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DIRECTOR’S LETTER.............................

B Y  K E V I N  G O V E R

 Billy Frank, Jr. used to call himself 
the “Go-To-Jail Guy.” He earned 
the name. He was brave, a champi-
on for Native Nations’ sovereignty, 
a star in Indian Country and hero 

for our future generations. Between 1945 and 
1970, Billy went to jail more than fifty times. 
Why? Because he was fishing at a place called 
“Frank’s Landing,” where he and the Nisqually 
Indian Nation were guaranteed the right to 
fish forever by a treaty made with the United 
States in the mid-19th century. To his non-
Indian adversaries like the Washington State 
Sportsman’s Council, and the State Depart-
ment of Fisheries, he was demanding special 
privileges and illegally poaching. Little did 
they know that in the year 2014, upon learn-
ing of Billy’s death, the President of the United 
States would call his actions courageous, pas-
sionate and “an inspiration to us all.”

Even though Billy fought tirelessly for his 
people, his friends and family, and his tradi-
tions, he was always open to negotiation. 
Above all, he was open to negotiation among 
Native Nations and state and federal govern-
ments to protect the salmon and their habitat 
vital to the Nisqually not only nutritionally 
and financially, but also spiritually. Billy helped 
establish the Survival of American Indians 
Association (1964) and, later, the Northwest 
Indian Fisheries Commission (1974), each 
an effort to foster cooperation. Although the 
Native Nations and the State of Washington 
found negotiation very difficult and endured 
countless setbacks, Billy never gave up and 
always believed that a good relationship was 
possible. A true government-to-government 
relationship formed with the shared objective 
of preserving the salmon was more important 
to Billy than a victory in court. Billy knew the 
salmon could only be truly protected when all 
sides came together in agreement.  

In 1974, Billy won his greatest victory in 
the form of the Boldt decision, so named for 
U.S. District Court Judge George Hugo Boldt, 
who ruled in favor of the Native Nations: 
“The mere passage of time has not eroded, 
and cannot erode, the rights guaranteed by 
solemn treaties.” It was one of the most sig-

nificant rulings on treaty rights in the 20th 
century. Former Washington Congressman 
Lloyd Meeds wrote, “The fishing issue was 
to Washington State what busing was to the 
East.” Billy said of Judge Boldt, “That judge 
listened to all of us. He let us tell our stories, 
right there in federal court. He made a deci-
sion, he interpreted the treaty, and he gave us 
a tool to help save the salmon.” 

Native Nations throughout the U.S. began 
to follow Billy’s lead and hold their own “fish-
ins” to assert rights promised in treaties but 
suppressed by the states. The result was not 
only cooperation among the Native Nations 

THE PASSING OF BILLY FRANK JR.

but joint regulatory programs with state and 
federal agencies to protect and restore the pre-
cious natural resources so many depend upon. 

Billy was a humanitarian, a steadfast 
protector of the land, and a brave and kind 
warrior. He was a cherished friend to many of 
us in Indian Country and throughout our na-
tion and the world. While our hearts ache for 
our loss, his memory will continue to inspire 
those who believe deeply in the sacred nature 
of our relationship with Mother Earth and all 
of her creatures. X
Kevin Gover (Pawnee) is the director of the National Museum 
of the American Indian.
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Billy Frank Jr., fishing the 
Nisqually River, 1973.
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TLA-O-QUI-AHT   
TRIBAL PARKS:
  A DIFFERENT CONCEPTION OF HUMANITY

L I V I N G  I N  T H E
ANTHROPOCENE

B Y  E L I  E N N S
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At the heart of the Clayoquot Sound UNESCO Biosphere 
Reserve on the west coast of Vancouver Island, British  
Columbia, a new model of tribal parks is emerging  
as a global leader in socio-ecological resiliency. 

While recovering from the brink of extinction and simultaneously 
adapting their age-old ecological governance system to a series of ag-
gressive foreign influences, the Tla-o-qui-aht (a First Nations people 
and government whose territory surrounds Canada’s proposed Pacific 
Rim National Park reserve on Vancouver Island) have conceived an 
Indigenous watershed management methodology that marries the old 
with the new to form sustainable livelihoods that promote environ-
mental security. The keystone is a fundamentally different conception 
of humanity; it orients individuals within a rich social contract that 
extends ideas of justice to the environment.

The Nuu-chah-nulth-aht (people along the mountain and the sea) 
express this concept in our definition of humanity, or Quu-us – mean-
ing “real live human being.” Real, as opposed to imagined or dreamt. 
Live, as opposed to deceased or unborn. And human being, as distin-
guished from any other being on Earth. As Quu-us we have access to a 
full range of emotional language that educates us about ourselves, and 
our environments. No matter what we are feeling it is okay to feel that 
way provided we don’t become fixated. As Quu-us we are a link be-
tween our ancestors and descendants, forming circles in time. As links 
we have a responsibility to manage our natural inheritance with care 
in consideration of our future generations. Our natural inheritance 
includes an interconnection of everything from the air, water, cedar 
and salmon to names, language, songs and even our own natural selves.

This conception of humanity forms the basis of a cultural logic for 
inter-generational accountability. A little over 100 years ago, on May 15, 
1914, the Royal Commission on Indian Affairs for the Province of Brit-
ish Columbia met with Tla-o-qui-aht hereditary chiefs on Meares Is-
land. The chiefs demonstrated this mentality in the following passages:

Said Chief Joseph, “Now listen, gentlemen. I am going to tell you 
what I think – what is in my heart. I am very glad to see you gentlemen 
here...I am of a good heart to see you here and I am feeling pretty high 
myself about you coming to see me. I am the Chief here. I am going to 
tell you what I have in my mind... I have 221 Indians and this place is 
too small...When there is another generation of people, three hundred 
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Eli Enns

[ CONTINUED ON PAGE 18 ]
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L I V I N G  I N  T H E
ANTHROPOCENE

years from now, there will be no timber for them at all. It is all taken up 
by...settlers who surround the reserve all round, and pretty soon there will 
be no room.”

Chief Jimmy Jim spoke next: “I am going to tell you that I am very 
happy to see you here...There are not old people here now. They are all 
young people here, but we know all about the old people...That was the 
time when there was no white people here then. And when I was a boy 
there were no white men here either...until the Bishop and Mr. Gilliod 
came. He was the first Agent...Mr. Gilliod used to say to the Indians that 
there would not be any white people here. They will not come here, it is 
too wild, he said, and white people would not use this land...  It is full here 
now; this small place we cannot fall any trees for firewood in because it is 
too small for generations to come. We are holding the wood for the people 
who come after us.”

These expressions of concern for the welfare of our people and environ-
ment, spoken in the community of Opitsaht a century ago, reveal both the 
resonance and continuity of our cultural logic. Another occasion that was 
celebrated this year was the 30th anniversary of the declaration of Meares 
Island as a Tribal Park in April 1984. This was the result of a significant 
shift that occurred from 1914 to 1984. After the provincial government of 
British Columbia had condoned the clear-cut logging of the ancient cedar 
rainforests of Meares, the Tla-o-qui-aht moved from polite protest to direct 
action in the form of blockades and litigation, that proved successful. The 
most significant development from 1984 to 2014 is that the Tla-o-qui-aht 
have transitioned from blockading logging operations to pioneering Tribal 
Parks as an alternative to the business-as-usual approach to natural re-
source management.

The Tribal Parks model is the manifestation of a dramatically different 
social contract based on the humanity concept, Quu-us. It extends ideas of 
justice to the environment we all share and depend upon, and extends this 
justice through time to the future generations to whom we are ultimately 
accountable. This social contract is captured in works of art such as the 
totem pole at left. The crests function as symbolic memory devices that 
are associated with various knowledge patterns that have been encoded in 
story. The stories provide a moral education for the listener, guiding their 
behaviour properly towards others in their human community, as well as 
other beings with whom they share the environment.

This advanced system of active participation in a social contract en-
sures that stories with encoded knowledge patterns about natural law are 
an ever-present visual characteristic of the built environment. Far from 
being just beautiful art, these crests and stories continue to influence eco-
logical governance applications in modern times, such as our Tribal Parks 
initiative. They lead to effective management outcomes in educational 
eco-tourism, renewable energy projects, ecosystem service programs, 
and value-added natural resource and non-timber forest product sector 
development – all with a long-term view of climate-change adaptation 
and what is in the best interests of the future generations coming “three 
hundred years from now.” X
Eli Enns is the North American Regional Coordinator for the Indigenous Peoples and  
Community Conserved Territories and Areas Consortium. He was a featured speaker in 2012 at the 
third annual Living Earth Festival Symposium at the National Museum of the American Indian – 
Smithsonian.
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Tla-o-qui-aht Truth and Reconciliation 
Commemorative Totem Pole.

[ CONTINUED FROM PAGE 15 ]
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Delaware bandolier bag, ca 1850. Oklahoma. Hide, cotton cloth, silk ribbon,
glass beads, wool yarn, metal cones; 68 x 47 cm. Purchase. 21/3358
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 S
han Goshorn (Eastern Band 
of Cherokee) has never shied 
away from the tough issues 
facing Native people. But in 
her many years as a human 
rights activist she has come to 

use a unique medium for her message. She il-
lustrates her controversial talks with her own 
hand-woven basketry, incorporating the gist 
of the disputes into the designs and even the 
materials she uses.

“There’s something about having a message 
in the vessel shape that makes people really 
curious,” she says, “and it really engages them. 

“They literally lean forward to look in and 
want to know more about it. It’s the perfect 
springboard for honest dialogue. I’ve never 
seen anything like it.” 

Through her basketry, Goshorn confronts 
the history of fraudulent treaties, the abuses 
of Indian boarding schools, the gaming in-
dustry, repatriation of Native remains and 
more. This vehicle helps her reach audiences 
resisting the Native viewpoint. After a series 
of talks about misuse of Indian images, she 

B Y  T H E R E S A  B A R B A R O

Re-WeAVING
HISTORY

Shan 
goshorn:

Sealed Fate; Treaty of New 
Echota Protest Basket
Arches watercolor paper splints, 
first printed with archival inks, 
acrylic paint, 12" x 22" x 12", 
2010. Collection: Gilcrease 
Museum.
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Re-WeAVING
HISTORY

Shan 
goshorn:
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Pieced Treaties; Spider’s Web Treaty Basket
Paper splints, inks, acrylic paint, 20" x 20" x 28", 2008. Collection: National Museum of the American Indian, Smithsonian Institution. 
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Shan Goshorn and details from Educational Genocide. 
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Educational Genocide; The Legacy of the Carlisle  
Indian Boarding School, Arches watercolor paper splints 
first printed with archival inks, acrylic paint,  
12" x 20" x 12", 2011.
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remembers, “people would be wrapped up 
like they were in barbed wire; they didn’t 
want to hear any of it.” 

A prime example of her approach is her 
work Sealed Fate; Treaty of New Echota Protest 
Basket. The weaving comments on the Treaty 
of New Echota, signed in 1835 in Echota, Ga. 
A faction of the Cherokee leadership suppos-
edly authorized the United States government 
to remove the Cherokee Nation from their 
homeland in the southeast and force them 
onto Indian Territory, today called Oklahoma. 
A majority of the Cherokee signed petitions 
challenging the legality of the document, and 
charging that the treaty faction did not have 
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authority to speak for the entire Nation. Goshorn wove strips from 
copies of the 95 pages of protest petitions into the interior of her bas-
ket. The basket lid, printed with President Andrew Jackson’s signature, 
features the design Man-in-the-Coffin. 

This treaty led to the Trail of Tears, in which the U.S. Army forcibly 
removed some 17,000 Cherokees from their homeland in Georgia and 
North Carolina to Oklahoma in the late summer of 1838. Some 4,000 
people perished on this almost 200-day journey due to starvation, win-
ter conditions, disease and exhaustion. Approximately 1,000 remained 
in western North Carolina, and the descendants are today the Eastern 
Band of Cherokee.

Mastering the CraFt

T
he history and tradition of the Eastern Cherokee has 
deeply influenced Goshorn through her career of more 
than 30 years. Formally trained as a silversmith, Goshorn 
is proficient in a variety of artistic forms, including pho-
tography, painting, beadwork and, of course, basketry. As 
a teenager in high school, she worked for the Qualla Arts 

and Crafts Mutual, Inc., in Cherokee, N.C., where she could follow and 
photograph artisans as they gathered their basket-weaving materials, 
such as river cane, white oak and honeysuckle. After Goshorn’s gradu-
ation from college, the Indian Arts and Crafts Board (IACB) commis-
sioned her to do about 20 pen-and-ink drawings of Cherokee basket 
designs. The planned book never came to be, however, and about 15 
years ago, the IACB sent back her copies of her drawings.

Whitewashed, Arches watercolor paper splints printed with archival inks, 
acrylic paint, 14" x 13" x 13", 2014. 
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Female students at Sherman Institute ironing 
aprons in school laundry, 1914. 
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She began to think about how she could 
expand her photography to basketry. “When I 
was doing the drawings for the IACB, by the 
time I arrived at 16 or 17, I understood the 
math and the rhythm enough that I thought 
to myself, ‘I could do this.’ But it wasn’t until 
decades later that I made one.” Eventually, in 
2008, she created her first single-weave basket, 
Pieced Treaties; Spider’s Web Treaty Basket, 
which now resides in the collection of the 
National Museum of the American Indian. It 
was woven out of the texts of the 2004 Tobacco 
Tax Compact between the State of Oklahoma 
and the Cherokee Nation and the Tribal–State 
Tobacco Compact of June 8, 1992. The piece 
will be featured in Nation to Nation: Treaties 
Between the United States and American Indian 
Nations opening on September 21, 2014, in 
Washington, D.C. It was intentionally left un-
done due the ongoing negotiations at the time. 
Since then, she has woven about 150 baskets.

“A lot of inspiration is being prepared to 
receive it – which I was,” Goshorn says. She 
considers herself an artist who “chooses the 
medium which best expresses an idea or state-
ment.” As a basket-maker, Goshorn quickly 
mastered Cherokee styles. For her second 
basket, she decided to try the double-weave 
technique. After completing it, she was told by 
the Museum of the Cherokee Indian that she 
was the 14th living person to be documented as 
achieving this skill. 

According to M. Anna Fariello’s study  
Cherokee Basketry: From the Hands of Our Elders 
(The History Press, Charleston, S.C.: 2009), in 
the single-weave process, the maker begins at the 
base of the basket and weaves upward to the rim. 
At the beginning of a basket, the base starts out 
as a square. As the weaving continues upward, 
the basket shape becomes round, ending with a 
circular rim. A double weave is actually two bas-
kets, one woven inside the other. To begin this 
process, a basket is started at the base and woven 
upward to the rim. Then, the material is turned 
downward and the maker works on the outside 
of the basket, from the rim to base.

Goshorn adds that white oak is perhaps the 
most common material used by the Cherokee, 
with river cane and honeysuckle also on tap. 
Different types of baskets include burden, fish, 
trays, mats, storage, fancy and carrying for a 
variety of purposes, including food storage and 
transport of a diverse collection of materials. 
Goshorn uses Cherokee designs that include 
but are not limited to Spider’s Web, Cross-on-
the-Hill, Water, Mountains, Lightning, Man-
in-the-Coffin, Fishbone, Peace Pipe, Chief’s 
Daughter and Chief’s Heart. She has also de-
cided to apply her own artistic interpretations. 

Unintended Legacy, Archival watercolor paper splints first printed with archival inks, acrylic paint, 10” x 
9.5” x 9.5”, 2014. Fred Jones Jr. Museum of Art, James T. Bialac Native American Art Collection 2014.
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Class photo of female students at Carlisle School on lawn with gazebo and school building in background.
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Leveling The Playing Field, Arches watercolor paper splints printed  
with archival inks, acrylic paint, gold foil, 9” x 9” x 3.5”, 2013. Private collection  
of Sallyanne Paschall.

ABOVE: Men and a woman on front porch playing game with dice and basket. 
Eastern Band of Cherokee, 1908, North Carolina. 
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Dice representing opossum heads. Eastern Band of Cherokee, North Carolina. National 
Museum of the American Indian – Smithsonian (018976). Detailed within Leveling the 
Playing Field by Shan Goshorn.
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Activism and the Vessel 

 I
n Goshorn’s third basket Educational 
Genocide; The Legacy of the Carlisle Indian 
Boarding School, completed in 2011, she 
finally wove in a photograph. She began 
to address the issue of the Indian Board-
ing Schools. The system took hold in the 

United States in the late 19th century with the 
goal of assimilating Indians and suppressing 
their tribal identities. This system has been 
severely criticized for its removal of children 
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Removal (Ancestral Homeland and Indian Territory), Arches watercolor paper splints, first printed with archival 
inks, acrylic paint, 12" x 12" x 13" each, 2012. 

“I’ve had people tell me it’s like I’m re-weaving  
history, that I’m presenting it in a new way,” says  
Goshorn. “That was never my original intent.  
I’m always happy when people make their own  
conclusions. It all just kind of Fell together.  
I didn’t really plan any oF this.”
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from their families, language and culture. A 
leading advocate was Tenth Cavalry officer 
Richard H. Pratt who opened the Carlisle 
Indian Industrial School in 1879. The woven 
text of Goshorn’s basket uses the names of 
some of the 10,000 to 12,000 students who 
attended Carlisle.

Goshorn’s more recent work, Whitewashed, 
is a single-weave design. Its featured image 
displays girls from various tribes standing 
behind laundry baskets and ironing boards. 
The Sherman Institute was known for teach-

ing domestic and agricultural sciences; these  
girls were being instructed to learn a particular 
skill or trade. 

Goshorn has also taken up the issue of In-
dian gaming and casinos with her 2013 work 
Leveling the Playing Field. During her research 
at the Smithsonian in 2013, as a recipient of 
the Smithsonian Artist Research Fellowship, 
she was thrilled to find a gambling basket 
from the Eastern Band of Cherokee. It brought 
back memories of her time playing Indian 
dice in Oklahoma with a bowl and carved 

pieces of wood. (One side of the die was light 
and one side dark, either from being carved 
or burned.) Goshorn also found a photo of 
Cherokees gambling on an old wooden porch; 
the porch is something she remembered from 
her childhood.

