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28% of American Indian children drop out of school.

95% of Futures for Children American Indian 

mentored students are promoted or graduate.

The mentorship relationship can last a lifetime and is a 

unique opportunity to assist an American Indian student 

while forming a cross-cultural relationship. 

Since 1968, a world of possibilities has been 

provided to over 15,000 American Indian students through                  

mentoring and training by non-pro t: 

9600 Tennyson Street NE    Albuquerque, NM 87122
505.821.2828   or   800.545.6843

Yes, I want to mentor an American Indian student! Please complete the 

form below and mail along with  rst payment to Futures for Children. You will then be sent student information and a new 

mentor kit. We ask that mentors commit to a minimum of two years to allow the relationship time to develop. 

www.futuresforchildren.org      
Shop our on-line store for custom American Indian art items: www.ffcais.com

Number of students to mentor:             I prefer:      Girl Boy No preference
Tribal af liation:    No preference           Navajo        Hopi         Pueblo                 School grade preference (if any): 
Payment method:      $41 monthly        $492 annually        
Enclosed is my tax-deductible donation to the Mentor Recruitment Fund. Donation amount:     
    Check enclosed     
    Bill my credit card:    Visa      Mastercard      AMEX
    Card number:       
    Exp. date:
    Card holder name:                   
    Card holder signature:

New mentor name:
Address:
City, State, Zip:
Home phone (required to process mentorship): (       )

Email:
New mentor signature:

NA08

Pictured above: Quintana (left) and Paige, Navajo, both mentored since 2006

mentor
an American Indian student
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left behind a rich and significant body of work.
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Center explores themes of identity in Remix:
New Modernities in a Post-Indian World, a new
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Marie Watt’s textile In the Garden – acquired 
by the NMAI in 2006 – references creation,
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66 EXHIBITIONS & EVENTS 
CALENDAR

Statement of Ownership,
Management, and Circulation

(Required by 39 USC 3685) filed
September 24, 2007.

1. Publication Title: 
National Museum of the American
Indian

2. Publication Number: 
1528-0640

3. Filing Date: September 24, 2007

4. Issue Frequency: Quarterly

5. Number of Issues Published
Annually: Four (4)

6. Annual Subscription Price: $25.00

7. Complete Mailing Address of
Known Office of Publication:
4th Street and Independence Avenue
SW
PO Box 23473
Washington DC 20026-3473

8. Complete Mailing Address of
Headquarters or General Business

Office of Publisher:
4th Street and Independence Avenue
SW
PO Box 23473
Washington   DC  20026-3473

9. Full Names and Complete Mailing
Addresses of Publisher, Editor, and
Managing Editor:

Publisher (Name and complete mail-
ing address)
Tim Johnson
PO Box 23473
Washington   DC   20026-3473

Editor (Name and complete mailing
address)
Eileen Maxwell
PO Box 23473
Washington   DC  20026-3473

Managing Editor (Name and complete
mailing address)
Millie Knapp
PO Box 23473
Washington   DC  20026-3473

10. Full Name and Complete Mailing

Address of Owner: 
Smithsonian Institution 
National Museum of the American
Indian
PO Box 23473
Washington   DC  20026-3473

11. Known Bondholders, Mortgagees,
and Other Security Holders Owning
of Holding 1 Percent or More of Total
Amount of Bonds, Mortgages, or
Other Securities: NONE

12. Tax Status (For completion by
nonprofit organizations authorized to
mail at nonprofit rates).  The purpose,
function, and nonprofit status of this
organization and the exempt status
for federal income tax purposes:
501(c)(3) Status Has Not Changed
During Preceding 12 months

13. Publication Title: National
Museum of the American Indian

14. Issue Date for Circulation Data
Below: May 2007 Summer Issue

15. Extent and Nature of Circulation.

Average No. Copies Each Issue During
Preceding 12 Months / No. Copies of
Single Issue Published Nearest to
Filing Date:

a: Total Number of Copies (Net press
run): 73,503 / 67,000

b: Paid Circulation (By Mail and
Outside the Mail): 66,418 / 62,519
(1) Mailed Outside-County Paid

Subscriptions Stated on PS Form
3541 (Include paid distribution
above nominal rate, advertiser’s
proof copies, and exchange
copies): 66,418 / 62,519 

(2) Mailed In-County Paid
Subscriptions Stated on PS Form
3541 (Include paid distribution
above nominal rate, advertiser’s
proof copies, and exchange
copies: 0 / 0

(3) Paid Distribution Outside the
Mails Including Sales Through
Dealers and Carriers, Street
Vendors, Counter Sales, and Other
Paid Distribution Outside USPS: 0

/ 0 
(4) Distribution by Other Classes of

Mail Through the USPS (e.g. First-
Class Mail(r) : 0 / 0 

c: Total Paid Distribution (Sum of 15b
(1), (2), (3), and (4):  66,418 /
62,519

d: Free or Nominal Rate Distribution
(By Mail and Outside the Mail)
(1) Free or Nominal Rate Outside-

County Copies included on PS
Form 3541:  1,221 / 1,326

(2) Free or Nominal Rate In-County
Copies Included on PS Form 3541:
0 / 0 

(3) Free or Nominal Rate Copies
Mailed at Other Classes Through
the USPS (e.g. First-Class Mail): 0
/ 0

(4) Free or Nominal Rate Distribution
Outside the Mail (Carriers or other
means): 7,084 / 4,481

e: Total Free or Nominal Rate
Distribution (Sum of 15d (1), (2), (3),

and (4)): 8,305 / 5,807

f. Total Distribution: (Sum of 15c and

15e): 74,723 / 68,326

g. Copies not Distributed (See

Instructions to Publishers #4 (page

#3)): 200 / 200

h. Total (Sum of 15f and g): 74,923 /

68,526

i. Percent Paid (15c divided by 15f

times 100): 88.9% / 91.5%

16. Publication of Statement of

Ownership: Will be printed in the

February 2008 spring issue of this

publication.

17. Signature and Title of Editor,

Publisher, Business Manager, or

Owner: 

David Saunders, Business Manager.

Date: September 24, 2007

contents
18 40 48 52 5626

Winter 2008.indd   8 2/7/08   9:55:22 PM



8 AMERICAN INDIAN SPRING 2008 SMITHSONIAN INSTITUTION 9

spring 2008
vol. 9 no. 1

18
FRITZ SCHOLDER: A STUDY IN
CONTRADICTIONS
Three years ago, Luiseno artist Fritz Scholder
left behind a rich and significant body of work.
This fall, the Smithsonian’s National Museum
of the American Indian is scheduled to open
the first major show of this important American
artist in Washington, D.C.

26
ROOSEVELT’S ROUGH RIDERS IN
CUBA: THE INDIAN CONTINGENT
Native American soldiers and nurses have been
valued participants in every national war. The
Spanish-American War of 1898 is no exception.

34
NATIVE PLACES: PUEBLA, MEXICO
Indigenous cultural elements and aesthetics 
are found in the 16th century churches and
public buildings in the Mexican metropolis of
Puebla, which boasts a UNESCO World
Heritage designation and is steeped in Spanish
colonial history.

40
THE HAWAIIAN KINGDOM
The Hawaiian kingdom was almost 2,000 years
old before Captain Cook arrived in 1778. Today
Native Hawaiians may enter a new chapter in
history, as the Hawaiian Recognition Bill 
passing could grant their nation federal 
recognition similar to that of Indian tribes.

48
FOR THE KING’S CAUSE: THE GRAND
RIVER HAUDENOSAUNEE AND THE
WAR OF 1812
In 1886, three War of 1812 veterans sat for a
portrait in a Canadian photography studio. The
trio was crucial in stopping U.S. advances into
Canada, an outcome that could not have 
happened without Haudenosaunee (Iroquois)
support 74 years before.

52
HULLEAH TSINHNAHJINNIE
Hulleah Tsinhnahjinnie (Navajo/Creek/
Seminole) uses the latest computer software to
create her photographic images of a Native
American reality. 

INSIDE NMAI

56 REMIX: The George Gustav Heye
Center explores themes of identity in Remix:
New Modernities in a Post-Indian World, a new
NMAI exhibition opening June 7, 2008 in New
York City.

INSIDE NMAI

59 PULLING DOWN THE CLOUDS
Poems by Contemporary Native Writers 
Indian Education by Sherman Alexie
(Spokane/Coeur d’Alene)

INSIDE NMAI

60 MARIE WATT
Marie Watt’s textile In the Garden – acquired 
by the NMAI in 2006 – references creation,
regeneration, and nature. 

66 EXHIBITIONS & EVENTS 
CALENDAR

Statement of Ownership,
Management, and Circulation

(Required by 39 USC 3685) filed
September 24, 2007.

1. Publication Title: 
National Museum of the American
Indian

2. Publication Number: 
1528-0640

3. Filing Date: September 24, 2007

4. Issue Frequency: Quarterly

5. Number of Issues Published
Annually: Four (4)

6. Annual Subscription Price: $25.00

7. Complete Mailing Address of
Known Office of Publication:
4th Street and Independence Avenue
SW
PO Box 23473
Washington DC 20026-3473

8. Complete Mailing Address of
Headquarters or General Business

Office of Publisher:
4th Street and Independence Avenue
SW
PO Box 23473
Washington   DC  20026-3473

9. Full Names and Complete Mailing
Addresses of Publisher, Editor, and
Managing Editor:

Publisher (Name and complete mail-
ing address)
Tim Johnson
PO Box 23473
Washington   DC   20026-3473

Editor (Name and complete mailing
address)
Eileen Maxwell
PO Box 23473
Washington   DC  20026-3473

Managing Editor (Name and complete
mailing address)
Millie Knapp
PO Box 23473
Washington   DC  20026-3473

10. Full Name and Complete Mailing

Address of Owner: 
Smithsonian Institution 
National Museum of the American
Indian
PO Box 23473
Washington   DC  20026-3473

11. Known Bondholders, Mortgagees,
and Other Security Holders Owning
of Holding 1 Percent or More of Total
Amount of Bonds, Mortgages, or
Other Securities: NONE

12. Tax Status (For completion by
nonprofit organizations authorized to
mail at nonprofit rates).  The purpose,
function, and nonprofit status of this
organization and the exempt status
for federal income tax purposes:
501(c)(3) Status Has Not Changed
During Preceding 12 months

13. Publication Title: National
Museum of the American Indian

14. Issue Date for Circulation Data
Below: May 2007 Summer Issue

15. Extent and Nature of Circulation.

Average No. Copies Each Issue During
Preceding 12 Months / No. Copies of
Single Issue Published Nearest to
Filing Date:

a: Total Number of Copies (Net press
run): 73,503 / 67,000

b: Paid Circulation (By Mail and
Outside the Mail): 66,418 / 62,519
(1) Mailed Outside-County Paid

Subscriptions Stated on PS Form
3541 (Include paid distribution
above nominal rate, advertiser’s
proof copies, and exchange
copies): 66,418 / 62,519 

(2) Mailed In-County Paid
Subscriptions Stated on PS Form
3541 (Include paid distribution
above nominal rate, advertiser’s
proof copies, and exchange
copies: 0 / 0

(3) Paid Distribution Outside the
Mails Including Sales Through
Dealers and Carriers, Street
Vendors, Counter Sales, and Other
Paid Distribution Outside USPS: 0

/ 0 
(4) Distribution by Other Classes of

Mail Through the USPS (e.g. First-
Class Mail(r) : 0 / 0 

c: Total Paid Distribution (Sum of 15b
(1), (2), (3), and (4):  66,418 /
62,519

d: Free or Nominal Rate Distribution
(By Mail and Outside the Mail)
(1) Free or Nominal Rate Outside-

County Copies included on PS
Form 3541:  1,221 / 1,326

(2) Free or Nominal Rate In-County
Copies Included on PS Form 3541:
0 / 0 

(3) Free or Nominal Rate Copies
Mailed at Other Classes Through
the USPS (e.g. First-Class Mail): 0
/ 0

(4) Free or Nominal Rate Distribution
Outside the Mail (Carriers or other
means): 7,084 / 4,481

e: Total Free or Nominal Rate
Distribution (Sum of 15d (1), (2), (3),

and (4)): 8,305 / 5,807

f. Total Distribution: (Sum of 15c and

15e): 74,723 / 68,326

g. Copies not Distributed (See

Instructions to Publishers #4 (page

#3)): 200 / 200

h. Total (Sum of 15f and g): 74,923 /

68,526

i. Percent Paid (15c divided by 15f

times 100): 88.9% / 91.5%

16. Publication of Statement of

Ownership: Will be printed in the

February 2008 spring issue of this

publication.

17. Signature and Title of Editor,

Publisher, Business Manager, or

Owner: 

David Saunders, Business Manager.

Date: September 24, 2007

contents
18 40 48 52 5626

Winter 2008.indd   8 2/7/08   9:55:22 PM

8 AMERICAN INDIAN SPRING 2008 SMITHSONIAN INSTITUTION 9

spring 2008
vol. 9 no. 1

18
FRITZ SCHOLDER: A STUDY IN
CONTRADICTIONS
Three years ago, Luiseno artist Fritz Scholder
left behind a rich and significant body of work.
This fall, the Smithsonian’s National Museum
of the American Indian is scheduled to open
the first major show of this important American
artist in Washington, D.C.

26
ROOSEVELT’S ROUGH RIDERS IN
CUBA: THE INDIAN CONTINGENT
Native American soldiers and nurses have been
valued participants in every national war. The
Spanish-American War of 1898 is no exception.

34
NATIVE PLACES: PUEBLA, MEXICO
Indigenous cultural elements and aesthetics 
are found in the 16th century churches and
public buildings in the Mexican metropolis of
Puebla, which boasts a UNESCO World
Heritage designation and is steeped in Spanish
colonial history.

40
THE HAWAIIAN KINGDOM
The Hawaiian kingdom was almost 2,000 years
old before Captain Cook arrived in 1778. Today
Native Hawaiians may enter a new chapter in
history, as the Hawaiian Recognition Bill 
passing could grant their nation federal 
recognition similar to that of Indian tribes.

48
FOR THE KING’S CAUSE: THE GRAND
RIVER HAUDENOSAUNEE AND THE
WAR OF 1812
In 1886, three War of 1812 veterans sat for a
portrait in a Canadian photography studio. The
trio was crucial in stopping U.S. advances into
Canada, an outcome that could not have 
happened without Haudenosaunee (Iroquois)
support 74 years before.

52
HULLEAH TSINHNAHJINNIE
Hulleah Tsinhnahjinnie (Navajo/Creek/
Seminole) uses the latest computer software to
create her photographic images of a Native
American reality. 

INSIDE NMAI

56 REMIX: The George Gustav Heye
Center explores themes of identity in Remix:
New Modernities in a Post-Indian World, a new
NMAI exhibition opening June 7, 2008 in New
York City.

INSIDE NMAI

59 PULLING DOWN THE CLOUDS
Poems by Contemporary Native Writers 
Indian Education by Sherman Alexie
(Spokane/Coeur d’Alene)

INSIDE NMAI

60 MARIE WATT
Marie Watt’s textile In the Garden – acquired 
by the NMAI in 2006 – references creation,
regeneration, and nature. 

66 EXHIBITIONS & EVENTS 
CALENDAR

Statement of Ownership,
Management, and Circulation

(Required by 39 USC 3685) filed
September 24, 2007.

