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Self Determination: A Path to Health and Sustainability for 
Native Americans 
 
By Marshall McKay, Tribal Chairman, Yocha Dehe Wintun Nation 
 
 

For thousands of years, members of our Yocha Dehe Wintun Tribe 
tended the land, protected plant and animal species, and preserved 
environmental balance. The land was rich and our early communities 
thrived. However, by the early 1900s, our tribal population was nearly 
extinct, subject to enslavement, abuse, genocide and relocation by 
the arrival of the missionaries, the Gold Rush and federal policies 
supporting mistreatment of Native Americans. 
 
By 1970, with no economic base, our people had become dependent 

on the U.S. government for aid and survival. With most of our homeland taken from us, 
we lost touch with our traditions, our culture and our native language. 
 
Finally, in the late 1980s, the tide began to turn. Some of our ancestral lands were 
restored to the Tribe, providing a land base for tribal housing and for sustainable 
economic development. Today, the Yocha Dehe Wintun Nation enjoys success in areas 
of renewable energy, green building, natural resource conservation, community health, 
education, and organic food and farming. Sustainability and land stewardship are core 
values of the Yocha Dehe Tribe, and it has been due in large part to the protection and 
advancement of our rights to self-determination as a Native American Nation that we 
have been able to fully realize and renew our commitment to sustainability.  
 
That is why we support the work of the Native American Rights Fund (NARF). Without 
the assistance and support of NARF to help protect the legal rights of our Tribe and that 
of other Nations, this may not have been possible. Through its advancement of self-
determination, NARF helps open doors to opportunity for Native Americans. 
 
Please join the Yocha Dehe Wintun Nation in supporting the important work NARF 
performs for all Native peoples. NARF is dedicated to protecting tribal sovereignty and 
rights to self-determination, and enforcing tribal treaty rights. NARF also helps protect 
the rights of Native Americans to practice their traditional religions, speak their own 
languages, and enjoy their cultures. NARF is also dedicated to improving education for 
and ensuring the welfare of Native American children. Contact NARF at 800-447-0784 
or development@narf.org, and help open more doors for Native Americans. 
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Advance tickets on sale through 
February 15, 2012. Call 602.251.0205 
or visit heard.org/fair. 

Honoring Signature artiSt 

DAn nAminghA

heard museum  |  2301 n. Central ave. 
Phoenix, aZ 85004 | 602.252.8848

Art • EntErtAinmEnt • Food  
• 700 Artists • culturAl 
pErFormAncEs • music on 
two stAgEs • musEum opEn

Dan Namingha (Tewa/Hopi), “HOPI,” 2011

Indian Fair & Market
54th Annual heard museum guild

march 3 & 4, 2012 | 9:30 a.m. to 5 p.m.
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Mention this ad forMention this ad forMention this ad for

20% OFF20% OFF20% OFF
your order. your order. your order. 

Website orders use Coupon Code: NMAIWebsite orders use Coupon Code: NMAIWebsite orders use Coupon Code: NMAI

Kachina 
House

2920 Hopi Drive   Sedona, AZ  86336
www.kachinahouse.com     928-204-9750

Your One-Stop-Shop 
for All Things Native 
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324 LOMAS NW ALB., NM•800.771.3781•505.243.3781 
SUNWESTSILVER.COM

New Mexico’s  
Source for

Traditional 
 Native American 

Jewelry

2012 IACA Spring Trade Show
May 4-5 •  Hotel Albquerque • Albuquerque,NM

Worlds largest trade show of American Indian art, 
connecting artists and businesses.

2011 Artist of the Year

Earl Plummer
Navajo

Look for the IACA logo — IACA members 
pledge honest representation. 

Thanks to our members who supported 
this ad. For a directory of members, visit 

our website or call our office. 

Join the Journey - Enjoy the Rewards

 

Shane Hendren Pendant                             
with Natural Red Mountain Turquoise 

Featuring The Finest                   
Native American Jewelers                     

24 Ashby Street, Warrenton, VA 20186                                                   
www.dragonflynativejewelry.com 

Become part of IACA - The World’s Leading 
American Indian Art Alliance - and explore 

the creativity and cultures of Native Peoples.  



227 don gaspar santa fe, nm 87501 
505.989.8728 keshi.com

Gomeo Bobelu:  Dragonfly Boy  pin/pendant

since 1981
fetishes • pottery • jewelry   

KESHi
the zuni connection

Bobelu Dragonfly Boy ad winter 2012   1 12/28/11   7:32 AM

Annual Sales Exceed $800 Million • 700,000+ Online Bidder-Members

3500 Maple Avenue • Dallas, Texas 75219 • 800-872-6467

DALLAS  |  NEW YORK  |  BEVERLY HILLS  |  SAN FRANCISCO  |  PARIS  |  GENEVA

AMERICAN INDIAN ART AUCTION
MAY 5, 2012 | DALLAS | LIVE & ONLINE

A SIOUX POLYCHROME HORSE DANCE STICK 
Late 19th century 
Length:  20 in. 
Estimate:  $6,000 – $8,000 
HA.com/5105-11001

Consign alongside this 
wonderful artwork!

Consignment Deadline: 
March 3

View the entire catalog and bid online at HA.com/5105.  
Auction will open for bidding approximately April 8. 
 
Inquiries: Delia E. Sullivan 
800-872-6467 ext. 1343 or DeliaS@HA.com

Receive a free catalog in any category online 
HA.com/NMAI23183 or call 866-835-3243 and 

mention reference NMAI23183. 

TX & NY Auctioneer license: Samuel Foose 11727 & 0952360. Heritage Auction Galleries CA Bond #RSB2004175; CA Auctioneer Bond: 
Carolyn Mani #RSB2005661. Buyer’s Premium 12 - 25%, see HA.com for details.

 DIRECTOR:
Kevin Gover 
(Pawnee)

EDITOR-IN-CHIEF:
Eileen Maxwell

CALENDAR EDITORS:
Molly Stephey
Ann Marie Sekeres

COPY EDITOR:
Leonda Levchuk 
(Navajo)

ADMINISTRATIVE

COORDINATOR:
David Saunders

 PUBLISHER:
Tim Johnson (Mohawk)
 
MANAGING EDITOR:
James Ring Adams

ART DIRECTION 
AND PRODUCTION 
MANAGEMENT:
Academica Group Inc
David Beyer (Cree)

ADVERTISING SALES:
Wayne Stafford
waynenmaisales@aol.com
519-258-6366
MaryAnn DePietro
adsalesdir@aol.com
505-897-1903

 National Museum of the American Indian magazine (ISSN 

1528-0640, USPS 019-246) is published quarterly by the 

Smithsonian’s National Museum of the American Indian 

(NMAI), 4th Street and Independence Ave SW, MRC 590 

P.O. Box 37012, Washington, D.C., 20013-7012. Periodical 

postage paid at Washington, D.C., and at additional offi ces. 

National Museum of the American Indian magazine is a 

benefi t of NMAI Membership and constitutes $6 of an 

individual’s annual membership. Basic annual membership 

begins at $25. 

Reprinting Articles: Articles may be reprinted in whole 

or in part at no charge for educational, non-commercial 

and non-profi t purposes, provided the following details 

for the respective article are credited: “National Museum 

of the American Indian, issue date [such as “Winter 2005”], 

title of the article, author of the article, page numbers and 

© 2012, Smithsonian Institution, National Museum of 

the American Indian.” Questions regarding permission to 

reprint and requests to use photos should be directed to the 

NMAI’s Offi ce of Public Affairs in Washington, D.C., at 

(202) 633-6985. 

Letters to the Editor are welcome and may be mailed 

to NMAI, Attn. Editor, Offi ce of Public Affairs, P.O. Box 

23473, Washington, D.C., 20026-3473 or an e-mail 

may be sent to aieditor@si.edu. Or, you may call NMAI’s 

Public Affairs offi ce at (202) 633-6985 or send a fax to 

(202) 633-6920, Attn. Public Affairs.

Back issues of National Museum of the American Indian are 

$5 per copy (shipping and handling included), subject to 

availability. To order, please call (800) 242-NMAI (6624) or 

send an e-mail to NMAImember@si.edu.

Member Services: To join or renew your existing member-

ship, or to submit a change of address, please call (800) 

242-NMAI (6624), visit www.AmericanIndian.si.edu/give 

or send an e-mail to NMAImember@si.edu.

You may also write to NMAI Member Services, P.O. Box 

23473, Washington, D.C., 20026-3473.

Postmaster: Send change of address information to 

National Museum of the American Indian, P.O. Box 23473, 

Washington, D.C. 20026-3473.
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Private Collection
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For more than 35 years, American Indian Art Magazine has been the premier 
magazine devoted exclusively to the great variety of American Indian art. 

This beautifully illustrated quarterly features articles by leading experts, the 
latest information about current auction results, publications, legal issues, 
museum and gallery exhibitions and events.

American Indian Art Magazine, continuing to bring you 
the best in American Indian Art.

Subscribe
Today!

American Indian Art Magazine
7314 E. Osborn Drive, Suite S
Scottsdale, AZ 85251 • (480) 994-5445
www.aiamagazine.com

Name 

Address

City                                                                    State                             Zip

Phone/Email In case we have questions.
512S

I have enclosed 
payment for my subscription:

One year $20
(Canada and foreign $30)

Two years $36
(Canada and foreign $56)

(U.S. FUNDS ONLY)

Please allow 8 weeks for 
your first issue.

AIA NMAI512S 1pg 4c 12-14-11_AIA Heard ad  12/14/11  8:13 PM  Page 1



SMITHSONIAN INSTITUTION 13

Director’s Letter

 T
his year will mark the 200th an-
niversary of the War of 1812. 
In these pages you will read 
about the great Shawnee leader 
Tecumseh and his seminal role 
in that war. We are also cogni-

zant this year that the war in Iraq is officially 
over. Here I would like to pause and reflect on 
the sacrifices Indian warriors have made for 
the United States throughout her history.

It may come as a surprise to some that 
Natives have served in the U.S. military,  
willingly, since the American Revolution, and 
in proportion to their population serve more 
than any other ethnic group in the armed 
forces today. Native Americans represent  
less than one percent of the United States 
population, but make up about 1.6 percent  
of the armed forces. In some tribal com-
munities, one out of every 200 adults has  
served in the military. Currently, nearly 
20,000 Native American and Alaskan Native 
people are in uniform. 

This past December, the museum hosted, 
Our Warrior Spirit: Native Americans in the 
U.S. Military. Native veterans shared their 
heroic and unforgettable stories of service 
in conflicts, and noted scholar and author  
Herman J. Viola, curator emeritus at the 
Smithsonian Institution, chronicled the roles 
of Native soldiers from 1770 to the present. 

Of the 250,000 men who served in  
General George Washington’s army, ap-
proximately 5,500 were Indians. The Oneida  
organized their own allied militia as early 
as 1775 under Captain Tewahangaraghken.  
His wife, Tyonajanegen, fought along his  
side – with her own musket.

An estimated 20,000 Indians fought in the 
Civil War on both sides and were present at 
most of the major battles including Second 
Bull Run, Antietam, and Petersburg. They 
served as regular army soldiers and officers. 
Ely S. Parker (Tonawanda Seneca) served as 
secretary to Gen. Ulysses S. Grant and record-
ed the articles of surrender at Appomattox. He 
rose to the rank of brigadier general. 

In the 20th century, Indians participated in 
all of the major U.S. military conflicts, serving 
as individuals, rather than in Native Ameri-
can units. Of the some 17,000 Indians who 
served in World War I, three out of four were 
volunteers. They earned 150 medals for valor 
in battle and 10 received the Croix de Guerre, 
France’s highest military 
honor. 

In World War II, some 
45,000 Indians served, 
up from the 4,000 who 
had been in the military 
in 1940 before wartime 
mobilization. By 1942, 99 
percent of all eligible In-
dian males were registered 
for the draft. My grand-
father served in the 45th 
Infantry Division and was 
grievously wounded in Europe; his brother 
was killed there. One of the six Marines  
and Navy Corpsmen who were photographed 
raising the flag atop Mt. Suribachi after  
the Battle of Iwo Jima is Ira Hayes, citizen  
of the Gila River Pima-Maricopa Indian  
Community in Arizona. 

The Navajo Code Talkers communica-
tion units worked behind enemy lines in the 
Pacific Theater and sent radio messages on 
enemy troop maneuvers in the Navajo lan-
guage, thus avoiding the need for mechani-
cal decoding equipment while baffling the 
Japanese. Code-talking units in many other 
Native languages also served in both World 
Wars I and II playing a crucial role in the  
victory over America’s enemies.

Some 10,000 Native Americans served 
in the Korean War – among them Admiral  
Joseph J. “Jocko” Clark (Cherokee) Com-
mander of the Seventh Fleet and the U.S. 
Naval Academy’s first Native graduate. More 
than 42,000 served in the Vietnam era in-
cluding 101st Airborne Platoon Sergeant 
Carson Walks Over Ice (Crow). A volun-
teer, Walks Over Ice won the Silver Star, the 
Bronze Star and a Purple Heart for valor  

under fire. He was the nephew of Chief  
Joseph Medicine Crow. 

In the 1990s, about 10,000 Indians were 
serving in the All-Volunteer Army. Estimates 
from the Veterans Administration and the 
Census Bureau suggest that in the 1990s there 
were 160,000 living Indian veterans. This rep-

resented nearly 10 percent 
of all living Indians – a pro-
portion triple that of the 
non-Indian population.

Lori Ann Piestewa was 
a U.S. Army Quartermaster 
Corps soldier killed during 
the same Iraqi Army attack 
in which fellow soldiers 
Shoshana Johnson and 
Jessica Lynch sustained in-
juries. A citizen of the Hopi 
tribe, Piestewa was the first 

woman in the U.S. armed forces killed in the 
2003 invasion of Iraq and is the first Native 
woman to die in combat while serving with 
the U.S. military in world history. 

The panel at Our Warrior Spirit: Na-
tive Americans in the U.S. Military included 
Debra Kay Mooney (Choctaw), an Iraq War 
veteran who organized and hosted a powwow 
in a war zone in Iraq in 2004; Chuck Boers 
(Lipan Apache/Cherokee), an Iraq War vet-
eran and the recipient of two Bronze Star and 
three Purple Heart medals; John Emhoolah 
(Kiowa), a Korean War Veteran who joined the 
Oklahoma Thunderbird Division when he was 
still in high school; and Joseph Medicine Crow, 
a World War II veteran who was awarded the 
Presidential Medal of Freedom in 2009 by 
President Barack Obama. I invite you to listen 
to their stories of tragedy, loyalty, conflict, and 
even at times, humor.  The webcast can be 
found at http://youtu.be/jVNUwzRY8uU

We salute these and all the Native patriots 
who served the United States and the Native 
Nations. X

Kevin Gover (Pawnee) is director of Smithsonian’s National 
Museum of the American Indian. You can email Kevin at  
NMAI-Director@si.edu.

 Honoring the Military
reflections on an exemplary history of valor and sacrifice
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PA H PON E E

MY DEEP APPRECIATION TO 
EACH OF MY CUSTOMERS FOR 

YOUR SUPPORT OF MY ART!  
MEGWETCH, PAHPONEE

HEARD MUSEUM GUILD 
INDIAN FAIR & MARKET  
MARCH 3 & 4 2012  
PHOENIX, AZ.

PAHPONEE IS A MEMBER OF THE KANSAS KICKAPOO & POTAWATOMI NATIONS.   
WWW.PAHPONEE.COM  • 303-646-2280

White Buffalo Bronze Bowl
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YES.  Please reserve the Sacred Meeting Collection for me as 
described in this announcement. 
Limit: one per order. Please Respond Promptly

*Plus $7.99 shipping and service per item including free display.  Display ships second. Limited-
edition presentations restricted to 295 casting days. Please allow 4-8 weeks after initial payment 
for shipment of Edition One.  Sales subject to product availability and order acceptance.

Signature

Mrs. Mr. Ms.
                                                  Name (Please Print Clearly)

Address

City

State                               Zip

 901841-E55481

©2010 BGE  01-09460-001-BI

Price

❏

Logo &

Address

❏

Job
Code

❏

Tracking
Code

❏

Yellow
Snipe

❏

Shipping
Service

❏

9345 Mi lwaukee Avenue ·  Ni les,  IL 60714-1393

RESERVATION APPLICATION        SEND NO MONEY NOW

FREE buff alo skull display— A $70 value!

Dull-edged replica knives are 
for decorative use only; not 
for use as a toy or weapon.

Replica knives shown much 
smaller than actual size of 

9". Display with knives 
shown much smaller than 

actual height of 15".