For her basket weave, she used the text of 
the Indian Gaming Regulatory Act of 1988, 
which confirmed tribes in their constitutional 
right to govern gaming on Indian land. On 
the bottom of the interior, she wove in the 
photograph of the Cherokee gamblers. She 

From the Earth Renewal series; Pawnee Woman in Field, Hand-tinted,  
double-exposed black and white photograph, 20" x 24", 1997. 
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washed the piece in gold and opalescent col-
ors, to “indicate the huge exchange of money 
that has elevated us from wards of the state 
to substantial, real players.” Goshorn says the 
title, Leveling the Playing Field, means, “We are 
to be reckoned with.” 

A Commitment to 
Repatriation 

G
oshorn has combined sev-
eral of her skills, both bas-
ketry and photography, to 
address her deep concern 
with repatriation. Her in-
tense interest dates to the 

year 2000, when she read a play called Ghost 
Dance by her friend and adopted sister Annette 
Arkeketa (Otoe-Missouria). The play, with its 
exposition of the importance and meaning of 
repatriation, made a big impression on her. She 
realized that she wanted to expand her Earth 
Renewal series to Earth Renewal, Earth Return. 
In 2002, she came to Washington, D.C., as a 
Native scholar at the National Museum of the 
American Indian, with the aim of photograph-
ing in the Museum’s archives in Suitland, Md. 
(She was also able to use some photographs 
from the archives of the predecessor Museum 
of the American Indian, the New York-based 
private museum which became part of the 
Smithsonian in 1989.) 

She also photographed family and friends 
and double-exposed their images on top of 

ABOVE: 10 Little Indians, Arches watercolor paper splints printed  
with archival inks, acrylic paint, 11.5" x 11.5" x 13.5", 2013.  
Collection: Heard Museum 

BELOW:  Separating the Chaff, Arches watercolor paper splints, first printed with 
archival inks, acrylic paint, 20.5" x 20.5" x 7", 2012. Fred Jones Jr. Museum of  
Art, James T. Bialac Native American Art Collection 2013.
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Ten boys newly arrived at Hampton Institute, October, 1879. 
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Right To Remain(s), X-rays, frosted vellum, archival ink 
applied by hand, 13.25" x 7" x 9.5", 2013.
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pictures of shelves of the collection. She did 
the same with several other museums and 
their collections, to show “our relationship 
to what’s in the drawers.” The contents of 
those drawers, in many cases, were acquired 
through hundreds of years of colonization 
and exploitation. Yet, understanding and 
respecting the histories from which these 
objects came is often a first step toward rec-
onciliation and awareness. 

Her most recent work addressing repa-
triation is entitled Right to Remain(s). Wo-
ven out of X-rays and frosted vellum with  
the single-weave technique and mountain-
design pattern, it is what Cherokee basketry 
terms “coffin-shaped.” The vellum paper 
contains handwritten contemporary and 
historical quotes describing the relation of 
Native peoples to the earth on which they 
are located.

Goshorn says, “I quoted a friend of mine 
in North Carolina; when she swept her hand 
around, she said, ‘Even the dust here is Chero-
kee.’” A centuries-old statement from a Crow 
man proclaims, “You would have to dig very 
deep to get to the natural earth because we are 
walking on the bones of our ancestors.” 

“This piece talks about these bones as the 
deed or the title that gives us the right to be-
long in our homeland and the right to occupy 
the same land as our ancestral remains,” says 
Goshorn. It also discusses the right of indig-
enous people to reclaim ancestral remains 
from museums and private collections and to 
return them to the ground. The basket con-
tains two LED lights which, when lit up inside 
the basket, illuminate the X-rays of bones. 
When turned off, the basket looks completely 
different, almost as if there were two separate 
pieces. Goshorn asserts that is in both the 

“right to occupy” and in the “returning to the 
ground” that the proper reverence and ven-
eration of the remains of the living and the 
dead rests. 

“I’ve had people tell me it’s like I’m re-
weaving history, that I’m presenting it in 
a new way,” says Goshorn. “That was never 
my original intent. I’m always happy when 
people make their own conclusions. It all just 
kind of fell together. I didn’t really plan any 
of this.” Yet her work both deconstructs and 
reconstructs the multiple histories of Na-
tive experiences. These vessels have carried 
aspects of culture for centuries and they con-
tinue to transmit her own heritage and that 
of other Native peoples to current and future 
generations. X
Theresa Barbaro is a freelance journalist based in New 
York and contributes to education and programming at the 
Smithsonian’s National Museum of the American Indian, 
George Gustav Heye Center in New York City. 

They Were Called Kings, Arches watercolor paper, archival ink, acrylic paint, gold foil, 7" x 8.5" x 13.5" each basket (set of three), 2013. 

“her work both deconstructs and reconstructs the multiple histories  
oF Native experiences. These vessels have carried aspects oF culture For  

centuries and they continue to transmit her own heritage and that oF  
other Native peoples to current and Future generations.”
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NATION TO
NATION
TREATIES BETWEEN THE UNITED STATES 
AND AMERICAN INDIAN NATIONS
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B Y  K E V I N  G O V E R

T
reaties matter, not only to Ameri-
can Indians, but to everyone who 
lives in the United States. The 
United States acquired much of its 
land through treaties with Indian 

tribes. These negotiated, bilateral agreements 
are, therefore, fundamental to understanding 
how the United States was created, and how 
its citizens obtained the land and natural re-
sources they enjoy today.

Treaties rest at the heart of both Native his-
tory and contemporary tribal life and identity. 
Approximately 368 treaties were negotiated 
and signed by U.S. commissioners and tribal 
leaders (and subsequently approved by the 
U.S. Senate) from 1777 to 1868. They enshrine 
promises our government made to Indian Na-
tions. They recognize Indian tribes as nations 
– a fact that distinguishes tribal citizens from 
other Americans and supports contemporary 
Native assertions of tribal sovereignty and 
self-determination. 

Far from being dusty documents of dubi-
ous relevance, treaties are legally binding and 
still in effect. Although repeatedly recognized 
by the courts as sources of rights for Indian 
people and their Native Nations, treaties also 
carry the weight of a troubled history of bro-
ken promises and test the strength of our na-
tion’s commitment to honesty, good faith and 
the rule of law. 

Treaties made by the United States with 
Indian Nations inscribe solemn vows that 
cannot lightly be broken or ignored, a verity 
that Supreme Court Justice Hugo Black rec-

NATION TO
NATION

Penn’s Treaty with the Indians, an imaginative rendering of William Penn’s negotiations  
with the Lenni Lenape in 1683, painted in 1771–72 by Benjamin West (1738–1820).  
Oil on canvas. 75.5" x 107.75". 
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ognized in 1960 when he declared, “Great na-
tions, like great men, should keep their word.”

Despite the moral, legal, historical and 
contemporary significance of Indian trea-
ties, most Americans know little about them. 
That fact unsettled the late senator Daniel K. 
Inouye (D. – Hawaii), the longtime chairman, 
vice-chairman and member of the Senate 
Committee on Indian Affairs, who lamented: 
“I would venture to guess that to the extent 
they have ever had occasion to think about 
them, most Americans think of treaties as 
ancient relics of the past that have long since 
been forgotten and which certainly have no 
relevance to modern society.”

Said Inouye: “Too few Americans know 
that the Indian nations ceded millions of 
acres of lands to the United States, or that…
the promises and commitments made by the 
United States were typically made in perpetu-
ity. History has recorded, however, that our 
great nation did not keep its word to the In-
dian nations, and our preeminent challenge 
today…is to assure the integrity of our treaty 
commitments and to bring an end to the era 
of broken promises.”

The National Museum of the American 
Indian was established by Congress to rectify 
our nation’s historical amnesia about the role 
of Native Nations in the making of modern 
America. Treaties are at the core of the relation-
ship between Indian Peoples and the United 
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The Indians giving a talk to Colonel Bouquet in a conference at a council fire, near his camp on the banks 
of Muskingum in North America in Oct. 1764. Charles Grignion after Benjamin West. 
At the treaty conference following Pontiac’s War against the British. Kiyashuta (Seneca), holding a 
wampum belt, said, “While you hold it fast by one end, and we by the other, we shall always be able to 
discover anything that may disturb our friendship.” 
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States. I have heard many times, from Natives 
and non-Natives alike, that the Museum must 
tell the “real story” of the history between the 
U.S. and the Indian tribes. Telling that story is 
undoubtedly a part of our responsibility as an 
educational institution dedicated to increas-
ing and diffusing knowledge about Native 
history and culture. As we celebrate the 25th 
anniversary of the founding of our Museum 
and the 10th anniversary of the opening of our  
flagship Museum on the National Mall in 
Washington, D.C., it is most fitting that we 
present Nation to Nation, an exhibition telling 
the story of treaties between the United States 
and American Indian Nations. 

The exhibit will be marked by a compan-
ion book, Nation to Nation: Treaties Between 
the United States and American Indian Nations. 
The contributors, a distinguished group of Na-
tive and non-Native historians, legal scholars 
and tribal activists, have tapped a vast array 
of sources, including tribal oral traditions, 
interviews, historical documents, illustrations, 
newspaper articles and Native material culture, 
to recount the evolution of U.S.–Indian treaty 
making from the 17th century to the present. 
Their work focused on many different aspects 
of the treaty story, yet the book is unified by 
a consistent effort to interpret the history of 
U.S.–Indian treaty making from the perspec-
tive of Native people. This approach, which 
animates recent scholarship in American 

Indian history, is consistent with one of the 
principal canons of American law concerning 
treaties – that treaties must be interpreted as 
the Native signers understood them. 

From a Native perspective, the story 
began with American acceptance of tribal 
self-government and nation-to-nation diplo-
macy through treaty making. That promising 
start quickly morphed into disaster through 
broken and coercive treaties that promoted 
Indian removal and tribal land loss, as well as 
government policies that dismantled tribes as 
political institutions, obliterated tribal land 
ownership and fostered the forced assimila-
tion of Native people into white culture.

Happily, the story does not end there. For 
Native people never gave up on their treaties 
or the tribal sovereignty that treaties recog-
nized. Beginning in the 1960s, Native activ-
ists invoked America’s growing commitment 
to social justice to restore broken treaties, to 
demand congressional legislation – or mod-
ern treaty amendments – that repaired the 

damages that had been inflicted on tribal 
communities by U.S. Indian policies, and to 
rejuvenate tribal governments long subju-
gated by heavy-handed federal agents. Today, 
the reassertion of treaty rights and tribal self-
determination is evident in renewed tribal po-
litical, economic and cultural strength, as well 
as in reinvigorated nation-to-nation relations 
with the United States. 

The fundamental tenets of early treaty 
making – the recognition of tribal govern-
ments and Indian consent – are alive and 
well…at least for the moment. The future is 
untold, and ultimately the gains of Native Na-
tions in modern times are set in fragile beads 
rather than carved in stone. Yet there is opti-
mism in Indian Country that Americans will 
better understand their shared history with 
Indian Nations and that, as a result, they will 
join Native people in celebrating and uphold-
ing the rights enshrined in treaties. X

Kevin Gover (Pawnee) is director of the National Museum of 
the American Indian.

“�DESPITE�THE�MORAL,�LEGAL,�HISTORICAL�
AND�CONTEMPORARY�SIGNIFICANCE�OF�
INDIAN�TREATIES,�MOST�AMERICANS�KNOW�
LITTLE�ABOUT�THEM.”

Wendat (Huron) wampum belt ca. 1612 Quebec, Canada. Whelk shell, quahog shell, hide, bast fiber 
yarn NMAI 1855 The Wendat gave this belt to the Haudenosaunee to create a peace agreement.
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NATION TO NATION

 1871: 
THE END OF INDIAN TREATY-MAKING 
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Negotiations at the Fort Laramie Peace Treaty, ending Red Cloud's War, 
1868, one of the last major treaties signed before Congress voted to end 
U.S. treaty-making with the Indian tribal Nations. 
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 1871: 
THE END OF INDIAN TREATY-MAKING 

 O
n a late summer day in 1874, 
Cherokee Chief William Pot-
ter Ross rose to speak to a 
gathering in the small railroad 
town of Vinita, Indian Terri-
tory (near modern-day Tulsa, 

Okla.). His topic – how the small European 
principality of San Marino had successfully 
resisted incorporation into the new Italian na-
tion-state – must have mystified listeners. But 
Ross, whose celebrated uncle, Principal Chief 
John Ross, had led tribal opposition to Chero-
kee removal in the 1830s, quickly explained 
the relevance of his story: that the large and 
powerful United States should respect the au-
tonomy of small tribal nations.

 The Cherokee leader’s plea for tribal 
nationhood ran counter to the mainstream 
American thinking of his day. Three years 
earlier, in 1871, Congress ended formal trea-

ty-making with Indians, obliterating a nearly 
100-year-old diplomatic tradition in which 
the United States recognized tribes as nations. 
Although Congress agreed to honor the ap-
proximately 368 Indian treaties that had been 
ratified from 1778 to 1868, Congress stated 
unequivocally that “henceforth, no Indian 
nation or tribe . . . shall be acknowledged or 
recognized as an independent nation, tribe 
or power with whom the United States may 
contract by treaty….” 

Why did treaty-making with Indian na-
tions fall into disfavor? The answer lies in 
understanding the transformation of Ameri-
can thought about Indian nations after the 
Civil War.
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America’s Founding Fathers accepted as an 
article of faith that American Indian tribes 
were independent nations. After the Ameri-
can Revolution, President George Washington 
and Secretary of War Henry Knox recognized 
tribes as autonomous polities, and embraced 
treaties – the quintessential symbol of inter-
national diplomacy – as the most expedient 
means of conducting U.S. Indian policy. As 
pressure for Indian Removal mounted, some 
Americans began to question the legitimacy 
of – and necessity for treaty negotiations with 
– tribal nations. Yet these voices had little im-
pact on treaty-making. As the primary vehicles 
for acquiring tribal lands, Indian treaties were 
effective tools for U.S. western expansion. The 
pace of treaty-making reached a crescendo 
during the 1860s, when 59 Indian treaties 
were ratified by the Senate. It was during 
this decade that a crusade to prohibit Indian 
treaty-making gathered momentum.

Post-Civil War critics of Indian treaty- 
making came from many walks of life. Re-
formers, government officials, military men, 
politicians and clergymen all viewed treaties 
as symbols of everything that was wrong with 
U.S.–Indian policy. Far from being indepen-

dent nations, said Henry B. Whipple, Protestant 
Episcopal Bishop of Minnesota, Indian tribes 
were “wards,” entirely dependent for survival 
on the U.S. government. As such, Whipple 
concluded, “it was time for the government to 
cease treating heathen communit[ies]”. . . as 
. . . independent nation[s] . . .” Many agreed. In 
1868, the Congressionally appointed Indian 
Peace Commission urged lawmakers to end 
Indian treaty-making, and one year later, the 
Board of Indian Commissioners, appointed 
by President U.S. Grant to reform Indian af-
fairs, reached the same conclusion. 

Perhaps the most influential critic of treaty-
making was U.S. Commissioner of Indian Af-
fairs Ely S. Parker. A Tonawanda Seneca from 
upstate New York, and General U.S. Grant’s 
military secretary during the Civil War, Parker 
used his office to advocate forcefully for the 
abolition of treaty-making with Indian tribes. 
“A treaty involves the idea of a compact be-
tween two or more sovereign powers,” Parker 
observed in his annual Report of the Com-
missioner for Indian Affairs, “each possessing 
sufficient authority and force to compel a 
compliance with the obligations incurred.”

 But Indian tribes, he continued, “are not 
sovereign nations, capable of making treaties.” 
America’s treaty-making tradition, Parker ob-
served, had imbued Indians with a false sense 

of “national independence,” which was belied 
by their status as “wards of the government.” 
Concluded Parker: the U.S. should “cease the 
cruel farce of . . . dealing with its helpless and 
ignorant wards” through treaties. 

It is difficult to know if Parker truly inter-
nalized the anti-treaty-making spirit of the 
age, or if he felt forced to kowtow to the new 
“party line.” If the latter, Parker’s decision to 
take the line of least resistance speaks volumes 
about the magnitude of anti-treaty-making 
sentiment in official Washington.

 In fact, Parker’s public pronouncements 
mirrored an emerging consensus about tribal 
nations in modern America. After 1865, the 
existence of autonomous tribal governments 
– and the necessity of negotiating treaties with 
them – seemed incompatible with the unified 
and newly empowered nation that emerged 
from the Civil War. 

 
Begun to preserve the Union, the Civil War 
spawned what the historian Eric Foner has 
called “a new American nation-state” with vast-
ly expanded power and authority. Prompted 
by the need to mobilize the Union’s resources 
to wage modern war, the federal government 
initiated policies that would transform the 

NATION TO NATION

I

II

Peace Commissioners in Council with the Arapaho and Cheyenne Indians, 1868. A scene from the Fort Laramie peace negotiations photographed by Alexander Gardner (1821–1888).
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tion, Americans insisted that Indians should 
spurn tribalism and accept Christianity, 
private property ownership and, eventually, 
full citizenship and assimilation into Euro-
American society. The full-bore assault on 
tribal culture and institutions fueled pressure 
for Congress to prohibit future treaty-making 
with Indian tribes. 

 
Congressional opposition to Indian treaty-
making emerged from the House of Repre-
sentatives. When the House’s proposal for 
eliminating treaty diplomacy arrived in the 
Senate, however, it received an icy reception 
from lawmakers who warned that it would 
infringe on the treaty-making authority of the 
president. Fewer constitutional concerns were 
evident in the House, where opponents of 
treaty-making assailed the notion that Indian 
tribes were nations with whom the United 
States should make treaties. Equating popula-
tion with nationhood, lawmakers insisted that 
Indian tribes were now too small to merit the 
moniker, “nation.” “Eighty or a hundred years 
ago, perhaps when there were great confeder-
ated nations upon our borders. . . we might 
treaty with them,” said U.S. Rep. Aaron Sar-
gent (R. – Calif.). But now, Sargent observed,” 

old, decentralized republic into a powerful, 
centralized national state. Washington created 
a national paper currency and banking system, 
levied new taxes and formed an internal reve-
nue bureau to collect them, imposed a draft to 
fill the ranks of the army, launched the Freed-
men’s Bureau, the nation’s first social welfare 
agency, and inaugurated a generous pension 
system for Union Army veterans. 

The emergence of a consolidated nation-
state nourished a powerful nationalist ideol-
ogy. In 1865, a new magazine, aptly titled 
The Nation, began publication. In its second 
issue, the editors asserted that the Civil War 
had achieved the “territorial, political and his-
torical oneness of the nation . . . .” Now, said 
U.S. Sen. John Sherman (R. – Ohio), brother 
of Union General William T. Sherman, “The 
policy of this country ought to be to make 
everything national….”