1. Publication Title: 
National Museum of the American
Indian

2. Publication Number: 
1528-0640

3. Filing Date: September 24, 2007

4. Issue Frequency: Quarterly

5. Number of Issues Published
Annually: Four (4)

6. Annual Subscription Price: $25.00

7. Complete Mailing Address of
Known Office of Publication:
4th Street and Independence Avenue
SW
PO Box 23473
Washington DC 20026-3473

8. Complete Mailing Address of
Headquarters or General Business

Office of Publisher:
4th Street and Independence Avenue
SW
PO Box 23473
Washington   DC  20026-3473

9. Full Names and Complete Mailing
Addresses of Publisher, Editor, and
Managing Editor:

Publisher (Name and complete mail-
ing address)
Tim Johnson
PO Box 23473
Washington   DC   20026-3473

Editor (Name and complete mailing
address)
Eileen Maxwell
PO Box 23473
Washington   DC  20026-3473

Managing Editor (Name and complete
mailing address)
Millie Knapp
PO Box 23473
Washington   DC  20026-3473

10. Full Name and Complete Mailing

Address of Owner: 
Smithsonian Institution 
National Museum of the American
Indian
PO Box 23473
Washington   DC  20026-3473

11. Known Bondholders, Mortgagees,
and Other Security Holders Owning
of Holding 1 Percent or More of Total
Amount of Bonds, Mortgages, or
Other Securities: NONE

12. Tax Status (For completion by
nonprofit organizations authorized to
mail at nonprofit rates).  The purpose,
function, and nonprofit status of this
organization and the exempt status
for federal income tax purposes:
501(c)(3) Status Has Not Changed
During Preceding 12 months

13. Publication Title: National
Museum of the American Indian

14. Issue Date for Circulation Data
Below: May 2007 Summer Issue

15. Extent and Nature of Circulation.

Average No. Copies Each Issue During
Preceding 12 Months / No. Copies of
Single Issue Published Nearest to
Filing Date:

a: Total Number of Copies (Net press
run): 73,503 / 67,000

b: Paid Circulation (By Mail and
Outside the Mail): 66,418 / 62,519
(1) Mailed Outside-County Paid

Subscriptions Stated on PS Form
3541 (Include paid distribution
above nominal rate, advertiser’s
proof copies, and exchange
copies): 66,418 / 62,519 

(2) Mailed In-County Paid
Subscriptions Stated on PS Form
3541 (Include paid distribution
above nominal rate, advertiser’s
proof copies, and exchange
copies: 0 / 0

(3) Paid Distribution Outside the
Mails Including Sales Through
Dealers and Carriers, Street
Vendors, Counter Sales, and Other
Paid Distribution Outside USPS: 0

/ 0 
(4) Distribution by Other Classes of

Mail Through the USPS (e.g. First-
Class Mail(r) : 0 / 0 

c: Total Paid Distribution (Sum of 15b
(1), (2), (3), and (4):  66,418 /
62,519

d: Free or Nominal Rate Distribution
(By Mail and Outside the Mail)
(1) Free or Nominal Rate Outside-

County Copies included on PS
Form 3541:  1,221 / 1,326

(2) Free or Nominal Rate In-County
Copies Included on PS Form 3541:
0 / 0 

(3) Free or Nominal Rate Copies
Mailed at Other Classes Through
the USPS (e.g. First-Class Mail): 0
/ 0

(4) Free or Nominal Rate Distribution
Outside the Mail (Carriers or other
means): 7,084 / 4,481

e: Total Free or Nominal Rate
Distribution (Sum of 15d (1), (2), (3),

and (4)): 8,305 / 5,807

f. Total Distribution: (Sum of 15c and

15e): 74,723 / 68,326

g. Copies not Distributed (See

Instructions to Publishers #4 (page

#3)): 200 / 200

h. Total (Sum of 15f and g): 74,923 /

68,526

i. Percent Paid (15c divided by 15f

times 100): 88.9% / 91.5%

16. Publication of Statement of

Ownership: Will be printed in the

February 2008 spring issue of this

publication.

17. Signature and Title of Editor,

Publisher, Business Manager, or

Owner: 

David Saunders, Business Manager.

Date: September 24, 2007

contents
18 40 48 52 5626

Winter 2008.indd   9 2/7/08   9:55:27 PM



DIRECTOR:
Kevin Gover
(Pawnee/Comanche)

EDITOR-IN-CHIEF:
Eileen Maxwell

CALENDAR EDITORS:
Leonda Levchuk (Navajo)
Ann Marie Sekeres

COPY EDITOR:
Leonda Levchuk 
(Navajo)

MEMBERSHIP MANAGER:
Edison R. Wato Jr. (Zuni)

ADMINISTRATIVE

COORDINATOR:
David Saunders

PUBLISHER:
Tim Johnson (Mohawk)

MANAGING EDITOR:
Millie Knapp
(Kitigan Zibi Anishinabe)

ART DIRECTION

AND PRODUCTION

MANAGEMENT:
Knapp Media Inc.

ADVERTISING SALES:
Knapp Media Inc.
Jamie Hill (Mohawk)
Tel. 866-868-7792
www.knappmedia.com
adsales@knapppublishing.com

National Museum of the American Indian magazine (ISSN 1528-
0640, USPS 019-246) is published quarterly by the Smithsonian’s
National Museum of the American Indian (NMAI), 4th Street and
Independence Ave SW, MRC 590 PO Box 37012, Washington, D.C.,
20013-7012. Periodical Postage paid at Washington, D.C., and at
additional offices. National Museum of the American Indian maga-
zine is a benefit of NMAI Membership and constitutes $6 of an
individual’s annual membership. Basic annual membership begins
at $25.

Reprinting Articles: Articles may be reprinted in whole or in part 
at no charge for educational, non-commercial, and non-profit 
purposes, provided the following details for the respective article
are credited: “National Museum of the American Indian, issue date
[such as “Winter 2005”], title of the article, author of the article,
page numbers and © 2007, Smithsonian Institution, National
Museum of the American Indian.” Questions regarding permission
to reprint and requests to use photos should be directed to the
NMAI’s Office of Public Affairs in Washington, D.C., at 
202-633-6985.

Letters to the Editor are welcome and may be mailed to NMAI,
Attn. Editor, Office of Public Affairs, P.O. Box 23473, Washington,
D.C., 20026-3473 or an e-mail may be sent to aieditor@si.edu.
Or, you may call NMAI’s Public Affairs office at 202-633-6985,
or send a fax to 202-633-6920, Attn. Public Affairs.

To submit a change of address, please call our Membership Help
Line toll free at 1-800-242-NMAI (6624), available Monday –
Friday, 7:30AM to 9PM ET, Saturday-Sunday 10AM to 4PM. Or 
e-mail NMAImember@si.edu. Please be sure to include both your
old and new address. Update your address online by visiting
www.AmericanIndian.si.edu/give and click on My Membership.
You can mail your change of address to: NMAI, Member Services,
P.O. Box 23473, Washington, D.C., 20026-3473.

Back issues of National Museum of the American Indian are $5.00
per copy (shipping and handling included), subject to availability.
To order, please call our Membership Help Line toll free at 1-800-
242-NMAI (6624) or send an e-mail to NMAImember@si.edu.

To become an NMAI Member or renew an existing membership,
please visit www.AmericanIndian.si.edu/give. Attention current
NMAI Members: to avoid creating a duplicate member record
when renewing, please be sure to log in using your NMAI Member
number and the first four letters of your last name. Or, you may
call 1-800-242-NMAI (6624) available Friday, 7:30 a.m. to 9 p.m.
ET, Saturday-Sunday, 10 a.m. to 4 p.m. ET, to join or renew using a
credit card or to request a membership brochure. You may write to
us at NMAI, Member Services, P.O. Box 23473, Washington, D.C.,
20026-3473.

Circulation Inquiries: For Circulation/Membership questions,
please call the Membership Help Line at 1-800-242-NMAI (6624),
send a fax to 202-633-6920, Attn. Member Services, or e-mail
NMAImember@si.edu.

Postmaster: Send change of address information to National
Museum of the American Indian, P.O. Box 23473, Washington, D.C.
20026-3473.

 

Winter 2008.indd   10 2/7/08   9:55:30 PM



DIRECTOR:
Kevin Gover
(Pawnee/Comanche)

EDITOR-IN-CHIEF:
Eileen Maxwell

CALENDAR EDITORS:
Leonda Levchuk (Navajo)
Ann Marie Sekeres

COPY EDITOR:
Leonda Levchuk 
(Navajo)

MEMBERSHIP MANAGER:
Edison R. Wato Jr. (Zuni)

ADMINISTRATIVE

COORDINATOR:
David Saunders

PUBLISHER:
Tim Johnson (Mohawk)

MANAGING EDITOR:
Millie Knapp
(Kitigan Zibi Anishinabe)

ART DIRECTION

AND PRODUCTION

MANAGEMENT:
Knapp Media Inc.

ADVERTISING SALES:
Knapp Media Inc.
Jamie Hill (Mohawk)
Tel. 866-868-7792
www.knappmedia.com
adsales@knapppublishing.com

National Museum of the American Indian magazine (ISSN 1528-
0640, USPS 019-246) is published quarterly by the Smithsonian’s
National Museum of the American Indian (NMAI), 4th Street and
Independence Ave SW, MRC 590 PO Box 37012, Washington, D.C.,
20013-7012. Periodical Postage paid at Washington, D.C., and at
additional offices. National Museum of the American Indian maga-
zine is a benefit of NMAI Membership and constitutes $6 of an
individual’s annual membership. Basic annual membership begins
at $25.

Reprinting Articles: Articles may be reprinted in whole or in part 
at no charge for educational, non-commercial, and non-profit 
purposes, provided the following details for the respective article
are credited: “National Museum of the American Indian, issue date
[such as “Winter 2005”], title of the article, author of the article,
page numbers and © 2007, Smithsonian Institution, National
Museum of the American Indian.” Questions regarding permission
to reprint and requests to use photos should be directed to the
NMAI’s Office of Public Affairs in Washington, D.C., at 
202-633-6985.

Letters to the Editor are welcome and may be mailed to NMAI,
Attn. Editor, Office of Public Affairs, P.O. Box 23473, Washington,
D.C., 20026-3473 or an e-mail may be sent to aieditor@si.edu.
Or, you may call NMAI’s Public Affairs office at 202-633-6985,
or send a fax to 202-633-6920, Attn. Public Affairs.

To submit a change of address, please call our Membership Help
Line toll free at 1-800-242-NMAI (6624), available Monday –
Friday, 7:30AM to 9PM ET, Saturday-Sunday 10AM to 4PM. Or 
e-mail NMAImember@si.edu. Please be sure to include both your
old and new address. Update your address online by visiting
www.AmericanIndian.si.edu/give and click on My Membership.
You can mail your change of address to: NMAI, Member Services,
P.O. Box 23473, Washington, D.C., 20026-3473.

Back issues of National Museum of the American Indian are $5.00
per copy (shipping and handling included), subject to availability.
To order, please call our Membership Help Line toll free at 1-800-
242-NMAI (6624) or send an e-mail to NMAImember@si.edu.

To become an NMAI Member or renew an existing membership,
please visit www.AmericanIndian.si.edu/give. Attention current
NMAI Members: to avoid creating a duplicate member record
when renewing, please be sure to log in using your NMAI Member
number and the first four letters of your last name. Or, you may
call 1-800-242-NMAI (6624) available Friday, 7:30 a.m. to 9 p.m.
ET, Saturday-Sunday, 10 a.m. to 4 p.m. ET, to join or renew using a
credit card or to request a membership brochure. You may write to
us at NMAI, Member Services, P.O. Box 23473, Washington, D.C.,
20026-3473.

Circulation Inquiries: For Circulation/Membership questions,
please call the Membership Help Line at 1-800-242-NMAI (6624),
send a fax to 202-633-6920, Attn. Member Services, or e-mail
NMAImember@si.edu.

Postmaster: Send change of address information to National
Museum of the American Indian, P.O. Box 23473, Washington, D.C.
20026-3473.

 

June 6, 7 & 8, 2008

303 Romero NW
Old Town
Albuquerque
New Mexico
87104
505.243.0414
877.606.0543
www.
andrewspp.com

Hopi jar
c. 1920

Andrews
Pueblo Pottery
& Art Gallery

AndrwPP-NMAI Spr08.qxd:Layout 1  1/2/08  4:53 PM  Page 1

Winter 2008.indd   11 2/7/08   9:55:31 PM



In the Spirit 
of Geronimo
Malcolm Furlow
PAINTER

Exclusively available at 
The Gallery at 17 Peck. 

American Indian Art
Important Photography
Contemporary Art
17 Peck Street, Providence, RI
401.331.2561 www.17peck.com

Taos Hoop Dancer*

David Michael Kennedy
PHOTOGRAPHER

Only one artist proof remains 
exclusively available at 
The Gallery at 17 Peck. 

*Limited series of 30 palladium prints.

17_Peck_AmrcnIndn_full_March08:nmai  1/18/08  2:41 PM  Page 1

Winter 2008.indd   12 2/7/08   9:55:39 PM



In the Spirit 
of Geronimo
Malcolm Furlow
PAINTER

Exclusively available at 
The Gallery at 17 Peck. 

American Indian Art
Important Photography
Contemporary Art
17 Peck Street, Providence, RI
401.331.2561 www.17peck.com

Taos Hoop Dancer*

David Michael Kennedy
PHOTOGRAPHER

Only one artist proof remains 
exclusively available at 
The Gallery at 17 Peck. 

*Limited series of 30 palladium prints.

17_Peck_AmrcnIndn_full_March08:nmai  1/18/08  2:41 PM  Page 1

Winter 2008.indd   13 2/7/08   9:55:40 PM



STERLING SILVER AND TURQOISE PENDANT $189 (1.5”x 1.125”)

Created for the museum by artist Ray Tracey (Navajo)

Available exclusively by calling 1-800-242-6624 or visiting www.AmericanIndian.si.edu/give  

NMAI members receive free shipping and handling

Exc lus iv e  Co l l e c t i on

Representing Native Americans as a holistically balanced people, this design features a figure 
placed solidly upon Mother Earth, emphasizing the link between the two. The sun-like symbol reflects 

the sun’s significance to many tribes and also represents a type of headdress.
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Magazine cover photo of Tamara Podemski by Suzanne McLaren.

BECOME A MEMBER

AS AN NMAI MEMBER,  
YOU’LL RECEIVE:

FREE 1 YEAR SUBSCRIPTION  
to our exclusive, full-color quarterly 
publication, American Indian

20% DISCOUNT  
on books purchased from the  
NMAI Web site

10% DISCOUNT  
on all purchases from NMAI and 
Smithsonian Museum Stores and  
the Mitsitam Cafe. 

PERMANENT LISTING  
on NMAI’s electronic Member  
and Donor Scrolls
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Sign Up For Our 
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AmericanIndian.si.edu/give

When summer becomes fall
and fall becomes winter, I
am always reminded of
my first adventure into
the great deciduous

forests of the eastern United States. When I
was a 15-year-old boy, I set off from my
home in Oklahoma to a boarding school 
in the east. Unlike so many of my ancestors
who made such a journey, I was lucky – the
boarding school to which I was headed was
an elite one, mostly white, of course, and pro-
vided a first-class liberal arts education. Still,
I had to leave behind my friends and family,
and at times I felt very much alone.