Seven individual 
knife sculptures 

unite in this 
dramatic

display piece

Renowned wildlife artist Al Agnew will take you to the far edge 
of the wilderness where the wolf reigns supreme in the Sacred 

Meeting Collection available only from The Bradford Exchange. 
Panoramic wolf art spanning the porcelain blades and the sculpted 
handles of seven replica knives reveals the mastery and mystery of 
the wolfpack. Each knife stands securely in the handcrafted bull 
skull display designed for the collection. The $70-value display 
piece is included FREE* with the collection! Don’t miss it!  

Strictly Limited…Order Now!
Strong demand is expected for this hand-crafted collection of sculpted 
knife replicas. Act now to acquire each edition in the collection for 
two easy, interest-free payments of $19.98, for a total of $39.95* each. 
Your purchase is backed by our 365-day money-back guarantee and 
you may cancel at any time. Send no money now. Just return the 
Reservation Application today!

join a gathering of wolves
on the outer edge of the wild

www.bradfordexchange.com/knife

01_09460_001_BI.indd   1 11/17/11   2:15 PM
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sPeCial issue
...............................

DeCeMber 

arT 

marKets

BeCOMe A MeMBer Of the NAtIONAl 
MuSeuM Of the AMerICAN INDIAN 
fOr JuSt $25 AND yOu’ll reCeIVe:

•   free 1 year subscription to our exclusive, 
full-color quarterly publication, American 
Indian Magazine

•   Preferred entry to the NMAI Mall 
Museum at peak visitor times

•   20% discount on all books purchased 
from the NMAI web site

•   10% discount on all purchases from 
the Mitsitam Café and all NMAI and 
Smithsonian Museum Stores

•   Permanent listing on NMAI’s electronic 
Member and Donor Scroll

Join online at www.AmericanIndian.si.edu or call toll free at 800-242-NMAI (6624) or simply 
mail your check for $25 to NMAI, Member Services PO Box 23473, Washington DC 20026-3473

JOIN tODAy fOr ONly $25 – DON’t MISS ANOther ISSue!

JOIN tODAy AND let the 
 MuSeuM COMe tO yOu!
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Join online at www.AmericanIndian.si.edu or call toll free at 800-242-NMAI (6624) or simply 
mail your check for $25 to NMAI, Member Services PO Box 23473, Washington DC 20026-3473

Join today for only $25 – don’t miss another issue!
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I WoUlDN’T HAvE NECESSARIlY CHoSEN THIS PATH. 
IT CHoSE ME. SoMETIMES WHEN I’M READING BooKS 
oN THE NoRTHWEST CoAST SHAMAN… THEY TAlK 
ABoUT [A] SIMIlAR EXPERIENCE WHERE THEY DIDN’T 
CHooSE To BE A SHAMAN – THEY DIDN’T CHooSE 
To HAvE THIS vISIoN oR THIS PoWER – AND THEN 
SoMETHING KIND oF FoRCES THEM INTo THE RolE… 
I’M NoT ClAIMING I’M A SHAMAN, BUT WITH GlASS 
BloWING, PEoPlE AlWAYS SAY THERE’S A loT 
oF AlCHEMY INvolvED THERE.

W
HEN I MET GLASS ARTIST PRESTON SINGLETARY (TLINGIT) 
in a sunny Seattle hot shop, he was making an oystercatcher 
rattle. On a nearby table, a museum catalogue was open to a page 
featuring an antique, wood-carved shaman’s rattle that served 
as Singletary’s starting point. As he transformed black glass into 

a modern iteration of the historic rattle, I noticed that his communication with the 
material was remarkably intuitive, dare I say shamanistic.

Singletary and his assistants spoke very little, only to cue one another to blow air 
into the glass or to begin warming an attachment. Their work was rhythmic: the rattle 
would travel fl uidly between the furnace and the workbench. Even the motions of 
Singletary’s hands as he shaped the glass seemed to be tuned to an inner beat. The 
afternoon passed by in what seemed like a handful of minutes. Before I knew it, Single-
tary and his team had completed a luminous rattle.

ALCHEMY 
 IN GLASS
Preston singletary TranSformS 
TradiTion inTo a modern elemenT

B y  M a R y  S a V i g
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Heat is applied directly to a section on which Singletary is working.   
INSET: An elegant beak is attached to the oystercatcher’s elongated neck.
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Oystercatcher Rattle, 2011
Preston Singletary
Blown and sandcarved glass
22" x 16" x 6"
Private Collection
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can innovators Dale Chihuly and Benjamin 
Moore. These were the facilitators of the 
American studio glass movement who had 
their roots planted in Italy, specifi cally Mu-
rano, the Venetian enclave of glass. Singletary 
describes the dominant style as the “modern-
ist movement of the decorative arts,” charac-
terized by abstracted forms and streamlined 
designs achieved with age-old processes.

Venetian modernism both inspired and 
frustrated Singletary, who was also trying to 
achieve a modern aesthetic but one imbued 
with his personality. He had learned the most 
sophisticated techniques from the masters, 
but not how to make the glass affective. He la-
mented, “I realized at some point that I wasn’t 
going to make a name for myself making vases 
and bowls.” 

Compelled to learn more about his Tlingit 
heritage, Singletary turned to his relatives for 
information. His great-grandmother, Susie 
Johnson Gubatayo, was full-blooded Tlingit. 
Gubatayo is the surname of her second hus-
band, a Filipino immigrant. During the 1920s, 
they lived in Seattle, where Tlingit traditions 
were slowly being dismantled even as the Fili-
pino community fl ourished. Inspired by her 
new Filipino family members, Gubatayo took 
it upon herself to organize the Tlingit com-
munity in Seattle. Singletary explains that his 
great-grandmother faced an uphill battle; the 
federal government and local churches had 
been attempting for decades to weaken native 
communities by banning their languages and 
breaking up their families and land. Her resil-
ience struck a chord with Singletary, and he 
began dabbling with Tlingit motifs and con-
cepts alongside his pursuits in modernism. 

Trying to convey the spiritual fi ber of 

Tlingit art with a modern aesthetic was a bal-
ancing act. Singletary describes his approach: 
“The things I did in the beginning were more 
about trying to replicate traditional objects. 
Today if you look at the spoons and you look 
at the headdresses and the kinds of things that 
I try to do, I like to go in that direction, but 
then I also like to be more abstracted with it in 
a sort of non-traditional way,” he says. 

The non-traditional road down which 
Singletary was drawn was the “modernist 
primitive” movement. As governmental and 
religious forces sought to stymie native cul-
ture, a legion of European and American art-
ists affi liated with the modernist movement 
embraced so-called primitive art. Beginning 
in the late 19th century, artists charged that 
industrialism and mass consumption alien-
ated and corrupted society. Troubled by the 
seemingly decadent status quo of modern 
society, artists such as Pablo Picasso and 
Emile Nolde called for a clean slate. Singletary 
aptly summarized their position; modern art-
ists, he said, “always talked about unlearning 
the whole confi nes of the educated mind.” 

To Singletary, modernist primitive art was 
an extension of the Venetian modernism in 
which he was already steeped. But these artists 
paid particular attention to indigenous art. 
Always a voracious reader, Singletary studied 
books on those modernists who fervently ex-
pressed their high regard for Northwest Coast 

I 
traveled to Seattle in March, 2011 to 
interview Singletary as part of the 
Nanette L. Laitman Documentation 
Project for Craft and Decorative Arts in 
America, an oral history project managed 

by the Smithsonian’s Archives of American 
Art. Since 2000, this initiative has produced 
more than 200 interviews of prominent art-
ists working in clay, fi ber, metal, wood and, of 
course, glass. The time was ideal to interview 
Singletary because he had just fi nished work-
ing on his mid-career retrospective exhibition, 
Preston Singletary: Echoes, Fire and Shadows,
which originated at the Museum of Glass, in 
Tacoma, Wash., in 2009 and traveled nation-
ally to venues including the George Gustav 
Heye Center in New York.

Even though Singletary’s career has been 
well documented by curators and art critics, 
the goal of the interview was to capture his 
life history in his own words. As our conversa-
tions proceeded, it became clear that nuanced 
details of his life cannot be neatly sorted into 
subjects and periods. Rather, elements of his 
work and process often collide or even clash, 
specifi cally, his interest in both modern art 
and Alaskan Tlingit culture. On several oc-
casions, Singletary spoke about the way he 
uses glass to navigate and make sense of these 
artistic traditions. 

Singletary’s attraction to modernism 
began early in his career, when he started 
blowing glass in the fl ourishing Seattle glass 
scene in the 1980s. While taking workshops at 
Pilchuck Glass School, about 45 miles north 
of Seattle, he watched and learned from tech-
nically sophisticated demonstrations given by 
Italian glass luminaries such as Lino Tagliapi-
etra and Pino Signoretto, as well as by Ameri-
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Oystercatcher Rattle. Preston Singletary. 2005. 
Museum of Arts and Design.

SingleTary SAYS THAT 
EURoPEAN-INTRoDUCED MATERIAlS 
AND ToolS SUCH AS TRADE BEADS, CoINS, 
MoTHER-oF-PEARl BUTToNS AND 
MISCEllANEoUS CURIoS SHoWED THE 
ADAPTIvE CAPACITIES oF TlINGIT PEoPlE. 
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art among other so-called primitive cultures 
across the world. He recalls how the books in-
stigated more questions: “I was fascinated, [it] 
led me to the primitivism movement which 
was modern artists referencing primitive art.”

 H
e also came across the catalogue 
for the 1984 Museum of Mod-
ern Art exhibition, “Primitiv-
ism” in 20th Century Art: Affinity 
of the Tribal and the Modern, 

edited by William Rubin. The exhibition and 
catalog immediately became a lightning rod 
for criticism. The controversy underscored the 
fraught relationship between indigenous art 
and modernism. Many critics of the exhibit 
argued that any affinities between modern and 
so-called “primitive” art were lopsided: primi-
tive art has evolved on its own terms through-
out history while modern art could not exist 
without the primitive. In other words, primi-
tive art was a whetstone on which modernist 
artists could hone their own aesthetics. 

These complications and contradictions 
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Preston Singletary

TOP: Singletary with his assistants forming the glass. ABOVE: Singletary shaping the mouth of  
the Mountain Goat rattle.



SMITHSONIAN INSTITUTION 23

have not been ignored by Singletary. When 
I asked him about his thoughts on modern-
ist artists appropriating art from “primitive”  
cultures, he referred to a section in the book 
Tonto’s Revenge (1997) by legal scholar  
Rennard Strickland (Osage/Cherokee) that 
grabbed his attention. 

“Strickland talked about how it’s ironic 
that the moderns forced us to appreciate na-
tive art, or to look at the primitive and appre-
ciate different levels of reality. Native artists 
have often been excluded from the modernist 
movement; their work wasn’t deemed mod-
ern,” says Singletary.

Native artists had been excluded during 
the peak of modernism in the 1920s and ’30s, 
but Singletary intimated that the time for 
exclusion has passed. He allows space for his 
work to be both Tlingit and modern. “One of 
the things that I always like to say is that I hope 
that my work can be appreciated in other 
ways, not just associated with ethnic art; but 
at the same time, it’s what gives it its power 
because it has that connection.”

Singletary says that European-introduced 
materials and tools such as glass trade beads, 
coins, mother-of-pearl buttons and miscel-
laneous curios showed the adaptive capacities 
of Tlingit people. He relates this to his art. “We 
all know what happened – the island of Man-
hattan was traded for trade beads. I mean, I’ve 
read this in documents where they say there 
was such fascination with the material and the 
color that it was thought as something very 
rare and something really special and colors 
that they didn’t have access to… I think of 
glass as kind of an extension of that connec-
tion to the material.”

Singletary views his exploration of mod-
ernism as well as his innovative use of glass to 
create Tlingit-inspired artworks as an exten-
sion of his heritage. His ability to elide many 
perspectives into one work is part of his effort 
to be included in an ever evolving lineage in 
the history of art, one that draws on the past 
and that he hopes will influence future glass 
and native artists. “As people say, there’s noth-
ing new under the sun. I mean, there are peo-

ple who did it before me, and I like to think 
of my work as evolutionary material and that 
maybe it will provide some inspiration for 
the next generation to do something in their 
own way and present the culture, play with the 
symbolism and the iconography and maybe 
do something new with it in their own way. 

“I try to honor the past, the culture that 
I am connected to and also make something 
new of it. I think it works…. You will see 
other artists that are starting to work with 
new materials. It could be concrete. It could 
be steel. It could be, you know, glass. It could 
be anything, but to keep the stories and the 
symbolism alive and moving into the future.” 

Like many artists, Singletary continues to 
focus on the process rather than the outcome. 
Elements of glass traditions, modernism and 
native culture are all elements in his ever-
changing alchemy. X
The interview excerpts have been edited and shortened for 
this article. The complete interview transcript is available on 
the Archive’s website at www.aaa.si.edu.

Mary Savig is curatorial archives specialist in the Archives of 
American Art, Smithsonian Institution. 

The hot rattle is removed from 
the blow pipe.
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T
he bicentennial of the War 
of 1812 will be widely com-
memorated in Canada, but not 
so much in the United States. 
A good part of the credit, or 
blame, for this disparity, de-

pending on your side of the border, belongs to 
the great Shawnee war leader Tecumseh.

The war, once an academic backwater, is 
now seen as a crucial event in forging three 
national identities – Canadian, American and 
the pan-tribal American Indian. Historians are 
paying renewed attention to the conflict on 
the western frontier – the Old Northwest for 
the United States, and Upper Canada for the 
British. The battles here now look like the cul-
mination of a generation of formidable Native 
resistance to Euro-American encroachment.

The central figure of the last stage of this 
fight is Tecumseh, born in Ohio in 1768 and 
killed in 1813 defending Moraviantown in 
Canada against an invading U.S. army. He has 
won grudging respect in United States history. 
The Kentucky officer who claimed to have 
killed him was later elected Vice President of 
the U.S. largely because of that feat. His nem-
esis, William Henry Harrison, campaigning 
on his defeat of Tecumseh’s brother at Tippe-
canoe, became President. But in the coming 
bicentennial, Tecumseh is slated to emerge as 
a Canadian national hero. 

“With no proper education, no military 
training, he had come so close to stopping the 

United States,” says Sherman Tiger (Absentee 
Shawnee). “And if he had succeeded, the United 
States might be only half the size it is today.”

The Fight for the Old Northwest

For the Natives of the Northwest Territory, later 
to become the American states of Ohio, Indiana, 
Illinois, Michigan and Wisconsin, the war that 
ended in Canada had begun decades earlier 
along the Ohio River. Although Great Britain 
abandoned its nominal claim to the region after 
American Independence, the tribal federations 
asserted their sovereignty over the territory. An 
alliance of tribes in Ohio took arms to resist 
American settlements on their land. In 1790 
and again in 1791, they inflicted two of the most 
severe defeats ever suffered by the United States 
Army. In one hour of battle on Nov. 4, 1791, 
Indian sharpshooters led by the Miami (Twight-
wee) Chief Me-she-kin-no-quah (Little Turtle) 
annihilated an entire army led by the Northwest 
Territory Governor Arthur St. Clair. Nearly 700 
American soldiers were killed.

The disasters spurred the young republic 
to an extraordinary military effort. President 
George Washington devoted 80 percent of the 
increase in his entire federal budget to prepar-
ing the 1794 campaign led by Maj.-Gen. An-
thony Wayne, quadrupling his defense spend-
ing. Congress also responded with the Federal 
Non-Intercourse Act, taking Indian policy 
out of the hand of state governments who 
were blamed for inflaming hostilities. Wayne, 

a much better general than his predecessors, 
decisively defeated the Native alliance in 1794, 
at the Battle of Fallen Timbers. His peace, the 
Treaty of Greenville, expropriated tribal lands 
in south and east Ohio. But it established a 
line across the state supposedly protecting 
Indians on the northern and western side 
against further encroachment.

The treaty lines, however, couldn’t control 
powerful social forces. A flood of American 
immigrants into Ohio put constant pressure 
on Indian lands. Even worse, the impact of 
border fighting, dislocation, diminishing 
resources, disease and, most overtly, alcohol 
severely weakened traditional tribal life. 

The turbulence and weak U.S. control in 
the region across the Greenville Line offered 
a rich arena for intrigue to British agents who 
expected the collapse of the untested new 
country, or at least eventual war with it. The 
British Indian Department based in Amherst-
burg, Ont., closely monitored events, provid-
ing supplies and arms to the tribes through a 
network of traders fluent in their languages 
and often married into them. As tensions 
waxed and waned, opinion in the United 
States blamed outbreaks on British instiga-
tion, ignoring Native grievances.