The celebration of consolidated nation-
hood left little scope for tribal sovereignty. 
After Appomattox, the idea of independent 
tribal nations came under increasing attack 
from land-hungry settlers, ranchers, mining 
and railroad companies and politicians who 
found tribal sovereignty an obstacle to eco-
nomic development and an affront to Ameri-
can society. Unwilling to countenance the 
existence of “savage” tribes in a “civilized” na-

III

U.S. Rep. Aaron 
Sargent (R. – Calif.)

INDIAN�TRIBES,�HE�CONCLUDED,�
WERE�“SIMPLY�.�.�.�NOT�INDEPEN-
DENT�NATIONS�WITH�WHOM�WE�ARE�
TO�TREAT�AS�OUR�EQUALS.”�THE�
UNITED�STATES�SHOULD�CONTINUE�
TO�MAKE�TREATIES�WITH�FOREIGN�
NATIONS,�SARGENT�ADMITTED,�
“[B]UT�I�DENY�THAT�THERE�CAN�BE�
SUCH�NATIONS�ON�OUR�OWN�SOIL.”�
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Lakota delegation at the White House, 1877. The Lakota, Cheyenne and Arapaho who fought Red Cloud’s War composed one of the last tribal alliances to make a formal treaty 
with the United States. They continued to send delegations to Washington, D.C., even after the legislated end of treaty-making. Standing (from left): Unidentified man, Red Bear, 
Young Man Afraid of his Horse, Good Voice, Ring Thunder, Iron Crow, White Tail, Young Spotted Tail. Seated: Yellow Bear, Jack Red Cloud, Big Road, Little Wound, Black Crow.
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“the whole thing is changed.” Indian tribes, he 
concluded, were “simply . . . not independent 
nations with whom we are to treat as our 
equals.” The United States should continue 
to make treaties with foreign nations, Sargent 
admitted, “[b]ut I deny that there can be such 
nations on our own soil.” 

These discussions occurred late in the 
Congressional session, when lawmakers were 
working feverishly to pass appropriations bills 
and conclude business. Without taking the 
yeas and nays, lawmakers adopted a resolu-
tion to prohibit further treaties with Indian 
tribes, tacking the measure on to the Indian 
Appropriations Bill of 1871, which President 
Grant signed into law. 

Not one Native was asked for input. Nei-
ther Cherokee Chief William Potter Ross nor 
any other tribal leader was invited to render 
an opinion on treaty diplomacy or on the 
government’s responsibility to protect the 
autonomy of small tribal nations within the 
United States. Unilateralism had won the day.

 
Legal historians have tended to downplay the 
significance of the 1871 treaty-making prohi-
bition, arguing that prior Indian treaties re-
mained in force, that the treaty-making system 
was merely replaced by bilateral agreements 
approved by both houses of Congress, and 

NATION TO NATION
that the independent political status of tribal 
nations remained largely unimpaired. Yet this 
emphasis on the continuity of U.S.–American 
Indian diplomacy obscures the fact that the 
end of treaty-making was born of a dramatic 
assault on indigenous tribalism – one that 
would scourge Indian Country throughout 
the 19th and early 20th century. That pro-
longed attack was predicated on the idea that 
sovereign Indian nations were anachronisms 
in post-Civil War America. Faced with the 
remains of what they considered a “vanishing 
race,” Americans increasingly dismissed the 
idea of tribes as sovereign nations capable of 
dealing on an equal basis with the burgeoning 
United States. The growing consensus about 
the illegitimacy of independent tribal na-
tions in modern America not only fueled the 
abolition of treaty-making, but promoted the 
break-up of tribal land ownership through 
allotment, legitimized federal government 
forced cultural assimilation policies and pre-
saged the U.S. Supreme Court’s  1903 ruling 
in Lone Wolf v. Hitchcock, which recognized 
Congress’s power to abrogate existing treaties 
with Indian tribes. 

One prescient lawmaker saw it coming. 
Ending the treaty system, U.S. Sen. Eugene 
Casserly (D. – Calif.) warned in 1871, would 
be “the first step in a great scheme of spolia-
tion, in which the Indians will be plundered, 
corporations and individuals enriched, and 
the American name dishonored in history.” 

U.S. repudiation of treaties and tribalism 
was steadfastly opposed by American Indi-
ans, who continued to identify themselves 
as members of autonomous, self-governing 
nations. Adhering to the nation-to-nation 
relationship that shaped early American 
treaty diplomacy, tribes continued to send 
delegations to Washington, D.C., to redress 
grievances with government officials. In the 
mid-20th century, tribes increasingly invoked 
their treaty-guaranteed rights to defend lands 
and life ways, and in 1972, Indian activists 
associated with the “Trail of Broken Trea-
ties” issued a 20-point manifesto that called 
upon the United States to restore formal 
treaty-making with Indian nations. Native 
and non-Native legal scholars, for their part, 
have not only questioned the constitutionality 
of the 1871 treaty-ban, but also echoed calls 
for the restitution of treaty diplomacy. Doing 
so, one notes, “would be an unambiguous . . . 
proclamation that the United States is an ally 
of the tribes in their . . . battle to protect tribal 
sovereignty.” X
Mark Hirsch is senior historian at the National Museum of  
the American Indian – Smithsonian, where he has worked 
since 2001.

IV

U.S. Sen. Eugene Casserly 
(D. – Calif.)

"ENDING�THE�TREATY�SYSTEM�WOULD�BE�THE�FIRST�STEP�IN�A�
GREAT�SCHEME�OF�SPOLIATION,�IN�WHICH�THE�INDIANS�WILL�BE�
PLUNDERED,�CORPORATIONS�AND�INDIVIDUALS�ENRICHED,�AND�THE�
AMERICAN�NAME�DISHONORED�IN�HISTORY.”�



SMITHSONIAN INSTITUTION 45

National Museum of the American Indian (NMAI) members receive a 20% discount on
NMAI books ordered by calling the museum’s Publications Office at 800-242-6624

     

Smithsonian
     National Museum of the American Indian

Edited by Suzan Shown Harjo
(Cheyenne & Hodulgee Muscogee)

Treaties between the federal government and
Native Nations rest at the heart of American
history, yet most Americans know little
about them. In this richly illustrated book,
which accompanies a major exhibition at the
National Museum of the American Indian,
thirty-one essays and interviews from the
country’s foremost scholars of Native
history explore the diplomacy, promises,
and betrayals involved in two hundred years
of treaties and treaty making between the
United States and Native Nations, as one
side sought to own the riches of North
America and the other struggled to hold 
on to its homelands and ways of life. 

www.smithsonianbooks.com
Smithsonian Books

     

NATION to NATION  
Treaties Between the United States and American Indian Nations

142 color and b&w photos  � 8 x 10  � 272 pages  � Hardcover $40.00  � ISBN 978-1-58834-478-6

Book available September 2014 wherever books are sold.
Exhibition opens at the National Museum of the American Indian in Washington, DC, on September 21, 2014.

SI_NMAI_NationToNationFINAL_8.375x10.8125  7/7/14  4:10 30  Page 1
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I
n the 1850s, tribal treaty delegates 
visiting Washington, D.C., inspired 
the first Secretary of the Smithson-
ian to establish the institution’s first 
photograph collection. Originally 

conceived as a photographic record of eth-
nic types, the now-vast collection consists of 
thousands of delegation portraits. But schol-
ars of today, both at the National Museum of 
the American Indian and from the depicted 
tribes, see the subjects as individuals, as prom-
inent Americans. With the help of Native 
scholars, the Museum Archives is working to 
collect proper identification and background 
information for the tribal leaders pictured in 
the photographs.

By the mid-19th century, the Smithsonian 
had already assembled a celebrated collection 
of painted portraits of American Indians. In 
1859, Secretary of the Smithsonian Joseph 
Henry sought to supplement the collection, 
noting the great potential of photography to 
document “the different Indian deputations 
which from time to time visit Washington.” 
After a fire destroyed the paintings in 1865, 
Secretary Henry returned to the idea of pho-
tography with renewed vigor. He declared in 
an 1867 letter to the Commissioner of Indian 
Affairs that it was time to “begin anew.”

As his letter to the commissioner made 
clear, Secretary Henry had major ambitions 
for his photography project. Compared to 
painted likenesses, photographic portraits 
offered an unparalleled opportunity to amass 
“a far more authentic and trustworthy collec-
tion of likenesses of the principal tribes of the 
United States.” Much like his contemporaries, 
Henry valued photography over painting for 
its apparent objectivity. To him, photographic 
portraits of Native delegates allowed for the 
accurate visual documentation of persons as 
types, with the attributes of a single individ-
ual understood to represent an entire nation. 
Henry also noted that photographs could be 
easily reproduced and distributed “to any who 
might desire them.” Finally, the Secretary ar-
gued in his letter that “[t]he Indians are pass-
ing away so rapidly that but few years remain, 
within which this can be done….” He was no 
doubt aware that the delegates he proposed to 
photograph came to the capital to negotiate 
the very survival of their nations.
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NATION TO NATION

Diné members of an 1874 delegation to 
Washington, D.C. From left: Ganado Mucho, 
Tiene-Su-Se, and Mariana. 

PHOTO BY CHARLES MILTON BELL. NATIONAL MUSEUM OF THE 
AMERICAN INDIAN ARCHIVE CENTER (P01289)
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A possible member of the Kaw 1867 
delegation to Washington, D.C. 

PHOTO BY ALEXANDER GARDNER. NATIONAL 
MUSEUM OF THE AMERICAN INDIAN 
ARCHIVE CENTER (P02464)

Southern Cheyenne delegates to Washington, D.C. (from left) White Antelope, 
Alights On A Cloud, and Little Chief. Later copy made by A. Zeno Shindler of an 1852 
daguerreotype by St. Louis photographer John H. Fitzgibbon. The daguerreotype was 
probably made on their way home from Washington, D.C., where they received the 
peace medals they are wearing from President Millard Fillmore. 

NATIONAL MUSEUM OF THE AMERICAN INDIAN PHOTO ARCHIVES (P15814)

Possible members of an 1877 delegation from Taos Pueblo to Washington, D.C. 
FROM LEFT: Antonio Jose Atencio, Juan Luis Leo and Antonia Alchurleta. 

PHOTO BY CHARLES MILTON BELL. NATIONAL MUSEUM OF THE AMERICAN INDIAN ARCHIVE CENTER (P21310)
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NATION TO NATION Lakota delegation of Spotted Tail (Sinte Gleska)  
to Washington, D.C., 1880. Spotted Tail is seated 
at the center. 

PHOTO BY CHARLES MILTON BELL. NATIONAL MUSEUM OF THE 
AMERICAN INDIAN ARCHIVE CENTER (P03411)

Lyman P. Fowler, member of an 1875 or 1876 Stock-
bridge and Munsee delegation to Washington, D.C.

PHOTO BY CHARLES MILTON BELL. NATIONAL MUSEUM OF THE AMERI-
CAN INDIAN ARCHIVE CENTER (P02671)

Studio seated portrait of Western Apache man 
Skellegunney. Member of an 1877 delegation to 
Washington, D.C.

PHOTO BY CHARLES MILTON BELL. NATIONAL MUSEUM OF THE AMERI-
CAN INDIAN ARCHIVE CENTER (P01191)

Delegation portrait of Oglala Lakota Chief Mahpina 
Luta or Red Cloud, Washington, D.C., 1872. 

PHOTO BY ALEXANDER GARDNER. NATIONAL MUSEUM OF THE AMERI-
CAN INDIAN ARCHIVE CENTER (P17861)
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ABOVE: In Mut Too Yah Lat Lat or Chief Joseph (Nimi'ipuu or Nez Perce), 
delegation portrait possibly made in 1880, Washington, D.C. 

PHOTO BY CHARLES MILTON BELL. NATIONAL MUSEUM OF THE AMERICAN INDIAN  
ARCHIVE CENTER (P03410)

RIGHT: Kalek or Oligario (Luiseño), 1877 delegation portrait, Washington, D.C. 

PHOTO BY CHARLES MILTON BELL. NATIONAL MUSEUM OF THE AMERICAN INDIAN  
ARCHIVE CENTER (P02221)

Es-Sence or Little Shell (Pembina Chippewa), delegation portrait possibly made in 1874, 
Washington, D.C. 

PHOTO BY CHARLES MILTON BELL. NATIONAL MUSEUM OF THE AMERICAN INDIAN ARCHIVE CENTER (P15872)
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Henry was unable to secure support from 
Indian Affairs in 1867, but a like-minded pa-
tron soon came to the Secretary’s aid. Fewer 
than 10 years later, the Smithsonian’s inaugu-
ral photograph collection contained hundreds 
of delegation portraits, chiefly in the form of 
glass plate negatives. By the end of the century, 
the photographs numbered in the thousands; 
they are now housed at the National Museum 
of Natural History’s National Anthropological 
Archives (NAA).

As Henry had predicted, there was wide-
spread demand for the Smithsonian’s delega-
tion portraits. Vintage prints distributed by 
the institution are now scattered throughout 
museums, libraries and archives in the Unit-
ed States and Europe. In fact, this Museum 
inherited from its predecessor institution, 
the Museum of the American Indian – 
George Gustav Heye Foundation, hundreds 
of vintage prints made by the Smithsonian in 
the late 19th and early 20th centuries. Perhaps 
as the result of Henry’s emphasis on photo-
graphing types rather than individuals, the 
names of the Native delegates were often – 
and continue to be – incorrectly, inaccurately 
or not at all documented. 

Our Museum is in the fortunate position 
to help set the record straight and to re-focus 
attention on the pictured individuals. For 
example, the Museum owns a group por-
trait of five members of an Otoe-Missouria 
delegation, who in the fall of 1880 arrived 
in Washington to negotiate the sale of their 
Nebraska–Kansas lands and the purchase of a 
reservation in Indian Territory. (In this case, 
the original negative is housed at the National 
Archives and Record Administration, but the 
NAA owns the negatives of the portraits made 
of each individual.) The men have long been 
identified as (left to right, front row) Stand-
ing Eating, Baptiste Deroin, Standing Buck, 
(left to right, back row) Crawfish Maker and 
James Arkeketah. Visual evidence in NAA’s 
collection suggested the misidentification of a 
few of the sitters, and so our Archive Center 
staff turned to Otoe-Missouria Tribe language 
director, Sky Campbell, for guidance. 

Campbell not only amended the iden-
tifications of the delegates but crucially re-
turned to them their Native-language names 
and provided accurate English translations. 
“Names are an incredibly important resource 
for language preservation and revitalization,” 
Campbell says, “as they offer insight into the 
thought processes and cultural worldview of a 
language that simple word lists usually can’t.” 

According to Campbell, tribal nations 
often use the Smithsonian’s resources for 
language-revitalization efforts. He rightly as-
serts that it is “critical for the [Smithsonian’s] 
information to be as accurate as possible” 
because institutional “inaccuracies could 
become a part of that rebuilt language and 
have far-reaching consequences.” Through 
Campbell’s scholarship and work at language 
revitalization, we now know the photograph 
to picture (left to right, front row) Waruje 
Nayi (or Standing Eating), Munje Xanje (or 
Big Bear), Hari Gra (or Goes Far and Returns 
After He Found What He Was Looking For), 

(left to right, back row) Ma Ska Gaxe (or 
White Arrow Maker), and Chedo Nayi (or 
Standing Buffalo Bull, aka James Arkeketa). 

By asserting the identities of the delegates, 
Campbell has reversed the original intent 
of an old photograph. The Otoe-Missouria 
delegation photograph no longer represents, 
to paraphrase Henry, a trustworthy likeness 
of an American Indian type but rather is a 
portrait of leaders of a nation, of prominent 
Americans. In the collections of the Smithso-
nian, there are many more such prominent 
Americans awaiting similar recognition. X
Heather A. Shannon is the photo archivist at NMAI. Sky 
Campbell is language director for the Otoe-Missouria Tribe.

Light Beard or Barbas Huero, probably a member of 
an 1874 Diné delegation to Washington, D.C. 

PHOTO BY CHARLES MILTON BELL, NATIONAL MUSEUM OF THE 
AMERICAN INDIAN ARCHIVE CENTER (P15804)
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Sat. and Sun., dec. 6 & 7
10 a.m.-5:30 p.m. (dc muSeum)
10 a.m. - 5 p.m. (nY muSeum)

Celebrate and support traditional and  
contemporary Native American artwork 
at our annual art market. Featuring the 
work of more than 30 artists, this two-day 
event offers a unique buying experience 
and includes handmade jewelry, ceramics, 
beadwork, basketry, prints, sculpture, fine 
apparel and more!

2014 Native Art Market

www.AmericanIndian.si.edu

Call to artists
native art market
Washington, d.c. and new York city
december 6 & 7, 2014

to apply, go to:
www.nmai.si.edu/home

application deadline:
September 5, 2014
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 E
xcluded from the 10-year count 
until 1890, many tribal mem-
bers have regarded this federal 
government intrusion with great 
suspicion. Compounded by ques-

tionable attitudes in the census leadership, the 
result was a severe undercount of the Native 
population through the mid-20th century. Yet 
federal programs rely on census figures for 
spending decisions, an important reason that 
Indian Country is so often short-changed.

In recent years, the census has tried to 
make amends. Its efforts to count more ac-
curately led to a statistical “population explo-
sion” of American Indians from 1970 to 1990, 
and the work continues.

Over the past few years, the Census Depart-
ment has been considering new changes in the 
questions it asks about race and ethnicity. The 
department periodically alters these questions 
to keep up with shifts in the social fabric of the 
nation. It has become concerned either that 
its current categories do not fully reflect the 
backgrounds of the American people or that 
the questions are too confusing for people to 
answer. In the 2010 census, more than 19 mil-
lion people could not give their background 
but chose the category, “some other race.”

The importance of the census data and its 
many political ramifications make accuracy 
vital to understanding the social, economic 
and political well-being of the country’s vari-
ous peoples. Yet for Native Americans, the is-
sue is sensitive because “Native American” or 
“American Indian” is in itself a catchall catego-
ry. It does not reflect the tremendous diversity 
of the Native cultures of this hemisphere. This 
complexity and the distinct political and so-
cial issues that have faced Indians over the past 
century have made it particularly difficult for 
the Census Department to gather and report 
data. For much of the 20th century the census 
was viewed, as were many other government 
programs, with suspicion by many Indians, 
who were fighting to protect their rights and 
lands, often from the very same government.