What I did not leave behind was my iden-
tity as a Pawnee and Comanche Indian. I
sought education that I might have a career
dedicated to improving the present and
future of all American Indians. Following in
my parents’ footsteps, I have worked to the
best of my abilities to serve indigenous peo-
ple, helping to advance the cause of Native
communities, and participating in and cele-
brating their Native cultures. As a New
Mexico attorney, as head of the Bureau of
Indian Affairs, and as a professor in the
Indian Legal Program at Arizona State
University, I have always lived and worked
happily in the Native world.

One of the most memorable moments of
my life and the lives of many other Indian
people came on September 21, 2004, when
the National Museum of the American
Indian’s beautiful new building opened on
the National Mall. It seemed to me – as I
know it did to thousands of my Native broth-
ers and sisters – that the air we breathed on
that historic morning somehow had a new
freshness to it. Somehow, we could sense that
a great new day had arrived, as our warm,
magnificent building opened its doors right
across the street from the Capitol of a mighty
nation-state. It somehow seemed we had at
last reached a point in time after which it may
never again be doubted that the indigenous
peoples of the Western Hemisphere have sur-
vived and may look forward to a prosperous
future. It was a special, glorious day.

What I never expected on that momen-
tous day was that just a few years later I
would become the director of the National
Museum of the American Indian (NMAI).
I am humbled to have been chosen for this
single honor and invigorated by the opportu-
nities it presents. The Museum’s location is
not simply symbolic; it is also strategic.
We have, I believe, the means and the will 
to rewrite the American narrative, to correct
the record where necessary, and to add the

often-neglected Native perspective.
I am keenly aware of and deeply grateful

for the many dedicated people who brought
the National Museum of the American
Indian to life. The Mall Museum in
Washington, the George Gustav Heye Center
in New York City, and the Cultural Resources
Center in Maryland are the result of abiding
commitment and creativity. I want to espe-
cially acknowledge the work of Rick West, the
founding director of the National Museum of
the American Indian. It is hard to imagine
that this museum would have taken its place
on the world stage without his determina-
tion, patience, diplomacy, intellect, and sheer
charisma. Forgive me the cliche, but he is one
hard act to follow.

I want to thank our members, who have
so generously supported this historic new
enterprise. Your faith in the museum and its
mission has been the lifeblood of this
endeavor. Now, once again, I’ve headed east,
still with many things to learn. This time,
however, I journey to a Native place, and I do
not travel alone. Rather, I travel in the com-
pany of all of you. Together, I know we can
build on the greatness already achieved. X
Kevin Gover (Pawnee/Comanche) is Director of the National
Museum of the American Indian. 
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Third-graders from the National Presbyterian School tour the National Museum of the American Indian and meet new Director Kevin Gover.

FROM THE DIRECTOR

Another Journey to the East
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B Y  P H U O N G  LY

Throughout his 
long and storied

career, this iconic
artist stubbornly

insisted on living and
working on his own

terms, defying 
and confounding

those who tried to
categorize either him

or his art.
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Fritz Scholder
photographed in
Taos, N.M., 1977.
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President Andrew Jackson
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T o enter the world of the richest and most famous figure in
Native art history, visitors have to get past the manicured
golf resorts and glossy boutiques in Scottsdale, Ariz. A dirt
road and finally a battered mailbox lead to the simple

adobe-walled compound.
Open the door, and meet a two-headed snake. He is stuffed, and

perhaps one of the least unusual items. In the living room,
mummified cats lie in repose. Large skulls of indeterminate animals
litter the shelves. On the bedside table, a vampire-killing kit,
complete with wooden stake, sits ready for use. Fritz Scholder
delighted in his guests’ shock.

Yet Scholder wasn’t satisfied with just unsettling people; he want-
ed to draw them in. Leading his visitors through the house, he
described his oddities with the passion of a child showing off toys.
And Scholder also spoke of his quieter pursuits such as collecting
antique Bibles and appreciating fine food and wine. Surrounded 
by such conflicting inspirations, Scholder painted skeletal figures,
landscapes, and abstracts in dark palettes and blinding colors.

In visiting Scholder,“you had to be brave to go, but once you were
there and you got into it, it was terrific,” says Wayne Reynolds, a
friend and longtime collector of Scholder’s work.

Reynolds’ wife, philanthropist Catherine Reynolds, says that

FRITZ
SCHOLDER

despite all the drama, Scholder was at heart, a “gentle, gentle soul
who really felt that being yourself could be an expression of love, not
only to yourself, but to everyone around you.”

In being himself, Scholder, who died in 2005 at the age of 67,
left behind a legacy of contradictions. He was proud of being one-
fourth Luiseno and acknowledged that he “looked Indian,” with his
long hair and dark chiseled features – but he said he wasn’t really
Indian. He swore that he would never paint Native Americans,
but then helped transform the way they were depicted in art. He is an 
icon in Native art history, but the vast majority of his work did not
feature Indian imagery.

The first major show of Scholder’s art since his death opens this
fall at the National Museum of the American Indian (NMAI), with
over 100 artworks in Washington, D.C., and another 29 in New York
City. Fritz Scholder: Indian/Not Indian will be the NMAI’s biggest and
most ambitious exhibition to date.

The last time Scholder’s work received such a reception in
Washington was in 1972. He and T.C. Cannon, his top student from
the Institute of American Indian Arts (IAIA) in Santa Fe, N.M.,
mounted an exhibition at the Smithsonian’s National Collection of
Fine Arts (now the Donald W. Reynolds Center for American Art and
Portraiture). According to the show’s press release, Scholder and

Wayne Reynolds 
remembers Scholder as being
innately curious and jumping from
interest to interest.“He never
thought about pleasing anybody
else with his art,” Reynolds says.
“He used to complain about other
artists selling out. For a while, he
had horse paintings that would sell
immediately. Then he refused to
paint any. He said, ‘Why would I
paint things that are selling?’”
........................................................
Long-time Scholder friends and patrons Wayne and Catherine
Reynolds share a memory at the Academy of Achievement in
Washington, D.C. Behind them hangs Scholder’s Indian Portrait.
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Cannon “reject condescending cliches of traditional Indian art and
produce disturbingly contemporary images.” The show was titled
Two American Painters – pointedly not Two American Indian
Painters.

Critics gushed, and buyers snapped up paintings. The artists went
on to show in London, Berlin, and Istanbul. But it was to be the only
time in his life that Scholder would receive such attention. Although
his works became well known in the Southwest, he was largely
ignored by the East Coast art establishment. Whether his dream to
become a critically regarded artist was stymied because he was
viewed as simply an Indian painter is open to debate.

Paul Chaat Smith (Comanche), associate curator at the NMAI,
says the museum’s show is a chance to provide a critical investigation
into Scholder’s work. The show’s other curator is Truman Lowe 
(Ho-Chunk), curator of Contemporary Art at NMAI.

“We’re looking to take the conversation about Scholder and about
his place in art history to a much broader canvas,” Smith says. “He
was part of everything going on in American art history.”

The Reynoldses said that although Scholder called himself anti-
establishment, he yearned to be part of the canon. They are signifi-
cant collectors of Scholder’s work, owners of 11 pieces; three of the
paintings are being loaned to the NMAI.

Scholder “used to say to me that these East Coast curators and art
historians don’t think any serious art was ever created west of the
Mississippi,” Wayne Reynolds says. “I think he would be thrilled to
realize that his work is being recognized and appreciated.”

Fritz Scholder V grew up in small towns in the Dakotas and
Wisconsin. At Sacramento City College, he studied under pop artist
Wayne Thiebaud, who helped arrange his first exhibition. After col-
lege, Scholder struggled as an artist and worked as a substitute
teacher.

Then, he had what he called one of those “strange intersections”
with the Indian world. In 1961, he was asked to join a program in
Arizona, sponsored by the Rockefeller Foundation, for developing
Indian artists. According to Scholder, the unexpected invitation was
likely the result of the government getting his name off of tribal rolls.
Scholder later went on to teach painting and art history at the newly
formed IAIA.

In the heart of Indian art country, Scholder declared that he
would never paint Indians. But then he saw his students wrestling
with ways to portray Indians and producing what he dismissed as
fake, trite art.

In 1967, he painted his first Indian. An entire series followed –
Indians as drunks, Indians as grotesques, and Indians as violent fig-
ures, a far cry from the usual warm, pastoral scenes. Critics dubbed
them the “ugly Indians.”

The art was “really shocking for the times,” Smith says. “At first,
people were appalled, and then he became the toast of the town. He
changed the rules of Indian painting.”

Despite the acclaim, Scholder refused to be labeled an Indian
artist. He frustrated those who wanted to anoint him as the vanguard
of the New American Indian Art movement. As he once said, “I don’t
even know what that is.”

Scholder said he had his own agenda. He stopped painting
Indians and moved on to more universal subjects. With series on
women, flowers, and mythic figures, he explored themes of isolation
and mortality.

Wayne Reynolds remembers Scholder as being innately curious
and jumping from interest to interest. “He never thought about
pleasing anybody else with his art,” Reynolds says. “He used to com-
plain about other artists selling out. For a while, he had horse paint-
ings that would sell immediately. Then he refused to paint any. He
said, ‘Why would I paint things that are selling?’”

Reynolds first encountered Scholder’s work in the early 1980s.
Reynolds said he had little serious interest in art or Native American
subjects, but was struck by Scholder’s paintings. “They were so dra-
matic and outside the box,” he says.

Reynolds tracked down Scholder, and the two became friends. In

FRITZ
SCHOLDER

Despite the acclaim, Scholder refused to be labeled
an Indian artist. He frustrated those who wanted to anoint him as the
vanguard of the New American Indian Art movement. As he once said,
“I don’t even know what that is.”
..........................................................................................................

FACING PAGE: Pocahontas,1995
49.5” x 39.5” (dimensions inside frame).
Unknown if oil or acrylic. 
Courtesy of the Academy of Achievement.

ABOVE: Crossroads, 1992, 49.5” x 49.5”
(dimensions inside frame). Unknown if oil or
acrylic. Courtesy of Wayne Reynolds.
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1985, Scholder was inducted into the Academy of Achievement, a
Washington-based nonprofit that was founded by Reynolds’ father in
1961. The academy has also feted trailblazers as diverse as Jimmy
Carter, Johnny Cash, and Maya Angelou.

Many artists are notoriously reclusive, particularly when they
work, but not Scholder. He became a board member of the academy
and enjoyed conversations with scientists, writers, and others outside
his field. He actively participated in the organization’s summits,
which brought together leaders and young people. Sometimes he
painted in front of them.

During an academy summit in Colonial Williamsburg in 1995,
Scholder set up his canvas in front of the town hall. In less than two
hours, he produced Pocahontas. (Curators have chosen the work for
the NMAI exhibition, in part, because Scholder rarely painted Indian
women.)

As much as Scholder loved to play the teacher, he also reveled in
being the mischief-maker. Once, he hosted a reception for the acad-
emy at his home, with high-powered guests including journalist
Diane Sawyer and John Sculley, the then-chairman of Apple. Of
course, Scholder showed off his bizarre collectibles as waiters served
rattlesnake meat.

“He said, ‘Oh, the people, it blew their minds when they saw my
stuff,’” recalls Wayne Reynolds, chuckling at the memory. “He
thought it was hysterical.”

But even as he loved to provoke and tease, Scholder also believed
that to be different just for the sake of being different was meaning-
less. “You must walk that tightrope between accident and discipline,”
said Scholder in an interview recorded by the Academy of
Achievement in 1996. “By walking that tightrope and putting down
something on a canvas that conceivably is unique, coming from your
guts, you have a chance of making marks that, of course, will live
longer than you.”

The NMAI exhibition seeks to span the range of Scholder’s marks.
The Washington show will include paintings from all periods of his
career, with emphasis on the Indian paintings (both the first series
and a later series from the 1990s and 2000s). Nearly all the works are
on loan from the Scholder estate and private collectors and institu-
tions; NMAI owns three painting.

Two of the Reynolds’ paintings – Crossroads and an untitled work
of a green-hued rose – are considered by curators to be among the
most significant paintings of the show. Crossroads, a 1992 moody
landscape with abstract qualities, speaks to Scholder’s continuous

vacillation between subjects and styles. The rose painting, done in
2000, harkens back to the beginning of his career, when he painted
flowers to study color and composition. “He was always exploring,
even at the end of his career,” Smith says.

The New York City show, to be held at the NMAI’s George Gustav
Heye Center, will be starkly different from the one in Washington.
None of the paintings displayed will have obvious Indian imagery.
For some visitors, Smith says, it’ll be the equivalent of going to a
Warhol exhibition and not seeing Campbell’s Soup cans. The show
will consist primarily of works of mythical, sometimes winged 
figures, taken from the latter part of Scholder’s career.

Mounting twin shows, more fraternal than identical, seems to be
fitting. “He didn’t want to be known completely for the Indian paint-
ings,” Smith says. “He wanted to be judged on his other work as well.
A lot of the work looks so different, you wonder how it can be from
the same artist.”

To Scholder, whose favorite word was paradox, the contradictions
were natural. Every day, he said, one was a different person. As such,
so was his art. X
Phuong Ly is a freelance writer based in Chicago, Ill.
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Once, he hosted a reception for the academy at
his home, with high-powered guests including
journalist Diane Sawyer and John Sculley, the
then-chairman of Apple. Of course, Scholder
showed off his bizarre collectibles as waiters
served rattlesnake meat. “He said, ‘Oh, the 
people, it blew their minds when they saw my
stuff,’” recalls Wayne Reynolds, chuckling at the
memory. “He thought it was hysterical.”

..........................................................................................................
ABOVE: Untitled. Painted in June 2000. 49.5” x 49.5” (dimensions inside frame). Unknown if oil or acrylic.
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Wayne and Catherine Reynolds.

study for american portrait series, 9” x 7.25”, oil on canvas
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American Indian 
fighters turn up 
in every national war. 
The Spanish-American 
War of 1898 
is no exception.

ContingentIndian
The

Col. Theodore Roosevelt at the first Rough Rider’s reunion in front of
La Castaneda Hotel, Las Vegas, N.M., 1899.

B Y  J O S E  B A R R E I R O

Roosevelt’s 
RoughRiders 
inCuba
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B
arely were the Indian wars
settling at the end of the
19th century, when rough-
ly a dozen American
Indians signed up with the
celebrated Rough Riders –
the 1st United States

Volunteer Cavalry Regiment – organized by
then Assistant Secretary of the Navy
Theodore “Teddy” Roosevelt. Indian forces
fought bravely in that war, both in Cuba,
including as part of Roosevelt’s legendary
“Charge at San Juan Hill,” and in the
Philippines. And, just after hostilities began,

at least four American Indian nurses assisted
sick and wounded soldiers at military hospi-
tals in Havana.

In 1898, Americans at large were already
sickened by the accounts in the media of
Spanish mistreatment of Cuban civilians.
Sentiment was mounting against Spain
when, in February 1898, an American battle-
ship, the USS Maine, exploded mysteriously
in Havana harbor. The United States blamed
Spain for the explosion and declared war.