These accusations grew into a powerful 
motive for the War of 1812. Although U.S. 
histories focus on the maritime causes, such as 
the British and French commercial blockades 
and British impressments of American sailors, 
as well as the spectacular U.S. naval victories, 
the issue on the western frontier was Canada. 
If British intrigues from Amherstburg were 
the cause of Indian unrest, the quickest way to 
pacify the tribes was to drive out the British. 

After 1810, the War Party in Congress 
called more and more loudly for the inva-
sion of Canada. In the debate on the war, the 
acerbic John Randolph, Congressman from 
Virginia, complained, “We have heard but 
one word – like the whip-poor-will, but one 
eternal monotonous tone – Canada! Canada! 
Canada!” In opposing the war, Randolph, a 
descendant of Pocahontas, made the remark-
able statement that the Indians had a just 
cause; “It was our own thirst for territory, 

B y  M o l ly  S t e p h e y  a n d  J a m e s  R i n g  A d a ms

Tecumseh’s 
War: 
The Road to 1812
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our own want of moderation that had driven 
these sons of nature to desperation, of which 
we felt the effects.”

Tecumseh and the Prophet

As Randolph, and very few other Americans, 
admitted, Indians had their own motives in the 
conflict. And two historic Native personalities, 
who happened to be brothers, were driving the 
events. Tecumseh, the famed war leader, was a 
middle child in the large family of a Shawnee 
father, Puckeshina, and a Creek mother, Meth-
oataske (Turtle Laying its Eggs). The parents 
met when a group of Shawnee took refuge in 
Creek villages in Alabama during the 1750s. 

Migration and warfare constantly disrupted 
the family. The father was killed in battle be-
fore the birth of the last children, triplets. After 
a Revolutionary War incursion in 1779, the 
mother returned home to her Creek village, 
leaving most of her children in Ohio to be 
raised by the older brother and sister. Tecum-
seh, a well-favored, popular youth, seemed des-
tined for a traditional career as war leader, the 
role of his tribal division, the Kispothoka. One 
of the triplets, apparently an unpleasant brag-
gart, grew up with the nickname Lalawethika, 
the Noise-maker. A failure in hunting and war, 
he developed into a corpulent alcoholic, before 
an event that changed the lives of the brothers, 
and all Indians in the Old Northwest. 

One evening in April 1805, while lighting 
his pipe, Lalawethika collapsed in a trance. Tak-
en for dead, he awoke as his family prepared for 
his funeral and reported a vision of heaven and 
hell. The Master of Life had chosen him to save 
the Indians. Thus began his transformation 
into Tenkswatawa (Open Door), the Prophet. 
He preached a return to traditional ways, for-
bidding whiskey and American merchandise. 
Americans, he said, had not been created by 
the Master of Life, but by the Great Serpent, a 
water-being possibly with ancient roots in the 
Mississippian culture. By following the Master 
of Life, and himself, Indians would overthrow 
American power.

His new religion was what sociologists call 
a Revitalization Movement, an attempt to re-
store order to a society under extreme external 
pressure. It spread rapidly but unevenly, meet-
ing resistance from older chiefs but winning 
adherents across tribal bounds. Pilgrims from 
tribes as remote as the Ojibway came to a new 
settlement established by the Prophet, and 
run by Tecumseh.

The religion took a big step beyond tradi-
tionalism; it preached to all Indians as a single 
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Battle of Tippecanoe. Kurz and Allison print, 1889.

Battle of the Thames and the death of Tecumseh, 
by the Kentucky mounted volunteers led by Colonel 
Richard M. Johnson, 5th Oct. 1813. Lithograph c1833. 

people, not just as tribal members. This pan-
tribalism transformed Tecumseh’s outlook, 
too. Politicizing the movement, he began to 
argue that the land on the Indian side of the 
Greenville Line was Indian country owned 
in common by all the tribes. No single tribe 
could sell any of it to Americans without the 
consent of all the other tribes.

A great orator, Tecumseh began to travel 
far and wide to win tribes to his principles, 
and to create a grand confederacy to resist 
United States expansion. He visited the Ter-
ritorial Governor William Henry Harrison 
at Vincennes. After a tense confrontation 
caused Harrison to draw his sword, Tecumseh 
managed to temporarily allay his suspicions. 
Harrison was deeply impressed; Tecumseh, 
he later wrote, is “one of those uncommon 
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United States propaganda before and during the War of 1812 focused on Britain’s military alliances with frontier tribes and its alleged involvement in atrocities, a constant 
theme since the Declaration of Independence that was transferred into Northern propaganda against the Confederacy in the early years of the American Civil War. Similar 
atrocities by American frontiersman against noncombatant Indians were ignored. A scene on the frontiers as practiced by the humane British and their worthy allies! 
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William Charles (1776-1820), [United States : s.n.], 1812. Print on wove paper: 
etching with watercolor.

geniuses who spring up occasionally to produce revolutions and over-
turn the established order of things.” But Tecumseh declined Harrison’s 
invitation to visit Washington, D.C.

Tecumseh did, however, lead a large delegation to Amherstburg, 
where the British were playing a delicate game in Indian relations. After 
a naval incident in 1807 nearly led to war with the United States, British 
officials in Upper Canada realized they would need strong Indian allies. 
They worked through Matthew Elliott, an Irish-American Tory exile 
from Pennsylvania who owned a large plantation in Amherstburg and 
served, off-and-on, as head of the Indian Department; he had married 
a Shawnee woman and spoke the language fluently. Elliott kept close 
ties with Tecumseh and the Prophet and sent supplies to their settle-
ment. Elliot privately was to encourage a war alliance while Britain 
publicly denied its support. British officers complained that Elliott did 
his work too eagerly.

Tippecanoe and After

In 1808, Tecumseh and the Prophet had relocated their religious settle-
ment to the far side of the Indiana Territory, by the conjunction of 
the Wabash and Tippecanoe rivers. Prophetstown, as it was known, 
eventually drew nearly 3,000 Indian inhabitants, coming in from the 
west as well as from Ohio. In 1811, Tecumseh set off on his last great 
diplomatic journey, to win support from the powerful tribes of the 
Southeast. The Choctaw and Chickasaw rejected his confederacy, and 
he had only limited success among his mother’s people, the Creek. Even 
worse, Harrison saw Tecumseh’s absence as the chance to achieve his 
long simmering goal of dispersing Prophetstown.

In November, Harrison marched a thousand troops to the outskirts 
of Prophetstown. Never a great warrior, the Prophet decided on a pre-
dawn attack, relying on the Master of Life for victory. The battle was 
something of a draw, but the unexpected casualties demoralized the 
Prophetstown defenders, and they abandoned the village. Harrison 
and his men burned the village and its food stores to the ground. The 
Prophet’s reputation never recovered. When Tecumseh returned, he 
saw his grand plan shattered and bitterly blamed his brother. But it is 
hard to see what else could have been done in the face of Harrison’s 
provocation, and Tecumseh might deserve some of the blame for leav-
ing his base unsecured.

Overtaken by the War 

In the coming months, Tecumseh tried to placate Harrison and rebuild 
his alliance, but they were all about to be overtaken by events far away. 
On June 1, 1812, President James Madison sent his War Message to 
Congress. Although most of it dealt with the maritime blockade, he also 
accused the British for the Indian unrest: “It is difficult to account for 
the activity and combinations which have for some time been develop-
ing themselves among tribes in constant intercourse with British traders 
and garrisons without connecting their hostility with that influence.” As 
Congress declared War on June 18, Tecumseh and a party of warriors 
were on their way to Amherstburg.

Although it was an anticlimax to Tecumseh’s career, his small force 
was about to play the role that British policy had long contemplated. It 
joined the defense of Fort Malden near Amherstburg under the com-
mand of Major General Isaac Brock, who badly needed reinforcements. 
A 2,000-strong U.S. force under Governor William Hull had crossed 
from Detroit into Canada, but the advance stalled. The newly bolstered 
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British-Indian force succeeded in driving the 
Americans back across the Detroit River and 
eventually in capturing Fort Detroit. Because 
of the village’s strategic location, the victory 
was a decisive one, giving Brock, Tecumseh 
and their men control over all of Michigan 
territory. Brock admired Tecumseh’s cunning, 
telling the British Prime Minister, “a more 
gallant or sagacious warrior does not exist.” It 
seemed Tecumseh had finally found a British 
commander he could rely on. 

But it wouldn’t last. Three months after 
the siege of Detroit, Brock died in combat. 
His replacement, Major-General Henry 
Procter, lacked his predecessor’s courage 
and concern for Indian allies, preferring to 
withdraw into British territory and defend 
rather than attack American forces in the 
Old Northwest. On several occasions, he or-
dered his troops to fall back without notice 
to Indian compatriots. Doubt and distrust 
among the armies crippled morale. 

Almost exactly a year after Brock’s death, 
Americans reclaimed Detroit and invaded 
Canada. Now under the command of Wil-
liam Henry Harrison, they were advancing 
on the British and Indian army near Mora-

viantown, just 80 miles northeast of the 
recovered fort. On the morning of October 
5, 1813, Procter commanded his forces to 
flee. But Tecumseh refused to turn and run. 
It would be his last stand. 

The dream of an independent pan-Indian 
nation went with him. The Ottawa leader 
Naiwish, who had stood with Tecumseh at 
Moraviantown, summed it up grimly: “Since 
our great chief Tecumtha [sic] has been killed 
we do not listen to one another: We do not rise 
together. We hurt ourselves by it.”

The Myth and The Aftermath

Even today, Tecumseh’s legacy is complicated. 
“Some of our group considered him more or 
less a troublemaker, going around and trying 
to get people to fight instead of promoting 
peace,” says George Blanchard, governor of 
the Absentee Shawnees, one of three federally 
recognized Shawnee tribes in Oklahoma. He 
says one of the biggest misconceptions about 
Tecumseh is that he was a true chief. “He didn’t 
come from the clan that provided ceremonial 
chiefs. He was a self-proclaimed chief.”

Blanchard says no one in his family really 
talked about Tecumseh and he didn’t learn 

about him in the classroom. “When I was 
in school, there wasn’t that much talk about 
Tecumseh in the 1950s, or about Indians in 
general. Even in Oklahoma.” 

Sherman Tiger thinks that many of the 
tribal elders don’t talk about Tecumseh be-
cause they believe he never received a proper 
burial. Since his body was never spoken for, 
according to tradition, his name shouldn’t be 
spoken. And it is these traditions – not text-
books or memorials – that are important. 

“We’ve held onto our Indian-ness the best 
we can,” Tiger says. “As long as there are a few 
people showing up, we’re going to carry on and 
continue what my grandparents did, and what 
their grandparents did, and what Tecumseh 
was fighting for.” For Andy Warrior, former 
director of the Absentee Shawnee cultural pres-
ervation department, the lesson he would like 
people to learn is this: “The day Tecumseh died 
isn’t the day the Shawnees died.” X

Molly Stephey is a member of the Public Affairs Office of 
the National Museum of the American Indian and a frequent 
contributor to American Indian magazine. James Ring Adams 
is senior historian with the Museum’s Culture and History Unit 
and managing editor of American Indian magazine.
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eigHt 
mUst-see  Films

B y  e l i Z a B e t h  W e at h e R F o R d
 

 S
omething special, and indigenous, has entered con-

temporary independent cinema. This phenomenon 

became obvious in 2009 when Neil Diamond’s docu-

mentary Reel Injun played in festivals and on public 

television. The fi lm tells an engaging story – a road 

trip to trace the creation of imagined Indians by 

Hollywood and re-enactors. It was an authentic insight to watch Dia-

mond on-camera observing people “playing” Indian and interacting 

with Native people of all ages as they consider fi lmic versions of them-

selves. Diamond concluded the fi lm with a quick reprise of the fi rst 

generation of Native fi lmmaking, what has happened in the past two 

decades to put fi lmmaking, script-writing and acting into the hands of 

indigenous artists themselves. This was a signifi cant development, but 

what has happened since then? 

An answer lies in the following eight outstanding new feature fi lms, 

all released since 2008. They come from a variety of countries, but 

skillfully move across borders and barriers to be relevant both to other 

indigenous places and to an expanding audience. Beautifully fi lmed, 

they tell stories that are contemporary and timely, but rooted in their 

own communities’ history, survival and contemporary outlooks.

One of these entries, from Taiwan, is not Native-directed, but is a 

high-action epic told exclusively through the viewpoint of Native char-

acters, with indigenous actors in key roles. All the others are directed 

by up-and-coming indigenous talent, so this list refl ects not only new 

works you must see, but the future of Native fi lm. 

Each fi lm has its own distribution trajectory starting with its festival 

launch. One hopes they will become more widely available but it can 

be frustrating sometimes to locate them. Options for viewing include 

requesting them at a nearby fi lm festival, cinematheque, cultural center, 

museum or favorite online DVD distributor. You can also go to the 

fi lms’ respective websites and Facebook pages for more information 

about screenings and home DVD releases. 
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UNITED STATES 
AND CANADA
On the Ice
2011. U.S. Director: Andrew Okpeaha MacLean 
(Inupiaq). Actors: Frank Qutuq Irelan (Inupiaq),  
Josiah Patkotak (Inupiaq). 

In the isolated Arctic town of Barrow, Alaska, 
Inupiaq teenagers Qalli and Aivaaq have 
grown up in a once-remote tight-knit com-
munity now facing all the distractions, ad-
dictions and lack of a sense of well-being that 
have come to Native enclaves since Contact. 
Veering between traditional dancing and hip-
hop, the divide between subsistence hunting 
and grocery stores, they face an unsettled 
future. When the two boys go on a hunt with 
their friend James, a tussle turns violent. 
And in their cover-up the teens, with differ-
ing understandings about what took place, 
face deepening rifts between themselves and 
what might sustain them in making the right 

choices about the event’s outcome. Without a 
clear view of what to do about his dilemma, 
Qalli seems caught in an inescapable tragedy, 
to quote MacLean, in a “morality tale about 
the limits of friendship and forgiveness.”

The theatrical release of On the Ice is sched-
uled for February 2012, in 10 cities, includ-
ing New York, Los Angeles, Anchorage and 
Fairbanks. MacLean’s first dramatic feature, it 
premiered in the 2011 Sundance Film Festival 
and has been screened at more than 30 festivals, 
including NMAI’s Native Cinema Showcase. It 
has been recognized with Best First Feature 
and the Crystal Bear-Generation14Plus at the 
Berlin International Film Festival, FIPRESCI 
Best New American Film Award at the Seattle 
International Film Festival and Best Narra-
tive Feature and Best Cinematography at the 
Woodstock International Film Festival. It is 
included in 2012 in the traveling U.S. inde-
pendent film tour, Film Forward: Advancing 
Cultural Dialogue, screening in India, China, 
Morocco, Colombia and France. 

Kissed by Lightning
2009. Canada. Director: Shelley Niro (Mohawk).  
Actors: Kateri Walker (Chippewa), Rachelle White Wind 
Arbez, Eric Schweig (Inuvialuit and Chippewa/Dene), 
Michael Grey Eyes (Cree). 

A gentle and quiet story infused with the 
search for a way of living beyond grief, Niro’s 
debut feature film, Kissed by Lightning, tells 
the story of Mavis Dogblood, an artist who is 
deeply mourning the death of her husband, a 
gifted musician and composer. The produc-
tion is beautifully filmed with an excellent 
original soundtrack. But also through this 
tale, Niro creates the environment for telling 
the most traditional and significant stories of 
the Iroquois people, about The Peacemaker 
and Hyenwatha, the two founding figures of 
the political and spiritual life of the people, 
including the Great Law of Peace and the 
Condolence ritual. These are seamlessly wo-
ven into a road trip, which takes Mavis and 
her would-be suitor, Bug, by car from the Six 
Nations Reserve in Ontario across upstate 

8 MUST-SEE Native Films

Josiah Patkotak (Inupiaq) as Qualli in On the Ice, the first feature-length drama 
from the Barrow, Alaska, filmmaker Andrew Okpeaha MacLean (Inupiaq).

Eric Schweig (Inuvialuit and Chippewa/Dene) as Bug and 
Kateri Walker (Chippewa) as Mavis Dogblood in Kissed by 
Lightning, directed by Shelley Niro (Mohawk).
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New York through the vast lands that were 
Mohawk territory. 

Ultimately, it is about the strength of 
shared affection, and awakening from sor-
row. At night, on a snowy back road where 
the two find themselves lost, a group of 
16th-century Iroquois warriors pass them, 
seemingly seeking their own path. But Mavis 
and Bug refuse to remain lost, and when they 
deliver the paintings she has made based on 
the traditional history to an art gallery in New 
York City, the warriors of the past and the 
Mohawks of the present are poetically united.