We recently published a study in  Indian 
Country Today, “How to Make the Census 
Count for Natives,” that detailed the difficul-
ties the Census Department has faced. Up 
until 1890, most Indians were excluded from 
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about income and wealth, housing, health, 
educational attainment, language use, citi-
zenship and urbanization, among others. So 
despite its shortcomings, the census data is a 
goldmine of information about the American 
people and is widely used by scholars, govern-
ment agencies and private industry. 

The information is also invaluable in 
understanding the tremendous changes in 
Native life over the past 150 years. Since the 
census of 1890, the population of Indians 
has grown more than ten times, from ap-
proximately 250,000 to 2.9 million in 2010. 
In the latter year, an additional 2.3 million 
respondents said they had some American 
Indian ancestry. In 1890, the vast majority of 
Indians lived on reservations, but today only 
one in five do so. Indeed, as of 2010, New 
York City has now the second largest Indian 
population in the U.S., greater than any res-
ervation except the Navajo.

Whereas in 1890 most Indians had not at-
tended school, much less graduated, in 2010 
more than 77 percent of Indians over 25 had 
a high school diploma or equivalent, and 13 
percent had a college degree. But the census 
indicates that assimilation has come with a 
price; for 100 years ago almost every Indian 
could speak their tribal language, but today 
less than one in four still do so. And despite 
the perceived wealth of gaming on reserva-
tions, poverty is still a major scourge in Indian 
communities. According to the census, more 
than 28 percent of all Indians live in poverty, 
almost twice the national rate. 

The information from the census is vital 
to understanding current social issues such as 
poverty and inequality, language and cultural 
loss, identity and assimilation. Overcoming 
long-held mutual suspicions, the Census De-
partment has been working with tribal lead-
ers to correct the deficiencies of the past. The 
hope is that when the 2010 data is released 
in full, it will provide a more comprehensive 
look at Native life and be a useful tool in pro-
tecting Indian rights and cultures. X
Alexander Ewen (Purepecha), is the director of the Solidarity 
Foundation and the author (with Jeff Wollock) of the forth-
coming Encyclopedia of American Indians in the 20th Century 
(University of New Mexico Press). Ivana Maravic is a research 
associate, mathematician and statistician for the Solidarity 
Foundation. Ewen and Maravic are working on the forthcom-
ing Demographic History of American Indian Languages.

the census. When they were finally included, 
the census significantly undercounted the 
Native population. By 1950, the undercount-
ing was so great that almost one-third of all 
Indians were left out, leading to a “popula-
tion explosion” in Indian numbers from 
1970 through to 1990 as a result of the statis-
tics catching up to reality.

To be fair, the task confronting the Cen-
sus Department was not easy. The decennial 
census is a massive undertaking. Ever since 
it was introduced in 1790, it has never been 
free from controversy. Until relatively recently 
the majority of Indians lived on isolated lands 
with few paved roads; they were difficult to get 
to, even after the widespread introduction of 
the automobile. For Native Americans, even 
simple questions could be contentious. The 
census discovered this in 1890 when it found 
the very first question asked, “Are you an 
Indian?” was met “with a serious difficulty.” 
Because Indian people belonged to many sep-
arate nations before they were incorporated 
into the United States, the definition of who 
was an Indian was a matter of culture and law, 
not simply that of race. Different government 
departments would impose different criteria 
that would change over time. Much confusion 
was also fostered by the common practice of 
grouping other indigenous peoples, such as 
the Eskimos and Aleuts, with Indians.

In addition to the challenges of gathering 
the information accurately, the amount of data 
is so great that it takes five to seven years for the 
Census Department to compile and release a 
comprehensive report on the Native American 
population. Unfortunately these reports are 
often subject to budget constraints and shift-
ing priorities, so their quality over the years 
has been uneven. Given that Natives come 
from many different tribes, each with its own 
distinctive situation and needs, it is important 
to break down the data by tribe. In 1910, the 
census report differentiated 280 tribes and 
provided detailed statistics on each of them. 
In 1930, it only differentiated 100. In many 
years, such as 1940 through 1960, there was no 
tribal breakdown. Sometimes the breakdown 
is incomplete. In recent censuses people were 
often grouped in catchall categories, such as 
“pueblo,” even though they may have been 
from specific pueblos, such as Taos or Zuni. 

For all of its controversies, the decennial 
census is ultimately the largest scientific study 
in the world. More than 500,000 people are 
hired every 10 years to ensure its accuracy and 
to compile and categorize the data. The survey 
focuses on a range of social issues, not simply 
absolute numbers, and includes questions 
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A Monument 
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Mall

A Monument 
and Symbol 
on the 
National 
Mall

PH
O

TO
 B

Y 
R

O
B

ER
T 

C.
 L

A
U

TM
A

N

Undulating northern face of the building’s Kasota limestone exterior.
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T
he National Museum of the American Indian on the National 
Mall is a dynamic institution that displays compelling ex-
hibitions and presents dozens of engaging, educational and 
entertaining programs each year. More than 1.5 million visi-
tors are attracted to the Museum’s diverse offerings annually 

and some 84,000 friends follow its news and programming feeds via social 
media. All of this activity swirls within and emanates from the wind-swept 
curvilinear and nature-inspired building that features the distinct design 
signature of its primary architect Douglas Cardinal. As an institution that 
embodies American Indian art, culture, history and geography, one of the 
Museum’s greatest expressions – and attractions – is the building itself.

E
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A
s the Museum enters its 10th 
year of operation, its architec-
tural design has not only stood 
the test of time, but has grown 
in appreciation and stature. 

The Museum’s warm Kasota limestone rises 
from the land like an organic form, born of 
geology and carved by the elements. It of-
fers a striking contrast to the cluster of stark 
white buildings that constitute and dominate 
the Washington, D.C., architectural aesthetic. 
Evocative of Native building traditions the 
Museum’s front doors face east to greet the 
morning sun while offering a stunning view 
of the U.S. Capitol. These and other attri-
butes have made the Museum a must-see for 
architectural aficionados worldwide.

Visitors comment that it’s almost impos-
sible to take a bad photograph of the building. 
Staff members express delight in working in 
an organic structure with very few straight 
and confining walls. Over the years thousands 
upon thousands of beautiful images have been 
taken of the building. In addition, artists have 
added their own expressions to the building 
— thereby making art of art. This photo es-
say is a celebration of the architecture of the 
National Museum of the American Indian as 
a masterwork of Native expression and as a 
destination of soaring inspiration. X

Image of the last hereditary chief of the Southern Utes, 
Buckskin Charlie, is cast upon the museum’s exterior.  

The Museum building’s 
southwest corner  
illuminated at night.  

Contemporary and historic images were 
projected onto the building exterior during 
Fotoweek DC’s NightGallery along the National 
Mall, focused on transitions in Native life. 
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The sun rises on the 
Museum’s east entrance. 
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S
ac and Fox elder Henrietta Massey was 16 when she par-
ticipated in the traditional burial ceremony for the great 
athlete Jim Thorpe. “I knew something was wrong,” she 
says, “because I saw two white men come through the 
wrong door – the door that stands for death, the one that 

only the dead pass through.”
“Everyone was in shock, because nothing like that ever happened 

before,” Massey recalls. “The Old Men who were in charge of the cer-
emony were so shocked they couldn’t do anything.” The sun was going 
down as she watched the strangers “pick up Jim Thorpe’s body and take 
him outside. I thought they would come back inside with him, but then 
I saw the hearse drive away.”

That day, April 12, 1953, is vivid for Bill Thorpe, too. He is 86, the 
second eldest of Jim Thorpe’s four sons, and one of only two surviv-
ing children. He is a Sac and Fox citizen, as was his famous father. Bill 
Thorpe was on the front lines in the Kumar Valley in Korea when his 
father died of a heart attack on March 23, 1953 in Lomita, Calif. He 
flew to California and met with family. 

“We all agreed – my sisters and brothers and Patsy [Jim Thorpe’s 
third wife, Patricia] – to put Dad to rest in Oklahoma on Indian land, 
just as he wanted,” says Bill Thorpe. “He told us all – at the dinner table, 
on the pier when we were fishing, riding in his big Packard and one to 
one – he wanted to be buried in our way on tribal land. I took Dad’s body 
by train from Los Angeles to Oklahoma, and the ceremonies started.” 

But Patricia Thorpe changed her mind. “We were having a dinner, 
Dad’s sending-away ceremony,” says Bill Thorpe, “when Patsy came 
in with the highway patrolmen to take Dad. We said, ‘You can’t do 
that.’ She said, ‘Yes, I can.’ There wasn’t really a thing we could do.” Bill 
Thorpe thinks, “Patsy found out that the governor was not going to 
give her a paid commission, so she decided to find a place that would 
pay her for Dad’s body.” 

Thus began Jim Thorpe’s three-year journey to a place he had never 
been – the Borough of Jim Thorpe in Pennsylvania. 

THE LONG 
CAMPAIGN NEARS 
THE FINISH LINE
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JIM THORPE, THE PERSON, AND 
JIM THORPE, THE BOROUGH

James Francis Thorpe was born on Sac and Fox Indian terri-
tory in Oklahoma on May 27, 1887. He was Thunder Clan and 
was given the name Wa-tha-huk, meaning “The Bright Path 
the Lightning Makes as It Goes Across the Sky,” a fitting name 

for the person who became one of the greatest athletes the world has 
known. Thorpe was the son of Hiram Thorpe, who was Sac and Fox 
and Irish, and Charlotte Vieux, who was Potawatomi. The Sac and Fox 
were removed from Kansas in 1869 and moved to Oklahoma, where 
Jim Thorpe grew up and learned many of the Sac and Fox customary 
skills tending to his family farm. 

Like so many other American Indians in that era, Thorpe lived in 
a dual world of shifting identity, discouraged from speaking his Native 
language and instructed in English and Christianity only. Eventually, 
he was sent to boarding schools that housed Native children and ran 
away from several of them. In 1904, he was sent to the infamous Carl-
isle Indian Industrial School located in Carlisle, Pa.

It was at Carlisle that Jim became a standout athlete in track and 
field and football. President Eisenhower, in a 1961 speech, recalled 
seeing him play: “Here and there, there are some people who are 
supremely endowed…. My memory goes back to Jim Thorpe. He 
never practiced in his life, and he could do anything better than any 
other football player I ever saw.” By 1912, Carlisle had won the national 
championship in football, and Thorpe was an All-American athlete in 
both football and track and field. 

That summer, Thorpe won gold medals in the 1912 Stockholm 
Olympics with dominating performances in the pentathlon and de-

cathlon. But American athletic officials, including Thorpe’s football 
coach at Carlisle, Glenn Scobey “Pop” Warner, returned the medals 
after some in the press raised questions about Thorpe’s amateur status. 
The scandal revolved around an elitist and now discredited standard of 
amateurism, and the removal and decades-long refusal to return the 
medals was wrong on so many levels, moral, procedural and even per-
sonal, that it is almost a whitewash to suggest that it was fueled by racial 
bias. Thorpe, however, became a national hero in the United States. As 
ESPN recognized, “Thorpe’s name was so big, he received that most 
American of honors – a ticker-tape parade in New York City.” His med-
als were eventually restored, but long after he passed away.

Ultimately, Thorpe’s stardom faded and he moved to California, 
where he worked various odd jobs in manual labor. When he was 
photographed on a county job in Los Angeles by local newspapers, he 
was offered several small acting parts in Hollywood. Cast as an extra in 
more than 60 films, including the classic King Kong, he still struggled 
with financial troubles and alcoholism. Thorpe eventually left Cali-
fornia and returned to Oklahoma and spent his final years moving 
between the two states. Prior to his passing, Thorpe repeatedly told 
members of his Sac and Fox family that he wanted to be buried in Sac 
and Fox country in Oklahoma. 

Patricia Thorpe initially wanted nothing to do with her husband’s 
burial, and donations of money and mortuary services were enlisted 
to prepare his body for burial in Shawnee, Okla., near his birthplace. 
Thorpe’s Thunder Clan and other mourners gathered in a lodge near 
Shawnee for the beginning of his three-day ceremony, which was to 
be conducted in accordance with Sauk burial customs and traditions.

Before the ceremony could be concluded, Patricia Thorpe, accom-
panied by Oklahoma State Police, removed Jim Thorpe’s body. She 
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Jim Thorpe’s childhood home.
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took his body to Tulsa, while looking for a suitable town for his burial 
site. The City of Shawnee had raised money to have Thorpe’s body 
brought from California, but there were not sufficient commitments 
toward construction of a $100,000 memorial or any of his widow’s 
other large plans for an adjoining motel to be called Jim Thorpe Tepees 
or a Jim Thorpe Memorial Cancer and Heart Foundation Hospital. 
The disrespect for tribal customs and traditions is remembered to this 
day in Sac and Fox country as a serious injustice committed by the 
non-Indian world.

MAUCH CHUNK AND EAST 
MAUCH CHUNK BECOME THE 
BOROUGH OF JIM THORPE 

Jim Thorpe, Pa., started out as two adjacent mining towns – 
Mauch Chunk and East Mauch Chunk. Beginning as early as 
1790, the coal mining and railroad industries sustained this 
area for more than a century, and at one point Mauch Chunk 

was known as the wealthiest town – per capita – in America. When 
coal was supplanted by oil, and trucks and cars replaced railroads, 
this area faded from its former status. By the 1950s, the region was 
economically depressed.

In the days following Jim Thorpe’s death, Patricia Thorpe began 
shopping her husband’s remains to a city or town that would best 
meet her demands. After Oklahoma cancelled a bill that would have 
designated $100,000 for a Thorpe memorial, Mauch Chunk and East 

Jim Thorpe playing with his sons.
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The powwow grounds of the Sac and Fox Nation.
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Mauch Chunk were positioned to acquire Thorpe’s remains. His 
widow went to Mauch Chunk and East Mauch Chunk and struck a 
lucrative deal for all parties. So long as the towns paid for his body, 
interred his body and maintained a memorial, the towns could have 
the Jim Thorpe name. 

Extensive plans were made to use his body to reverse the towns’ 
economic woes. The plans called not only for a mausoleum, but also 
for an extensive commercialization of the Jim Thorpe name, including 
a football shrine, a museum, a 500-bed hospital, an Olympic stadium 
and a sporting goods factory. Patricia Thorpe signed the deal to en-
sure that the towns were combined and renamed as the Borough of 
Jim Thorpe, and she reportedly was paid expenses and perhaps other 
money to further seal the deal.

The plans to save the towns, however, faced obstacles from the be-
ginning. It took three years for the Borough to build the mausoleum, 
and most of the other majestic plans never materialized. In the mean-
time, Jim Thorpe’s remains continued to be vandalized. Locals opened 
up the casket so that they could examine the body, believing the casket 
was too heavy. Then, a group of protesters tried to pry the coffin out of 
the crypt, with the intent of dumping it on the front porch of the home 
of one of the promoters of the grand burial initiative.

 Two referenda were called to reverse the towns’ name change as 
the grand economic development plans initially failed to pan out. 
Before the vote for one, vandals defaced Thorpe’s mausoleum with 
a hammer. One community leader stated, “Mention Jim Thorpe and  
nobody knows what you’re talking about,” to which he added in a Sports  
Illustrated interview, “[a]ll we got is a dead Indian.”

 Today, the Borough of Jim Thorpe primarily survives on tourism, 
with the Thorpe mausoleum just one of the area’s tourist attractions. 
Other aspects of the economy include rafting, kayaking, hiking and 
biking. The town maintains Victorian mansions, railroad museums 
and quaint shopping boutiques. Some Borough people believe that 
acquiring Jim Thorpe’s remains was the point at which its economy 
began to shift for the better, and they therefore have an interest in keep-
ing his remains. They believe they are properly honoring Thorpe and 
want to continue to do so.

NAGPRA AND THE LAWSUIT

Prior to the passage of the Native American Graves Protec-
tion and Repatriation Act (NAGPRA), it was commonplace, 
and even federal policy, to collect and trade Native bones, 
skulls, burial clothes and jewelry and other funerary items. 

Many skeletons and body parts were displayed in museum demonstra-
tions as a show of racial superiority of white people. Collecting crews 
from America’s many museums would steal items from American In-
dian graves for collection and display.

 State and federal law contributed to the unequal treatment of 
Native burials and funerary objects prior to NAGPRA. In particular, 

E
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the Antiquities Act of 1906 defined dead Native Americans on federal 
lands as “archeological resources,” thereby converting these remains 
into “federal property.” As a result, many Native remains were disin-
terred pursuant to a federal permit for their preservation in museums. 

The Archaeological Resources Protection Act Amendments of 1979 
likewise deemed Native American human remains as “archaeological 
resources.” These laws classified American Indian human remains as 
“property” that could be owned. The laws contributed to – even en-
couraged – grave digging on federal land pursuant to a federal permit. 

This situation is in sharp contrast to the legal treatment of non-
Indian burials and remains, which were long protected from looting 
and disturbance. As one scholar noted, NAGPRA was needed to ensure 
equal treatment of Native American remains. 

A key aspect of NAGPRA is the protection of Native cultural val-
ues, human rights and civil rights. Protecting Native American culture 
includes protecting Native American spiritual beliefs. Some Native 

representatives testified during the consideration of NAGPRA that the 
“spirits of their ancestors would not rest until they are returned to their 
homeland” and that such beliefs have generally been ignored. When 
NAGPRA was finally passed, it was seen by many as historic human 
rights law.

Thus, on June 24, 2010, Jack Thorpe, youngest of Jim Thorpe’s sons 
and former Sac and Fox tribal chairman, filed a federal lawsuit under 
NAGPRA, seeking the return of his father’s remains so that they could 
be properly buried under Sac and Fox tradition in Sac and Fox country 
in Oklahoma. One of NAGPRA’s requirements for entities that receive 
federal funds and that have possession of Native remains or other buri-
al items is to repatriate, or return, those items when a descendant or an 
affiliated tribe requests their return. Jack Thorpe, who was later joined 
by brothers Bill and Richard, and the Sac and Fox Nation, therefore 
sought the return of Jim Thorpe’s remains under NAGPRA’s human 
rights process. 
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The Federal District Court in Pennsylvania agreed with the Thorpe 
brothers and the Sac and Fox Nation. On April 19, 2013, it ruled that 
NAGPRA applied to the Borough of Jim Thorpe because the Borough 
received federal funds, and therefore was a “museum” as that term 
is defined in NAGPRA, and was in possession and control of Native 
American remains – those of Jim Thorpe. The Court rejected the Bor-
ough’s argument of laches, that plaintiffs had hampered the defense 
by the delay in bringing the suit, finding that the Borough suffered no 
prejudice by any delay to file a lawsuit and further that a time limit 
on bringing suit would be inconsistent with NAGPRA. The Borough 
disagreed and appealed the decision to the Third Circuit Court of Ap-
peals in 2013. 