Roosevelt quickly became the public face
of the war effort as the United States pre-
pared for campaigns against Spain in Cuba,

Puerto Rico, the Philippines, and other
Spanish-controlled territories. The intrepid
Roosevelt, molding what would become a
major expansion of United States power, had
made a call for adventurous, capable horse-
men to join a fast regiment for the war
against Spain in Cuba. Among frontiersmen,
former scouts and Texas rangers, and a few
Ivy League boys, Indian men from several
nations were quick to offer their fighting
skills.

The volunteers would shortly join a war
that Cuban rebels, themselves master horse-
men and warriors, had already been fighting
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William Pollock (Pawnee), 
one of Roosevelt’s 
bravest Rough Riders.

A clipping from the scrapbook of Frederick W. Taylor, director of agriculture and horticulture for the 1904 World’s Fair in St. Louis, Mo., says that Rough
Riders were scheduled to be at the fair’s Pike exhibition area.

“From the Indian Territory there came a number of Indians –
Cherokees, Chickasaws, Choctaws, and Creeks,” the future
President Roosevelt wrote in The Rough Riders, his 1899 book
on the military campaign that would propel him to the presidency. 
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A clipping from the scrapbook of Frederick W. Taylor, director of agriculture and horticulture for the 1904 World’s Fair in St. Louis, Mo., says that Rough
Riders were scheduled to be at the fair’s Pike exhibition area.

“From the Indian Territory there came a number of Indians –
Cherokees, Chickasaws, Choctaws, and Creeks,” the future
President Roosevelt wrote in The Rough Riders, his 1899 book
on the military campaign that would propel him to the presidency. 
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for 30 years. In an interesting conflation, the
country’s premier showman, Buffalo Bill
Cody, recruited a troop of Cuban rebels to
join his national tour. The so-called Cuban
insurrectionists’ pageant – a machete charge
against Spanish forces – followed “Custer’s
Last Stand,” the central pageant in Buffalo
Bill’s Wild West show. Joseph Pulitzer’s high-
ly circulated newspaper, the New York World,
featured an interview with Cody on April 3,
1898. The headline blared with characteristic
sensationalism, “Buffalo Bill: How I could
drive Spaniards from Cuba with 30,000
Indian braves.”

Life did not quite follow Buffalo Bill’s
braggadocio, but the Indian contingent in
the Rough Riders became real enough.
“From the Indian Territory there came a
number of Indians – Cherokees, Chickasaws,
Choctaws, and Creeks,” the future President
Roosevelt wrote in The Rough Riders, his
1899 book on the military campaign that
would propel him to the presidency.

Roosevelt writes proudly of the Indians in
The Rough Riders. Like other public figures
at the turn of the 20th century, Roosevelt
professed respect for Indians as persons in
white society, while pronouncing scathingly
against Natives as tribal peoples which, he
expressed elsewhere, should be “pulverized.”

The Indian soldiers become a running
topic in Roosevelt’s book. He singles out a
man named Pollock, an “educated ... full-
blooded Pawnee,” as “one of the gamest
fighters and best soldiers in the regiment.”
William J. Pollock, educated at Haskell
Institute in Kansas, was a self-taught artist
who reportedly would exhibit his work at the
Smithsonian.

“Another Indian came from Texas.
Colbert ... a descendant of the old Chickasaw
chiefs,” Roosevelt wrote. “There was a
Cherokee named Adair” and a sweet-natured
Cherokee named Holderman. “He was an
excellent soldier and for a long time acted as
cook for the headquarters mess.” Holderman
tells Roosevelt that “he had come to the war
... because his people had always fought when
there was a war [and] he could not feel happy
to stay at home when the flag was going into
battle.” About Holderman, Roosevelt recalls
one dark, stormy night, his tent and clothes
strewn in the rainy mud, “I basely made my
way to the kitchen tent, where good
Holderman, the Cherokee, wrapped me in
dry blankets and put me to sleep on a table
he had just procured from a Spanish house.”

Roosevelt mentions two other “young
Cherokees,” one a glee-club singer and the

other a football player. “The football player
now lies buried with the other dead who fell
in the fight at San Juan. The singer was
brought to death’s door by fever but recov-
ered and came back to his home.” Roosevelt
reports “other Indians of a much wilder type
... splendid riders” who, after some “rough
discipline,” became the best of soldiers.

It was by all accounts a rough and tumble
regiment. The Indians settled in, but brought
a characteristic independence. Roosevelt
recounts, “One of the Indian Territory
recruits, after twenty-four hours’ stay in
camp, during which he had held himself dis-
tinctly aloof from the general interest, called
on the colonel in his tent, and remarked,
‘Well, Colonel, I want to shake hands and say
we are with you. We didn’t know how we
would like you fellars at first; but you are
alright, and you know your business, and you
mean business, and you can count on us
every time!’”

This was certainly true in the case of
Thomas Isbell (Cherokee) “among the first to
shoot and be shot at.” The Cherokee “rider”
was shot three times in the neck, in his left
thumb, his right hip, and his left hand. One
bullet scraped his head. Isbell “declined to
leave the firing line” for over half an hour,
continuing to receive wounds. Finally, he had
lost so much blood “he had to be sent to the
rear.” Wrote Roosevelt: “The man’s wiry
toughness was as notable as his courage.”

Roosevelt also writes that the Pawnee,
Pollock, was “among the men whom I
noticed as leading in the charges and always
being nearest the enemy.” Edward F.
Loughmiller, another “rider” who fought
alongside Pollock, recalled for writer Frank F.
Finney that “in an engagement the bullets
were flying fast and everyone was lying down
excepting Pollock, who was standing behind
a tree.” A lieutenant tried to reach Pollock
with orders to “get down” but heavy enemy
fire prevented him, and “he decided to let the
Indian fight in his own way.” The lieutenant
reported Pollock “was firing deliberately and
making every shot count.”

The Spanish surrendered in August, and
soon the final night came before the regiment
would be disbanded. The men celebrated,
writes Roosevelt, “a number of the college
boys sang; but most of the men gave vent to
their feelings by improvised dances. In these,
the Indians took the lead, pure bloods and
half-breeds alike, the cowboys and miners
cheerfully joining in and forming part of the
howling, grunting rings that went bounding
around the great fires they had kindled.” The
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Four Lakota nuns who worked in Cuba during the Cuban American War 1898. They were the first American Indian army nurses. Susan Bordeaux (Rev.
Mother M. Anthony), Ella Clark (Rev. Sister M. Gertrude), Anna B. Pleets (Rev. Mother M. Bridget), and Josephine Two Bear (Rev. Sister M. Joseph) with
their chaplain, Rev. Francis M. Craft at Camp Columbia, Havana, Cuba, 1898. These Lakota nuns were from North Dakota and members of the
Congregation of American Sisters. 

‘‘In December 1898, the first four American Indian women, Lakota,
documented to be Army nurses, arrived in Cuba. They were nuns
from South Dakota reservations, members of a small Catholic
order, the Congregation of American Sisters, based in Fort Pierre.
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for 30 years. In an interesting conflation, the
country’s premier showman, Buffalo Bill
Cody, recruited a troop of Cuban rebels to
join his national tour. The so-called Cuban
insurrectionists’ pageant – a machete charge
against Spanish forces – followed “Custer’s
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topic in Roosevelt’s book. He singles out a
man named Pollock, an “educated ... full-
blooded Pawnee,” as “one of the gamest
fighters and best soldiers in the regiment.”
William J. Pollock, educated at Haskell
Institute in Kansas, was a self-taught artist
who reportedly would exhibit his work at the
Smithsonian.
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cook for the headquarters mess.” Holderman
tells Roosevelt that “he had come to the war
... because his people had always fought when
there was a war [and] he could not feel happy
to stay at home when the flag was going into
battle.” About Holderman, Roosevelt recalls
one dark, stormy night, his tent and clothes
strewn in the rainy mud, “I basely made my
way to the kitchen tent, where good
Holderman, the Cherokee, wrapped me in
dry blankets and put me to sleep on a table
he had just procured from a Spanish house.”

Roosevelt mentions two other “young
Cherokees,” one a glee-club singer and the
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ered and came back to his home.” Roosevelt
reports “other Indians of a much wilder type
... splendid riders” who, after some “rough
discipline,” became the best of soldiers.

It was by all accounts a rough and tumble
regiment. The Indians settled in, but brought
a characteristic independence. Roosevelt
recounts, “One of the Indian Territory
recruits, after twenty-four hours’ stay in
camp, during which he had held himself dis-
tinctly aloof from the general interest, called
on the colonel in his tent, and remarked,
‘Well, Colonel, I want to shake hands and say
we are with you. We didn’t know how we
would like you fellars at first; but you are
alright, and you know your business, and you
mean business, and you can count on us
every time!’”

This was certainly true in the case of
Thomas Isbell (Cherokee) “among the first to
shoot and be shot at.” The Cherokee “rider”
was shot three times in the neck, in his left
thumb, his right hip, and his left hand. One
bullet scraped his head. Isbell “declined to
leave the firing line” for over half an hour,
continuing to receive wounds. Finally, he had
lost so much blood “he had to be sent to the
rear.” Wrote Roosevelt: “The man’s wiry
toughness was as notable as his courage.”

Roosevelt also writes that the Pawnee,
Pollock, was “among the men whom I
noticed as leading in the charges and always
being nearest the enemy.” Edward F.
Loughmiller, another “rider” who fought
alongside Pollock, recalled for writer Frank F.
Finney that “in an engagement the bullets
were flying fast and everyone was lying down
excepting Pollock, who was standing behind
a tree.” A lieutenant tried to reach Pollock
with orders to “get down” but heavy enemy
fire prevented him, and “he decided to let the
Indian fight in his own way.” The lieutenant
reported Pollock “was firing deliberately and
making every shot count.”

The Spanish surrendered in August, and
soon the final night came before the regiment
would be disbanded. The men celebrated,
writes Roosevelt, “a number of the college
boys sang; but most of the men gave vent to
their feelings by improvised dances. In these,
the Indians took the lead, pure bloods and
half-breeds alike, the cowboys and miners
cheerfully joining in and forming part of the
howling, grunting rings that went bounding
around the great fires they had kindled.” The
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Four Lakota nuns who worked in Cuba during the Cuban American War 1898. They were the first American Indian army nurses. Susan Bordeaux (Rev.
Mother M. Anthony), Ella Clark (Rev. Sister M. Gertrude), Anna B. Pleets (Rev. Mother M. Bridget), and Josephine Two Bear (Rev. Sister M. Joseph) with
their chaplain, Rev. Francis M. Craft at Camp Columbia, Havana, Cuba, 1898. These Lakota nuns were from North Dakota and members of the
Congregation of American Sisters. 

‘‘In December 1898, the first four American Indian women, Lakota,
documented to be Army nurses, arrived in Cuba. They were nuns
from South Dakota reservations, members of a small Catholic
order, the Congregation of American Sisters, based in Fort Pierre.
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‘‘ ,,The Indian soldiers become a running topic in Roosevelt’s book. He
singles out a man named Pollock, an “educated ... full-blooded
Pawnee,” as “one of the gamest fighters and best soldiers in the
regiment.” William J. Pollock, educated at Haskell Institute in
Kansas, was a self-taught artist who reportedly would exhibit his
work at the Smithsonian.
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Midland Monthly Illustrated (1898) reports
that Roosevelt’s parting words to his favored
soldier were: “Pollock, you are one of the
bravest men in my regiment. I could not wish
for a better soldier. I would have liked some
more Pawnees like you.”

In the end, yellow fever and malarial fever
would kill more soldiers than bullets in
Cuba. The heroes of that battle were not only
soldiers but nurses and doctors, who risked
their own health assisting the sick and
wounded. In December 1898, the first four
American Indian women, Lakota, docu-
mented to be Army nurses, arrived in Cuba.
They were nuns from South Dakota reserva-
tions, members of a small Catholic order, the

Congregation of American Sisters, based in
Fort Pierre. Their names were Susan
Bordeaux (the Rev. Mother M. Anthony),
Ella Clark (the Rev. Sister M. Gertrude),
Anna B. Pleets (the Rev. Mother M. Bridget)
and Josephine Two Bears (the Rev. Sister M.
Joseph), according to Brenda Finnicum,
writing in Indian Country Today. The four
nuns nursed soldiers in Havana for several
months. Discharged from the service, they
continued work in an orphanage, and one,
Mother Anthony, died in Cuba in October
1899 and was buried there with military
honors, and, “as far as is known,” writes
Finnicum, “her remains are still interred in
Grave 22, City Cemetery, Pinar Del Rio,

Cuba. Susan Bordeaux has been reported to
be the granddaughter of Chief Spotted Tail
and the grandniece of Chief Red Cloud.”

A joint resolution (H.J. Res. 20, 56th
Congress), introduced by Congressman
John Fitzgerald of Massachusetts, awarded
the sisters the Cross of the Order of Spanish
American War Nurses. It tendered “the
thanks of Congress ... for ministering to the
wants of soldiers in the Spanish American
war.”

It bears repeating: Bravery on the battle-
field and dedication in service are hallmarks
of the American Indian tradition. X
Jose Barreiro (Taino) is assistant director for research at the
National Museum of the American Indian.
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oF Both ancient and modern

indigenous culture is 

readily apparent on a visit 

to this historic mexican 

community

B Y  J E A N  J O H N S O N  

LiFe
has a way of looping
back around when you
least expect it. My years

living in a pueblo on the Hopi mesas are long
past. But memories of seeing strong Hopi
women in that matrilineal society conduct the
business of daily life in their communities, fam-
ilies, and kitchens surfaced during a recent trip
to Puebla, Mexico. Indeed, had I not lived with
the Hopi, I might have missed the traces of
indigenous society I spotted in the colonial city
and its outlying areas. Then again, that I’d read-
ily pick up on the vestiges of Native culture
shouldn’t have come as a surprise. Many tribes
in the American West, including the Hopi,
speak languages with roots in the Uto-Aztecan
linguistic group.

Guides Luis Hernandez (l) and Alfredo Torres Cuahite. In the rear is the
Tepanapa Pyramid, Church of Our Lady of the Remedies and a field of
snapdragons.
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women who developed the techniques over
centuries.

Clearly there was no way I’d leave Puebla
without one of the tortilla presses I saw
Nahua women using to make their tortillas
or without having one of the blue corn que-
sadillas. Under a benign sun and bluest of
skies, I watch a street vendor first make a
blue corn tortilla with her press. Then while
keeping the fresh bread warm on her street
grill, she smears it with a spicy lime green
tomatillo sauce and layers in small fresh
squash blossoms, sauteed mushrooms, and
Mexican cheese before folding it over into a
tidy bundle.

Seated on a stone bench in the plaza, I eat
every bite of the sumptuous fare, recalling
the range of foodstuffs that Mexico’s indige-
nous people domesticated. There’s maize, of
course, and the trio it so often keeps compa-
ny with: beans, squash, and chile. Then there
are foods like tomatillos, chocolate, toma-
toes, coffee, and avocados, the latter of which
were originally the size of olives. Indeed, the
Nahua dubbed the avocado tree ahua-
cacuauhitl, which means testicle – nomencla-
ture that according to Hans Sloan in the New
Scientist (2006) caused Spanish monks to
ban consumption in their New World
monasteries.