Since its premiere at Toronto’s imagine-
NATIVE Film & Media Arts Festival, the film 
has played in numerous festivals in the U.S 
and internationally, including NMAI’s Native 
American Film + Video Festival and Native 
Cinema Showcase. It won the Milagro Award 
for Best Indigenous Feature at the Santa Fe 
Film Festival. It is available for screenings and 
educational use from the Toronto-based inde-
pendent film distributor Vtape.

Barking Water
2008. U.S. Director: Sterlin Harjo (Creek and Semi-
nole). Actors: Richard Ray Whitman (Yuchi and Creek) 
and Casey Camp-Horinek (Ponca). 

A redemptive road trip begins for Frankie and 
Irene, separated one-time lovers, now well past 
50, when Irene steals Frankie from the hospi-
tal. It is soon apparent that Frankie is dying. 
As they move across Oklahoma, the land itself, 
inscribed with singular images of trees, fields 
and horses in distinctive, dreamlike color, is a 
character; the film is letting us see their Indian 
country. As they encounter family, friends and 
strangers, the journey becomes one of shared 
memory, love and forgiveness. Reflections 
on a difficult past, with moments of quiet 
humor, create a gentle ambience for Frankie’s 
approaching death. Oklahoma-based actors 
Whitman and Camp-Horinek seem to melt 
into their roles and provide emotional depth 
to the yearnings that underscore the narrative.

Harjo’s second feature film, Barking Water 

premiered at the Sundance Film Festival, and 
was screened internationally and nationally 
at numerous film festivals, including Venice, 
New Directors/New Films and NMAI’s Na-
tive Cinema Showcase. Harjo himself has been 
recognized as a major talent, becoming the first 
recipient of the Sundance Institute’s Annen-
berg Fellowship and the first Native filmmaker 
to gain the prestigious United States Artists Fel-
lowship. The film is distributed by Kino Lorber 
and, for educational use, by Visionmaker Video.

Before Tomorrow
2008. Directors: Marie-Helene Cousineau and 
Madeline Piujuq Ivalu (Inuit). 

Produced by Igloolik Isuma Productions and 
Kunuk Cohn Productions. All-Inuit cast: 
Madeline Ivalu, Paul-Dylan Ivalu, Mary Quli-
talik, Peter-Henry Arnatsiaq and Tumasie Si-
vuarapik. In Inuktitut, with English subtitles. 
A profound and gripping drama, beauti-
fully filmed, Before Tomorrow presents events 
around 1840 in an Inuit camp in what is now 

Ningiuq (Madeline Piujuq Ivalu) 

Scenes from Before Tomorrow. Ningiuq (Madeline Piujuq Ivalu) 
and Maniq (Paul Dylan Ivalu).

Richard Ray Whitman (Yuchi and Creek) as Frankie and Casey Camp-Horinek 
(Ponca) as Irene in Barking Water, directed by Sterlin Harjo (Seminole/Creek).

Photo



S 

by
 F

el
ix

 Lajeunesse









. ©

 Ig
loo


lik


 Isuma





 P

roductions











P hoto



 b

y 
C huck




 F
o

x en




34 AMERICAN INDIAN SPRING 2012

northern Quebec. A thoroughly Inuit telling, 
it begins with views of the richly satisfying de-
tails of a small community’s daily life and the 
diverse character of its members. Ningiuq, an 
old woman of strength and wisdom, her dear-
est friend, and her beloved grandson, Maniq, 
leave the camp to spend the summer prepar-
ing foods for winter. They miss the summer 
visits of Inuit friends, a group who recount 
lively tales of their recent first encounter with 
white people. The summer passes quickly for 
Ningiuq and her grandson. But, as it ends, they 
find themselves facing the ultimate challenge 
for survival, and the film becomes a haunting 
meditation on life, death and impossible odds. 

The first feature-film produced by the Ar-
nait Video Women’s Collective, this work first 
screened in Igloolik and other far northern 
communities. It premiered at the Toronto 
International Film Festival, where it won the 
award for Best First Feature, and went on to 
numerous other film festivals and theatrical 
screenings. It received nine Canadian Genie 
Award nominations, including Best Picture. 
The film is available for download or online 
viewing at the remarkable Igloolik Isuma web-

site, and is distributed by Isuma International 
for educational and theatrical use.

PACIFIC REGION 
Boy
2010. New Zealand. Director: Taika Waititi  
(Te Whanau-a-Apanui). 

This hilarious and insightful coming-of-
age story is set in a small Maori community 
at Waihau Bay. It is 1984. Michael Jackson 
rules. Boy is an 11-year-old who lives with 
his grandmother, other grandchildren, a goat 
and his younger brother Rocky. Rocky thinks 
he has magical powers. Boy vividly imagines 
the prowess of his absent father, who is surely 
going to include Boy soon in his great ad-
ventures. The film creates original and lovely 
scenes of imaginative yearning. When their fa-
ther, Alamein (wonderfully acted by Waititi), 
returns, he’s not the man of Boy’s dreams, but 
an incompetent hoodlum who himself needs 
to grow up. The production – with natural 
comic timing, and gifted direction of the 
young actors – is a very special film. 

8 MUST-SEE Native Films

Rocky, Boy and Alamein (Taika Waititi) playing war on the beach.

Boy (James Rolleston) in the Crazy Horses HQ.
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Boy opens theatrically in the U.S. in March 
2012. It premiered in 2010 at the Sundance 
Film Festival, played in numerous other fes-
tivals – including NMAI’s Native Cinema 
Showcase – and was selected for the U.S.’s 
2011 international independent film tour 
Film Forward. Boy opened theatrically in 
New Zealand, where it has become the coun-
try’s highest grossing film. It won the Crystal 
Bear-Generation KPlus category at the Berlin 
International Film Festival, and swept the 
New Zealand Film Awards, winning Best New 
Zealand Film, Best Director and, for young 
James Rolleston, who plays the title character, 
Best New Zealand Actor. 

Here I Am
2011. Australia. Director: Beck Cole (Luritja/Warru-
munga). Actors: Shai Pittman, Marcia Langton. 

Cole has made a lovely and rare film about Ab-
original women. Karen, a young woman fresh 
out of prison where she’s been serving time 
for drug offenses, is beginning the search for a 
better life for herself. In Beck Cole’s first narra-
tive feature, the filmmaker shows clear vision 

Poster art for Here I Am, featuring Shai Pittman. 
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Shai Pittman as Karen in the 
Australian film, Here I Am.
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8 MUST-SEE Native Films
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Rowan McNamara (Eastern Arrente) as Samson, Marissa Gibson (Waripiri/Luritja) as Delilah in the aboriginal produced and directed film Samson and Delilah, directed and 
written by Warwick Thornton (Kaytetye).
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opportunity comes, it is Delilah who brings 
Samson home, and even more takes him to 
a remote encampment where they fi rmly set 
out for rehabilitation and begin a new life.

Warwick Thornton’s diffi cult yet redemp-
tive story is told in the dusty tones of the 
rural settlement and the somnambulism that 
seems to pervade both it and, especially, Sam-
son. The destructiveness of gasoline sniffi ng, 
the incomplete families, the homelessness, 
the lack of knowing what to do, seem true 
to reality, and the edge of the fi lm, that its 
youngsters will assert control through will 
and through their reliance on each other, is 
moving. The fi lm has been screened to great 
acclaim, winning the Cannes Film Festival’s 
Camera d’Or Award for best fi rst feature, 
Outstanding Achievement in Film at Austra-
lia’s Deadly Awards, and numerous awards 
for Best Feature and Best Director at festivals 
in Australia, Ireland and the U.S. The DVD, 
streaming and downloading are for sale in 
the U.S. from Indiepix.

warriors oF The raiNbow: 
seediQ bale. 

2011. Taiwan. Director: Wei Te-sheng. In Seediq and 
Japanese, with English subtitles. 

The big-budget epic fi lm Seediq Bale is 
included here because of its strong com-
mitment to telling its story totally from an 
indigenous viewpoint. Today in Taiwan 
there are 14 recognized indigenous tribes 
and at least a dozen unrecognized ones. The 
fi lm is based on the Wushe Incident, a 1930 
uprising of the Seediq tribe who inhabited 
the lush mountainous interior of Taiwan. 
Since 1897 Taiwan had been a colony of the 
Japanese, and the usual work of colonization 
had suppressed and belittled indigenous 
cultural and spiritual traditions, including 
the traditional tattoos that marked the trans-
formation of boys into men as they became 
warriors and headhunters. The Seediq were 
subject to Japanese reprisals for an incident. 
Led by Mouna Rudo, 300 warriors of several 
clans of the tribe determine to fi ght to the 
death, supported by a heartbreaking sacrifi ce 
performed by the women of the tribe. In the 
guerrilla warfare that follows, the Seediqs do 
serious damage to the colonizers, until the 
generals call in airplanes, cannons, mortars 
and gas bombs to subdue them. There are 
amazing and numerous scenes of realistic 
fi ghting, but the fi lm’s strength is in showing 

history through the eyes of the proud insur-
gents. The cast, including non-professional 
actors of aboriginal descent, carry the story 
forward, led by the portrayal of Mouna Rudo 
by an Atayal tribal village chief and pastor, 
Lin Ching-Tai. 

The fi lm, 10 years in production, was 
screened in Taiwan as a four-hour work. It 
has now been cut to two-and-a-half hours. It 
won the Golden Horse, the Chinese-language 
Oscar, for Best Feature and premiered in the 
West at the 2011 Venice Film Festival. Distri-
bution rights in the U.S. have been acquired 
by Go Well Films, on whose website theatrical 
and home DVD releases will be posted. X

One of the most frustrating aspects of the 
world of independent, international, indig-
enous fi lm is summed up in the frequent re-
quest we get at the NMAI Film + video Center 
that goes something like this: “The fi lm you 
are screening this week is a premiere and looks 
outstanding, but I can’t get to the museum for 
the screening – where can I see it next?” We 
note that at NMAI in New york you can see 
many titles in the study collection. We encour-
age looking out for screenings at fi lm festivals. 
A section of the Native Networks Website news 
provides a schedule of about 70 upcoming 
festivals that focus on Native programming in 
various locations. In today’s movie house and 
Tv movie climate, independent cinema is often 
overshadowed by Hollywood’s next big block-
buster. Most fi lms with strongly Native content 
and creative talent are usually screened in their 
fi rst year in the more selective environment of 
fi lm festivals and museums, then in the next 
couple of years in art fi lm houses and through 
educational distribution, sometimes for home 
viewing by online access to downloads or on 
DvD. Be sure to check online at commercial 
sites such as Netfl ix or Amazon for possible 
DvD sales, too.

Elizabeth Weatherford has been head of the NMAI’s Film and 
video Center in New york since 1979. She is the founding 
director of the Native American Film + video Festival. 

and empathetic observation of a woman in 
the act of achieving insight into herself. From 
our fi rst view of Karen’s unfolding relief at her 
freedom, we see a woman of imagination and 
grit, and we hope that she will have the capac-
ity to pull it all together. Her fi rst steps are 
self-destructive. But Karen desperately wants 
to reconnect with her young daughter, Rosie, 
who is being raised by Karen’s estranged and 
hostile mother. Her attempts to redefi ne her 
life are nurtured by other women, wonder-
fully played characters, in a woman’s shelter 
where she fi nds a place to live, and there she 
begins to set out on a path that may lead her 
to a true sense of her self-worth. There are no 
easy answers, no easy redemption, but the fi lm 
leaves us with a strong message that Karen is 
going to be all right. 

The movie is beautifully fi lmed by cin-
ematographer Warwick Thornton, one of the 
team of three, including Cole and producer 
Kath Shelper, that has produced an outstand-
ing group of documentaries and fi ctions. 
The fi lm has shown in international and 
Australian fi lm festivals, and won Best Feature 
award at the 2011 imagineNATIVE Film & 
Media Arts Festival in Toronto. At present it 
is available only from Australia, distributed by 
Footprint/Transmission. DVD distribution is 
by Madman in PAL-Region 4 format. 

samsoN & delilah
2009. Australia. Director: Warwick Thornton (Kaytetye). 
Actors: Rowan McNamara, Marissa Gibson, Mitjili 
Napanangka Gibson. 

This fi lm depicts two young teens, living 
in a remote Aboriginal community, who 
become involved with each other. They fol-
low a downward spiral that takes them from 
their community, where each is isolated and 
abused, to the city of Alice Springs, where 
they fi nd ever-starker realities. The fi lm 
opens with Samson waking up in his messy 
house, sniffi ng the fumes of a paint can, and 
annoying his brother’s amateur band playing 
at the front of the house. He is Aboriginal, 
but the traditional life of self-suffi ciency in 
the bush has left his community long ago. 
Delilah lives with her gran, an Aboriginal 
painter exploited by a gallerist from nearby 
Alice Springs, but when her gran dies, she 
is left as an orphan with no plan. She and 
Samson live on the street, their problems in-
tensifi ed by their increasing gasoline sniffi ng. 
But they rely heavily on each other. When an 
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The 1491s 
Occupy The Web

B y  A n ya  M o n t i e l

 B
elly laughs, pride and empow-
erment. These are the prod-
ucts of the 1491s, a collective 
of Native writers, performers 
and filmmakers now making 
online videos. With the speed 

and uncensored directness of the Internet, 
they are posting up-to-the-minute satires that 
not incidentally might also be changing the 
way the mainstream culture sees the modern 
American Indian.

They have taken on stereotypes of medi-
cine men, the Twilight vampire movies with 
their Indian Wolf Pack and, most recently, the 
Occupy Wall Street encampment in Zuccotti 
Park. More seriously, they have done a public 
service spot on abuse of Native women. Some 
viewers are finding their work unsettling, but 
Indian Country has embraced them warmly. 
Their videos have been viewed more than 
580,000 times, and nearly 3,000 subscribers 
follow their YouTube channel. 

Sterlin Harjo (Seminole/Creek), a noted 
young movie director and one of the 1491s, 
explains, “The Internet is instant. You are 
allowed to say what you want. There are no 
studios or distributors to go through. Like 
graffiti, you place your tag, your mark, in a 
public space.”

The topic and tone of their work con-
stantly changes, reflecting the styles of each 
member. While difficult to place in a single 
category, their videos are about Native life 
and experiences from an insider’s viewpoint. 
The videos are free and available any time of 
the day on YouTube. Ryan Red Corn (Osage), 
another 1491, says, “Through digital media, 

The 1491s Occupy Wall Street
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we are able to permeate institutions, institu-
tions where Native people do not have power. 
We do not have proper representation in text-
books. The Internet enables a certain amount 
of power.”

No subject matter is untouchable, and the 
1491s will parody any film, person or event. 
Dallas Goldtooth, one of its first members, 
observes, “Indians have a good gauge for sat-
ire.” Contrary to the mainstream stereotype 
of Native people as humorless, Indian humor 
has an ingrained place in indigenous cultures, 
especially in public teasing.

This satiric impulse was already hitting  
the Internet when two sets of partners joined 
to form the 1491s in November 2009. Gold-
tooth (Mdewakanton Dakota/Diné) and 
Migizi Pensoneau (Ponca/Ojibwe), who were 
raised together as brothers, actually posted 
their first video that March. Pensoneau, a 
contract writer for film studios, had traveled 
to northern Minnesota to visit family. He 
and Goldtooth, a Dakota language specialist, 
found themselves with free time and a video 

camera. They decided to parody the famous 
scene in the film The Silence of the Lambs, in 
which serial killer Buffalo Bill, dressed partly 
as a woman, dances in front of a video camera. 

In their version, called Buffalo Bill Dance 
Redux, Buffalo Bill is obsessed with Indians. 
He kidnaps Native dancers and adorns him-
self in their regalia to dance before the camera, 
imagining himself an Indian. Goldtooth and 
Pensoneau completed filming and editing the 
video in one day. They uploaded the result to 
YouTube, where it quickly went viral.

Separately two Oklahomans, Red Corn, 
a graphic designer and poet, and Harjo, a 
filmmaker, had been collaborating on media 
projects for several years. They met in Colo-
rado in 2006 after Red Corn was selected as 
one of three final contestants for a Native 
American Rights Fund art contest. They 
soon realized that they had mutual friends 
and common interests.

 Harjo featured Red Corn in a memorable 
scene from his 2009 feature film, Barking Wa-
ter. (See “Eight Must-See Native Films,” p. 31.) 
Later they worked on a short film Bad Indi-
ans, produced in conjunction with the Public 
Broadcasting Service miniseries We Shall Re-
main. The film features Native people reading 
lines from a poem by Red Corn, expressing 
defiance for being “bad Indians” who do not 
fit into prevailing stereotypes. Although PBS 
was reluctant to use it because of its perceived 
political content, the video was finally posted 
on the PBS website (and YouTube).