In the Third Circuit, the Borough raised several arguments. It as-
serted that NAGPRA was only meant to apply to ancient remains and 
never meant to apply to a modern man. It claimed that Jim Thorpe was 
a modern man, despite the fact that he passed away more than 60 years 
ago. The Borough maintained that, despite receiving federal funds un-
der several grants, it did not directly receive federal funds and therefore 
NAGPRA did not apply to it. The Borough again raised the defense of 
laches, arguing that the family waited too long to file its lawsuit and 
therefore should be barred. Finally, the Borough vaguely claimed that 
NAGPRA was unconstitutional.

Sac and Fox Nation High School 
is Number 1!

Supper before the rodeo.
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T he Thorpe family, sadly, is not the only one frustrated in its 
attempt to provide a proper burial for an honored ancestor. 
The descendants of many great chiefs have had to fight long 
campaigns, sometimes still without success, to return their 

remains to their homeland. 
The family of the Central Apache warrior Goyathlay (1829–1909), 

better known as Geronimo, went to court five years ago to sue for 
return of his remains to his birthplace in the Gila Mountains of New 
Mexico. His burial place of record is Fort Sill in Oklahoma, where he 
died in 1909 as a prisoner of war, but the case was complicated by 
allegations that his grave was raided and his skull stolen by members 
of the Yale College senior society, Skull and Bones. The Yale group, 
posted at Fort Sill during World War I, allegedly included Prescott 
Bush, the father and grandfather of the U.S. Presidents. A tradition 
has long maintained that Geronimo’s skull was on display in the win-
dowless, Egyptian-style “tomb” of the society, on the Yale campus in 
New Haven, Conn.

Other families have shared their stories with the website JimThor-
peRestInPeace.com, devoted to the repatriation of the great athlete. 
The site is maintained by Rob Wheeler, a friend of the Thorpe family 
and son of Thorpe’s biographer, Robert W. Wheeler.

A testimonial by Robert W. Morgan of Whitefish, Mont., says, “I 
am the son of Ciye Nino Cochise, grandson of the great Apache Cheis-
Cochise, and I support the goals of the Jim Thorpe Rest In Peace web-
site! When Nino passed away, he was two months short of his 111th 

birthday. Because of his many friends, we arranged to have Nino buried 
in the Tombstone, Ariz., graveyard. From his site you can not only see 
the mountains where he was born but the huge rocks that formed the 
‘Cochise Stronghold’ and that is exactly where Nino was born February 
26, 1874, and where Chief Cochise died June 7, 1874. 

“Nino’s father, Tahza, died of pneumonia in Washington, D.C., on 
November 15, 1876, where he had tried in vain to make peace with the 
whites. It remains a mystery: the rumor persists that he was strapped 
to a bed in D.C. and doused with water and the windows of his room 
were thrown open to the winter’s winds until he died. Why? They had 
(a) refused his claims to those mountains, and (b) they feared he would 
go back to war because of that refusal. These claims are made valid 
because the whites even refused to return his body to his people so he 
could be buried among them. Instead, he is the lone Apache buried 
in the Washington National Cemetery…surrounded by his enemies.”

Another account from the Northwest comes from Russell Cameron 
of Lake Oswego, Ore. “This issue hits very close to home with me as my 
heritage traces back to the great Chief Comcomly of the Chinook Con-
federacy. He died in 1830 from a fever epidemic. His body was interred 
in a canoe, per Chinook custom, and placed in the family burial ground.

“In 1834, Comcomly’s skull was stolen from his grave by a Hudson’s 
Bay Company physician and sent to England for display in a museum. 
Although damaged, the skull was sent to the Smithsonian Institution in 
1946. Then, in 1972, it was finally repatriated to Chinook tribal mem-
bers for reburial, 142 years later!

“So alas, this isn’t the first time a terrible dishonor like this has hap-
pened to an outstanding Native American. But I also wanted to point 
out that a precedent has been set by others who had ‘eventually,’ better 
late than never, done the right thing by restoring great leaders to their 
people’s rightful resting grounds.”

David Thompson, of Chippewa Falls, Wis., sums it up: “Our people 
brought home the remains of Tecumseh to be buried with our people. 
Our people brought home the remains of Thayendanegea (Joseph 
Brant) to be buried with our people. Our people will bring home  
Wa-Tho-Huk (Jim Thorpe) to be buried with our people.”

JIM THORPE IS NOT ALONE

Sac and Fox Nation veterans presenting the colors at the annual powwow.
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JIM THORPE IS NOT ALONE

The Thorpe brothers and the Sac and Fox Nation countered that 
the lower court was correct that NAGPRA, as written, directly applies 
to the Borough in this instance. After detailing the history and impor-
tance of NAGPRA, they pointed out that the plain language of NAG-
PRA shows that, when an entity receives federal funds and is in pos-
session of Native American remains, the entity is required to repatriate 
those remains upon the request of an affiliated tribe or descendants.

The Thorpe brothers and the Sac and Fox Nation observed that it 
is undisputed that the Borough receives federal funds and that it is in 
possession of Native American remains, and that is all that is required 
for NAGPRA to apply. Further, they emphasized that the Borough 
failed to comply with its statutory requirements under NAGPRA, such 
as completing an inventory and notifying heirs and tribes of its posses-
sion of Native remains. Finally, with regard to NAGPRA, the Thorpes 
and the Nation argued that NAGPRA is constitutional and that the 
Borough has not been subjected to any prejudice by the filing of the 
lawsuit on the date it was filed.

 The Native American Rights Fund (NARF), on behalf of the Na-
tional Congress of American Indians (NCAI), filed an amicus curiae 
(friend of the court) brief in the Third Circuit in support of the lower 
court’s decision. NARF and NCAI primarily addressed the argument 
that NAGPRA is a constitutional statute, but also pointed out the great 
importance of the statute as historic human rights law. NARF and 
NCAI showed that NAGPRA should apply in this instance; otherwise, 
NAGPRA’s criminal enforcement provisions could be in jeopardy of 
being made useless. If NAGPRA were not to apply to modern Natives, 
the criminal provisions in the statute would be meaningless if someone 
were to rob a Native grave just weeks or months after they passed away. 

Oral argument was held before the Third Circuit Court of Appeals 
on Feb. 14, 2014, in Philadelphia, Pa. No formal opinion has been is-
sued to date, but one should be forthcoming in the next few months. 
NAGPRA appears to provide the Thorpe brothers and the Sac and Fox 
Nation with the remedy they seek – bringing Jim Thorpe home for a 
proper ceremony and burial on Sac and Fox land – but because there 
has been no agreement between the Borough and the family, the ulti-
mate decision now rests with the federal courts. 

BRING DAD HOME AND BURY 
HIM ON INDIAN LAND

Henrietta Massey, whose Wolf Clan name is Sounding Wolf, 
has been concerned since she was the 16-year-old in the 
uncompleted name-return (pre-burial) ceremony that 
“Jim Thorpe is in limbo.” In the Sauk way, says Massey, 

“We have a Big Spirit and a Little Spirit. The Speaker speaks to that 
Little Spirit and tells it, ‘You can go on.’ When those two men came in, 
they interrupted the Speaker. You don’t interrupt the ceremony, or the 
Spirit’s not settled. You’ve got to finish the ceremony.” 

When asked if anyone tried to stop the people from taking Jim 
Thorpe’s body, Massey replies: “The Old Men had never been inter-
rupted; there is no rule for that. Everyone always has respect for the cer-
emony. People were confused and we asked, ‘Is this real?’ The Speaker 
was not talking to a well-known figure, but just a man with an Indian 
name who wanted to go home.”

One of the leading Sac and Fox cultural experts, Massey is a grand-
mother, fluent in her Native language and has been a Sac and Fox 
policymaker and advisor since 1972. Daughter Sandra Massey (Not 
Sitting Still) has worked for the Nation’s repatriation program since 

she was 21 and has been the Sac and Fox historic preservation officer 
since 2004. “We hear about the great man,” she says, “but I know people 
for whom this famous person was ‘Dad.’”

Sandra Massey takes issue with others’ motives and language. “Jim 
Thorpe was a man,” she says, “not a ‘relic’ or ‘collection.’ The Borough 
wants to celebrate his fame, not the man.” She laughs when remember-
ing “their ‘ceremony’ – they gather around his grave once a year and 
sing, ‘Happy Birthday.’” 

She is critical of the “stereotypical images” etched into the memo-
rial. “They even got his name wrong,” she says: “‘Bright Path’ is only 
a small part of his Thunder Clan name, Wa-tha-huk – The Bright 
Path the Lightning Makes as It Goes Across the Sky.” As with the too-
abbreviated name, “There is so much more to the man than depicted 
in the Borough.”

Bill Thorpe was “very disappointed,” when he “first went to Jim 
Thorpe, Pa.” He says the “grounds were not well kept.” The second time 
was “a little better, but not ideal.” He says, “I went there to say ‘Hi’ and to 
spend a little time with him.” He wishes he “could do that more often.” 

“Dad believed in the Indian way,” says Bill Thorpe. “All we want is to 
bring him home, finish his ceremony and give him a proper burial on 
Sac and Fox land, so he can rest in peace.” X
John E. Echohawk, Esq. (Pawnee) is the executive director of the Native American Rights Fund, 
the oldest and largest Native legal organization. He was the first graduate of the University 
of New Mexico’s special program to train Indian lawyers, and was a founding member of the 
American Indian Law Students Association while in law school. 

Dr. Suzan Shown Harjo (Cheyenne & Hodulgee Muscogee) is president of The Morning Star 
Institute and an award-winning columnist for Indian Country Today Media Network. A founder 
of the National Museum of the American Indian, she is guest curator and general editor for the 
Museum’s 2014 exhibit and book, Nation to Nation: Treaties Between the United States and 
American Indian Nations. 
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The 
Glittering 
World oF the 
Yazzie Family

B Y  K AT H L E E N  A S H - M I L B Y 
W I T H  L O I S  S H E R R  D U B I N  A N D  T H E R E S A  B A R B A R O

This article and images are drawn from the book Glittering World:  Navajo Jewelry of the Yazzie Family, Lois Sherr Dubin, author and general editor, co-published by the National Museum of the 
American Indian–Smithsonian and Smithsonian Books. The richly illustrated catalogue accompanies the exhibit of the same name, opening Nov. 13, 2014 and running through Jan. 10, 2016, at the 
National Museum of the American Indian George Gustav Heye Center in New York.

O
ne of Lee Yazzie’s earliest 
memories is watching his 
mother sitting in their home 
with an array of turquoise 
stones spread out in front 

of her. She would make silver rings, fashion-
ing the bezels to hold the stones, and adding 
twists of wire or other pieces of silver to em-
bellish the work. 

With 12 children to feed while living in a 
hogan 20 miles south of Gallup, N.M., Elsie 
Yazzie’s time was consumed with this work; 
the income from the silverwork was critical. 
She and her husband, Chee, worked together 
to create concho belts, spoons and other items 
that he would take into town to sell to one of 
the local trading posts, supplementing the 
income he made working for the railroad. Ac-
cording to Lee, Elsie always seemed busy with 
this work but somehow also managed to give 
her children that special loving attention they 
each needed. 

“ Our jewelry has sacred meaning 
for us traditionally. It is a shield of 
protection. It is a respectful way to 
entice prosperity. There are many 
layers of meaning in regard to 
our beliefs surrounding jewelry. 
Therefore, to be a jeweler,  
and to be among the best jewelers 
like the Yazzies, is an important 
honor because our jewelry creates 
positive power, which to the  
wearer is a blessing."

  –  Manuelito Wheeler (Navajo),  
director, Navajo Nation Museum

The parents often chased their offspring 
away from their projects. “It was off limits to 
the children because they didn’t want us to 
mess anything up or things to get lost,” says 
Lee. Instead, the youngsters improvised their 
own workshop, cutting up tin cans and break-
ing glass for their materials. “I scrounged 
around for different colors of glass,” Lee 
remembers. “There was a purple lapis Vicks 
bottle that I loved.” Their play also reflected 
the barter system of the jewelry trade, in which 
non-Indian businessmen provided the mate-
rials and marketed the finished products. One 
of the children would always be the trader.

As Lee grew older, he became more and 
more interested in what his mother was 
spending so much time doing. Lee probably 
never imagined, however, that this curiosity 
would lead to a renowned career in which his 
own jewelry would be sought after by collec-
tors from as far away as Japan.

Ring by Raymond C. Yazzie, 2012. 
Coral, Lone Mountain and Orvil Jack 
turquoise, opal, sugilite, 14-karat gold. 
Height, 1.75" 
Collection of Janice Moody. PH
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The 
Glittering 
World oF the 
Yazzie Family

Squash blossom necklace
Lee A. Yazzie, 2012. Lone Mountain turquoise, 
silver. Overall length, 24" (12" hanging).  
Pendant: 3.75" x 2.125".  
Collection of Jeffrey and Carole Katz.
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Belt buckle, Lee A. Yazzie, 2000. Lone Mountain turquoise, sterling silver. Length, 2.375". Collection of Gene and Ann Waddell.
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 L
ee, now 68, his brother Raymond, 
55, sister Mary Marie, 71, and 
many of their siblings, children 
and grandchildren carry on the 
tradition of Navajo jewelry-making 

both as support for their families and as a fine  
art. A new exhibition, Glittering World:  
Navajo Jewelry of the Yazzie Family, will tell their  
extraordinary story, opening Nov. 13 at the 
National Museum of the American Indian’s 
George Gustav Heye Center in New York. 

The title of the exhibition is taken from 
the Navajo emergence story, which describes 
a journey through previous underworlds 
and arrival in the bright and glittering world 
where we all reside today. This seemed an ap-
propriate title for an exhibition of contempo-
rary Navajo bling!

Glittering World will provide visitors with 
an overview of the history of Navajo jewelry. 
It will explain cultural influences as well as the 
impact of the trade and commercial demands 
of Gallup, a major center of commerce located 
near the Navajo, Hopi and Zuni reservations 
in New Mexico and Arizona, and home to 
the Yazzie family today. Although Lee and 
Raymond have achieved the greatest com-

mercial and critical success, the exhibition will 
include work by siblings Mary Marie, Lillie, 
Lola, Marie, Shirley, Cindy and Jimmy B., and 
handmade silver beads by nieces Sheena and 
Taisheena Long. 

“The exhibition turned out to be a re-
markable story, past to present, of Navajo 
jewelry through the lens of this gifted Yazzie 
family,” says guest curator Lois Sherr Dubin, 
whose relationship with the Yazzies stretches 
back nearly 20 years.

“Despite hardship in their lives, they all 
remain connected to their Navajo upbringing 
and a core set of common values rooted in 
tradition: harmony and balance, reciprocity, 
respect for the family and the importance of 
leading a life of significance and producing 
work of quality.”

As a result, both the integrity of their work 
and their keen artistic sensibility have estab-
lished their reputation as esteemed jewelers 
in their community and, increasingly, in the 
broader world of art and design. Lee and 
Raymond Yazzie have achieved remarkable 
success and recognition and will be a major 
focus of the exhibition.

 

Glittering World

Raymond C. YazzieLee A. Yazzie

THE TITLE OF THE 
EXHIBITION IS TAKEN 
FROM THE NAVAJO 
EMERGENCE STORY, 
WHICH DESCRIBES A 
JOURNEY THROUGH 
PREVIOUS 
UNDERWORLDS 
AND ARRIVAL IN 
THE BRIGHT AND 
GLITTERING WORLD 
WHERE WE ALL 
RESIDE TODAY. 
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LEE A. YAZZIE

“ Lee is absolutely one of the finest 
goldsmiths and silversmiths that there 
is today. Lee really doesn’t know the 
example he has set for us…. I think he 
was humbled to realize that he is one 
of our most important leaders.”

 –  Jesse Monongya,  
Navajo/Hopi jeweler

Lee Yazzie is a perfectionist. Always seeking to 
improve his work, he’s uncomfortable with 
being referred to as a “master,” though it is 
clear he has attained this status. “That is what 
I have tried to do in my life: to always try to 
make the next piece better.” Deeply inspired 
by traditional Navajo designs, he has become 
known as a master silver-worker and lapidary 
artist. Yet, Lee never intended to be a jeweler. 
His first aspiration was to complete a college 
education and become an accountant.

Yazzie’s plans were interrupted during his 
first year in college in the late 1960s by the 
stresses on a congenital malformation of his 
hip. He was forced to withdraw from school for 

Raymond C. Yazzie working at 
Tanner’s Indian Arts, c. 1974. 
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Lee A. Yazzie 
photographed at 
Tanner’s Indian Arts 
Gallery, c. 1975. 

surgery. “While recuperating from the hip op-
eration, I turned to silver-smithing to help my 
mother, who was responsible for taking care of 
all the younger children. I made silver beads for 
her squash blossom necklaces,” says Lee. 

By this time Chee and Elsie Yazzie had 
divorced and Elsie and the children had relo-
cated to Gallup. Elsie and her daughters had 
started to work in the store of a local trader, 
Joe Tanner, in addition to producing jewelry 
for sale. Lee also began working at Tanner’s 
Indian Arts, which gave him the opportunity 
to work with and learn about better-quality 
turquoise. Eventually he began to collaborate 
with a fellow worker, Preston Monongye, a 
Hopi artist whom he sought out as a mentor. 
Lee stayed at Tanner’s for six years, until 1975.

For many of these years, he was frustrated 
because of his unfulfilled ambition to finish 
college and become an accountant, and sim-
ply worked for the immediate income. “I wish 
I understood before what I really had,” he says. 
“I would have been even better.” 