A 30-minute drive from the city center
brought me to Cholula, the site of Meso-
America’s largest pyramid – albeit one over-
grown and looking more like a huge shrub-
studded hill topped by a church. Alfredo
Torres Cuahtle, who guided me around the

Gran Piramide de Tepanapa, arrives in a
dark pinstripe suit, his shirt collar secured by
a carmine tie with silver filigree design.

Cuahtle means eagle in Nahuatl, and he,
along with 1.5 million other indigenous peo-
ple, is fluent in the language. Indeed, while
he genuflects on one knee in the lofty cathe-
dral and speaks proudly of his two children

in college, his passion for his indigenous
roots compels.

“Look at the orange and red colors paint-
ed on this pottery,” he says as we thread our
way through clusters of schoolchildren view-
ing artifacts housed in the museum center at
the base of the pyramid.“Five hundred years,
and it’s still good. That’s why we have to have
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Puebla 
is clearly not Oaxaca, where Native peoples
are obvious in their traditional garb and fill
the markets with their wares and produce.
Rather, in Puebla it’s all about Spain and
conquest. The two-million-strong metropo-
lis was built by the Spanish to upstage the
nearby indigenous town of Cholula, a major
religious center in the pre-Columbian era.

Puebla boasts a World Heritage designa-
tion from UNESCO, and its historic district
is replete with 16th century churches, public
buildings, and residences marked by the
splendor of another time. Although much of
the city has fallen into disrepair, it’s hard to
miss the gentrification that’s underway.
Everywhere, wealthy and ambitious entre-
preneurs with all the unhurried cordiality of
the Latin world are intent on attracting those
looking for respite from tourist-filled resorts.
For the affluent, these gracious hosts offer
distinctive boutique hotel accommodations,
individualized spa packages, and authentic
cooking and dining experiences.

The indigenous aesthetic endures in
the patterns baked onto the Talavera
tiles and pottery for which
Puebla is renowned. When
the Spanish discov-
ered that indigenous
artisans in Cholula
made the finest pot-
tery in the land,
the monks
were quick to
put Native
artisans to
work mak-
ing the

tiles that still adorn facades of the churches
and other buildings today. Indigenous
artists, of course, were quick as well to put
their unique stamp on their work, adding to
the blue and white design schemes of Spain
the earthy motifs and reds, oranges, and
greens of the New World.

Fabulous architecture and contemporary
amenities aside, when I see the silver-haired
ladies in their aprons and housedresses, I
know I’m seeing indigenous life. The women
remind me of Hopi matriarchs who dress in
similar fashion. Also like the Hopi, the
Nahua women – popularly known as the
Aztecs – I see in Puebla are accompanied by
at least one grandchild to whom I could hear
them speaking Nahuatl (NAH-waht-l), the
indigenous language of south-central
Mexico.

There they were, out in the markets sell-
ing the produce of their fields and offerings
from a cuisine that has stood the test of time.
Gray pinto beans mottled in black that I’d
never seen before, jumbo fava beans in an
irresistible golden tan, and small yellowish
beans – all sources of protein easy on the

earth. I buy some of each from a woman
whose kindly but no-nonsense charac-

ter showed in the deeply seamed lines
of her face. Dipping deep into her

burlap bags situated on a swath
of fabric laid curbside, she
measures out her beans
while I count out my
pesos.

From another indige-
nous woman I buy 
dried chiles – mulatos,
anchos, and pasillas –
fixings for the mole I
would make once back
home. This tantalizing

sauce differs across regions of Mexico and is
made from any number of things, including
dried chiles, nuts, spices, chocolate, fruit,
onions, garlic, tomatoes, and charred tor-
tillas and avocado leaves. Mole originated in
pre-Columbian indigenous cuisines and is
such excellent stuff that no celebratory table
in Mexico is laid without it. This tantalizing,
enigmatic concoction made by those who
cherish every step in the process makes a trip
to Puebla entirely memorable.

Then there were the blue corn quesadillas
that took me back to the blue corn I ate in
Hopiland. But the Hopis didn’t make the
tortillas like the Nahua women do. For that
popular flatbread, as well as for tamales, the
world can thank Mexico’s indigenous

NATIVE PLACES. . . . . . . . . . . . . . . . . . . . . .

ABOVE: Pottery from the Tepanapa Pyramid
site, Cholulteca III phase (A.D. 1325-1500).
LEFT: Scholar Maximo Lopez Ramirez works in
his office in Carmelitas Convent, Atlixco.
BELOW: Students view a replica of the
Tepanapa Pyramid site.
FACING PAGE: Santa Maria Tonantzintla church. 

Winter 2008.indd   36 2/7/08   9:57:40 PM



women who developed the techniques over
centuries.

Clearly there was no way I’d leave Puebla
without one of the tortilla presses I saw
Nahua women using to make their tortillas
or without having one of the blue corn que-
sadillas. Under a benign sun and bluest of
skies, I watch a street vendor first make a
blue corn tortilla with her press. Then while
keeping the fresh bread warm on her street
grill, she smears it with a spicy lime green
tomatillo sauce and layers in small fresh
squash blossoms, sauteed mushrooms, and
Mexican cheese before folding it over into a
tidy bundle.

Seated on a stone bench in the plaza, I eat
every bite of the sumptuous fare, recalling
the range of foodstuffs that Mexico’s indige-
nous people domesticated. There’s maize, of
course, and the trio it so often keeps compa-
ny with: beans, squash, and chile. Then there
are foods like tomatillos, chocolate, toma-
toes, coffee, and avocados, the latter of which
were originally the size of olives. Indeed, the
Nahua dubbed the avocado tree ahua-
cacuauhitl, which means testicle – nomencla-
ture that according to Hans Sloan in the New
Scientist (2006) caused Spanish monks to
ban consumption in their New World
monasteries.

A 30-minute drive from the city center
brought me to Cholula, the site of Meso-
America’s largest pyramid – albeit one over-
grown and looking more like a huge shrub-
studded hill topped by a church. Alfredo
Torres Cuahtle, who guided me around the

Gran Piramide de Tepanapa, arrives in a
dark pinstripe suit, his shirt collar secured by
a carmine tie with silver filigree design.

Cuahtle means eagle in Nahuatl, and he,
along with 1.5 million other indigenous peo-
ple, is fluent in the language. Indeed, while
he genuflects on one knee in the lofty cathe-
dral and speaks proudly of his two children

in college, his passion for his indigenous
roots compels.

“Look at the orange and red colors paint-
ed on this pottery,” he says as we thread our
way through clusters of schoolchildren view-
ing artifacts housed in the museum center at
the base of the pyramid.“Five hundred years,
and it’s still good. That’s why we have to have

36 AMERICAN INDIAN WINTER 2007 SMITHSONIAN INSTITUTION 37

Puebla 
is clearly not Oaxaca, where Native peoples
are obvious in their traditional garb and fill
the markets with their wares and produce.
Rather, in Puebla it’s all about Spain and
conquest. The two-million-strong metropo-
lis was built by the Spanish to upstage the
nearby indigenous town of Cholula, a major
religious center in the pre-Columbian era.

Puebla boasts a World Heritage designa-
tion from UNESCO, and its historic district
is replete with 16th century churches, public
buildings, and residences marked by the
splendor of another time. Although much of
the city has fallen into disrepair, it’s hard to
miss the gentrification that’s underway.
Everywhere, wealthy and ambitious entre-
preneurs with all the unhurried cordiality of
the Latin world are intent on attracting those
looking for respite from tourist-filled resorts.
For the affluent, these gracious hosts offer
distinctive boutique hotel accommodations,
individualized spa packages, and authentic
cooking and dining experiences.

The indigenous aesthetic endures in
the patterns baked onto the Talavera
tiles and pottery for which
Puebla is renowned. When
the Spanish discov-
ered that indigenous
artisans in Cholula
made the finest pot-
tery in the land,
the monks
were quick to
put Native
artisans to
work mak-
ing the

tiles that still adorn facades of the churches
and other buildings today. Indigenous
artists, of course, were quick as well to put
their unique stamp on their work, adding to
the blue and white design schemes of Spain
the earthy motifs and reds, oranges, and
greens of the New World.

Fabulous architecture and contemporary
amenities aside, when I see the silver-haired
ladies in their aprons and housedresses, I
know I’m seeing indigenous life. The women
remind me of Hopi matriarchs who dress in
similar fashion. Also like the Hopi, the
Nahua women – popularly known as the
Aztecs – I see in Puebla are accompanied by
at least one grandchild to whom I could hear
them speaking Nahuatl (NAH-waht-l), the
indigenous language of south-central
Mexico.

There they were, out in the markets sell-
ing the produce of their fields and offerings
from a cuisine that has stood the test of time.
Gray pinto beans mottled in black that I’d
never seen before, jumbo fava beans in an
irresistible golden tan, and small yellowish
beans – all sources of protein easy on the

earth. I buy some of each from a woman
whose kindly but no-nonsense charac-

ter showed in the deeply seamed lines
of her face. Dipping deep into her

burlap bags situated on a swath
of fabric laid curbside, she
measures out her beans
while I count out my
pesos.

From another indige-
nous woman I buy 
dried chiles – mulatos,
anchos, and pasillas –
fixings for the mole I
would make once back
home. This tantalizing
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enigmatic concoction made by those who
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that took me back to the blue corn I ate in
Hopiland. But the Hopis didn’t make the
tortillas like the Nahua women do. For that
popular flatbread, as well as for tamales, the
world can thank Mexico’s indigenous
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ABOVE: Pottery from the Tepanapa Pyramid
site, Cholulteca III phase (A.D. 1325-1500).
LEFT: Scholar Maximo Lopez Ramirez works in
his office in Carmelitas Convent, Atlixco.
BELOW: Students view a replica of the
Tepanapa Pyramid site.
FACING PAGE: Santa Maria Tonantzintla church. 
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these kids come here and learn about their
culture.”

Clearly, Torres is a man who walks in 
two worlds. He is equally enthusiastic at 
the Cholulan church of Santa Maria
Tonantzintla, a structure cited by National
Geographic as “one of the western hemi-
sphere’s most astonishing artistic accom-
plishments.”

Indigenous craftsman are credited with
building the church, covering every inch of
the interior with fanciful baroque sculptures
in polychrome and gilt. As we look up with-
in the 40-foot nave, the faces of saints and
cherubs – some with Native faces – stare
back through intricately worked vines,
flowers, and fruits.

Like Torres, Maximo Lopez Ramirez has
dedicated his life to keeping indigenous
roots alive in the modern world. For 35 years
as the director of the abandoned Carmelitas
Convent in Atlixco – another small town

outside Puebla – Lopez has been laboring
with nary a computer in sight to put Nahuatl
lessons together for community members
young and old. “It’s mostly the older people
that still know their mother tongue,” the
unassuming, quiet man explains. “So I’m
trying to help keep it alive in the children.”
Perhaps Lopez has been inspired by Atlixco’s
week-long pan-indigenous September festi-
val, Atlixcayotl, that draws crowds of tourists
for spectacular ceremonial rain dances in
which men swing by ropes from a 35-foot-
high pole.

The side trips around Puebla have been
great, but at some point I have to return to
the city and settle in over an espresso. The
brew served up in the Colbri Cafe, nestled
among shops in the El Parian crafts market,
doesn’t disappoint, and water trickling
through the shop’s indoor fountain lulls.
Thus, it is a last lovely surprise when a pleas-
ant voice breaks into my reverie and I look

up into the smiling face of the owner. “Are
you enjoying your coffee?” asks Efren Vega
Simont. “The beans are grown just three
hours from here by indigenous farmers in
the foothills of the Sierra Madres. Places like
Cuetzalan. They market direct to us without
the aid of middlemen.”

In Puebla, connections to the indigenous
culture seem everywhere if you have the eyes
and good fortune to see. Talavera tiles, tiny
grandmas in aprons, seasonal food straight
from the bounty of earth, men named after
eagles, men who revere indigenous lan-
guages, men who trade for coffee with the
Natives. Subtle connections, perhaps, but
each rare encounter reveals a window into
both the traditional and modern lives of the
Nahua people. X

Jean Johnson writes from Portland, Ore. Her forthcoming
book, Cooking Beyond Measure, takes cues from busy
everyday cooks in cultures around the world and offers 
sustainable, measure-free approaches to cooking. 

NATIVE PLACES. . . . . . . . . . . . . . . . . . . . . .

TOP: Efren Vega Simont at his Colbri Cafe in El Parian. ABOVE: Puebla’s street vendors sell everything imaginable: local beans, fresh bread, souvenir
dolls, and of course, delicious blue corn quesadillas.
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TOP: Efren Vega Simont at his Colbri Cafe in El Parian. ABOVE: Puebla’s street vendors sell everything imaginable: local beans, fresh bread, souvenir
dolls, and of course, delicious blue corn quesadillas.
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THe Hawaiian 
Kingdom

IN OCTOBER 2007 THE HAWAIIAN RECOGNITION BILL, ALSO KNOWN
as the “Akaka Bill” after U.S. Senator Daniel Akaka, was passed by the U.S. House
of Representatives and will face the Senate. The Akaka bill would grant federal
recognition to Native Hawaiians with a status similar to that of Indian tribes. This
would enable them, among other things, to carry out exclusive programs that serve
Native Hawaiians, using revenue from lands “ceded” to the U.S. in 1898. Such pro-
grams are controversial, as some non-Hawaiians consider them discriminatory.

B Y  D O U G L A S  H E R M A N

‘‘‘‘ ‘‘‘‘

“Now, to avoid any collision of
armed forces and perhaps loss of
life, I do, under this protest, and
impelled by said forces, yield my
authority until such time as the
Government of the United States
shall, upon the facts being present-
ed to it, undo the action of its 
representative and reinstate me in
the authority which I claim as the
constitutional sovereign of the
Hawaiian Islands.”

– QUEEN LYDIA LILI’UOKALANI,
the last reigning monarch of the 
Hawaiian Kingdom, January 17, 1893

FACING PAGE: Annexation ceremonies of August 12, 1898: lowering of the Hawaiian flag and raising of the American flag. 
ABOVE: Queen Lili’uokalani. PH
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B
ecause the historical position of
the Hawaiian Islands differs
sharply from that of American
Indians, and because this histo-
ry is buried beneath the layers

of plastic leis, hula dolls, and coconut drinks
that popular culture has piled on the islands,
it is important to remember the Hawaiian
Kingdom – how it arose, and how it was
deposed.

Hawaiian civilization had been develop-
ing in the islands for close to 2000 years
before Captain James Cook arrived in 1778.
By that time, the islands were fully populat-
ed with Polynesian-speaking peoples and
had developed a unique and sophisticated
culture. Society was divided into two classes,
including the ali’i or chiefly class, and the
maka’ainana or commoners. The ali’i pre-
served their hereditary status through inter-
marriage, and could trace their genealogies
back to the gods. There are still Hawaiians
today who can trace their genealogies back
tens of generations. Moreover, the ali’i were
governed by kapu (taboo), sacred laws that
restricted their activities and those of people
around them. By 1778, the ali’i governed
through a complex body of law and govern-
ment, referred to as the kapu system.