Goldtooth, Pensoneau, Harjo and Red 
Corn knew of each other’s work but had never 
collaborated directly. In November 2009, after 
a screening of Barking Water in Minneapolis, 
Harjo and Red Corn drove to northern Min-
nesota to meet Goldtooth and Pensoneau. 
After some brainstorming, they decided to 
spoof the Twilight series movie New Moon, 
which was being released that week. They 
had never read the Twilight books nor seen 
the first movie but decided to re-create the 
auditions for the Quileute tribal characters 
commonly referred to as the Wolf Pack. In the 
books, written by the non-Native Stephenie 
Meyer, a tribal secret society has the ability to 
transform into wolves. Typically shirtless, they 
protect their reservation from vampires. (Al-
though the Quileute of the Pacific Northwest 

Dallas Goldtooth, one of its first members, observes, 
“Indians have a good gauge for satire.” Contrary to 
the mainstream stereotype of Native people as humor-
less, Indian humor has an ingrained place in indigenous 
cultures, especially in public teasing.

Day in the Life: Powwow Emcee (Episode 1 - Family)

THE    1 4 9 1 s
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Floral Buffalo Horn Cup
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commentary about their lives.
Soon after, the 1491s was born, taking 

its name from the year before the arrival of 
Christopher Columbus. Since the collabora-
tors live in different locations, they find ways 
to come together or work separately. Ideas 
are often discussed through conference calls 
and decided by consensus. The group has a 
fluid membership. Other contributors have 
included educator Sedelta Oosahwee (Chero-
kee/Mandan/Hidatsa/Arikara) and comedian 
Tito Ybarra (Red Lake Band of Chippewa). 
The members moreover work on their own 
projects and manage full-time jobs. 

In this short time, however, the group 
has become a prolific producer of increas-
ingly famous videos. In their most popular,  
Slapping Medicine Man, the title character 
offers solutions to modern problems. As 
people sit before him complaining about 
being overweight, drinking too much, par-
tying and not going to work, he responds 
by slapping them and telling them to stop  
eating, drinking, partying and skipping 
work. In the satire Day in the Life: Powwow 
Emcee, the main character’s last name is a 
combination of three real powwow emcees. 
During the Gathering of Nations Powwow, 
Ruben Little Head, one of the real emcees, 
jokingly called out Goldtooth publically. 

After the eviction of the Occupy Wall 
Street encampment in lower Manhattan’s 
Zuccotti Park, the 1491s moved in and 
claimed the space for the West Village Band 
of Zuccotti Indians. They declared the space 
a new reservation, soon to feature the Greedy 
Eagle Casino. As they spoke, a trio from the 
unrecognized East Village Zuccotti Indians 
(played by members of the Eastern Medicine 
Singers drum troupe) watched forlornly from 
the other side of the police barrier. The satire 
bites on many levels. 

The 1491s laugh at themselves as well. 
The men often appear shirtless and wear  
ridiculous clothing. Goldtooth explains, 
“There are many forms of comedy. It helps 
the audience connect with you if they know 
that you are making a fool out of yourself. It’s 
a good lesson. You need to make light of your 
own actions. Some of the greatest comedic 
targets are people who take themselves too 
seriously.” 

But the group is also exploring its serious 
side. Red Corn and the 1491s have produced 
public service announcements for the Indian 
Law Resource Center. One video, Three Little 
Indians, presents startling statistics on vio-
lence against Native women. “One in three will 
be raped,” it states, while three Native women 

do have a wolf society which performs a wolf 
dance, Meyer admits that the shape-changing 
and anti-vampire tasking is entirely a product 
of her imagination. See page 50 for more on 
the Quileute Wolves.)

In the 1491s spoof, Goldtooth, Pensoneau, 
Red Corn and artist Bobby Wilson (Sisseton-
Wahpeton Dakota) portray Native actors 
auditioning for the Wolf Pack roles. Harjo, 
Garrett Drapeau (Mdewakanton Dakota) and 
filmmaker Elizabeth Day (Ojibwe) play the 
casting staff. The actors wear absurd “tradi-
tional” outfits such as a fur coat, loin cloths and 
a headdress; they are directed to dance, howl 
and be sexy. The scene ends when an African-
American man who says he has “a little bit” of 
Indian is chosen over them. Titled New Moon 
Wolf Pack Auditions, the video was an instant 
hit and spread throughout Indian Country. 

With such a positive reaction, the group 
realized that there was a need in Indian Coun-
try for videos about Native people by Native 
people. The response proved that Indians surf 
the Internet, logging in from the most rural to 
the most urban areas and looking for truthful 

The troupe wants people to talk about the issues it 
raises. “My belief,” says Goldtooth, “is that there is an 
overwhelming lack of public space for dialogue, open 
critical dialogue of what’s happening in Native commu-
nities. Comedy is the perfect mode of transportation.”

Slapping Medicine Man, a 1491s film

THE    1 4 9 1 s
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glare at the viewer. The videos supported the 
Stand Against Violence and Empower (SAVE) 
Native Women Act, introduced by Senate 
Indian Affairs Committee Chairman Daniel 
Akaka (D-Hawaii).

Red Corn sees the new approach as “a 
counterbalance of content: comedic and seri-
ous.” He says, “We are activists but we work 
in different forms. We are about complicating 
narratives.” Goldtooth says, “The shift came 
about when we met Sterlin [Harjo] and Ryan 
[Red Corn]. When we combine, it brings  
our strengths together, and we can express 
ourselves in many ways. There are mes-
sages behind all the videos.” The troupe wants  
people to talk about the issues it raises. 
“My belief,” says Goldtooth, “is that there is 
an overwhelming lack of public space for 
dialogue, open critical dialogue of what’s  
happening in Native communities. Comedy 
is the perfect mode of transportation. We are 
playing on these tropes.”

But the 1491s recognize that some people 
do not like their work. Perhaps surprisingly, 
they report that the most negative reaction 
came for the video Smiling Indians. The piece 
contained no dialogue, showing only a succes-
sion of Native people smiling before the cam-
era as a song by Laura Ortman (White Moun-
tain Apache) played in the background. The 
video was shot at powwows in Oklahoma and 
at the Santa Fe Indian Market as a rebuttal to 
the countless Edward Curtis photographs of 
Native people with stoic stares. After National 
Public Radio’s All Things Considered featured 
it in a segment, the NPR website’s discussion 
board turned vitriolic with anti-Native com-
ments. Says Pensoneau, “You read the most 
racist tendencies on the Internet. People feel 
they are anonymous and hidden.” Red Corn 
adds, “The video threatened to alter non-
Native perceptions of Native people.” 

The group is continuing the task of pro-
viding a new image of Native people with a 
new series of videos called REPRESENT. Ac-
cording to Goldtooth, their developer, before 
the 1970’s, Native people were depicted as 
belonging to the past, not as a part of modern 
society. In the 1980’s, the concept shifted to 
“living in two worlds” with images of Native 
people dressed in traditional regalia against 
an urban landscape. The next level, says Gold-
tooth, is “to take away the outfits. The feathers 
are internal, which makes the message stron-
ger, reaffirming identity.” 

Goldtooth and Red Corn shot about fif-
teen REPRESENT videos while on an East 
Coast speaking tour, visiting universities 
such as Dartmouth, Yale, Harvard and the 

University of North Carolina. During any 
free time, they filmed Native college students. 
The videos are free form, allowing the stu-
dents to bring the performance. 

Pensoneau concurs with Goldtooth. “We 
also want to make sure that any image labeled 
as Indian is from us or another Native person. 
We need to take a hold of our image.” 

While the 1491s may have begun as a sketch 
comedy group, they leave all possibilities open. 
Their videos are unpredictable, but always  
a propos. They have a backlog of ideas and 
maintain a website (1491s.com) and Facebook 
page as well. The group also hopes to continue 
touring and visiting Native communities. 

“The 1491s are providing a new vision 
of Native people through humor and social 
commentary,” says Harjo. “It is not about  
the tragedy of the past.” Pensoneau adds, “We 
are all proud to be Native, and we are happy 
to be Native.” X

Anya Montiel (Tohono O’odham/Mexican), a frequent con-
tributor to American Indian magazine, lives in San Francisco. 

Goldtooth and Red Corn shot about fifteen REPRESENT 
videos while on an East Coast speaking tour, visiting 
universities such as Dartmouth, Yale, Harvard and the 
University of North Carolina. During any free time, they 
filmed Native college students. The videos are free form, 
allowing the students to bring the performance. 

REPRESENT Jingle Dance - 1491s - Kayla Gebeck
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For one New Mexican tribe, 
the transcontinental 
line offered employment, 
expansion and cultural 
renewal.

B y  G u ss  i e  F a u n t l e r o y

Railroad 
Days 
for the 
Pueblo of 
Laguna

Laguna Pueblo men and women in traditional dress about the time of the Pueblo’s 
historic agreement with the railroad, circa 1885.
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ABOVE: While Laguna Pueblo men (and sometimes women) worked at various railroad 
jobs through the mid-20th century, they and their families were able to keep their culture, 
language and system of governance intact while living far from the home Pueblo. 
MIDDLE: The Atchison Topeka & Santa Fe Railroad set up rows of boxcars as free housing 
for Pueblo workers and their families at sites in New Mexico, Arizona and California.

Photo



 b

y 
Jack


 D

el
ano




. C
ourtes





y 

of
 

the
 

Librar





y
 of

 
Congress







.

Photo



 b

y 
Jack


 D

el
ano




. C
ourtes





y 

of
 

the
 

Librar





y
 of

 
Congress







.



SMITHSONIAN INSTITUTION 45

 I
t was 1885, and James Hiowa stood fac-
ing a crew of surveyors for the Atlantic 
& Pacific Railway (later known as the 
Atchison Topeka & Santa Fe) in an 
arid landscape near the eastern border 
of Pueblo of Laguna land in the New 

Mexico Territory. Hiowa, a Laguna Pueblo 
member, tribal council secretary and inter-
preter, had been sent by the Pueblo’s governor, 
Robert Gunn Marmon, to halt the surveyors 
as they entered Pueblo land. Without the 
Pueblo’s permission, the railroad could not 
continue laying track on its movement west 
from Albuquerque, heading for the Arizona 
border and on to the California coast. 

To settle the matter, A.G. Wells, general 
manager for the Atlantic & Pacific, was sum-
moned to the spot for negotiations. The rail-
road’s customary approach to right-of-way 
acquisition was to offer monetary compensa-
tion for use of a strip of land and water for 
its steam engines. In this case preliminary 
surveys had scouted a route that would cross 
more than 40 miles of Laguna land, including 
good water sources near the Pueblo’s villages. 
The Pueblo was not interested in the railroad’s 
money, Hiowa told Wells. Instead, the tribal 
secretary conveyed a new set of conditions. 
These negotiations shaped a remarkable gen-
tlemen’s agreement that would become one 
of the most significant single events to shape 
the Pueblo’s history, with repercussions that 
continue to the present day.

A Different History

The Pueblo of Laguna, or Ka’waika in the 
Western Keres language, today is the largest 
Keresan-speaking Pueblo, with more than 
8,400 members. In the late 1800s the agrarian 
population was closer to 1,000 and lived in 
several long-settled villages. Although Span-
ish authorities recorded the establishment of 
the Pueblo in 1699 when the San Jose Mis-
sion Church was completed, Laguna people 
themselves consider their ancestors to have 
been on the land since the beginning of time. 
Archeological evidence indicates indigenous 
habitation as far back as 3000 B.C.

In the late 1800s, the westward advance-
ment of the Iron Horse was ushering in even 
greater cultural disruption, displacement and 
death among many Western tribes than had 
resulted from previous European-American 
expansion. The train provided easy access to 
the West for sport hunters – including those 
who massacred thousands of buffalo from 
moving railcars – as well as for settlers, min-
ers and early industrialists who saw untapped 
natural resources as ripe for the taking. 

Steam engine stopped in front of Old Laguna village to take on water. During the stop, 
passengers often visited the historic Pueblo. 

Black smoke belches from a steam engine as a train rounds a bend near the Pueblo of 
Laguna in 1943. The railroad was dependent on the Pueblo’s water for its trains to be 
able to cross the arid expanses of western New Mexico.
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 I
n west-central New Mexico, however, the 
story was playing out very differently. 
Among the early railroad surveyors sent 
to scout the southern transcontinental 
route was Walter Gunn Marmon of Ohio, 
who traveled to Laguna Pueblo in 1870 

and fell in love with the people and place. He 
settled at Laguna and became a teacher in 
the first government school to be established 
at any of the Southwestern Pueblos. Wal-
ter’s brother, Robert Gunn Marmon, also a 
surveyor, joined him in 1872. Both brothers 
married into the tribe in the same year, 1877 – 
Walter to Molly (Mary K.) Rouwe and Robert 
to Agnes Analla. The brothers learned Keresan 
and became assimilated into Pueblo life. Each 
served as the Pueblo’s governor in the 1870s 
and ’80s, and their inside understanding of 
railroad workings doubtless came into play 
in negotiations between the Pueblo and com-
pany executives.

The Flower of Friendship

When Hiowa stopped the surveying crews and 
met with A.G. Wells, first among the Pueblo’s 
conditions was that the railroad would take 
every opportunity to employ Laguna Pueblo 
members anywhere in the company’s system. 
Second, all tribal members employed by the 
railroad, and their families, would receive free 
housing, and cooking and heating fuel at the site 
of employment. Finally, Laguna railroad work-
ers and their families would receive free train 
transportation between their workplace and 
the Pueblo, and anywhere else along the line. In 
exchange, the railroad was given use of Pueblo 
land for its tracks and water for its engines.

Railway officials agreed to the terms, and 
the two sides settled the matter with a hand-
shake and a “gentlemen’s agreement.” The 
understanding was that it would be honored 
for “99 years,” says tribal member Victor Sar-
racino, Laguna Pueblo historian and great-
grandson of James Hiowa. Thus was born 
what was termed the “Flower of Friendship” 

between the railroad and the Pueblo. The 
crews got back to work and pushed the line 
west, eventually skirting the edge of the village 
of Old Laguna before heading on to the West 
Coast. From that time, the world of Laguna 
Pueblo changed.

Opening Doors

“The railroad played a tremendous part in 
our history,” says Laguna tribal member Lee 
Marmon, an acclaimed photographer and 
grandson of Robert Gunn Marmon. Before 
the motorcar, the train was the only way for 
visitors to reach the Pueblo. The railroad 
brought the world to Laguna’s door. Digni-
taries, politicians, tourists, photographers 
and even European royalty boarded passen-
ger cars on the East Coast and got off at Old 
Laguna, wandering through the village while 
the engine’s water tanks were being refilled. 
Robert Marmon counted among his friends 
Leland Stanford, industrialist, founder of 
Stanford University, and one-time governor 
of California – and after whom his grandson 
Lee was named.

But the greater impact came as a result 
of the agreement between the AT&SF and 
the Pueblo, as dozens of Laguna men, and 
often their wives, took employment with the 
railroad. True to its promise, the company 
provided housing for the Pueblo workers and 
their families next to towns through which the 
line ran – Gallup, N.M., Winslow, Ariz., and, 
in California, Barstow, Riverside and Rich-
mond. The railroad set up rows of boxcars 
for housing, each modified with windows, 
bedrooms, a living area and a kitchen with 
a wood cookstove. Often two, or sometimes 
three, boxcars were joined together to make 
one home. In later years the boxcars provided 
water to the kitchen area, although even in the 
1960s many did not have indoor plumbing; 
families shared a communal bathhouse.

The boxcar villages became known as colo-
nies of the Pueblo of Laguna, and functioned 

as such both culturally and politically. Chil-
dren born there were known as boxcar babies. 
They attended public or Catholic schools in 
the nearby towns. These schools provided a 
higher quality of education than Bureau of 
Indian Affairs schools at the time, contribut-
ing to what has become a strong emphasis on 
education among Laguna Pueblo members. 
At schools in California and Arizona, Laguna 
children mingled with students of all races 
and backgrounds, becoming fluent in Eng-
lish and broadening their awareness of the 
world. With free train passes, boxcar families 
not only rode the rails between the colonies 
and the Pueblo, many traveled to places they 
almost certainly would not otherwise have 
seen in the era before highways – Los Ange-
les, Albuquerque and even the 1893 Chicago 
World’s Fair. With musical instruments and 
transportation supplied by the AT&SF, the 
colony at Winslow became known for its ex-
cellent marching band, which performed as 
far away as Washington, D.C.

(The Marmon and Gunn families from 
Ohio, intermarried with Pueblo members, 
also produced two respected contemporary 
writers, the late Paula Gunn Allen and Leslie 
Marmon Silko, great-granddaughter of Rob-
ert Gunn Marmon.)