Despite his personal dissatisfaction, dur-
ing the 1970s and 1980s Lee’s reputation 
grew among collectors. He left Tanner and 
eventually began working with Gene Waddell, 

“ HIS METALWORK IS 
UNIQUE, TOTALLY 
MADE BY HIS OWN 
HANDS WITH 
NO SHORTCUTS 
IN QUALITY. HIS 
MOSAIC INLAY 
COMPLEMENTS THE 
METALWORK [BUT] 
DOES NOT DISTRACT. 
ITS BALANCE IS 
SUBLIME.”
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a gallery owner based in Scottsdale, Ariz. Ac-
cording to Waddell, “What sets Lee apart from 
other jewelers is that most Native jewelry 
artists are either great metal-smiths or great 
inlayers. Lee Yazzie is both. His metalwork is 
unique, totally made by his own hands with 
no shortcuts in quality. His mosaic inlay 
complements the metalwork [but] does not 
distract. Its balance is sublime. Lee has the 
ability to use the material he selects to bring 
out the essence of each piece. The turquoise, 
coral and lapis become his palate of color to 
bring life to his inlay pieces.”

With support and encouragement from 
his wife Bessie and daughters Kimberly Lynn 
and Karen Leigh, he overcame numerous 
hardships and began to focus on his work 
more seriously in the late 1980s. 

Lee is best known for his use of turquoise, 
a beautiful and diverse material that is mined 
in numerous locations throughout the South-
west. Each mine produces turquoise with dis-
tinctive qualities of color, matrix (the various 
impurities that add visual complexity), hard-
ness and luminosity. Lee is so particular about 
his materials he has been known to hold up 
commissions until he has found the perfect 
stone. This sense of patience and perfection 
has led to the creation of magnificent works 
of art that have propelled traditional Navajo 
art forms to a new level.

Glittering World
Coral corn bracelet
Lee A. Yazzie, late 1980s. Corn-motif
bracelet with raised inlay, granulation,
and inlaid sides. Coral, 14-karat gold.
Height of inlay, .75". Collection of
Michael and Leslie Bernstein

Lapis bracelet
Lee A. Yazzie, 1984. Lapis lazuli, 18-karat gold.
National Museum of the American Indian.  
25/6257
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RAYMOND C. YAZZIE

“ I knew what I wanted to do. I didn’t 
have an interest in any other profes-
sion than my artwork, unlike Lee, who 
didn’t want to be an artist at first. My 
brother Benny was the one who finally 
told me that if you know what you 
want to do, pursue it.”

– Raymond C. Yazzie

As one of the youngest children, Raymond 
Yazzie’s path to becoming an artist was dif-
ferent than Lee’s. After the family moved 
to Gallup, several of the siblings were now 
adults, living in different households with 
their own children. Despite the change in 
circumstances, Raymond remembers his 
mother working on her jewelry for hours in 
their kitchen, so consistently that the sleeves 
of her velvet blouses frayed. By this time 
several family members were working for 

the Tanners, including Lee, and at the age of 
nine or 10, Raymond decided that one day he 
would follow in their footsteps. 

At the age of 14, Raymond won his first 
Best of Show at the Gallup Intertribal Cer-
emonial. His prize-winning piece was an inlay 
belt. “This is what really kick-started my life 
in jewelry,” he says. “It was challenging, but 
the biggest encouragement in my life was my 
mom. She really encouraged us to be where 
we are now.”

With the support of his wife Colina, in 
1997 he entered the Santa Fe Art Market 
sponsored by the Southwestern Association 
for Indian Arts. He says that at the time he had 
no confidence in himself, but by the second 
day of the market, he sold out his pieces, some 
at prices in the thousands of dollars.

An exceptional lapidary artist, Raymond 
is known for his use of color and sculptural 
design. Many of his more recent works have 

Coral Bracelet
Raymond C. Yazzie, 2012. Coral with
accents of opal, sugilite, lapis lazuli, Orvil
Jack turquoise, 14-karat gold, silver. Width,
1.5". Collection of Leota and Phil Knight.
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attained an almost architectural quality. Like 
his brother, he spends enormous amounts 
of time and effort in choosing his materials 
in order to achieve the vision of his creation. 
As fellow award-winning artist Pat Pruitt 
(Apache/Laguna) says, “Raymond is a role 
model for younger artists; he has truly dedi-
cated himself to his art. The materials I use 
allow me to be prolific, but because his work 
is so labor-intensive, he has the discipline to 
focus in and carry those pieces to fruition, 
whatever the timeline may be. Not a lot of 
artists do that. It may take him a year and a 
half to create a piece, but then that piece is 
absolutely amazing.”

While Lee will create careful drawings 
and spend time measuring and planning his 
work, Raymond is much more intuitive. As 
Raymond is thinking of a piece, he says, “It 
is natural to me to walk into my studio and 
start working. I design as I go along, without 
sketching first. I start cutting stones and think, 
‘Do I see anything here? Or should I make this 
one this way?’” He also has experimented with 
combining more materials and stones. He is 
especially fond of coral and sometimes uses 
14-carat gold as inlay between the stones to 
add “more glitter.” 

Raymond has branched out from his fam-
ily and other Navajo jewelers in other ways, 
including his business practice. In 1997, he 
moved on from working with traders who 
still primarily use a barter system to open 

his own gallery, Yazzie Indian Art, in Gallup, 
together with his wife and partner Colina. 
He is now represented exclusively by Leota 
Knight, an admirer and collector of his work, 
based in Texas. Likewise, Lee continues to 
be represented by Gene Waddell in Arizona. 
Both brothers have attained an elite status in 
the Native jewelry world and are positioned 
to become known not just as jewelers but as 
remarkable international artists.

Despite their success, all of the Yazzies 
refuse to forget or abandon their roots, hav-
ing learned about their culture and values 
through their parents in that hogan outside 
of Gallup. This humble history, despite its 
challenges and hardships, was an important 
foundation of their identity. 

As Dubin states, “Navajo life is a process 
of constant rebalancing and perfecting one’s 
actions, expressions and thoughts into an 
ideal state: the unity of matter and spirit. The 
Yazzies, and their exquisite jewelry art, are 
quintessentially Navajo and uniquely indi-
vidual. The attention to the highest standards 
of craftsmanship by every member of this 
remarkable family continues to generate an 
extraordinary body of work.” X
Kathleen Ash-Milby (Diné) is curator of contemporary art at 
the National Museum of the American Indian, George Gustav 
Heye Center in New York. Lois Sherr Dubin is curator of the 
exhibit Glittering World: Navajo Jewelry of the Yazzie Family 
and a member of the George Gustav Heye Center’s Board of 
Directors. Theresa Barbaro is a freelance journalist based in 
New York and contributor to education and programming at 
the George Gustav Heye Center. 

Glittering World

Ring
Raymond C. Yazzie, 2006. Opal, coral,
lapis lazuli, jade, Blue Gem turquoise, Orvil
Jack turquoise, 14-karat gold. Height, 1.125".
Collection of Leota and Phil Knight.
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Bracelet
Raymond C. Yazzie, 2005. Silver inlaid with coral,
turquoise, lapis lazuli, 14-karat gold accents. 2.375" x 1".
Collection of Mark and Martha Alexander.

Ring
Lee A. Yazzie, c. 2003. Lander Blue turquoise,
silver. Width, 1.125"; height, 1.125".  
Collection of Gene and Ann Waddell.
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The spectacular jewelry exhibition, Glittering World: Navajo Jewelry of 
the Yazzie Family, opening Nov. 13, 2014, will be the centerpiece of 
the celebration of the 20th Anniversary of the National Museum of 
the American Indian in New York, which opened in the Old Custom 

House in lower Manhattan in 1994. 
Working in close partnership with Smithsonian Enterprises, which man-

ages retail, food service and other revenue centers throughout the Smithson-
ian, this exhibition will also include a shop – the Glittering World Gallery Store 
– the first time the Museum has located a retail space within a gallery. 

Though the jewelry made by the Yazzies is extraordinary art, 
it also was made to be worn. A wide assortment of jewelry 

will be available for sale in the Gallery Store throughout 
the run of the exhibition. Among the items avail-

able are necklaces, bracelets and earrings made 
with “Navajo Pearls.” These “pearls” are typically 
rounded beads handmade from flat discs of silver 
that are highly polished and then crafted into 
beautiful jewelry pieces.

Our colleagues at Smithsonian Enterprises 
have worked as collaborative partners through-
out the creation of the exhibition, focusing on 
the development of the Gallery Store. Everyone 

involved in this project got to know the artists, 
their collectors and dealers, and the galleries in 

the Southwest representing their work. Guest 
curator Lois Sherr Dubin and Museum curato-

rial, exhibition and project staff members Kathleen 
Ash-Milby, Duane Blue Spruce and Peter Brill have 

shown contagious excitement and enthusiasm for 
this Navajo jewelry and the Yazzie family. So have our 

Smithsonian Enterprises colleagues Ed Howell, senior 
vice-president for retail and Ray Moore, the general man-

ager for merchandising. 
Over this summer, we’ve organized several activities to 

prepare Museum and shop staff for this exhibition. In late 
June, Ray and Colina Yazzie travelled to the Museum’s Cultural 

Resources Center in Suitland, Md., to conduct workshops for our col-
lections and conservation staff. Gene Waddell, who founded prominent 
galleries in the Southwest, will also be in New York and D.C. in August to 
conduct training sessions. 

Jewelry and special merchandise will also be available at the Museum’s 
September celebration in D.C., as well as at the opening of the exhibition in 
New York in early November. Special “trunk shows” will showcase jewelers and 
other artists throughout the run of the exhibition. 

Our anniversary year has given us tremendous momentum in re-thinking 
our entire New York Museum, including future plans for enhanced retail and a 
new cafe. The gallery store within Glittering World has inspired all of us at the 
Museum to rethink our retail component, especially in terms of expanding the 
mix of merchandise available to our visitors. X
John Haworth (Cherokee) is director of the National Museum of the American Indian in New York.

Where to 
Get your 
Navajo 
Bling

Glittering World

B Y  J O H N  H A W O R T H

Blue corn bracelet
Lee A. Yazzie, 1980. Bisbee and Royal Web turquoise,  
lapis lazuli, coral, opal. Length, 3.35".  
Collection of Joe and Cindy Tanner.
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National Museum of the American Indian (NMAI) members receive a 20% discount on
NMAI books ordered by calling the museum’s Publications Office at 800-242-6624

Glittering World 
Navajo Jewelry of the Yazzie Family

Glittering World tells the

remarkable story of Navajo

jewelry—from its ancient

origins to the present—

through the work of the gifted

Yazzie family of Arizona.

Jewelry has long been an

important form of artistic

expression for Native peoples

in the Southwest; its diversity

of design reflects a long

history of migrations, trade,

and cultural exchange.

     

Smithsonian
     National Museum of the American Indianwww.smithsonianbooks.com

Smithsonian Books
     

by Lois Sherr Dubin

325 color photos  � 9 ½ x 9 ½  � 272 pages  � Hardcover $50.00  � ISBN 978-1-58834-477-9

Book available November 18, 2014 wherever books are sold.
Exhibition opens at the National Museum of the American Indian in New York City on November 13, 2014.

SI_NMAI_GlitteringWorldFINAL_8.375x10.8125  7/7/14  4:08 00  Page 1
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INSIDE NMAI........................

THE LOVING CAMERA OF 
HORACE POOLAW

B Y  M A R G A R E T  S A G A N

 K
iowa photographer Horace 
Poolaw (1906–1984) took 
more than 2,000 photographs 
during his lifetime. A major 
project has scanned and digi-
tally restored 1,400 negatives 
from his work housed at the 

University of Science and Arts of Oklahoma  
in Chickasha. Many of these pictures, still 
owned by his family, are going on display at 
the National Museum of the American In-
dian in New York. 

The exhibition For a Love of His People: The 
Photography of Horace Poolaw opens August 9  
at the Museum’s George Gustav Heye Center 
and runs through Feb. 15, 2015. Through 
Poolaw’s photographs, Museum visitors will 
have a glimpse of life in southwestern Okla-
homa from the late 1920s through the 1960s.

These black and white images document 
with affection moments of ordinary beauty 
and participation in social groups by residents 
of Oklahoma. Most of his photographs depict 
Native people from the diverse Native nations 
who call Oklahoma home, among them Kio-
wa, Caddo, Cherokee, Comanche and Creek. 

Oklahoma Territory and Indian Territory 
became the state of Oklahoma in 1907. The 
Native communities who live in Oklahoma 
today include the descendants of people who 
were forced to relocate from homelands east 
of the Mississippi River during the removal 
period, as well as communities that histori-
cally moved widely across the Great Plains, 
such as the Kiowa. Despite the painful his-
tory evident in forced relocation and exile, 
the photographs tell a story of resilience and 
thriving communities, where people take 
pride in their heritage. 

A striking all-American quality marks the 
images, many of which depict community in-

Vivian Bigbow (Kiowa/Caddo) at the American Indian Exposition. Anadarko, Okla., ca. 1945.
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Robert and Ruby Botone 
(Kiowa), Medicine Lodge, 
Kan., ca. 1945.
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INSIDE NMAI........................

Deacons of the Rainy Mountain Baptist Church, outside the 
church. Mountain View, Okla., ca. 1930. Left to right: Adolphus 
Goombi, Lester Momaday, Robert Goombi, Sr. (all Kiowa),  
and Porter Drywater (Cherokee).
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Jerry Poolaw, Horace’s son. Mountain View, Okla., ca. 1929.
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University of Science and Arts of Oklahoma.  
In 2008, University of Wisconsin–Madison 
students scanned the extant negatives of 
Poolaw’s photographs under the direction 
of Tom Jones (Ho-Chunk) and Nancy Marie 
Mithlo (Chiricahua Apache) through the 
Poolaw Photography Project, which began 
with the research of Linda Poolaw (Kiowa/
Delaware) on her father’s photography in 
1989 at Stanford University. 

Visitors interested in learning more may 
attend programs on Saturday, Nov. 22, with 
exhibition curators Jones and Mithlo, the 
photographer’s daughter Linda Poolaw, and 
art historian Laura Smith. 

Poolaw’s contributions to American pho-
tography continue to attract more notice, 
while providing insight into the values and 
community life of his time. X

Margaret Sagan is visitor services manager at the National 
Museum of the American Indian–New York.

Funeral of Agnes (Mrs. Abel) Bigbow (Kiowa), Hog Creek, Okla., 1947.

volvement: deacons smiling outside of church, 
military men and gatherings that honor mili-
tary service, men and boys displaying their 
fishing catch, sports teams and school bands, 
Native people dressed in regalia at fairs and 
social dances. Many photographs show Native 
people at the American Indian Exposition in 
Poolaw’s hometown, Anadarko, which at the 
time hosted the largest annual Native fair in 
the United States. In all these images, whether 
happy or serious, a sense of security abounds, 
and the buzzing civic life of rural Oklahoma 
comes forward. 

Poolaw trained under two commercial 
photographers, George Long and John Coyle. 
He used professional cameras, and sold 
some of his photographs and postcards. He 
worked a variety of jobs during his lifetime. 
He oversaw Native arts and crafts for a federal 
agency during the New Deal and served in the 
Army Air Forces at MacDill Field in Florida 
through World War II, where his responsi-

bilities included teaching aerial photography.  
On returning to Oklahoma,  he made a living 
by raising  cattle. 

Poolaw’s interest in commemorating mili-
tary service reflects a family legacy in line with 
the Kiowa warrior tradition. His father, Kiowa 
George Poolaw (Kiowa), served in Troop L 
of the U.S. Calvary at Fort Sill, Okla.. Horace 
Poolaw’s sons all served in the military, and he 
was related to his photographic subject Pas-
cal Cleatus Poolaw, Sr., who would become 
the most decorated American Indian soldier 
in U.S. history, serving in three wars until his 
death in Vietnam.

Exhibitions of Poolaw’s work have been 
shown at Stanford University,  and his photog-
raphy was included in the Museum of Modern 
Art exhibition Into the Sunset: Photography’s 
Image of the American West. The exhibition at 
the National Museum of the American Indian 
in New York was made possible through the 
digital restoration of the negatives held by the 
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 P
rior to the birth of the United 
States of America, European 
settlers made many deals 
with American Indians. The 
first Indian Peace Medal cast 
in America, pictured here, 

commemorated the 1758 Treaty of Easton 
between the Lenape in Delaware and King 
George II of England. Facing left, wearing 
armor, is King George II in the British, “Half-
Crown” style of currency, worth the equiva-
lent of two-and-a-half shillings. The inscrip-
tion, GEORGIUS II DEI GRATIA translates 
to, “George II by the Grace of God.” Unlike 

many coins with King George II in this pe-
riod, this Indian Peace Medal was struck in 
copper, not Spanish silver treasure seized 
from fleets leaving Peru. 

Engraved by Edward Duffin of Philadel-
phia, an American clockmaker and friend 
of Benjamin Franklin, the Peace Medal was 
commissioned by the Friendly Association. 
This group of Pennsylvania Quakers was 
attempting to mediate negotiations be-
tween England and the Lenape, whose land 
included present-day Delaware, New Jersey, 
New York and Pennsylvania. Known to the 
Lenape or Lenni-Lenape as Lenapehoking, 

their land would be renamed and become the 
birthplace of the United States. 

The Lenape are depicted in Benjamin 
West’s 1771 painting of William Penn’s 
1682 Treaty with the Lenape. Penn died 
in 1718 and his peace with the Lenape 
was undone by his heirs. The Lenape ex-
isted mostly as a collection of villages 
and ultimately made separate deals with 
Europeans in separate bands. Known to-
day as the Delaware Nation and Delaware 
Tribe of Indians, the main divisions of the  
Lenape live in present-day Oklahoma. X
Andrew Vondall is a public affairs specialist at the Museum.

 KING GEORGE II  
PEACE MEDAL

INSIDE NMAI........................

The King George II 1757 Peace Medal is an example of an agreement between Native Americans and European powers 
before the signing of the constitution. It will be featured in Nation To Nation: Treaties Between The United States And American Indian Nations 

at the National Museum of the American Indian in Washington, D.C.
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 T
his portrait of Mary Golda Ross, 
by Swedish/Cherokee artist Amer-
ica Meredith, honors the Cherokee 
woman known as the first female 
American Indian engineer. Ross 

(1908–2008) was the great-great-granddaugh-
ter of Chief John Ross, who led the Cherokee 
Nation from 1828 to 1866, a period that includ-
ed its forced removal to what was then known 
as Indian Country.

Mary Golda Ross was born and raised in 
Oklahoma. A strong student with a love of 
math, she earned bachelor’s and master’s de-
grees in mathematics, while also taking courses 
in astronomy. Ross worked as an educator and 
at the Bureau of Indian Affairs before going 
to work for Lockheed Aircraft Corporation in 
1942. At Lockheed, she worked on missile and 
other defense systems, and early design con-
cepts for orbiting satellites and interplanetary 
space travel. She was one of the authors of a 

MARY�GOLDA�ROSS:�
�AD�ASTRA�PER�ASTRA��

NASA planetary flight handbook addressing 
travel to Mars and Venus.