Among the chiefs present during Cook’s
fatal visit (he was killed in a skirmish with
Hawaiians) was young Kamehameha.
“Kamehameha is the end point in a cen-
turies-long process of amalgamating the
smaller kingdoms into larger kingdoms,”
explained Jim Bartels, a Hawaiian who for
many years served as curator of ‘Iolani
Palace. “The larger kingdoms became island

kingdoms, and then confederations of
islands. For the century or two before
Kamehameha, there is evidence that the
great ali’i could visualize ruling all Hawai’i.”
Kamehameha managed to rise quickly with
the aid of two British seamen, John Young
and Isaac Davies. Like the other chiefs,
Kamehameha quickly acquired Western
firearms, and his new advisors gave him a
decisive edge.

Kamehameha first united the several
chiefdoms of the “Big Island” of Hawai’i.
Then he waged a protracted war against the
ruling chief of Maui, conquering the smaller
nearby islands of Moloka’i and Lana’i as well.
His final battle against Kalanikupule, ruling
chief on O’ahu, culminated atop the valley of
Nu’uanu, where many of Kalanikupule’s
fighters either were pushed or jumped off
the precipice to their deaths. Kaua’i and
Ni’ihau were ceded peacefully in 1810, thus
accomplishing the union of the islands
under one rule.

The British had introduced the notion of
monarchy, and the structure of Hawaiian
society yielded easily to this model.
Increasing numbers of Western ships were
arriving in the islands – a critical reprovi-
sioning stop for fur traders plying between
the Pacific Northwest and Asia. Foreign pow-
ers were eyeing the islands for annexation,
and Westernization was interweaving with
Hawaiian social and cultural evolution to
rapidly change life in the islands. The young
Hawaiian Kingdom moved deftly to cope
with these changes.

Three significant ruptures mark this evo-
lution. The first followed on the death of

Kamehameha in 1819. During the subse-
quent shifting of power, Kamehameha’s
favorite wife, Ka’ahumanu, now Regent of
the Kingdom, convinced her son Liholiho
(Kamehameha II) to eat with her – a public
act in violation of the kapu system. Not long
afterward, that system was more effectively
overthrown by a high priest, Hewahewa,
who predicted the arrival of a new god and
had the temples of state sacked and the idols
torn down. Indeed, shortly afterward arrived
the first of 12 boatloads of American
Protestant missionaries.

In Hawai’i it is said that “the missionaries
came to do good, and did well” – or more

The Battle at Nu’uanu Pali painted by Herb Kawainui Kane. Kamehameha first united the several chiefdoms of the “Big Island” of Hawai’i. Then he
waged a protracted war against the ruling chief of Maui, conquering the smaller nearby islands of Moloka’i and Lana’i as well. His final battle against
Kalanikupule, ruling chief on O’ahu, culminated atop the valley of Nu’uanu, where many of Kalanikupule’s fighters either were pushed or jumped off the
precipice to their deaths.

‘‘ ‘‘

Annexation was accomplished under President McKinley
during the 1898 Spanish-American War. It was not done 
by treaty, but by a joint resolution oF Congress, in coop-
eration with what President Cleveland had recognized
as an illegal takeover government. 

PH
O

TO
 C

O
U

RT
ES

Y 
H

A
W

A
II 

ST
AT

E 
A

RC
H

IV
ES

©
19

82
 H

ER
B 

K
A

W
A

IN
U

I K
A

N
E

Bluejackets of the U.S.S. Boston led by Commander Lucien Young, U.S.N., occupy land above the
Arlington Hotel grounds on Jan. 17, 1893. 
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Bluejackets of the U.S.S. Boston led by Commander Lucien Young, U.S.N., occupy land above the
Arlington Hotel grounds on Jan. 17, 1893. 
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correctly, their children did well. When
Liholiho died on a visit to England,
the 12-year-old Kauikeaouli became
Kamehameha III, and the missionaries
became teachers and advisors. While it
served Hawaiians to have these well-inten-
tioned go-betweens help them cope with the
growing pressures from outsiders, the cultur-
al loss due to their stringent religious regula-
tions has been long-lasting.

Meanwhile, though whale products and
sandalwood initially drew entrepreneurs to
the islands, it was sugar plantations, begun in
the 1830s, that would become the dominant
force. Sugar required land and labor, both of
which were controlled by the ali’i. The sugar
growers – mostly anti-monarchist Americans
who touted private property and individual
rights – sought to change this. Meanwhile,
European warships twice lowered their guns
on the capital of Honolulu and briefly seized
power. News of great land confiscations by
Westerners in Tahiti had reached the ears of
the ali’i. The Hawaiian government – a con-
stitutional monarchy based on the British
model since 1840 – was recognized by more
than 20 international treaties. But to cope
with these pressures, it now undertook the
second major transformation: the privatiza-
tion of lands, known as the 1848 Mahele
(“partitioning”). Where before, all land was
nominally “owned” by the ruling chief in
trusteeship for the gods, and allotted to less-
er chiefs who in turn allotted land to com-
moners, now all land was privatized.
Kamehameha III reserved a large portion of
the land for himself and his heirs (Crown
Lands), and another large portion for the
government. These two portions are known
today as the Ceded Lands.

Private property was unheard of in the
islands, and was directly contrary to cultural
tradition. While Hawaiians confusedly tried
to grasp the situation, Western entrepreneurs
quickly started making cash deals. Sugar
plantations grew and spread over the land.
The children of the missionaries were at the
head of this charge: they spoke fluent
Hawaiian, and they had status in the com-
munity. A handful of white families emerged
as a powerful oligarchy controlling planta-
tions, banks, utilities, transportation, and
other corporations in the islands.

This imbalance of power between the
government of the Kingdom and the eco-
nomic leaders led to repeated conflicts. In
1887, the so-called “Bayonet Constitution”
was forced on King Kalakaua, stripping the
monarchy of virtually all powers. When his
sister, still in shock from his death, ascended
the throne as Queen Lili’uokalani, she had to
swear allegiance to that constitution – ”and
regretted it almost immediately,” says Dr.
Noenoe Silva, a professor of Indigenous and
Hawaiian Politics at the University of
Hawai’i. “She was deluged with petitions and
people constantly coming to her saying, ‘You
have to get rid of that constitution, we have
to take control of our country back.’”

Her attempts to instill a new constitution
restoring power to the monarchy and voting
rights to Hawaiians (largely disenfranchised
by property requirements under the Bayonet
Constitution) led Lorrin Thurston, Sanford
Dole, and other non-Native businessmen,
calling themselves the “Committee of Safety,”
to plan their coup. They sought help from
the American minister in Hawai’i, John L.
Stevens. Stevens agreed to land troops from
the USS Boston, then in the harbor. “It was a

Sanford B. Dole, president of the republic, and H.M. Sewell, minister plenipotentiary from the 
U.S., accept the transfer of authority from the Republic of Hawaii to the U.S. during annexation 
ceremonies on August 12, 1898, at Iolani Palace.  

PH
O

TO
 C

O
U

RT
ES

Y 
H

A
W

A
II 

ST
AT

E 
A

RC
H

IV
ES

hawaii continued

Winter 2008.indd   44 2/7/08   9:58:54 PM



44 AMERICAN INDIAN SPRING 2008 SMITHSONIAN INSTITUTION 45

correctly, their children did well. When
Liholiho died on a visit to England,
the 12-year-old Kauikeaouli became
Kamehameha III, and the missionaries
became teachers and advisors. While it
served Hawaiians to have these well-inten-
tioned go-betweens help them cope with the
growing pressures from outsiders, the cultur-
al loss due to their stringent religious regula-
tions has been long-lasting.

Meanwhile, though whale products and
sandalwood initially drew entrepreneurs to
the islands, it was sugar plantations, begun in
the 1830s, that would become the dominant
force. Sugar required land and labor, both of
which were controlled by the ali’i. The sugar
growers – mostly anti-monarchist Americans
who touted private property and individual
rights – sought to change this. Meanwhile,
European warships twice lowered their guns
on the capital of Honolulu and briefly seized
power. News of great land confiscations by
Westerners in Tahiti had reached the ears of
the ali’i. The Hawaiian government – a con-
stitutional monarchy based on the British
model since 1840 – was recognized by more
than 20 international treaties. But to cope
with these pressures, it now undertook the
second major transformation: the privatiza-
tion of lands, known as the 1848 Mahele
(“partitioning”). Where before, all land was
nominally “owned” by the ruling chief in
trusteeship for the gods, and allotted to less-
er chiefs who in turn allotted land to com-
moners, now all land was privatized.
Kamehameha III reserved a large portion of
the land for himself and his heirs (Crown
Lands), and another large portion for the
government. These two portions are known
today as the Ceded Lands.

Private property was unheard of in the
islands, and was directly contrary to cultural
tradition. While Hawaiians confusedly tried
to grasp the situation, Western entrepreneurs
quickly started making cash deals. Sugar
plantations grew and spread over the land.
The children of the missionaries were at the
head of this charge: they spoke fluent
Hawaiian, and they had status in the com-
munity. A handful of white families emerged
as a powerful oligarchy controlling planta-
tions, banks, utilities, transportation, and
other corporations in the islands.

This imbalance of power between the
government of the Kingdom and the eco-
nomic leaders led to repeated conflicts. In
1887, the so-called “Bayonet Constitution”
was forced on King Kalakaua, stripping the
monarchy of virtually all powers. When his
sister, still in shock from his death, ascended
the throne as Queen Lili’uokalani, she had to
swear allegiance to that constitution – ”and
regretted it almost immediately,” says Dr.
Noenoe Silva, a professor of Indigenous and
Hawaiian Politics at the University of
Hawai’i. “She was deluged with petitions and
people constantly coming to her saying, ‘You
have to get rid of that constitution, we have
to take control of our country back.’”

Her attempts to instill a new constitution
restoring power to the monarchy and voting
rights to Hawaiians (largely disenfranchised
by property requirements under the Bayonet
Constitution) led Lorrin Thurston, Sanford
Dole, and other non-Native businessmen,
calling themselves the “Committee of Safety,”
to plan their coup. They sought help from
the American minister in Hawai’i, John L.
Stevens. Stevens agreed to land troops from
the USS Boston, then in the harbor. “It was a

Sanford B. Dole, president of the republic, and H.M. Sewell, minister plenipotentiary from the 
U.S., accept the transfer of authority from the Republic of Hawaii to the U.S. during annexation 
ceremonies on August 12, 1898, at Iolani Palace.  
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hostile occupation at that point,” says Dr.
Lynette Hi’ilani Cruz of Hawai’i Pacific
University. “The United States Marines had
landed without asking permission of the gov-
ernment. They were saying they were there to
protect American lives, which were under no
threat at all – nothing happened. The Queen’s
response was to yield, surrender temporarily
to the superior military force of the United
States.”

While this takeover government sought
annexation to the United States, President
Grover Cleveland recognized – as the Queen
had expected – that this had been an illegal
takeover, not an internal revolution. He
refused annexation and insisted the Queen be
reinstated. Instead, a provisional government
was quickly formed as the Republic of Hawaii
and continued to pursue annexation. They
also took control of the Crown and govern-
ment lands.

Annexation was accomplished under
President McKinley during the 1898 Spanish-
American War. It was not done by treaty, but
by a joint resolution of Congress, in coopera-
tion with what President Cleveland had rec-
ognized as an illegal takeover government.
Hence there was no legal recognition of
Hawaiians as a sovereign nation. The
Republic of Hawaii became the Territory of
Hawaii, and in 1959 it became the 50th state.
The Ceded Lands passed largely into Federal,
then State control, with a portion (generally
the worst lands) set aside in 1920 as
“Hawaiian Homelands.”

An 1897 anti-annexation petition signed
by 21,269 Native Hawaiians – more than half
the Hawaiian population of the time – attest-
ed to the determination of Hawaiians to
restore self-government. In 1993, President
Clinton signed the “Apology Bill” (U.S. Public
Law 103-150) recognizing that the overthrow
of the Hawaiian Kingdom was illegal. This bill
gives some legal basis for Hawaiians to pursue
a form of sovereignty. The Akaka Bill presents
one such option. As the U.S. Government
debates its merits, let us remember the histo-
ry that this bill addresses. X

Visit the Pacific Worlds website for stories and images of the
places and peoples of the Hawaiian monarchy:  
www.pacificworlds.com/nuuanu/

Douglas Herman is senior geographer in the Research Office
of the National Museum of the American Indian, with a
Ph.D. from the University of Hawai’i. He is the creator of the
Pacific Worlds indigenous geography project.
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Vision, dreams, and perseverance have helped 
the Co-Op grow. Not everyone can look at an arctic 
animal like the musk ox and see their shaggy winter 
coat shedding in the spring and visualize a way to 
help Alaska Natives. John J. Teal Jr. saw a way to 
help them earn a supplemental income from the 
fine, musk ox fiber, “Qiviut.”

Many could not go into an arctic village and take 
inspiration from an artifact or a traditional pattern 
from the region; and design a knitting pattern for 
a beautiful scarf that will withstand the changes 
of time.

The challenges to feed the musk ox herd in the 
early days were met and conquered using innovative 
ways of mailing hay to them while the musk ox were 
way out west in Unalakleet. Visits to the villages 
to recruit the Co-Op members were accomplished 
through persistence. Traveling to difficult to reach 
locations were not a deterrent but a challenge and 
facing unexpected obstacles on these trips made 
them an adventure.

Several people along 
the years have caught John 
J. Teal Jr.’s vision to help 
Alaska Natives in remote 
villages, and have continued 
to keep his dream alive.

Although times have 
changed the Co-Op had 

stayed it course and 
continued to grow  
slowly. One fact remains 
the same, members 
through the years have 
all appreciated being 
able to stay in their 
homes and follow their 
traditional lifestyle. By 
knitting the beautiful 
underwool of the musk ox, “QIVIUT,” they can earn 
a supplementary income needed in today’s cash 
economy. The members take great pride in their 
hand knitted scarves, stoles, nachaqs and caps and 
headbands, and like to think of the warm QIVIUT 
crafted with care traveling to places they will never 
see.

After being in business for 30 years, the newer 
line, called “Tundra and Snow,” was introduced not 
only as a way to expand the inventory, but to reach 
out to new communities. The “Tundra and Snow” 
line make their patterns from yarn that is a blend of 
80% QIVIUT and 20% Silk both in the natural Qiviut 
color and the Bleached off white. This is a contrast 
to the Traditional Line made from 100% QIVIUT in 
lace patterns.

The members of the Co-Op as well as the staff 
are proud to share with you the vision, dreams and 
perseverance of the Musk Ox Producers’ Co-Op. 
The lovely products from the arctic musk ox, are 
hand knitted by Alaskan Native members for you 
our wonderful customers. 
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B Y  M A R K  H I R S C H

IN 1886, THREE VETERANS OF THE WAR OF 1812
sat for a portrait in a Canadian photography studio. All
in their nineties, Jacob Warner, John Tutlee, and John
Smoke Johnson hold turn-of-the-century Indian
weapons and gaze solemnly at the camera. A Union
Jack, the flag of the British Empire, hangs behind them,
a symbol of their wartime allegiance. Seventy-four 
years before, the trio – along with other Iroquois
defenders – were crucial in stopping the U.S. incursion
into Canada, securing Britain’s presence in North
America. At least one major historian, Carl Benn, con-
cludes that such an outcome could not have happened
without Native American “support for the King’s cause.”
...............................................................................................