Unbroken Ties

Yet with all the outside influences, the pow-
erful unifying forces of traditional Pueblo 
culture, ceremony, language and many age-
old ways of life continued in the colonies. 
Keresan continued to be spoken among adults 
and in families, at least through the first few 
decades of the 20th century. The feast days 
of St. Joseph, March 19 and September 19, 
were celebrated in the colonies as they were at 
home. Dances took place in each colony’s cen-
tral plaza, although in some cases they would 
be held indoors for privacy from non-Indian 
eyes. The Pueblo’s unique tradition of “throw 
days” or “grab days” took place at the colonies 
as well. On days honoring certain saints, La-
guna members named for those saints stand 
on rooftops and toss down gifts of food to 
neighbors, relatives and friends below. At the 
colonies, throws were done from boxcar roofs.

Claudia Douma was born in 1952 and 
lived with her family at the Winslow colony 
until she was ten. Her father, Valentino Kie, 
was a brakeman for the AT&SF. The family of 
six lived in a two-boxcar home in a row with a 
half-dozen others, one of four rows of boxcars. 
Douma’s parents drove her and her siblings to 
a Catholic school, but otherwise her time was 
spent with friends at the colony, watched over 

The railroad brought the world to 
Laguna’s door. Dignitaries, politicians, 
tourists, photographers and even 
European royalty boarded passenger 
cars on the East Coast and got off at Old 
Laguna, wandering through the village 
while the engine’s water tanks were 
being refilled. 



SMITHSONIAN INSTITUTION 47

1013⁄16

101⁄2

103⁄4
107⁄8

1013⁄16

101⁄2

103⁄4
107⁄8

81 ⁄4

8
81 ⁄8

77 ⁄8
73 ⁄4

75 ⁄8

83 ⁄8

81 ⁄4

8
81 ⁄8

77 ⁄8
73 ⁄4

75 ⁄8

83 ⁄8

81 ⁄4 8
81 ⁄8

77 ⁄8
73 ⁄4

75 ⁄8

83 ⁄8

81 ⁄48
81 ⁄8

77 ⁄8
73 ⁄4

75 ⁄8

83 ⁄8

107⁄8

101⁄2

1013⁄16103⁄4

107⁄8

101⁄2

1013⁄16
103⁄4

01_B_I_V = Live Area: 7 x 10, 7x10 Magazine Master, 1 Page, Installment, Vertical  updated 3/2011

Price

❏

Logo &

Address

❏

Job
Code

❏

Tracking
Code

❏

Yellow
Snipe

❏

Shipping
Service

❏

Deep within the majestic winter woods lie the secrets of its 

animal spirits. Now, you can experience the amazing mysteries of 

nature every time you wear the “Spirits in the Wilderness” Fleece 

Jacket—featuring the nationally known artistry of Diana Casey. 

The back features a snow-covered forest with images of three 

great animal spirits watching over the travels of Native 

Americans. A decorative sculpted feather zipper pull and fabric 

trim provide designer details that artfully enhance the jacket. 

     Just slip into the softness of this casual-style jacket and you’ll 

feel warm all over. Custom crafted from high-quality mid-weight 

fl eece, the jacket is styled with a fl attering princess cut, decora-

tively stitched seams and adjustable drawstring waist. It’s bound 

to become one of the most essential and versatile items in your 

wardrobe. Imported.

A wonderful Value; Fully Guaranteed
Available in seven sizes, the “Spirits in the Wilderness” Fleece Jacket is offered 

by The Bradford Exchange at the affordable price of $99*, payable in four 

monthly installments of $24.75 each, and backed by our 30-day money-back 

guarantee. To get yours, send no money now; just complete and return the 

Reservation Application today.

Hidden Beauty 

Wraps You in Wild Style

A Bradford Exchange

Design Exclusive

Showcasing the Acclaimed 
Hidden Image Art of Diana Casey

Decorative 

sculpted 

feather 

zipper pull

YES.  Please reserve the “Spirits in the Wilderness” Fleece 
Jacket for me as described in this announcement. I’ve indicated 
my size preference below.
Limit: one per order. Please Respond Promptly

*Plus $9.99 shipping and service. Please allow 4-8 weeks after initial payment for ship-
ment.  Sales subject to product availability and order acceptance. 

Mrs. Mr. Ms.
                                                  Name (Please Print Clearly)

Address

City

State                               Zip

 -E55481

©2011 BGE  01-10837-001-BI

9345 Mi lwaukee Avenue ·  Ni les,  IL 60714-1393

RESERVATION APPLICATION        SEND NO MONEY NOW

www.bradfordexchange.com/caseyfl eece

❑  S (6-8)  01-10837-010 ❑  1X (20)  01-10837-014

❑  M (10-12)  01-10837-011 ❑  2X (22)  01-10837-015

❑  L (14-16)  01-10837-012 ❑  3X (24)  01-10837-016

❑  XL (18)  01-10837-013 



48 AMERICAN INDIAN SPRING 201248 AMERICAN INDIAN SPRING 2012

by a network of tight-knit families. “We were 
all like family, we were so close,” she remem-
bers. “Everybody took care of us. We just felt 
so secure.”

The Doumas’ boxcar had electricity, a 
radio and water in the kitchen. The colony’s 
communal restroom had advantages, Douma 
relates; that’s where residents posted notices 
about events like community dinners after 
men had gone hunting and returned with 
deer. “The men hunted in groups. They would 
be gone for three or four days and on the 
last day all the kids would be standing by the 
(colony) gate, waiting for them. When we saw 
them we would run through the rows of box-
cars, yelling, ‘Deer! Deer!’ Then we all shared.”

Women in the colonies baked bread in tra-
ditional outdoor ovens, or hornos, as they did 
at the Pueblo. Douma recalls the long row of 
outdoor ovens built by the railroad. Each fam-
ily had one, and at some point people from the 
town of Winslow began coming to the colony 
to buy bread. She fondly recalls baking days, 
when the children would gather by the hor-
nos and be given slices of warm bread when 
it came out of the oven. As the children were 
eating, Laguna elders would often recount 
age-old stories and Pueblo myths, frequently 
with a younger relative interpreting for the 
children. “Our grandpa didn’t speak much 
English. He would tell us stories, and my uncle 
would interpret,” Douma recalls.

loyalTy, To Pueblo aNd railroad

Like all colony families, the Doumas rode the 
train free of charge between Winslow and 
Laguna Pueblo, spending time with extended 
family at the Pueblo every summer. Tribal 
members who were old enough took part 
in traditional dances and ceremonies at the 
colonies, and many also returned regularly to 
the Pueblo for such occasions. The people’s 
deep bond with the home Pueblo was further 
reinforced by a formal governing structure 
established at each colony, according to the 
Laguna Pueblo constitution, which mirrored 
that of the Pueblo. Keresan was the language 
of council meetings both on the Pueblo and 
at the colonies. The Pueblo’s written consti-
tution dictated that all the colonies’ leaders 
report annually to the tribal council at the 
Pueblo, ensuring that the far-fl ung tribal 
membership remain intimately involved in 
tribal issues and political decisions. “(T)he 
Laguna (people) steadfastly remained Laguna 
fi rst and railroaders second,” observed histo-
rian Kurt Peters in an essay that appears in the 
2001 book, American Indians and the Urban 
Experience.

TOP: Adelina “Eddy” Fernando, with her grandsons, 
aboard the Burlington Northern Railway passenger 
coach car. ABOvE: Fernando holds a photo of her 
father-in-law lewis Fernando, a railroad worker, and 
her daughter, Alice Ahmie. 
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 on a warm day last summer, an 
important piece of Southwest 
history came back to life. In 
the west-central New Mexico 
town of Grants, more than 

300 Pueblo of Laguna tribal members, along 
with executives of the Burlington Northern 
Santa Fe Railway, climbed aboard a specially 
outfi tted BNSF train. Ten refurbished busi-
ness cars, some with bubble-top observation 
areas, pulled out from the Grants station 
and made the 60-mile trip north to Gallup, 
N.M., returning later that day. During the 
commemorative ride, Pueblo and BNSF 
leaders sat down together for a formal din-
ner in the train’s dining car.

The July 31, 2011, train ride was part of a 
day of commemoration of an 1885 “gentle-
men’s agreement” between the Pueblo of La-
guna and the transcontinental railway known 
as the “Flower of Friendship.” The event was 
designed to improve communications on is-
sues arising from the dozens of freight trains 
crossing Pueblo lands every day. But it also 
served as a way of honoring the Pueblo’s vi-
sionary 19th century leaders, as well as living 
Pueblo members whose personal and family 
memories are intertwined with the history of 
the railroad. 

One such person is Pueblo of Laguna 
Governor Richard Luarkie, whose own 

WaTering THe FloWer, 
The commemoraTive evenT

grandparents worked for the railroad and 
lived in the colony at Gallup that the railroad 
maintained for Laguna Pueblo members. 
“The Flower of Friendship is important be-
cause it captures a long history for not only 
the railroad but our people, because a lot of 
our people were born and raised at the colo-
nies,” said Luarkie. 

The commemorative train ride and re-
lated celebration were supported by the 
Indian Pueblo Cultural Center in Albuquer-
que, N.M., and the National Museum of the 
American Indian, both of which sent video 
crews to record the event. – Gussie Fauntleroy
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Yet the Pueblo’s loyalty to the railroad was 
strong, and its strength was proven in 1922, 
when rail service was disrupted nationally by 
a major shutdown known as the Shopman’s 
Strike. The railroad turned to the Pueblo 
of Laguna for help. The Laguna governor 
answered the call by sending more than a 
hundred men to Richmond, Calif., to replace 
striking workers. After the dispute was settled, 
many of these men remained in Richmond or 
dispersed to work and live at other colonies. 
Richard Luarkie, the current Laguna Pueblo 
governor, believes this chapter is not well 
known by Laguna people. He doubts that 
those sent to California to replace strikers 
were even aware of the reason they were hired. 

Watering the Flower

Ten years after the train began running 
through Laguna land, new routing issues 
came up. Before the track could be moved, 
however, the Pueblo and the railroad renewed 
their agreement through an oral contract 
preserved in a later memorandum by James 
Hiowa. Notes Sarracino, the Laguna historian, 
“Some old men in the council said it was such 
a wonderful agreement, it was so beautiful 
and everything went so well, they called it the 
Flower of Friendship.” This time the gentle-
men’s agreement was to last in perpetuity, or, 
as Hiowa noted, “until the Iron Horse quits 
running through our reservation.”

To ensure that each new railroad general 
manager and each new tribal council was fa-
miliar with the Flower of Friendship, and to 
make sure the terms continued to be honored, 
after 1895 tribal officials established a tradi-
tion of meeting annually with railroad man-
agers. Often they rode the train to the West 
Coast headquarters in Los Angeles. The meet-
ings, which continued for several decades, 
were referred to as “Watering the Flower of 
Friendship.” Sarracino, whose late brother 
Santiago Sarracino worked for the railroad 
and lived at one of the colonies, is one of sev-
eral living tribal members who attended many 
of these meetings over the decades and made 
sure newly elected governors were familiar 
with the long-honored relationship.

Changing Times

By the mid-20th century, ever fewer Laguna 
members were employed by the railroad. The 
automobile and federal highway system were 
replacing the train in passenger travel, and 
new employment closer to home was open-
ing up for the tribe. The massive Anaconda 
Uranium Mine near Laguna employed scores 
of Laguna workers between 1953 and 1982. In 

1988 the Pueblo-owned Laguna Construction 
Company was established and today holds 
contracts worldwide for mine reclamation, 
highway, utility, environmental remediation 
and general construction services. The Pueblo 
founded the Laguna Development Corpora-
tion in 1998; its retail outlets include travel 
centers and casinos on Laguna land.

As a result, the railroad colonies were 
rapidly depopulated in the 1960s and ’70s. 
Eventually the last one closed down. The tra-
dition of “Watering the Flower” disappeared 
as well. For 50-some years the AT&SF moved 
its freight trains across Laguna land, leas-
ing use of the line to Amtrak for passenger 
service and maintaining a standard working 
relationship with the Pueblo in regard to is-
sues such as signal upkeep and livestock fence 
and gate maintenance. In 1995 the railroad 
company merged with Burlington Northern 
and became the Burlington Northern Santa 
Fe (BNSF). In pre-recession years, the line was 
moving more than 100 freight trains a day 
across the Pueblo’s land.

A Re-blossoming 

Periodically, however, maintenance issues arose 
between the railroad and the Pueblo. In recent 
years, fences cut in places along the line, appar-

ently to allow railroad workers to access signals 
for repair, were allowing wandering sheep and 
cattle onto the tracks, where they were some-
times struck by trains. The issue came to the 
fore in early 2011, when Roberto Munguia, the 
railroad’s regional executive director of state 
government affairs, was visiting the Pueblo. 
Gov. Luarkie spoke with Munguia about their 
historical relationship. “A light bulb went off 
for both of us – that there’s more to this rela-
tionship and we can use this opportunity to 
nourish that,” Luarkie remembers.

What emerged were in-depth talks and a 
renewed understanding between the Pueblo 
of Laguna and the BNSF. To celebrate the 
more than 125-year relationship between the 
railroad and the Pueblo, a commemorative 
train ride, official dinner and “Watering the 
Flower” ceremony took place at Laguna on 
July 31, 2011. (See “Watering the Flower, the 
Commemorative Event,” page 48.) “In the past 
few years we’ve tried to grow the relationship, 
and it’s a process that will continue through 
all the Pueblos we run through,” Munguia ob-
serves. “The Pueblos and tribes aren’t going to 
move, and neither is the railroad.” X
Colorado-based author and journalist Gussie Fauntleroy writes 
on a variety of subjects, including art, architecture and design, 
for national, regional and local publications, and is the author 
of three books on visual artists. 

OOMINGMAK
Downtown Location • Corner of 6th & H
Little brown house with musk ox mural

604 H Street, Dept. AIM, Anchorage, AK 99501
Toll Free 1-888-360-9665

 (907) 272-9225 • www.qiviut.com

•  Celebrate 40 years of Qiviut
•  Enjoy traditionally inspired designs
•  Soft and lightweight

•  Eight times 
warmer than 
wool

•  Share in a 
heritage

•  Be part of our 
mission to bring 
money into 
remote villages 
of Alaska

Oomingmak NMAI AD_4.875x5_52742.indd   1 3/25/11   3:06 PM



50 AMERICAN INDIAN SPRING 2012

INSIDE NMAI.......................

T
his travelling exhibit from the Seattle 
Art Museum brings together rare works 
of Quileute art as a counterpoint to the 
supernatural storyline of the popular 
Twilight movies and books by Stephe-

nie Meyer. Interpreted by the Quileute people who 
live along the coast of Washington state, Behind the 
Scenes: The Real Story of the Quileute Wolves provides 
a public platform for the display of artwork repre-
senting Quileute wolf stories. The creation legend is 
central to the Quileute worldview, and wolf imagery 
is prominent in their art, playing a major role in the 
tribe’s cultural beliefs. 

The exhibition showcases 23 objects, including 
elaborate wolf headdresses, rattles, baskets and a 
whale-bone dance club. It features historic draw-
ings created by Quileute youths who attended the 
Quileute Day School at Mora, near La Push, Wash., 
from 1905 through 1908. These charming works, 
from the collection of the Smithsonian’s National 
Anthropological Archives and first published in 
American Indian magazine, depict wolf ritual dances, 
house posts that were part of the Potlatch Hall and a 
whaling scene that shows a crew of eight men com-
ing alongside a whale in their cedar canoe.

Replicas of items used in the Twilight films in-
clude a paddle necklace worn by the character Em-
ily (portrayed by actor Tinsel Korey), a traditional 
Quileute hand-drum that hangs in Emily’s house, a 
necklace of Olivella shells that was on the wall of her 
house and the dream catcher that Jacob gives to Bella 
as a gift.

The exhibition also includes a map of the mod-
ern village in the Quileute language and the vast 
aboriginal territories stretching from the ocean 
to the Olympic Mountains, a timeline of Quileute  
history and a 12-minute looped video that  
illuminates the tribe’s history and oral and cultural 
traditions through interviews with tribal members 
and youths as they describe the phenomenon and 
effect of the Twilight films in their own words. 

This exhibition will be on view in the museum’s 
Sealaska Gallery through May 9.
		  – �Leonda Levchuk (Navajo),  

NMAI Public Affairs Officer
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Quileute Wolves: 
Fact versus Hollywood

Wolf headdress, first half 20th century. Plywood, paint, string, thread spools, fabric, cedar twigs
26" x 38.5" x 10". Washington State History Society Museum, 1999.105.1
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 B
eginners can learn the basics of 
beadwork with accomplished 
artists Cody Harjo (Seminole/
Otoe) and Jamie Okuma (Lu-
iseno/Shoshone-Bannock) this 

season at the George Gustav Heye Center in 
New York. Starting in February, a three-part 
workshop with Harjo will teach the basics of 
one-needle applique beading on a small bag 
project. Harjo, who has been beading since 
she was 10 years old, says, “Everyone needs 
patience when they start this process. Part of 
beadwork is learning the technique and find-
ing your rhythm.” Her award-winning beaded 
contemporary Seminole bandolier bag Kotcha 
Faces Climate Change is currently on view in 
the Conversations with the Earth exhibition at 
the NMAI in Washington, D.C. 