Painter America Meredith creates thought-
ful, detailed portraits of friends, family and 
historical figures whom she admires. The 
Cherokee syllabary, which she describes as the 
strongest visual imagery unique to her tribe, 
often figures prominently in her work.

The title of Meredith’s portrait of Ross is a 
play on the Latin expression Ad astra per aspera 
(“to the stars through hardship”) and Cherokee 
origin stories stating that the Cherokee people 
came to Earth from the Pleiades. The constel-
lation, also known as the Seven Sisters, is repre-
sented in the painting by a seven-pointed star, a 
symbol that also references the seven clans of the 
Cherokee and the seven directions in Cherokee 
cosmology. At right, Meredith depicts the Agena 
spacecraft, a part of the Gemini and Apollo 
space programs that Ross was instrumental in 
developing during her time at Lockheed.

Ross received numerous awards and honors 
for her work and, after retirement, became an 
advocate for engineering and mathematics ca-
reers for American Indians and women. At the 
age of 96, Ross attended the 2004 grand open-
ing of the National Museum of the American 
Indian on the National Mall and walked in 
the Native Nations Procession. In an inter-
view, she said she believed the Museum would 
“tell the true story of the Indian – not just the 
story of the past, but an ongoing story.” When 
she passed away in 2008, Ross left a generous 
gift of more than $400,000 to the Museum’s 
endowment. Her portrait was acquired by the 
Museum in 2012.

 – Rebecca Head Trautmann

Rebecca Head Trautmann is a curatorial researcher working 
with modern and contemporary art exhibitions and collections 
at the National Museum of the American Indian.

INSIDE NMAI........................ America Meredith (Swedish/Cherokee), 
Mary Golda Ross: Ad Astra per Astra, 2011. 
Acrylic on canvas, 30" x 40" (26/8630).
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SMITHSONIAN’S NATIONAL 
MUSEUM OF THE AMERICAN 
INDIAN ON THE NATIONAL 
MALL IN WASHINGTON, D.C.

WASHINGTON 
EXHIBITIONS
OUR UNIVERSES: 
TRADITIONAL KNOWLEDGE 
SHAPING OUR WORLD

OUR LIVES: CONTEMPORARY 
LIFE AND IDENTITIES

AS WE GROW: TRADITIONS, 
TOYS AND GAMES

INDELIBLE: THE PLATINUM 
PHOTOGRAPHS  OF LARRY 
MCNEIL AND WILL WILSON  
THROUGH JAN. 5, 2015

NATION TO NATION: TREATIES 
BETWEEN THE UNITED STATES 
AND AMERICAN INDIAN 
NATIONS 
SEPT. 21, 2014 – FALL 2018

EXHIBITIONS + EVENTS
CAlendar
SEPTEMBER/OCTOBER/NOVEMBER/DECEMBER 2014

EXHIBITIONS

INDELIBLE: THE PLATINUM  
PHOTOGRAPHS OF LARRY MCNEIL  
AND WILL WILSON
Through Jan. 5, 2015
Sealaska Gallery, Second Level

By the end of the 19th century, the platinum 
print process was of primary importance to 
art photographers, valued for its permanence, 
wide tonal variation and “fuzzy” aesthetic. 
Photographers such as Edward S. Curtis, Ger-
trude Kasebier and Joseph Keiley famously 
printed their photographs of North Ameri-
can Indians on platinum paper, using the 
highly romanticizing softness of the prints to 
represent the “Vanishing Race.”

Larry McNeil (Tlingit and Nisgaa) and Will 
Wilson (Diné/Bilagaana) challenge this visual 

ideology. McNeil uses the platinum process 
to topple expectations of what constitutes the 
Native portrait and, more generally, Western 
conceptions of portraiture. Wilson creates 
portraits of “today’s Indians” on metal plates, 
then digitizes the plates, makes large-scale 
digital negatives from the scanned images 
and uses historic printing processes in a wet 
darkroom – calling attention to the manufac-
tured nature of all photographic images. 

NATION TO NATION: TREATIES BETWEEN 
THE UNITED STATES AND AMERICAN 
INDIAN NATIONS
Sept. 21, 2014 – Fall 2018
Fourth Level Gallery
Nation to Nation examines treaty making 
between American Indians and European 

Delegations of northern Plains and upper Midwest Indian tribes on steps of the White House with 
President Andrew Johnson, 1867. President Johnson is third from left on middle balcony. 

SPECIAL ANNIVERSARY ISSUE
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EXHIBITIONS + EVENTS
CAlendar
SEPTEMBER/OCTOBER/NOVEMBER/DECEMBER 2014

powers, and between American Indians and 
the nascent United States, when those treaties 
were serious diplomatic nation-to-nation 
agreements based on the recognition of each 
nation’s sovereignty. The exhibition then 
examines the shift in U.S. policy toward 
Indians and the way that the United States 
subsequently used treaties to gain land as it 
expanded westward. The exhibition ends by 
examining important 20th century legislation 
upholding American Indian treaty rights. 
More than 125 objects from the Museum’s 
collection and other lenders, including origi-
nal treaties, archival photographs, wampum 
belts, textiles, baskets and peace medals will 
be featured. 

FEATURED PUBLIC 
PROGRAMS
HISPANIC HERITAGE CELEBRATION 
WITH JARANA BEAT 
Saturday, Sept. 13
3 p.m.
Potomac Atrium
Jarana Beat celebrates the little-known music 
and instruments of Mexico and presents a 
new interpretation that melds the contem-
porary with traditional roots. The percussive 
footwork of dancers dressed in traditional 
regalia, the rhythms of world music blending 
with the regional sounds of son jarocho from 
the Gulf Coast, son guerrerense from the 
Southern Pacific Coast, son huasteco from 
the Central and Northeastern region, mexika 
from the Central, and nortena from the 
North, all converge into a vibrant and unique 
musical performance that will have you on 
your feet.

SYMPOSIUM – NATION TO NATION: 
TREATIES BETWEEN THE UNITED 
STATES AND AMERICAN  
INDIAN NATIONS
Thursday, Sept. 18
10 a.m.
Rasmuson Theater
This symposium will celebrate the open-
ing of the landmark exhibition Nation to 
Nation: Treaties Between the United States 
and American Indian Nations. Distinguished 
scholars, authors and Native leaders will 
speak about the history of American Indian 
treaties. These crucial treaties are an integral 
part of American history and have had an 
incalculable effect on lands, cultures and 
populations of American Indians. A book 
signing will follow for the publication that 
accompanies the exhibition.

10TH ANNIVERSARY GALA 
Saturday, Sept. 20
The entire Museum will be alive with 
entertainment and Native cuisine at the 10th 
Anniversary Gala for the premiere opening 
for the Nation to Nation: Treaties Between the 
United States and American Indian Nations 
exhibition. Tickets are $650 per person and 
sponsorship opportunities are available. 

SPECIAL ANNIVERSARY ISSUE

Real Indians, 1977 by Larry McNeil (Tlingit/Nisagaá), 
b. 1955, Platinum Print.
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EXHIBITIONS + EVENTS
CAlendar
SEPTEMBER/OCTOBER/NOVEMBER/DECEMBER 2014

For more information, contact us at sup-
portnmai@si.edu. Funds raised will support 
the educational programs of the National 
Museum of the American Indian.

MANDAN, HIDATSA AND  
ARIKARA FESTIVAL
Saturday, Sept. 27 and Sunday, Sept. 28
10:30 a.m. – 5 p.m.
Various locations in the Museum
The Three Affiliated Tribes from New Town, 
N.D., will host a two-day festival with arti-
sans, hands-on activities for kids and families, 
dance and music performances and films 
highlighting this Northern Plains culture. 

CHILEAN FESTIVAL
Thursday, Oct. 2 – Sunday, Oct. 5
10 a.m. – 5:30 p.m.
Various locations in the Museum
The country of Chile celebrates its Native 
culture with an art market and exhibition of 
traditional arts and crafts, hands-on dem-

onstrations and a sampling of indigenous 
cuisine. Sponsored by the Embassy of Chile. 

PLATINUM AND PALLADIUM  
PHOTOGRAPHS: TECHNICAL AND 
AESTHETIC HISTORY, CHEMISTRY AND 
CONNOISSEURSHIP
Wednesday, Oct. 22 – Thursday, Oct. 23
8:30 a.m. – 6 p.m. (Wed.)
8:30 a.m. – 5:15 p.m. (Thurs.)
Rasmuson Theater
Register for tickets: www.conservation-us.
org/platinum 
Symposium registration fee: $200 AIC 
members; $300 non-members; $120 students. 
Platinum and palladium prints are among 
the most highly valued photographs in 
today’s art and history collections. The 
collections of the Smithsonian Institution, 
for example, include platinum prints for 
photographers’ finest portrayals of the lives 
of American Indians. At this symposium, 

presented in conjunction with the Museum’s 
exhibition Indelible: The Platinum  
Photographs of Larry McNeil and Will Wilson, 
distinguished subject experts will present the 
results of collaborative research, focusing on 
the technical, chemical and aesthetic history 
and practice of platinum photography. 
This symposium is hosted by the National 
Museum of the American Indian, with sup-
port from the National Gallery of Art, and 
made possible with grants from the National 
Endowment for the Humanities, the Andrew 
W. Mellon Foundation and the Foundation 
of the American Institute for Conservation 
of Historic and Artist Works. 

DAY OF THE DEAD 
Saturday, Nov. 1 – Sunday, Nov. 2
imagiNATIONS Activity Center
Follow the butterflies and celebrate the 
return of the ancestors with the Museum’s 
annual Dia de los Muertos tribute. This 
colorful celebration of life will include food 
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demonstrations by the Museum’s Mitsitam 
Cafe, cultural dance presentations and hands-
on activities like making your own papel 
picado, a type of traditional Mexican folk art, 
and watching the creation of ofrendas with 
photos and offerings of food to celebrate 
family members who have passed. 

MUSCOGEE CREEK FESTIVAL
Thursday, Nov. 13 – Sunday, Nov. 16
10:30 a.m. – 5 p.m.
Various locations in the Museum
The Muscogee Creek Nation of Oklahoma 
will celebrate its tribal history, heritage and 
culture with three days of performances, 
films and workshops. Activities and dem-
onstrations include Native dancers, singers, 
storytellers, hands-on activities for kids 
and families along with booths showcasing 
jewelry, pottery and more. 

NMAI REPATRIATION SYMPOSIUM
Wednesday, Nov. 19
10 a.m.
Rasmuson Theater
This special program, which marks the an-
niversary of repatriation legislation enacted 
25 years ago as part of the National Museum 
of the American Indian Act, will explore 
important issues and advances in the field 
of repatriation. Speakers will share stories of 
what went right – and wrong – and address 
the future of repatriation, including trends in 
international indigenous repatriation.

CELEBRATE NATIVE AMERICAN 
HERITAGE DAY WITH THE COMANCHE 
NATION
Friday, Nov. 28
10:30 a.m. – 5 p.m.
Potomac Atrium
In celebration of our 25th Anniversary and 
Native American Heritage Day, the Museum 
invites you to join in our Round Dance 
which will feature invited drums and dancing 
for all. We will have a few surprise guest 
performances. 

Join us for our annual Native Art 
Market, Dec. 6-7.
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COMANCHE FESTIVAL 
Friday, Nov. 28 – Sunday, Nov. 30
10:30 a.m. – 5 p.m.
Various locations in the Museum
The Comanche Nation from Oklahoma will 
present a three-day festival featuring the cul-
ture and heritage of the “Lords of the Plains.” 
Visitors can watch dance performances, sing-
ing, hands-on activities for kids and families, 
films and food demonstrations. 

NATIVE ART MARKET
Saturday, Dec. 6 – Sunday, Dec. 7
10 a.m. – 5:30 p.m. 
Potomac Atrium
The Native Art Market offers one-of-a-kind, 
handmade, traditional and contemporary 
items directly from the artisans. More than 35 
Native artists from North and South America 
will participate in this annual weekend 
market, featuring a wide selection of items 
for purchase including jewelry, beadwork, 
pottery, prints and sculpture. 
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NYC EXHIBITIONS
CIRCLE OF DANCE 
ONGOING 

INFINITY OF NATIONS: 
ART AND HISTORY IN THE 
COLLECTIONS OF THE 
NATIONAL MUSEUM OF THE 
AMERICAN INDIAN 
ONGOING

ROBERT DAVIDSON: 
ABSTRACT IMPULSE 
THROUGH SEPT. 14, 2014

FOR A LOVE OF HIS PEOPLE: 
THE PHOTOGRAPHY OF 
HORACE POOLAW 
THROUGH FEB. 15, 2015

GLITTERING WORLD: NAVAJO 
JEWELRY OF THE YAZZIE 
FAMILY 
NOV. 13, 2014 – JAN. 10, 2016  
*THE GLITTERING WORLD GALLERY 
STORE, LOCATED WITHIN THE 
EXHIBITION, WILL COMPLEMENT THE 
SHOW AND OFFER FINE JEWELRY 
FOR SALE. 

20TH ANNIVERSARY GALA
WEDNESDAY, NOV. 12 
AT THE NATIONAL MUSEUM OF 
THE AMERICAN INDIAN IN NEW 
YORK 
FEATURING THE MUSEUM 
AWARDS AND PREVIEW OF 
GLITTERING WORLD 
FOR TICKETS AND DETAILS, 
CONTACT (212) 514-3750 OR 
NYRSVP@SI.EDU

SMITHSONIAN’S NATIONAL 
MUSEUM OF THE AMERICAN 
INDIAN IN NEW YORK CITY
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CAlendar
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EXHIBITIONS 
GLITTERING WORLD: NAVAJO JEWELRY 
OF THE YAZZIE FAMILY
Nov. 13, 2014 – Jan. 10, 2016 
East Gallery
Glittering World presents the story of Navajo 
jewelry through the lens of the gifted Yazzie 
family of Gallup, N.M. – one of the most 
celebrated jewelry-making families of our 
time. The silver, gold and stone inlay work of 
Lee Yazzie and his younger brother Raymond 
has won every major award in the field. Their 
sister Mary Marie makes outstanding jewelry 
that combines fine bead and stonework; silver 
beads are handmade by other sisters.
Featuring almost 300 examples of contem-
porary jewelry made by several members 
of the Yazzie family, Glittering World shows 
how the family’s art flows from their 
Southwest environs and strong connection 
to their Navajo culture. With historic pieces 
from the Museum’s collections, the exhibi-
tion places Navajo jewelry-making within 
its historical context of art and commerce, 
illustrates its development as a form of cul-
tural expression and explores the meanings 
behind its symbolism.

FOR A LOVE OF HIS PEOPLE: THE  
PHOTOGRAPHY OF HORACE POOLAW
Through Feb. 15, 2015
West Gallery
Kiowa photographer Horace Poolaw 
(1906–84) was born during a time of great 
change for his people – one year before 
Oklahoma statehood and six years after the 
U.S. government approved an allotment 
policy that ended the reservation period. A 
rare American Indian photographer who 
documented Indian subjects, he began 
making a visual history in the mid-1920s and 
continued for the next 50 years.
Poolaw photographed his friends and family 
and events important to them – weddings, 
funerals, parades, fishing, driving cars, going 

on dates, going to war, playing baseball. 
When he sold his photos at fairs and com-
munity events, he often stamped the reverse: 
“A Poolaw Photo, Pictures by an Indian, 
Horace M. Poolaw, Anadarko, Okla.” Not 
simply by “an Indian,” but by a Kiowa man 
strongly rooted in his multi-tribal com-
munity, Poolaw’s work celebrates his subjects’ 
place in American life and preserves an 
insider’s perspective on a world few outsiders 
are familiar with – the Native America of the 
Southern Plains during the mid-20th century.

ROBERT DAVIDSON:  
ABSTRACT IMPULSE
Through Sept. 14, 2014
East Gallery 
This is the first major U.S. exhibition of 
works by Haida artist Robert Davidson, a 
pivotal figure in the Northwest Coast Native 
art renaissance since 1969, when he erected 
the first totem pole in his ancestral Massett 
village since the 1880s. For more than 40 
years, Davidson has mastered Haida art 
traditions by studying the great works of 
his great-grandfather Charles Edenshaw 
and others. More recently, Davidson has 
interjected his own interpretation of the old 
forms with forays into abstraction, explored 
in boldly minimalistic easel paintings, 
graphic works, and sculpture, where images 
are pared to essential lines, elemental shapes, 
and strong colors. Robert Davidson: Abstract 
Impulse features 45 paintings, sculptures, 
and prints created since 2005, as well as key 
images from earlier in the artist’s career 
that show Davidson’s evolution toward an 
elemental language of form. The exhibition 
is organized by the Seattle Art Museum in 
collaboration with the National Museum of 
the American Indian. 

SPECIAL ANNIVERSARY ISSUE
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INFINITY OF NATIONS: ART AND  
HISTORY IN THE COLLECTIONS OF  
THE NATIONAL MUSEUM OF THE 
AMERICAN INDIAN
Ongoing
South Gallery
This spectacular, permanent exhibition  
of some 700 works of Native art from 
throughout North, Central and South 
America demonstrates the breadth of the 
Museum’s renowned collection and high-
lights the historic importance of many of 
these iconic objects.

CIRCLE OF DANCE
Ongoing 
Diker Pavilion
Circle of Dance is a five-year exhibition that 
presents Native dance as a vibrant, meaning-
ful, and diverse form of cultural expression. 
Featuring ten social and ceremonial dances 
from throughout the Americas, the exhibi-
tion illuminates the significance of each 
dance and highlights the unique characteris-
tics of its movements and music.

FEATURED PUBLIC 
PROGRAMS
CELEBRATING HAIDA ARTISTS
Saturday, Sept. 13 and Sunday, Sept. 14
12 p.m. – 4 p.m.
Rotunda
Through artist demonstrations, learn 
about the culture and history of Haida art. 
Demonstrators include Haida artists Raven 
Tail Weaver and Lisa Hageman Yahgulanaas, 
carver and jewelry designer Gwaii Edenshaw, 
traditional button blanket-maker Linda 
Schrack and stone carver Christian White. 