H audenosaunee Six Nations’ support for the Crown was not
new. During the War of Independence, fighters from the
Mohawk, Cayuga, Onondaga, Seneca, and Tuscarora 

tribes assisted Britain. It made sense; the Six Nations had treaties 
and long-standing relations with England, which they viewed as 
the strongest bulwark against 
land-hungry Americans. As a
nation, only the Oneida sided with
the American rebels, although
individuals, such as Mohawk chief
Col. Lewis Cook, led Indian con-
tingents for the Americans.

The war wasted Iroquoia, the
Six Nations’ homeland in upstate
New York. Crops and villages were
destroyed, and death, disease, and
diaspora slashed the population by
one-third. Most Iroquois rebuilt
their lives in New York after war’s
end, but nearly 2,000 pro-British Iroquois followed the renowned
Mohawk war chief Joseph Brant (ca. 1743-1807), the major British ally,
to new lands on the Grand River, in Ontario, Canada. Ultimately, and
historically, none of the Six Nations fared very well in their alliances
with either Britain or the fledgling United States.

In Canada, Brant created a Native community that reflected ele-
ments of British and Haudenosaunee culture. He encouraged residents
to adopt Christianity and support British schooling, and translated
Saint Mark’s Gospel and the Book of Common Prayer into Mohawk.
At the same time, Brant was proud of his Indian heritage, and encour-
aged the Grand River Iroquois to retain traditional government and
ceremonies. An implacable foe of the U.S., he urged Indians south of
the Great Lakes to resist American aggression, and looked to Britain as
the Indians’ best hope.

After Brant’s death, John Norton (1770-ca.1831) emerged as 
the diplomatic and war chief of the Grand River community. Born 
to a Cherokee father and a Scottish mother, Norton was inspired 
by Brant, who made Norton his deputy and adopted him as a 
nephew. Norton, like Brant, maintained close contacts with the
British on both sides of the Atlantic, including the influential 
Duke of Northumberland. If another North American war erupted,
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Veterans of the War of 1812 photographed in 1886. L-R Jacob Warner, age 93; John Tutlee, age 92; and John Smoke Johnson, age 94.

Joseph Brant: insturmental in 
British success in the War of 1812

Winter 2008.indd   48 2/7/08   9:59:16 PM



48 AMERICAN INDIAN SPRING 2008 SMITHSONIAN INSTITUTION 49

B Y  M A R K  H I R S C H

IN 1886, THREE VETERANS OF THE WAR OF 1812
sat for a portrait in a Canadian photography studio. All
in their nineties, Jacob Warner, John Tutlee, and John
Smoke Johnson hold turn-of-the-century Indian
weapons and gaze solemnly at the camera. A Union
Jack, the flag of the British Empire, hangs behind them,
a symbol of their wartime allegiance. Seventy-four 
years before, the trio – along with other Iroquois
defenders – were crucial in stopping the U.S. incursion
into Canada, securing Britain’s presence in North
America. At least one major historian, Carl Benn, con-
cludes that such an outcome could not have happened
without Native American “support for the King’s cause.”
...............................................................................................

H audenosaunee Six Nations’ support for the Crown was not
new. During the War of Independence, fighters from the
Mohawk, Cayuga, Onondaga, Seneca, and Tuscarora 

tribes assisted Britain. It made sense; the Six Nations had treaties 
and long-standing relations with England, which they viewed as 
the strongest bulwark against 
land-hungry Americans. As a
nation, only the Oneida sided with
the American rebels, although
individuals, such as Mohawk chief
Col. Lewis Cook, led Indian con-
tingents for the Americans.

The war wasted Iroquoia, the
Six Nations’ homeland in upstate
New York. Crops and villages were
destroyed, and death, disease, and
diaspora slashed the population by
one-third. Most Iroquois rebuilt
their lives in New York after war’s
end, but nearly 2,000 pro-British Iroquois followed the renowned
Mohawk war chief Joseph Brant (ca. 1743-1807), the major British ally,
to new lands on the Grand River, in Ontario, Canada. Ultimately, and
historically, none of the Six Nations fared very well in their alliances
with either Britain or the fledgling United States.

In Canada, Brant created a Native community that reflected ele-
ments of British and Haudenosaunee culture. He encouraged residents
to adopt Christianity and support British schooling, and translated
Saint Mark’s Gospel and the Book of Common Prayer into Mohawk.
At the same time, Brant was proud of his Indian heritage, and encour-
aged the Grand River Iroquois to retain traditional government and
ceremonies. An implacable foe of the U.S., he urged Indians south of
the Great Lakes to resist American aggression, and looked to Britain as
the Indians’ best hope.

After Brant’s death, John Norton (1770-ca.1831) emerged as 
the diplomatic and war chief of the Grand River community. Born 
to a Cherokee father and a Scottish mother, Norton was inspired 
by Brant, who made Norton his deputy and adopted him as a 
nephew. Norton, like Brant, maintained close contacts with the
British on both sides of the Atlantic, including the influential 
Duke of Northumberland. If another North American war erupted,

PH
O

TO
 C

O
U

RT
ES

T 
H

A
W

A
II 

ST
AT

E 
A

RC
H

IV
ES

©
19

82
 H

ER
B 

K
A

W
A

IN
U

I K
A

N
E

For the 
King’s 
Cause 
The Grand River 
Haudenosaunee and 
the War oF 1812PH

O
TO

 C
O

U
RT

ES
Y 

W
O

O
D

LA
N

D
 C

U
LT

U
R

A
L 

CE
N

TR
E

CO
U

RT
ES

Y 
CA

N
A

D
IA

N
 W

A
R

 M
U

SE
U

M

Veterans of the War of 1812 photographed in 1886. L-R Jacob Warner, age 93; John Tutlee, age 92; and John Smoke Johnson, age 94.

Joseph Brant: insturmental in 
British success in the War of 1812

Winter 2008.indd   49 2/7/08   9:59:20 PM



Britain knew it had an ally in John Norton.
In 1812, entranced by the vision of

emerging as North America’s only political
powerhouse, America declared war against
Britain, the world’s mightiest nation, and
prepared to invade Canada. The immediate
cause was “impressments,” in which British
warships stopped and searched American
vessels for naval deserters needed for
Britain’s war with France. Various Americans
who coveted Native lands also joined the
saber-rattling. With Britain removed from
North America, Indians would lose a power-
ful ally, and Native homelands would be
open to non-Indian settlement.
..........................................................

Memories of the bloody War of
Independence ran deep through-
out the Six Nations in 1812 and

generated widespread support for neutrality.
In a bid to establish unity in neutrality, chiefs
from Buffalo Creek (modern-day Buffalo,
N.Y.) sent a delegation to Grand River. At the
meeting, the New York Haudenosaunee
admitted they were vastly outnumbered by
the Americans, and concerned over reprisals

should they intervene on behalf of the
British. John Norton, responding for Grand
River, acknowledged the predicament of his
New York brethren. But he insisted that the
situation was different in sparsely populated
Canada, where the Six Nations had relatively
little to fear from Canada’s 500,000 settlers.
What the Grand River Six Nations feared,
Norton declared, were the seven million res-
idents of the U.S. – the “enemies of the
Aboriginal Nations” – who were planning to
annex Canada and steal Native lands.
Reminding his listeners that the Grand River
Haudenosaunee preferred “to live under the
protection of the King, rather than fall under
the power or influence of the Americans,”
Norton concluded that, “If the King is
attacked, we must support him.”

Despite Norton’s entreaties, most Grand
River Haudenosaunee continued to cling to
neutrality. Only when British Major General
Isaac Brock scored impressive military victo-
ries over American troops near Detroit
would Canadian Haudenosaunee take up
arms for the Crown – and their own survival.
..........................................................

T he Niagara Peninsula was a central
point of confrontation during the
War of 1812. Strategically located

between Lake Erie and Lake Ontario, the
peninsula was highly coveted by the U.S. and
Britain. Whoever controlled the mouth of
the Niagara River controlled access to the
Great Lakes and the westward route to the
heartland. It was here that Grand River fight-
ers engaged the enemy.

The prospects for an American victory
looked promising. All that stood between 
the U.S. and Canada were 5,600 British
troops, a pittance compared to America’s
33,000 regulars. Taking Canada, Thomas
Jefferson predicted, would be “a mere matter
of marching.”

Jefferson was wrong. American troops
met stiff resistance from Native forces allied
to the British throughout the main theater of
operations, which stretched from the Great
Lakes to the St. Lawrence. Pro-British
Haudenosaunee warriors, in particular,
would play a critical role in the war.

American troops had their first serious
encounter with pro-British Haudenosaunee
on October 13, 1812, when U.S. forces invad-
ed Canada and attacked British troops at
Queenston. The Americans were initially
successful, but a party of Haudenosaunee
fighters, led by John Norton, attacked the
invaders from the rear. Using the tree line for
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cover, Norton and his warriors peppered the
Americans with gunfire, rendering it impossi-
ble for the U.S. troops to establish a position.
Eventually, reinforcements – including British
regulars, local militia, and African-American
ex-slaves – arrived and forced the Americans
to surrender.

Although Major General Isaac Brock,
Commander-in-Chief of British Forces in
Upper Canada, was killed during the engage-
ment, the British victory at Queenston was
decisive. Some 500 American soldiers had
been killed or wounded, and 960 were taken
prisoners of war. Afterward, the British
appointed Norton “Captain of the
Confederate Indians,” the same rank Joseph
Brant had held during the American
Revolution.

In 1813, American forces once again
locked horns with Six Nations fighters at the
Battle of Beaver Dams. Though greatly out-
numbered, the pro-British Haudenosaunee
controlled the battle, withdrawing, regroup-
ing, and counterattacking to advantage. When
the smoke cleared, thirty U.S. soldiers lay
dead, seventy were wounded, and 500 were
taken prisoner. It was the largest engagement
in which Native forces inflicted defeat with
minimal British support.
..........................................................

By 1814, diplomatic efforts to end the
war were underway. War-weary
American peace negotiators dropped

most of their demands, settling instead for a
treaty in which the U.S. would lose nothing
held before 1812. Likewise, the Treaty of
Ghent, which ended the War of 1812, basical-
ly confirmed the status quo for the Six
Nations on both sides of the border. Those in
New York continued to live within the juris-
diction of the U.S., and residents of Grand
River remained within British North
America.

Yet for the fighters of Grand River, the War
of 1812 represented an important victory in
which they helped turn back the American
invasion of Canada. In the coming years, they
would share their war stories with their chil-
dren and grandchildren, and trade battle
memories at community celebrations and
gatherings. We do not know what Jacob
Warner, John Tutlee, and John Smoke
Johnson were thinking when the three Grand
River war veterans were photographed in
1886, but it would not be farfetched to imag-
ine that their solemn countenances concealed
an abiding sense of Native pride. X
Mark Hirsch is a historian at the National Museum of the
American Indian, where he won the Employee of the Year
award in 2003.

For the King’s Cause
continued
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It’s been more than seven years since Hulleah
Tsinhnahjinnie spent time in a darkroom.
Instead, she uses the latest computer software
to create her photographic images. But one
thing that hasn’t changed with technology or
time is her opinion of how Native peoples are
portrayed in photos and how accurately those
portrayals reflect the people shown.

She is a blend of three tribes, Navajo, Creek, and Seminole. She was
born into the Bear and Raccoon clans of the Seminole and Muscogee

nations, and is adopted into the Killer Whale Clan of the Killer Whale
Fin House of the Klukwan of the Tlingit Nation.

Her parents, Andrew Van Tsinhnahjinnie and Minnie June Lee
McGirt, gave their three daughters Seminole first names; Hulleah,
Weleike, and Miquakee. Their four boys, Tsosie, Pahee, Dlo-hee, and
Yaast-tso, received Navajo names. All carry their father’s clan name,
Tsinhnahjinnie, which translates to “black streak forest people,” as
their surname.

When she was growing up on the Navajo reservation in Rough
Rock, Ariz., Tsinhnahjinnie says there were only two TV channels to
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Family: “I wanted to create an image that conveys strength, beauty, and pride, an image that would make the inter-tribal two-spirit 
community proud.” Two-spirit refers to the lesbian, gay, bisexual, and transgender Native community, she says. “The central

image is that of We’Wha. I appropriated the image from a photograph taken by John K. Hillers upon We’Wha’s journey to Washington, D.C. to visit President
Grover Cleveland in 1886. We’Wha was Zuni, an Ihamana, which is the Zuni term for a male-bodied two-spirit. We’Wha unequivocally was one of my 
superheroes; she was a cultural keeper and performed the role of Kohamana, the androgynous katsina. Along with We’Wha are two women whom I have
selected to represent the women who are on the two-spirit path, and a young man who is collaged with We’Wha to represent the early 20th century. Within
this image are layered many cultural issues; one just has to readjust one’s perspective and delve into a process of understanding humanity. This image was
commissioned in 2003 by the Honor Project at the University of Washington. The Honor Project is dedicated to testing an indigenous model of the 
relationships among trauma, coping, and health in urban gay, lesbian, bisexual, transgender, and two-spirit Native Americans and Alaskan Natives.” 

OFF to School: “The young boys are in school uniforms. When viewing the original image I envisioned the
Buffalo nickel as their faces. It was a perfect way to convey Native people as currency, an eco-

nomic resource, and to revisit Osage history.” The photo was taken around 1906, when the Osage people became wealthy because oil was discovered on
their allotted lands. They could afford the latest fashions to pose in for their photographs. Tsinhnahjinnie says that during that time Osage people were
purchasing the largest number of luxury cars in the country. She also notes it was a tenuous time for a tribe to possess such wealth and compares it to
today’s casino tribes, who are also seeing the negative effects with their young people. “The children are at risk by those who seek to gain from their wealth
by any means possible,” says Tsinhnahjinnie. “In the past, one of the parasites were bootleggers – today the bootleggers have turned into drug dealers.” 

Hulleah

TsinhnahJinnie
B Y  PAT T Y  TA L A H O N G VA
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hoke-te: Hoke-Te means “girl/
woman” in the Seminole

language. “At the turn of the century one would have 
commissioned multiple photo-postcards; then they would
have been sent to family and friends. As I looked at this real
photo-postcard, I visualized Hoke-Te using her chair as a
space scooter.” Tsinhnahjinnie superimposed the photo over
a picture from NASA to represent the colonial attitude of
America toward Native peoples. 

“When the settlers arrived, they could not see the
human in us because we didn’t look like or act like them, nor
did we have the same God; therefore they felt entitled to
help themselves to our land and resources.” In fact, she says,
settlers didn’t and still don’t recognize other forms of living
spirits. “Colonial spaceman has gone to the moon but is
blind to the indigenous spirits that inhabit the moon, but
colonial spaceman encounters Hoke-Te, who reminds him
that all is not his world.”

watch and one radio station that came in clear. Her other option for
entertainment was to thumb through magazines such as Life or
National Geographic. She remembers seeing the images of photogra-
pher Ernest Polk, who was documenting apartheid in South Africa.
“He did it so compassionately it made me cry,” she says. Those 
powerful images made a lasting impression on the young girl.
So when she graduated from high school she asked her father for a
Nikon F and carted the camera with her to the Institute of American
Indian Arts (IAIA) in Santa Fe, N.M., where she majored in painting
and metal arts.