Master beadworker Okuma will lead a 
beginner’s workshop and teach the basics 
of lazy-stitch and applique techniques. She 
taught herself to bead beginning at age five 
by looking at pieces her mother gave her 
and practicing with leftover beads. Okuma 
contributed her insight and knowledge of 
Native dressmaking and design to the exhibi-
tion, Identity by Design: Tradition, Change and  
Celebration in Native Women’s Dresses. 

Registration required for both workshops  
at the NMAI-GGHC. Please call (212) 
514-3716. The three-part beading workshop 
with Cody Harjo will take place on Thursdays, 
Feb. 16, 23 and March 1. The materials cost 
is $45/$35 for members. Jamie Okuma’s 
workshop will be held on Thursday, April 26. 
The cost of materials is $25/$20 for members. 
Check or money order only.

Turtle Brings the Earth, necklace 
by Cody Harjo. 
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T
his ceremonial pipe-tomahawk, a 
gift from Colonel Henry Procter 
to Tecumseh, probably was pre-
sented to the Shawnee war chief 
at Fort Malden, in Amherstburg, 

Ont., late in the autumn of 1812. During 
that summer, when the War of 1812 officially 
started, Tecumseh led Native warriors against 
the Americans on the Detroit frontier. In mid-
August he joined with British forces, led by 
General Isaac Brock, to capture Detroit from 
General William Hull and an American army. 

– �R. David Edmunds (Cherokee), Anne  
and Chester Watson Chair in History, 
University of Texas Dallas School of Arts  
and Humanities

					   
This essay is excerpted from Infinity of Nations: Art and  
History in the collection of the National Museum of the  
American Indian, edited by Cecile R. Ganteaume and 
published by HarperCollins in association with the National 
Museum of the American Indian.

Pipe tomahawk presented to Chief Tecumseh (Shawnee, 1768-1813), ca. 1812. Canada. Wood, iron, lead; 
26" x 8.9".  Gift of Sarah Russell Imhof and Joseph A. Imhof. 17/6249.  The tomahawk bears the inscription 
“To Chief Tecumseh / From Col. Proctor [sic] / MDCCCXII”
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This fun, vibranTly colored 

book for children includes 

eight 16-piece jigsaw puzzles 

made from contemporary 

artworks in the National 

Museum of the American 

Indian’s collections. Explore 

the different ways that con-

temporary American Indian 

artists use their imaginations 

to draw where they live.

Where We live
a new Puzzle book of american indian art

eightsixteen-piecePuzzles!

Where We live
A Puzzle Book of American Indian Art

Three ways To order an nMaI book or Cd:
• Visit our online Bookshop at
   www.AmericanIndian.si.edu/bookshop

• Email nmai-pubs@si.edu

• Call us at 202-633-6687

NMAI members receive a 20% discount on NMAI books ordered 
through our Publications Office via any of the above methods.

Jaune Quick-to-See Smith (Salish/
Cree/Shoshone, b. 1940), Bald Eagle

Jesse T. Hummingbird (Oklahoma Cherokee, b. 1952),  
Buffalo Boy and His Duesenbird

Elsie Anaginak Klengenberg 
(Inuit [Canadian Eskimo], b. 
1946), Fishing with Kakivak

Virginia A. Stroud (Oklahoma Cherokee/Oklahoma 
Muskogee [Creek], b. 1949), Water Play

Hardcover $15.95
9 x 9 inches • 16 pages  
Eight 16-piece full color  

puzzles and illustrations
Published by the National Museum  

of the American Indian (NMAI)

Puzzle ad_final.indd   1 9/13/11   5:14 PM

Winter 2011.indd   35 11-10-07   9:19 AM
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This lushly illustrated book, which accompanies a ten-year exhibition of 

the same name opening at the George Gustav Heye Center in New York on October 23, 2010, 

highlights the full sweep and splendor of the museum’s collection. Infi nity of Nations presents 

more than 200 never-before-published images of the museum’s most signifi cant objects, 

spanning more than 13,000 years of artistic achievement. Authoritative and accessible, here is 

an important resource for anyone interested in learning about Native cultures of the Americas.

visit www.AmericanIndian.si.edu or call 202-633-6687

NMAI books

$29.99 hardcover
9 x 11 inches
320 pages
225 object photographs
35 archival photographs
11 maps
Copublished with HarperCollins

“A collection that 
stuns today’s Indian 
leaders for its power 
to recapitulate so 
much lost history.”

– New York Times

PPPP

Winter 2010.indd   51 10-11-17   9:38 AM
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WASHINGTON 
EXHIBITIONS
Our Universes:  
Traditional Knowledge 
Shaping Our World

Our Peoples:  
Giving Voice to Our 
Histories

Our Lives:  
Contemporary Life and 
Identities

Window on Collections:  
Many Hands, Many Voices

Return to a Native Place: 
Algonquian Peoples  
of the Chesapeake

Behind the Scenes: 
The Real Story of the 
Quileute Wolves 
Through May 9, 2012

A Song for the Horse 
Nation 
Through Jan. 7, 2013

Smithsonian’s National 
Museum oF the American 
Indian ON THE NATIONAL 
MALL IN WASHINGTON, D.C.

exhibitions + EVENTS
CAlendar
February/march/april 2012
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Calendar Listings
A Song for the Horse Nation
Through Jan. 7, 2013
W. Richard West, Jr. Contemporary Arts 
Gallery/3M Gallery, Third Level
A Song for the Horse Nation traces the way the 
lives of Native people were changed by horses 
from their return to the Western Hemisphere 
by Christopher Columbus through to the 
present day. Historic objects include a 19th-
century hand-painted Lakota tipi, a life-size 
horse mannequin in spectacular, fully beaded 
regalia and three rifles belonging to cel-
ebrated Native leaders Geronimo (Chiricahua 
Apache), Chief Joseph (Nez Perce) and Chief 

Rain-in-the-Face (Hunkpapa Lakota), as well 
as contemporary and historic photographs, 
artwork, songs and personal accounts.

Behind the Scenes: The Real Story 
of the Quileute Wolves
Through Wednesday, May 9
Sealaska Gallery, Second Level
This exhibition brings together rare works 
of art as a counterpoint to the supernatural 
storyline of the popular Twilight films. 
Interpreted by the Quileute people of coastal 
Washington, Behind the Scenes: The Real Story 
of the Quileute Wolves offers an intimate look 
into the tribe’s artwork and wolf creation 
stories, which are central to the Quileute 

The annual Power of Chocolate Festival features hands-on food demonstrations about 
one of the world’s favorite flavors. 
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highlights the full sweep and splendor of the museum’s collection. Infi nity of Nations presents 

more than 200 never-before-published images of the museum’s most signifi cant objects, 

spanning more than 13,000 years of artistic achievement. Authoritative and accessible, here is 

an important resource for anyone interested in learning about Native cultures of the Americas.
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exhibitions + EVENTS CAlendar
February/march/april 2012

worldview. The exhibition includes two  
wolf headdresses from different regions,  
as well as replicas of items used on the 
Twilight set, a paddle necklace symbolizing 
the “canoe culture” and a necklace made 
from Olivella shells.

Huichol VW: Art on Wheels 
Tuesday, March 20 – Friday, April 27
Potomac Atrium, First Level
The museum welcomes the 1990s Volk-
swagen Beetle named “Vochol,” which was 
decorated by indigenous craftsmen from the 
Huichol community of Nayarit and Jalisco, 
Mexico, using traditional beads and fabric. 
The name Vochol is a combination of the 
word “Vocho,” a popular term for Volks-
wagen Beetles in Mexico, and “Huichol,” the 
Mexican indigenous group. 

Public Programs
Saturday & Sunday, Feb. 11 – 12
Power of Chocolate Festival
10:30 a.m. – 4:30 p.m., Potomac Atrium, 
Rasmuson Theater and various museum 
locations
This two-day celebration of one of the 
world’s favorite flavors includes  
traditional dance performances, live food 
demonstrations, free chocolate samples 
(while supplies last), hands-on activities for 
children and families and a talk focused on 
the fascinating history and surprising health 
benefits of cacao.

Mitsitam Cafe Executive Chef Richard Hetzler will 
provide free samples of chocolate during the Power of 
Chocolate Festival while supplies last. 
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The indigenous group Alma Boliviana performs in the museum’s Potomac Atrium at the 2011 Power of Chocolate Festival.



Friday, Feb. 24
aFTer-hours PerFormaNce wiTh 
keNT moNkmaN 
6 p.m., rasmuson Theater
In his fi rst performance in the United States, 
acclaimed Canadian artist Kent Monkman 
(Cree) will present a new work featuring his 
alter ego, Miss Chief. Monkman’s large-scale 
paintings, faux antique photographs, silent 
fi lms and performance works subvert offi cial 
histories of Manifest Destiny and “noble 
savages.” The sophisticated performance will 
be accompanied by a screening of some of 
Monkman’s short fi lms and an opportunity 
to meet the artist. 

Thursday – saturday, march 15 – 17
PerFormaNce by hooP daNcer 
ThirZa deFoe
Potomac atrium, 11:30 a.m. & 3:30 p.m.
World-renowned hoop dancer Thirza Defoe 
shares traditional call-and-response Iroquois 
social songs, a graceful Eagle dance, stories 
and an introduction to the Ojibwe language. 
Thirza effortlessly weaves 24 hoops into 
designs of fl owers, eagles, butterfl ies and 
other natural symbols. Then she invites the 
audience to join in a People’s Hoop dance.

Thursday – saturday, march 15 – 17
NaTive sToryTelliNg: ThirZa deFoe
rasmuson Theater, 1:30 p.m.
Grammy-winning artist, performer and 
storyteller Thirza Defoe shares traditional 
Ojibwe and Oneida stories, not only with 
words but also with music, song and dance. 
You may even get to meet Grandma Quay 
and hear some of her stories.

wednesday, april 25
symPosium oN The role oF 
“eThNic” museums 
9 a.m. – 5:30 p.m., rasmuson Theater
Join a series of panel discussions on the role 
of “ethnic” museums featuring curators and 
museum directors from across the National 
Mall and beyond, including Konrad Ng, 
director of the Smithsonian Asian Pacifi c 
American Program; Wayne Clough, Secretary 
of the Smithsonian Institution; Richard 
Kurin, the Smithsonian’s Under Secretary for 
History, Art and Culture; and Lonnie Bunch, 
director of the National Museum of African 
American History and Culture, which will 
open in 2015.

Feel T he Spirit...

 The Museum At Warm Springs The Museum At Warm Springs

AtMuseum
Warm Springs

The AtMuseum
Warm Springs

The

2189 Highway 26   |   Warm Springs, Oregon   |   541-553-3331

 Exhibit and Event Details:
www.museumatwarmsprings.org

Open 9:00 a.m. - 5:00 p.m - Closed Sunday and Monday

Join Us in Celebrating 2012 Exhibits &Events
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NYC EXHIBITIONS
Carl Beam 
Organized by the NATIONAL 
GALLERY of Canada 
THROUGH April 15, 2012 
 

Time Exposures: 
Picturing a History  
of Isleta Pueblo in the 
19th Century 
THROUGH JUNE 10, 2012

Small Spirits:  
Dolls from the National 
Museum of the American 
Indian 
Through July 19, 2012

Infinity of Nations: 
Art and History in the 
Collections of the 
National Museum of  
the American Indian  
ONGOING

INDIVISIBLE: African-
Native American Lives in 
the Americas 
Feb. 9 – Aug. 31

Smithsonian’s National 
Museum oF the American 
Indian In new york city

exhibitions + EVENTS
CAlendar
February/march/april 2012

Curator Dialogue
Thursday, Feb. 9
6 p.m.
Diker Pavilion 
Gabrielle Tayac (Piscataway), curator of 
Indivisible: African-Native American Lives 
in the Americas, will host a conversation 
with Heriberto Dixon (Tutelo) about the 
history and contemporary cultures of mixed 
heritage Native people. A book signing will 
follow the discussion. 

From the Shelves of the Resources 
Center
Storybook Readings & Workshop
Saturday, Feb. 11	
1 p.m.
Resource Center/Education Classroom
Listen to a Seminole story. Learn about their 
beautiful geometric patchwork designs and 
create a design of your own.

Applique Beading workshop
Thursday, Feb. 16, 23 and Mar. 1
6 p.m. – 8:30 p.m.
Education Classroom
In this three-part workshop, Cody Harjo 
(Otoe/Seminole) will teach participants 
applique beading techniques. Beginners wel-
come. Reservations required: (212) 514-3716. 
Materials fee: $45/$35 members. 

Celebrating California and the 
Great Basin!

The Art of Storytelling
with the Running Grunion
Wednesday, Feb. 22 – Friday, Feb. 24
11 a.m. and 1 p.m.
Diker Pavilion
Celebrate this year’s Art of Storytelling 
program with the Running Grunion.  
A historian, mime, actor, comedian and 
storyteller, Abel Silvas (Juaneno Band of 

Mission Indians) utilizes his talents in his 
unique one-man show known as Running 
Grunion. Silvas is known for his funny 
verbal antics, miming routines and  
interactive audience participation.

Family Art Workshop
Saturday, Mar. 3
10:30 a.m. – 12 noon 
West Gallery and Education Classroom 
In collaboration with The Drawing Center, 
artist Maria Hupfield (Anishinaabe) and Ada 
Pilar Cruz will introduce families to the art of 
Carl Beam. Participants will make drawings 
using Beam’s work as inspiration. All children 
must be accompanied by an adult. Please 
reserve by calling (212) 219-2166 ext. 205. 

From the Shelves of the  
Resources Center
Storybook Readings & Workshop
Saturday, Mar. 10		
1 p.m.
Resource Center/Education Classroom
Listen to The Star People: A Lakota Story by 
S.D. Nelson (Standing Rock Sioux). Learn 
about the importance of the “Morning Star” 
design and then make a design of your own.

Protocols of Peace:  
A Day of Discussion
Saturday, Mar. 10
1 p.m. – 5 p.m.
Diker Pavilion
Native Condolence and the Good Mind in 
Northeastern American will be the focus of 
an afternoon dialogue with scholars, Native 
culture bearers and historians. Featured 
topics are the Haudenosaunee Condolence 
Ceremony and the philosophy of “The 
Good Mind” which is the foundation of the 
Haudenosaunee Law of Peace. 

Speakers include Robert Venables, Susan Kal-
ter, Richard Hill (Tuscarora), Peter Jemison 

Public Programs
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(Seneca), Louise McDonald (Mohawk), Steve 
Newcomb (Shawnee/Delaware) and Mary 
Ann Spencer. 

Carl Beam:  
Curator Talk with Greg Hill 
Thursday, Mar. 15 
6 p.m. 
Diker Pavilion
Join the museum for a discussion about Carl 
Beam with Greg A. Hill (Mohawk), Audain 
Curator of Indigenous Art, National Gallery 
of Canada. 

From the Shelves of  
the Resources Center
Storybook Readings & Workshop
Saturday, Apr. 14		
1 p.m.
Resource Center/Education Classroom
Celebrate the Arctic! Listen to Native  
stories from Alaska and make a Yup’ik 
heartbeat necklace. 

Thunderbird Social
Saturday, Apr. 21
7 p.m. – 10 p.m.
Diker Pavilion
Join the Thunderbird Indian Singers  
and Dancers led by Louis Mofsie  
(Hopi/Winnebago) in an evening of 
social dancing. Heyna’s Second Sons is the 
featured drum group. Bring your family 
and enjoy the festivities.

Celebrating California and the 
Great Basin!
Meet the Artist: Jamie Okuma
Wednesday – Friday, Apr. 25, 26 and 27
10 a.m. – 12 noon and 1 p.m. – 3 p.m.
Infinity of Nations Gallery
Jamie Okuma (Luiseno/Shoshone-Bannock), 
award-winning artist, will demonstrate her 
traditional doll-making style, beadwork 
techniques and contemporary mixed-media 
art to museum visitors. Photo
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Thunderbird Indian Singers and Dancers.

Storytelling with The Running Grunion.
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Celebrating California and the 
Great Basin!
Beginner’s Bead Workshop
Thursday, Apr. 26
6 p.m. – 8 p.m.
Education Classroom
Master bead worker, Jamie Okuma  
(Luiseno/Shoshone-Bannock) will lead this 
beginner’s bead workshop. Registration 
required: (212) 514-3716. Space is limited. 
$25/$20 for members. 