STORYBOOK READINGS &  
HANDS-ON ACTIVITY
Saturday, Sept. 13
1 p.m.
Resource Center/Education Classroom
Listen to The Star People: A Lakota Story by 
S.D. Nelson (Standing Rock Sioux). Learn 
about the importance of the Morning Star 
design and then make a star design of your 
own to take home.

Artist lisa Hageman Yahgulanaas (Kuuyas 7waahlal 
Gidaak) will demonstrate Haida weaving at the 
National Museum of the American Indian in New York 
on Saturday, Sept. 13 and Sunday, Sept. 14. 
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Raymond, Mary Marie and lee Yazzie. 
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A DISCUSSION: PRINCIPLES OF GOOD 
GOVERNANCE
Thursday, Sept. 18
6 p.m.
Diker Pavilion
Presented in collaboration with the National 
Coalition of Concerned Legal Professionals 
(NCCLP), Norman Ration (Diné), execu-
tive director of the National Indian Youth 
Council, and NCCLP legal consultant  
James Zion discuss governance issues focused 
on individual versus collective rights of 
Native people.

STORYBOOK READINGS &  
HANDS-ON ACTIVITY
Saturday, Oct. 11
1 p.m.
Resource Center/Education Classroom
Celebrate Hispanic Heritage Month with 
Jessica Marrero (Taino). Marrero will read 
Taino stories from the Caribbean and lead a 
related hands-on activity.

AT THE MOVIES: RHYMES FOR  
YOUNG GHOULS
Thursday, Oct. 30
6 p.m.
Auditorium
(2013, 88 min.) Canada. An award-winning 
horror film tells the tale of a First Nations 

teenager, caught in a web of drug deal-
ing and family dysfunction on a fictional 
Mi’kmaq reservation, as she seeks revenge 
against the abusive Indian agent. World 
premiere at the 2013 Toronto International 
Film Festival. Discussion to follow with 
director Jeff Barnaby (M’ikmaq). Strong 
language and situations.

DAY OF THE DEAD
Saturday, Nov. 1
12 p.m. – 5 p.m.
Museum-wide
This annual celebration of El Dia de los 
Muertos, Day of the Dead, will include dance 
performances, a community altar and hands-
on activities.

NATIVE PRIDE DANCERS
Saturday, Nov. 8
1 p.m. & 3 p.m.
Rotunda
Two-time World Champion Fancy Dancer 
Larry Yazzie (Sac & Fox) directs the Native 
Pride Dancers in a dance presentation that 
celebrates the spirit and beauty of indigenous 
peoples of North America.

STORYBOOK READINGS &  
HANDS-ON ACTIVITY
Saturday, Nov. 8
1 p.m.
Resource Center/Education Classroom
Listen to The Goat in the Rug, by Charles 
L. Blood and Martin Link and illustrated 
by Nancy Winslow Parker. Make a finger-
weaving bookmark to take home.

GLITTERING WORLD PANEL DISCUSSION 
AND OPENING RECEPTION
Thursday, Nov. 13
5:30 p.m. – 8 p.m.
Diker Pavilion, Rotunda and East Gallery
Fete the opening of Glittering World: Navajo 
Jewelry of the Yazzie Family. A panel discus-
sion with Lee, Raymond and Mary Marie 
Yazzie, moderated by Lois Sherr Dubin, will 
be held at 5:30 p.m. in the Diker Pavilion. 
The panel will be followed by a reception and 
book-signing in the Rotunda.

WADDELL TRADING TRUNK SHOW 
Friday, Nov. 14 & Saturday, Nov. 15 
12 p.m. – 5 p.m. 
Glittering World gallery store,  
East Gallery 
Waddell Trading, led by Gene Waddell, rep-
resents top Native artists from the Southwest, 
including members of the Yazzie family. 
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Jessica Marrero (Taino) tells a story. 
Making a Morning Star with Jessica Marrero (Taino). 
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Navajo and other cutting-edge American 
Indian jewelry will be available for purchase 
from knowledgeable dealers.

MEET THE ARTISTS WITH LEE,  
RAYMOND AND MARY MARIE YAZZIE
Saturday, Nov. 15
1 p.m., 2 p.m. & 3 p.m.
East Gallery
Interact with three of the artists featured in 
Glittering World: Navajo Jewelry of the Yazzie 
Family and learn about their jewelry-making 
techniques, sources of artistic inspiration and 
cultural heritage.

HORACE POOLAW: A DISCUSSION
Saturday, Nov. 22
2 p.m.
Diker Pavilion, East Gallery
Horace Poolaw’s daughter Linda Poolaw 
(Kiowa/Delaware), the Grand Chief of the 
Delaware Grand Counsel of North America, 
will be joined by art historian Laura Smith 
in a discussion about Poolaw’s photography, 
relationship to his community and the 
importance of family. A book-signing will 
follow the program.

TANNER’S INDIAN ARTS TRUNK SHOW
Friday, Nov. 21 and Saturday, Nov. 22 
12 p.m. – 5 p.m.
Glittering World gallery store,  
East Gallery 
Tanner’s Indian Arts in Gallup, N.M., sells 
Native jewelry by members of the Yazzie  
family and others. Navajo and other  
cutting-edge Native jewelry will be available 
for purchase from Emerald Tanner of  
Tanner’s Indian Arts.

HOLIDAY FILM:  
THE RETURN OF NAVAJO BOY
Monday, Nov. 24 – Sunday, Nov. 30
Daily at 1 p.m.
Diker Pavilion
(2000, 52 min.) Documentary. United States. 
Jeff Spitz with co-producer Bennie Klain 
(Navajo). When an obscure 1950s film called 
Navajo Boy turns up, it leads a contemporary 
Navajo family to recall its history as the 
subject of still photos and movie images and 
the impact on its life of the uranium mines. 
This encounter sets in motion a chain of 

events that leads to the return of the family’s 
long-lost brother.

ART MARKET PREVIEW PARTY
Friday, Dec. 5
4:30 p.m. – 7:30 p.m.
This festive, ticketed party gives guests 
preview access to the Art Market, along with 
a cocktail reception and gallery tours. Have 
first pick of the Art Market. Tickets start 
at $45. For info, call (212) 514-3750, email 
NYRSVP@si.edu, or visit www.AmericanIn-
dian.si.edu and click “Art Market.”

NATIVE ART MARKET 2014
Saturday, Dec. 6 & Sunday, Dec. 7
12 p.m. – 5 p.m.
The annual Art Market – held in New York 
City and Washington, D.C. – offers unique, 
handmade, traditional and contemporary art 
and design directly from Native artists from 
North, Central and South America. Work 
by 35 artists will be for sale at each location, 
including handmade jewelry, beadwork, pot-
tery, baskets, prints, paintings and sculptures.

AT THE MOVIES: REFLECTIONS IN TIME

A WEAVE OF TIME: THE STORY OF A  
NAVAJO FAMILY. PRECEDED BY THE 
SPIRIT OF THE NAVAJO and THE 
NAVAJO SILVERSMITH 
Sunday, Dec. 7
1 p.m.
Auditorium
In 1966 a filmmaking workshop, set up on 
the Navajo reservation in Pine Springs, Ariz., 
by scholars Sol Worth and John Adair, gave 
young adults a chance to make their own 

films, including documentation of the work 
of a silversmith by Johnnie Nelson and of an 
elderly healer, the filmmakers’ grandfather, by 
Mary Tsosie and Maxine Tsosie. Twenty years 
later, director Susan Fanshel is accompanied 
by Adair on a return visit to tell the story 
of the Burnsides, a family of weavers, with 
whom he had worked for more than five de-
cades. Discussion follows with Susan Fanshel 
and scholar Teresa Montoya (Navajo).

STORYBOOK READINGS &  
HANDS-ON ACTIVITY
Saturday, Dec. 13
1 p.m.
Resource Center/Education Classroom
Listen to Whale Snow, a story about the Inu-
piaq and their relationship with the bowhead 
whale. Learn how to play the Eskimo yo-yo 
game. Make one to take home. 

HOLIDAY FILM: MISS NAVAJO
Monday, Dec. 22 – Sunday, Jan. 4
Daily at 1 p.m.
Diker Pavilion
(2006, 60 min.) United States. Director Billy 
Luther (Navajo, Hopi, Laguna Pueblo) creates 
a look at the Miss Navajo Nation competi-
tion, following one contender’s journey 
and interviewing winners from the past five 
decades. In this unusual beauty pageant the 
contestants must demonstrate their fluency 
in the Navajo language, as well as skills such 
as sheep-butchering and fry-bread making, 
and assume their place in a spiritual con-
tinuum that connects Navajo women to the 
gifts of Changing Woman. 

Rhymes For Young Ghouls, 
screening Thursday, Oct. 30
6 p.m. in the Auditorium.
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WEEKLY PROGRAMS
TODDLER MUSIC WITH IRKA MATEO
Wednesdays through December 2014
10:15 a.m. and 11:15 a.m.
Education Classroom
Drop in with your toddlers (14-months to 
three years) and learn about Taino culture 
through stories, song, movement and hands-
on activities. Led by renowned  
Taino musician Irka Mateo. Registration 
strongly encouraged: (212) 514-3702 or 
KennedyC@si.edu.

DAILY FILM + VIDEO 
SCREENINGS
The Screening Room, Second Floor

ESPECIALLY FOR 
KIDS
Daily at 10:30 a.m. & 11:45 a.m. 

ON-SCREEN AT THE MUSEUM
Daily at 1 p.m., 3 p.m. & on Thursdays  
at 5:30 p.m. 

Monday, Sept. 15 – Sunday, Nov. 2

LITTLE THUNDER (2009, 3 min.) Canada. 
Nance Ackerman, Alan Syliboy (Mi’kmaq)

RED OCHRE (2009, 3 min.) Canada. Jerry 
Evans (Mi’kmaq)

A CRY FOR FREEDOM (2001, 24 min.) 
Canada. Brian J. Francis (Mi’kmaq),  
Sam Grana

Three films by Mi’kmaq directors. An 
animated legend about a stone canoe with a 
boy seeking his rite of passage and an original 
video about identity precede a documentary 
about the issues that arose around treaty-
guaranteed fishing rights for Mi’kmaq lob-
stermen (and women) of the Burnt Church 
Reserve in New Brunswick.

Monday, Nov. 3 – Sunday, Dec. 7

KINAALDA: NAVAJO RITE OF PASSAGE 
(2000, 56 min.) United States. Lena Carr (Na-
vajo) with co-producer Aaron Carr (Navajo)
A Navajo filmmaker turns the camera on her 
own family as she documents the kinaalda, or 
coming of age ceremony, of her niece.

Monday, Dec. 8 – Sunday, Jan. 4

IF THE WEATHER PERMITS (2003, 28 
min.) Canada. Elisapie Isaac (Inuit)

HISTORY OF THE INUPIAT: 1961, THE 
DUCK-IN (2005, 30 min.) United States. 

Rachel Naninaaq Edwardson (Inupiat). Pro-
ducer, Andrew Okpeaha MacLean (Inupiat). 
Two lively views of life in the Far North, by a 
noted Canadian singer in her first film and a 
Barrow, Alaska, filmmaker, reflect on change 
and sustaining cultural autonomy.

Irka Mateo (Taino)

Miss Navajo, screening Monday, Dec. 22 – Sunday, Jan. 4
Daily at 1 p.m., Diker Pavilion
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Tim Johnson (Mohawk)
Jose Barreiro (Taino)
James Ring Adams
Kathleen Ash-Milby (Navajo)

Clare Cuddy
Katherine Fogden (Mohawk)
John Haworth (Cherokee)
Doug Herman

Ramiro Matos (Quechua)
Eileen Maxwell
Cameron McGuire
Gabrielle Tayac (Piscataway)

Editorial Committee

Marshall McKay (Yocha Dehe Wintun  
Nation), Chair

Ronald J. Solimon (Pueblo of Laguna), 
Vice-Chair

Lucille A. Echohawk (Pawnee), Secretary
Bill Anoatubby (Chickasaw) 
S. Haunani Apoliona (Native Hawaiian)
Margaret L. Brown (Yup’ik)
The Honorable Ben Nighthorse Campbell 

(Northern Cheyenne) 
Brenda Child (Red Lake Ojibwe) 

Wayne Clough, ex officio
Lynn G. Cutler
Philip Deloria (Standing Rock Sioux) 
John Ernst
LaDonna Harris (Comanche)
Richard Kurin, ex officio
Andrew Lee (Seneca)
Victor Montejo (Jakaltek Maya)
Lance Morgan (Winnebago Tribe of  

Nebraska)

Deborah Parker (Tulalip)
Brian Patterson (Oneida Indian Nation)
Brenda Toineeta Pipestem (Eastern Band of 

Cherokee)
Gregory E. Pyle (Choctaw Nation of  

Oklahoma)
Valerie Rowe 
Lynn Valbuena (Serrano/Cahuilla/San 

Manuel Band of Mission Indians)
Patricia Zell 

Board of Trustees

Valerie Rowe, Chair
Barbara H. Block, Emerita
James A. Block, Emeritus
Charles M. Diker, Founding Co-Chair
Valerie T. Diker, Founding Co-Chair
Lois Sherr Dubin
John L. Ernst, Immediate Past Co-Chair
Margot P. Ernst, Immediate Past Co-Chair
Stephen J. Friedman

Catherine Morrison Golden
Bradford R. Keeler (Cherokee)
Andrew Lee (Seneca), Vice-Chair
Lance E. Lindblom 
Oliver Niedermaier
Nancy Fields O’Connor  

(Shawnee/Crow), Emerita
Jacqueline Johnson Pata (Tlingit)
Antonio Perez

Benita Potters (Agua Caliente  
Band of Cahuilla), Vice-Chair

Jane F. Safer
Bernard Selz
Ann Silverman
Howard Teich
Leslie A. Wheelock  

(Oneida Tribe of Wisconsin)

New York Board of Directors

Allison Hicks (Prairie Band of Potawatomi 
Indians), Co-Chair 
California

Gregory A. Smith, Co-Chair 
Maryland

Elizabeth M. Alexander, Virginia
Uschi Butler 

Virginia 
The Honorable Ben Nighthorse Campbell 

(Northern Cheyenne), Colorado
Vincent R. Castro 

Delaware 
Brian Cladoosby (Swinomish)
  Washington
Keller George (Oneida Indian Nation)
  New York
Lile R. Gibbons
  Connecticut
Marilyn S. Grossman
  District of Columbia
LaDonna Harris (Comanche)
  New Mexico

Dawson Her Many Horses (Sicangu Lakota)
  Nevada 
Gina McCabe (Hualapai) and Sean McCabe 

(Navajo), New Mexico
Paul Moorehead
  District of Columbia
Lori Nalley (Muscogee Creek Nation)
  Oklahoma
Mary J. Pavel (Skokomish Nation)
   Maryland
Brenda Toineeta Pipestem (Eastern Band of 

Cherokee), Oklahoma
Clara Lee Pratte (Navajo Nation)
  District of Columbia
Robert Redford
  Utah 
Robert W. Roessel (Diné)
  Arizona
Alice N. Rogoff
  Alaska 

Buford L. Rolin (Poarch Band of Creek 
Indians), Alabama

Angie Yan Schaaf and Gregory Schaaf 
  New Mexico
Shelby Settles Harper (Caddo Nation)
  Maryland
V. Heather Sibbison
  District of Columbia
Joan and Marx Sterne
  Virginia 
Ernest L. Stevens (Oneida Tribe of Wisconsin)
  Wisconsin
Jerry C. Straus
  District of Columbia 
Eugene V. Thaw
  New Mexico 
Jeff Weingarten
  District of Columbia
Leslie A. Wheelock (Oneida Tribe of  

Wisconsin), District of Columbia

National Council



NMAI IN NEW YORK CITY

HOURS: The museum is open daily 10 a.m.–5 p.m.,
Thursdays until 8 p.m.; closed Dec. 25. 
Free admission.

LOCATION: National Museum of the American Indian in
New York, One Bowling Green, New York, NY 10004

NMAI ON THE NATIONAL MALL
IN WASHINGTON, D.C.

HOURS: 10 a.m.–5:30 p.m. daily, closed Dec. 25.

LOCATION: 4th St. and Independence Ave. SW,
Washington, D.C. 20560 (Located on the National Mall
between the Smithsonian’s National Air and Space
Museum and the U.S. Capitol)

PHONE: (202) 633-1000 
TTY: (202) 633-5285
www.AmericanIndian.si.edu

NEAREST METRO STATION:
L’Enfant Plaza (Blue/Orange/Green/Yellow lines). 
Take the Maryland Avenue/Smithsonian Museums exit.

ADMISSION: Free to the public. 

DINE & SHOP: Eat in the critically acclaimed Mitsitam
Native Foods Cafe; open daily from 10 a.m. to 5 p.m. 
The full menu is available from 11 a.m. to 3 p.m., with a
smaller menu from 3 p.m. to 5 p.m. Shop for unique 
gifts in the Roanoke Museum Store; open daily from 
10 a.m. to 5:30 p.m.

GROUP ENTRY: Groups of 10 or more may schedule 
an entry time for admission through the reservations
office via the education office: (202) 633-6644 or (888)
618-0572 or email NMAI-GroupReservations@si.edu.
School groups can also arrange for an educational visit by
calling the numbers above.

museumguide

SHOP: The Gallery Shop features a large collection of 
books on Native cultures as well as authentic pottery 
and handcrafted jewelry and has a variety of children’s 
books, posters, toys, souvenirs and musical instruments. 
Open daily 10 a.m.-5 p.m. Call (212) 514-3767 for 
more information.

FREE HIGHLIGHTS TOURS: Free, daily highlights 
tours led by Native cultural interpreters. Visit the 
Welcome Desk the day of your visit for tour times.

All programs are subject to change. For membership information, call (800) 242-NMAI.

Call (212) 514-3700 for more information. For 
program updates, visit www.AmericanIndian.si.edu 
and click “events.” For Film and Video updates call 
(212) 514-3737 or visit http://nmai.si.edu/explore/
film-video/programs/ 
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Please support NARF in continuing these efforts.  Visit www.narf.org to see how you can help, or call
Morgan O’Brien at (303) 447-8760 for more information.

For many years, the Native American Rights 
Fund has worked to protect Native culture and 
religion, the essence of Native art.  NARF is 
redoubling its efforts to protect Sacred Places, so

that Native cultures and religions will continue to 
live and thrive where they have always taken place.  
Great places inspire great art, and protecting them 
ensures that art and cultures will go on living. 

NARF-ad-3  3/31/11  10:04 AM  Page 1
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