The Arts of California and the 
Great Basin
Saturday, Apr. 28
1 p.m. – 5 p.m.
Rotunda
Explore and discover the culture and art of 
Native Nations of the California and Great 
Basin region through the eyes of Native art-
ists from the region. Featured artists will be 
basket weavers Pat Courtney Gold (Wasco) 
and Ennis Peck (Maidu) and beadworker 
Jamie Okuma (Luiseno/Shoshone-Bannock) 
among others.
 

exhibitions + EVENTS CAlendar
February/march/april 2012

Thursday, Mar. 29, 6 p.m.
Saturday, Mar. 31, 2 p.m. 
Auditorium

Huichol Journeys

Flowers in the Desert (2009-10, 72 min.) 
Mexico. Jose Alvarez. In Huichol and 
Spanish, with English subtitles. Mature 
subject matter. 

The Drum Celebration (2008, 8 min.) 
Mexico. Karin Gunn for CRES/Centro 
Rural de Educacion Superior in  
Estipac, Jalisco. In Wixaritari, with  
English subtitles. 

In Defense of Wirikuta and the Sierra de 
Catorce (2011, 13 min.) Mexico.  
Venado Mestizo. 

Three films engage us in the life of 
the Wixaritari (Huichol), a people in 
the southern part of the desert and 
mountain environment that ranges from 
the American Southwest into western 
Mexico. In Flowers of the Desert, a visually 
stunning documentary, members of a 
Huichol community in Nayarit allowed 
the filmmakers into their ways of daily 
and ritual life, including their traditional 
peyote pilgrimage to the sacred region 
of Wirikuta in San Luis Potosi and to the 

Film + Video

Pacific coast of Nayarit. Two short works 
show other facets. The Drum Celebration 
was produced in a claymation workshop 
in Jalisco for teachers and high school 
students, half of whom were Wixaritari. A 
documentary presents the threat now fac-
ing Wirikuta, a part of UNESCO’s World 
Network of Sacred Sites, as both environ-
ment and traditions are being impacted 
by silver mining activities. Discussion 
follows with John Smith of Cultural 
Survival and director Jose Alvarez.

SPECIAL SCREENING
Seeing Carl Beam
Friday, March 16 – Sunday, March 18,  
2 p.m.
Diker Pavilion
Aakideh: The Art and Legacy of Carl Beam 
(2010, 65 min.) Canada. Paul Eichhorn 
and Robert Waldeck. A documentary 
illuminates the artist’s ideas and art with 
imaginative filming, journalistic re-
flections, and interviews with people 
principle to Carl Beam’s life and work.

At the Movies is made pos-
sible by the New York State 
Council on the Arts with 
the support of Gov. Andrew 
Cuomo and the New York 
State Legislature.

AT THE MOVIES

Pat Courtney Gold

Flowers in the Desert
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DAILY SCREENINGS
The Screening Room, Second Floor

2012 Animation Celebration! 
Daily, Feb. 6 – Apr. 1 at 10:30 a.m., 1 p.m., 
3 p.m. and at 5:30 on Thursdays.

Monday, Feb. 6 – Sunday, Mar. 4
Total running time: 60 min.

Amaqqut Nunaat/The Country of Wolves 
(2011, 14 min.) Canada. Neil Christopher. 
Produced by Louise Flaherty (Inuk). In this 
haunting Inuit tale two brothers struggle to 
get home after a hunting trip.

Agua en Nuestras Colonias/Water in Our 
Neighborhoods (2011, 2 min.) Mexico. 
Produced by Sueninos. In Spanish, with 
English subtitles. Children in San Cristobal 
de las Casas, Chiapas, illustrate how water 
pollution affects their community in this 
workshop production.

How the Chipmunk Got Its Stripes (2011, 
3 min.) U.S. Produced by Tulalip Native 
Lens. The youth of Tulalip Heritage School 
use light box animation to tell a traditional 
Tulalip tale.

Neil Discovers the Moon (2011, 1 min.) U.S. 
Steven Paul Judd (Choctaw/Kiowa). In 
English and Kiowa, with English subtitles. 
Neil discovers more than the moon.

Elal y los Animales/Elal and the Animals 
(2007, 15 min.) Chile. Ana Maria Pavez.  
In Spanish, with English subtitles. Based on 
a myth of the Aonikenk (Tehuelche) people 
about the origin of the Earth. The culture 
hero Elal faces the wrath of his father, 
Noshtex, who is envious of his son’s special 
powers and wants to kill him. To save the 
boy, the animals take him to the distant  
land of Patagonia, the homeland of his 
descendants today. 

Raven Tales: Raven and the First People (2005, 
25 min.) Canada. Chris Kientz (Cherokee) 
and Simon James (Kwakwaka’wakw). Raven, 
Frog and Eagle discover the first humans in a 
giant clamshell washed up on the beach. Can 
Raven teach them how to survive in this new 
world before they drive him crazy?

Monday, Mar. 5 – Sunday, Apr. 1
Total running time: 55 min.

Dancers of the Grass (2009, 2 min.) Canada. 
Melanie Jackson (Métis/Saulteaux). Vistas 
series. Produced by the National Film Board 
of Canada in collaboration with APTN. The 
hoop dance, based on the traditional grass 
dance, symbolizes the unity of all nations. 

Yumakwaxa/The Drum Celebration (2008, 
7 min.) Mexico. In Totonac, with English 
subtitles. Through claymation, the annual 
Huichol drum celebration comes to life.

Neil Discovers the Moon (2011, 1 min.) U.S. 
Steven Paul Judd (Choctaw/Kiowa). In 
English and Kiowa, with English subtitles. 
Neil discovers more than the moon.

The Visit (2009, 4 min.) Canada. Lisa Jackson 
(Ojibwe). Vistas series. Produced by the 
National Film Board of Canada in collabora-
tion with APTN. Based on a true story, this 
animated short recounts a Cree family’s 
strange encounter one winter night.

Story of Priest Point (2010, 2 min.) U.S. Di-
rected by students of Tulalip Heritage School. 
Produced by Longhouse Media.  
In Lushootseed, with English subtitles.  
Killer whales rescue the residents of  
Priest Point from starvation in this  
traditional Tulalip tale.

Stories from the Seventh Fire: The First Spring 
Flood (2002, 13 min.) Canada. In the time 
before people lived on Turtle Island (North 
America), the Creator put the trickster We-
sakechak on earth to take care of all creatures. 
When Wesakechak is tricked by the jealous 
spirit Machias, his friends come to his aid.

Wapos Bay: All’s Fair (2008, 24 min.) Canada. 
Melanie Jackson (Saulteux/Cree).  
Producers: Dennis Jackson (Cree/Saulteaux), 
Melanie Jackson, Anand Ramayya. The 
Wapos Bay series is produced by the National 
Film Board of Canada in collaboration with 
APTN. T-Bear meets a new rival at school 
and suddenly has to compete for his spot as 
top athlete, while a hockey star comes  
to Wapos Bay. 

Monday, Apr. 2 – Sunday Apr. 29

Celebrating Native American  
Nations! | California/Nevada/Utah
The Screening Room, Second Floor

Mother Earth in Crisis
Part of a museum-wide focus on indigenous 
responses to threats to the Living Earth. 
Daily at 1 p.m. and 3 p.m. and on Thursdays 
at 5:30 p.m.

Mother Earth in Crisis (2011, 8 min.) U.S. 
Produced by the NMAI Film and Video 
Center. At the 2011 Native American Film 
+ Video Festival, Native filmmakers and 
activists discuss contemporary threats to the 
environment and Native responses.

River of Renewal (2009, 55 min.) U.S.  
Carlos Bolado. Producers: Jack Kohler 
(Yurok/Karuk/Hupa), Stephen Most, 
Steve Michaelson. After a crisis threatens 
the salmon of the Klamath River basin, 
stakeholders come together to demand the 
removal of four dams.

ESPECIALLY FOR 
KIDS
Daily at 10:30 a.m. and 11:45 a.m.

My Name is Kobe (2010, 8 min.) U.S. Briana 
Roberts (Yocha Dehe Wintun). Produced by 
the American Indian Film Institute. Produced 
in association with the Yocha Dehe Wintun 
Nation. Meet the cat who calls the tribal 
office home in this work produced in a Tribal 
Touring Program workshop. The program 
brings 10-day media production training to 
youth on reservations and rural communi-
ties as a tool for personal and community 
storytelling, and an introduction to work 
options in the media field.

Selai Saltu/Spirit Bear (2010, 5 min.) U.S. Jose 
Leos (Yocha Dehe Wintun). Produced by the 
American Indian Film Institute. Produced in 
association with the Yocha Dehe Wintun Na-
tion. Is there truth in the old stories? Young 
campers find out in this work produced in a 
Tribal Touring Program workshop. 
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exhibitions + EVENTS CAlendar
February/march/april 2012

Bear Dance (1988, 13 min.) U.S. James Ciletti. A look at the experi-
ence of young people who are participating in the festive annual Bear 
Dance of the Southern Utes of Colorado. 

Spider’s Web (1995, 30 min.) U.S. Angela Jones and Michon Eben. 
This production, featuring young Washoe people of Nevada, explores 
the value of traditional wisdom for today’s world.

Celebrating Native American Nations! is a program series  
on the occasion of the Infinity of Nations exhibition that 
celebrates Native nations of the Americas. Leadership  
support has been provided by The Leona M. and Harry B. 
Helmsley Charitable Trust. 

Featuring the finest

Native American arts
from the

Northern Plains tribes

Akta Lakota
Museum Gallery

Akta Lakota Museum
& Cultural Center

St. Joseph’s Indian School
1301 North Main Street • Chamberlain, SD

800-798-3452
www.aktalakota.org/nmai

Featuring the finest

Native American arts
from the

Northern Plains tribes

Akta Lakota
Museum Gallery

Akta Lakota Museum
& Cultural Center

St. Joseph’s Indian School
1301 North Main Street • Chamberlain, SD

800-798-3452
www.aktalakota.org/nmai

DRUMBEAT INDIAN ARTS, INC 
4143 North 16th Street  Phoenix  AZ  85016 

(602) 266-4823 / (800) 895-4859 / fax (602) 265-2402 
www.drumbeatindianarts.com 

e-mail  azdrumbeat@aol.com 

T O P O N ATM

The Original People Of
North America 

Pow-Wow-Opoly 

A game that is both educational and fun for the 
whole family.  What is a Pow-wow and how is 
it an expression of Native American culture?  
After playing Pow-Wow-Opoly you will know 
what an Indian Taco is or that we always carry 
a little duct tape in our “Indian Car” for quick 
repair jobs on our travels; we usually have a 
spare blanket in the trunk and an extra hand 
drum just in case.

TOPONA is a game of good news.  
It has no losers.  Players will  
never be forced to move back 
spaces.  Being wrong may cause 
you to slow down, but you are 
always learning. 

Trivial Pursuit
Native Style!

Monopoly with
a

Native Theme!
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Founding Co-Chair
Valerie T. Diker
Founding Co-Chair
Lois Sherr Dubin

Catherine Morrison Golden
George Gund III
Peter J. Johnson
Bradford R. Keeler (Cherokee)
Andrew Lee (Seneca), Vice-Chair
Nancy Fields O’Connor (Shawnee/Crow)
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NMAI IN NEW YORK CITY

HOURS: The museum is open daily 10 a.m.–5 p.m.,
Thursdays until 8 p.m.; closed Dec. 25. 
Free admission.

LOCATIONOCATIONOCA : National Museum of the American Indian in
New York, New York, New Y One Bowling Green, New York, NY 10004

Call (212) 514-3700 for more information.
For program updates, visit www.AmericanIndian.si.edu
and click “events.” For Film and Video updates call
(212) 514-3737 or visit www.nativenetworks.si.edu.

NMAI ON THE NATIONAL NATIONAL NA MALL
IN WASHINGTON, D.C.

HOURS: 10 a.m.–5:30 p.m. daily, daily, daily closed Dec. 25.

LOCALOCAL TION:OCATION:OCA 4th St. and Independence Ave. e Ave. e A SW,SW,SW
Washington, D.C. 20560 (Located on the National Mall
between the Smithsonian’s Smithsonian’s Smithsonian’ National Air and Space
Museum and the U.S. Capitol)

PHONE: (202) 633-1000 
TTY: (202) 633-5285
www.AmericanIndian.si.edu

NEAREST MST MST ETRO STATSTATST ION:
L’Enfant L’Enfant L Plaza (Blue/Orange/Green/Yeeen/Yeeen/Y llow lines). 
Take the Maryland Avenue/Smithsonian Maryland Avenue/Smithsonian Maryland A Museums exit.

ADMISSION: Free to the public. 

DINE & SHOP: Eat in the critically acclaimed Mitsitam
Native Foods Cafe; open daily from 10 a.m. to 5 p.m. 
The full menu is available from 11 a.m. to 3 p.m., with a
smaller menu from 3 p.m. to 5 p.m. Shop for for f unique 
gifts in the Roanoke Museum Store; open daily from 
10 a.m. to 5:30 p.m.

GROUP ENTRY:ENTRY:ENTR Groups of 10 or more may schedule
an entry time for for f admission through the reservations
office via the education office: (202) 633-6644 or (888)
618-0572 or email NMAI-GroupReservations@si.edu.
School groups can also arrange for for f an educational visit by
calling the numbers above.

museumguide

SHOP: The Gallery Shop features a large collection of
books on Native cultures as well as authentic pottery 
and handcrafted jewelry and has a variety of children’s 
books, posters, toys, souvenirs and musical instruments. 
Open daily 10 a.m.-5 p.m. Call (212) 514-3767 for 
more information.

FREE HIGHLIGHTS TOURS: Free, daily highlights 
tours led by Native cultural interpreters. Visit the 
Welcome Desk the day of your visit for tour times.

All programs are subject to change. For membership information, call (800) 242-NMAI. 
Produced by NMAI. Molly Stephey and Ann Marie Sekeres, Calendar Editors. 



CANYON RECORDS

NO RTH E R N CR E E
Drum Boy

The latest live recording from this
pow-wow supergroup features their

freshest songs: Fass & Grancy,
Slickzter, The Explosion, Redman,

Hops-A-Lot plus seven more. 
Cree & English lyrics included.

CREE CONFEDERATION
Horse Dance

From the Cree of Canada, 
this championship drum infuses

Northern-style pow-wow with Cree
flair and power: Drum Time, Taste
of Red Bull, The Hit plus ten more.
Cree & English lyrics included.

LOU I E GON N I E
Pathway to Destiny

Songs of healing and contemplation
performed with gorgeous vocal
harmonies and drawn from the

traditions of the Diné and Native
American Church. Star People Dance
as the Moon Sings plus thirteen more.

NO RTH E R N CR E E
Dancerz Groove

Hip-shaking songs in a hot round
dance groove share the romance,
heartache, and humor of Native

life: Facebook Drama, Earth
Angel, Thank Heaven I’m An
Indian Boy plus seven more.

COYOT E JUMP
Waking from the Roots

The special sound of the Native
American flute is paired with piano,

percussion, strings and voice. 
John-Carlos Perea, Colin Farish, 

Glen Velez, Savannah Jo Lack 
with Chanticleer on one song.

WAY N E SI LA S,  JR.
True

The newest round dance songs from
Wayne Silas, Jr. are passionate, flirty

and above all, funny: My Right
Hook, Bow-Chick-A-Wow-Wow,

Love Medicine, Can-Am Affair,
Stacked plus eight more.

CH E E V E R S TO PPA H
True Melodies

Lush choral harmonies enrichen
traditional-style songs creating a

new and beautiful Native expression.
Oklahoma Music Hall of Fame

inducteeToppah sings Thunder Up,
Diamond Gal plus eleven more. 

FR E E SH I P P I N G OF F ER !  Buy  any  thr ee  o f  t h e  above  t i t l e s ,
ge t  f re e  sh i pp ing .  Use  o f f er  code  NMAI 12 a t checkou t .   

Celebrating 60 Years of Native American Music
with Great New Releases for 2012!

RA D MI LL A CODY
Shi Kéyah

Honor songs and humorous social
songs in traditional Diné style:
Navajo Warrior, Shí Naashá,

Commodity Blues, Roper’s Song
plus eight more. Navajo & 

English lyrics included.

AvailableFebruary

AvailableFebruary

AvailableFebruary

AvailableFebruary

AvailableFebruary

AvailableFebruary

Questions? Need help? Want a catalog with CD sampler? 
Call 800-268-1141 and we’ll be happy to assist you.
Listen to a sample of every song from every album at
www.CanyonRecords.com
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on YouTube.com
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