While at the IAIA, she took an 8mm film class and became
enthralled with film. She also continued to take photos with her grad-
uation gift and has managed to combine all those mediums in her
career. “I buy Native images from eBay, antique stores, and thrift
shops. Many are postcards from the beginning of the 20th century.
Once I scan them in, I manipulate them in Photoshop,” she says.

Right now, Tsinhnahjinnie is working on the International
Indigenous Photographers Conference that will feature the exhibit
Photographic Sovereignty in the spring of 2009 at the C.N. Gorman

Museum. Photographic sovereignty is a notion that Tsinhnahjinnie
takes seriously. “Sovereignty is basically the right for one to govern
oneself,” she says. “In order to respect another person’s sovereignty,
you need to stand back and let them govern themselves and not inter-
fere. Photographic sovereignty is taking the image and saying this is
what it means – not having anyone else tell you what it means. We
need to make our own images. We can’t wait for anybody else to do it.
That goes against our idea of self-sufficiency.”

Hulleah Tsinhnahjinnie is never far from home in Rough Rock.
She is an assistant professor of Native American Studies and the
director of the C.N. Gorman Museum at the University of
California, Davis. She has exhibited her photography nationally –
Dartmouth College and the University of Kansas own collections of
her work – and in as internationally diverse locations as New
Zealand and Palestine. An exhibit of her work, Our People, Our
Land, Our Images, is on display at the Eiteljorg Museum in
Indianapolis, Ind., until May 2008. X
Patty Talahongva is Hopi and Tewa from First Mesa, Ariz. She is a Phoenix-based journalist
who works in both print and broadcast news.
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The assertion of identity – conveying “Native-ness” – has
been a recurring theme in Native art production for
decades. Native people maintain cultural, family, and
community ties while living in a 21st century global 
society. The 15 artists of Remix: New Modernities in a

Post-Indian World, opening at the George Gustav Heye Center in New
York City on June 7, 2008, understand how to survive, thrive, and
move within both of these complex worlds.

The artists in Remix all have deeply informed opinions, forged at
the intersection of traditional and modern expressions, and share an
urgency to find media and language to express complex ideas. They
explore the mix of high and low, popular and fine, historic and 
contemporary, community and global.

Bernard Williams draws inspiration from both his African
American and Native ancestry to put forth a worldview conscious of
how museums interpret and display historical collections. Hector
Ruiz (Kickapoo/Mexican/American) draws upon his personal history
to explore the divide of what he calls a “very real racial border between

Remix:NewModernities
inaPost-IndianWorld
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Dustinn Craig
4-Wheel Warpony, 2007
Video still

Luis Gutierrez: She Must Be Speaking to the Spirits, 2005
Acrylic on canvas, 123 x 107 cm.

Hector Ruiz: Vices, 2006
Block print, acrylic, and ink on paper, 152 x 102 cm.
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Luis Gutierrez: She Must Be Speaking to the Spirits, 2005
Acrylic on canvas, 123 x 107 cm.

Hector Ruiz: Vices, 2006
Block print, acrylic, and ink on paper, 152 x 102 cm.
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Crazy Horse came back to life

in a storage room of the Smithsonian,

his body rising from a wooden crate

mistakenly marked ANONYMOUS HOPI MALE.

Crazy Horse wandered the halls, found

the surface of the moon, Judy Garland

and her red shoes, a stuffed horse named

Comanche, the only surviving

member of the Seventh Cavalry

at Little Big Horn. Crazy Horse was found

in the morning by a security guard

who took him home and left him alone

in a room with cable television. Crazy Horse

watched a basketball game, every black and white

western, a documentary about a scientist

who travelled the Great Plains in the 1800s

measuring Indians and settlers, discovering

that the Indians were two inches taller

on average, and in some areas, the difference

in height exceeded a foot, which proved nothing

although Crazy Horse measured himself

against the fact of a mirror, traded faces

with a taxi driver and memorized the city,

folding, unfolding, his mapped heart.

– SHERMAN ALEXIE

Sherman Alexie (Spokane/Coeur d’Alene, b. 1966) is a prolific poet, writer, screenwriter, director, and editor. His first 

collection of stories, The Lone Ranger and Tonto Fistfight in Heaven, won a PEN/Hemingway Award for Best First Book 

of Fiction. In 1998, Alexie adapted one of that book’s stories into the screenplay for the popular and critically acclaimed

movie, Smoke Signals. He is also the author of two novels and several poetry collections, among the latter The Business 

of Fancydancing (1992) and The First Indian on the Moon (1993). His most recent book, a young adult novel entitled

The Absolutely True Diary of a Part-Time Indian, received the 2007 National Book Award in Young People’s Literature. 

This poem originally appeared in Alexie’s collection, Old Shirts & New Skins, published by the American Indian Studies

Center at the University of California at Los Angeles. ©1993 by Sherman Alexie. All rights reserved. Reprinted with 

permission of the author.

PULLING DOWN THE CLOUDS
...............................................................
Poems by Contemporary Native Writers
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people” in order to examine the “bicultural
paradoxes and multiracial visions and expose
the Eurocentric community and country (he)
lives in.” David Hannan (Metis) draws upon
oral histories as source material to explore the
relationship of his people to the Canadian
landscape. Mohawk photographer Brian
David Kahehtowanen Miller’s work explores
literal and metaphoric landscapes, while 
the portraits of Anna Tsouhlarakis
(Navajo/Creek/Greek) challenge romanti-
cism and spirituality.

Joe Baker (Delaware) and Gerald
McMaster (Plains Cree and member of the
Siksika Nation) organized Remix, a collabora-
tion between the Heard Museum (the show
opened there October 6, 2007, and runs until
April 27 of this year) and the National
Museum of the American Indian. X

John Haworth (Cherokee) is director of the George Gustav
Heye Center in New York City.

THE ARTISTS ARE:
Dustinn Craig (White Mountain
Apache/Navajo)
Fausto Fernandez (Mexican/American) 
Luis Gutierrez (Mexican/American)
David Hannan (Metis) 
Gregory Lomayesva (Hopi/Hispanic)
Brian David Kahehtowanen Miller
(Mohawk)
Franco Mondini-Ruiz (Tejano/Italian)
Kent Monkman (Cree/English/Irish)
Nadia Myre (Anishinaabe)
Alan Natachu (Zuni/Laguna)
Hector Ruiz (Kickapoo/Mexican/American)
Anna Tsouhlarakis (Navajo/Creek/Greek)
Kade L. Twist (Cherokee)
Bernard Williams (African American/Native
Ancestry)
Steven Yazzie (Navajo/Laguna/Welsh) 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Remix: New Modernities in a Post-Indian
World opens Saturday, June 7, 2008 and
continues through Sunday, September 21,
2008 at the George Gustav Heye Center. 
A lavishly illustrated accompanying 
publication, produced by NMAI, is 
available for $19.95.  
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

The exhibition was organized by the Heard
Museum, Phoenix, Ariz., and the
Smithsonian’s National Museum of the
American Indian. It is co-curated by Joe
Baker and Gerald McMaster.

INSIDE NMAI
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TOP: Steven Yazzie
Sleeping with Jefferson,
2007, Hubcaps, 
light projections, 
183 x 275 x 122 cm.

ABOVE: Bernard Williams
Charting America
2002-present
Wood and cardboard 
cutouts, 488 x 762 cm.

RIGHT: Anna Tsouhlarakis
Let’s Dance!, 2004
Video still
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Nadia Myre (Anishinaabe)
Alan Natachu (Zuni/Laguna)
Hector Ruiz (Kickapoo/Mexican/American)
Anna Tsouhlarakis (Navajo/Creek/Greek)
Kade L. Twist (Cherokee)
Bernard Williams (African American/Native
Ancestry)
Steven Yazzie (Navajo/Laguna/Welsh) 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Remix: New Modernities in a Post-Indian
World opens Saturday, June 7, 2008 and
continues through Sunday, September 21,
2008 at the George Gustav Heye Center. 
A lavishly illustrated accompanying 
publication, produced by NMAI, is 
available for $19.95.  
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

The exhibition was organized by the Heard
Museum, Phoenix, Ariz., and the
Smithsonian’s National Museum of the
American Indian. It is co-curated by Joe
Baker and Gerald McMaster.
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TOP: Steven Yazzie
Sleeping with Jefferson,
2007, Hubcaps, 
light projections, 
183 x 275 x 122 cm.

ABOVE: Bernard Williams
Charting America
2002-present
Wood and cardboard 
cutouts, 488 x 762 cm.

RIGHT: Anna Tsouhlarakis
Let’s Dance!, 2004
Video still
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In the Garden (Corn, Beans, Squash), 2003, by Marie Watt. Wool, satin binding, silk thread. 
108” x 88”. Museum purchase, 2006 (26/5807).

Marie Watt
In the Garden
B Y  K AT H L E E N  A S H - M I L B Y

60 AMERICAN INDIAN SPRING 2008

I n 2006, the National Museum of
the American Indian acquired In
the Garden (Corn, Beans,
Squash), a textile by Seneca artist
Marie Watt, a 2005 recipient of

the Eiteljorg Fellowship for Native
American Fine Art. In the Garden is full of
references to creation, regeneration, and
nature, focusing on the star as a symbol of
a circle or passage. Watt began this textile
with the star design, a motif frequently
used in Native American quilting, but
broke apart and rearranged the diamonds,
expanding them into a band reaching from
the ground to the sky. Careful observers
will also find the three light-green dia-
monds she included as a representation of
the “three sisters” – corn, beans, and squash
– which are staple crops of the Iroquois and
other Northeastern tribes.

In the Garden is also a personally sym-
bolic work for Watt: it was one of the last
textiles she hand-stitched alone. While
preparing it for her 2004 solo exhibition
during the Continuum: 12 Artists series at
the George Gustav Heye Center, she real-
ized she could no longer work on large-
scale installations alone and needed to seek
help. The “stitching circles” she organized
with friends and family members to finish
her work quickly became an essential and
ongoing component of her art production.

Recently profiled in ARTnews as one of
a “rising generation of Native American
artists,” Watt is perhaps best known for
using stacks of blankets as sculpture.
Tossed in the backseat of cars for children
to use on chilly mornings, stacked in clos-
ets, or dragged out for picnics, Watt sees
blankets as familiar touchstones for gener-
ations of people from all walks of life. She
gathers them from thrift stores, friends,
and family members to use in her sophisti-
cated, yet accessible art. In the Garden rep-
resents an important step in her artistic
development, bringing new life to old blan-
kets and using community in the creation
of her art. X

Kathleen Ash-Milby (Navajo) is a contemporary art cura-
tor at the George Gustav Heye Center in New York City.
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INDIAN ARTS & CRAFTS ASSOCIATION
Bringing retailers and the public the best in authentic American Indian art.
Buy with confidence from IACA members and at the annual IACA markets.

Artist of the Year 2007 
Shane R. Hendren

Navajo Nation

April 10-11    IACA Spring Wholesale Market (Trade Only)    
April 12   IACA Indian Art Market (Open to the Public)

2008  IACA Spring Markets
Albuquerque Convention Center

For more information on the Markets  or  how to help support 
IACA, contact:  IACA • 4010 Carlisle Blvd NE, Suite C 
Albuquerque, NM 87107 • 505.265.9149 • 505.265.8251 fax 
info@iaca.com.  Visit our website at www.iaca.com 

Special room rates at the DoubleTree Hotel 
for reservations, call 800.584.5058   

Artist of the Year Awards Banquet 
April 10 • DoubleTree Hotel • 7 pm
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Your donation will build a strong future for Native American youth!Your donation will build a strong future for Native American youth!

The National Indian Youth Leadership Project has been developing leadership through
experiential education for Native youth for over 20 years and is the only nationally 
recognized Native Youth prevention program in the country.

I would like to make a tax deductible donation of:

� $20     � $50     � $100     � $500     � $1000     � Other

Name

Address

City State Zip

� Yes I would like to receive a copy of your newsletter.

NIYLP Inc.
P.O. Box 2140
Gallup, NM 87305
(505) 722-9176
www.niylp.org

NIYLP is a 501c3
non-profit organization
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Clockwise from top left: Beverly Moran, Quanah Burgess,
A.C. Garcia & Barbara and Joseph Cerno

BRINGING THE BEST 
NATIVE ARTISTS TOGETHER 

FOR 87 YEARS!

AUGUST 23–24,2008

AUGUST 22:
BEST OF SHOW CEREMONY

AND INDIAN MARKET PREVIEW

AUGUST 23: AUCTION GALA

WHERE NATIVE ART MEETS THE WORLD

����������

����������
SANTAFE INDIANMARKET

JOINUS FOR THE ORIGINAL

SWAIA SOUTHWESTERN ASSOCIATION FOR INDIAN ARTS
WWW.SWAIA.ORG • 505.983.5220

Clockwise from top left: Teri Greeves, Mateo Romero,
A.C. Garcia & Barbara and Joseph Cerno

SWAIA SANTA FEAN  2008 2 pp  1/25/08  1:02 PM  Page 1
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EXHIBITIONS+EVENTS
CALENDAR
FEBRUARY / MARCH / APRIL / MAY 2008

66 AMERICAN INDIAN SPRING 2008

EXHIBITIONS
OUR UNIVERSES: 
TRADITIONAL KNOWLEDGE
SHAPES OUR WORLD

OUR PEOPLES: 
GIVING VOICE TO OUR 
HISTORIES

OUR LIVES: 
CONTEMPORARY LIFE AND 
IDENTITIES

IDENTITY BY DESIGN: 
TRADITION, CHANGE, AND 
CELEBRATION IN NATIVE
WOMEN’S DRESSES 

WINDOW ON COLLECTIONS:
MANY HANDS, MANY VOICES

RETURN TO A NATIVE PLACE:
ALGONQUIAN PEOPLES OF 
THE CHESAPEAKE

SMITHSONIAN’S NATIONAL
MUSEUM OF THE AMERICAN
INDIAN ON THE NATIONAL
MALL IN WASHINGTON, D.C.

AMAZONIA INDIGENA: 
A VIEW FROM THE VILLAGES 
May 7 to 11
This presentation of award-winning video
productions by indigenous videomakers
from the Amazon Basin of Brazil will take
place at the NMAI’s locations in New York
City and Washington, D.C., with additional
venues in both cities. Amazonia Indigena
honors the outstanding work of Video Nas
Aldeias (VNA), an organization that has
provided resources for Native mediamakers
in the Brazilian Amazon for 20 years. All
screenings will be presented by indigenous
videomakers and VNA directors. A View

from the Villages is funded in part by the
Smithsonian Latino Center. Please visit
www.nativenetworks.si.edu for an updated
program.

NATIVE THEATER
NATIVE EXPRESSIONS
Friday & Saturday, Feb. 22 & 23
7:30 p.m.
Rasmuson Theater
Spiderwoman Theater presents actress
Muriel Miguel (Kuna/Rappahannock) in
Red Mother, her most recent one-woman
show, which challenges the romantic per-

ception of Indian women and their ances-
tors. TICKETS REQUIRED; NMAI mem-
bers receive discount on tickets.
Please call (202) 633-3030 or visit
www.ResidentAssociates.org for ticket 
information.

SPIDERWOMAN THEATER
Saturday, Feb. 23
1 p.m.
Rasmuson Theater
Gloria Miguel (Kuna/Rappahannock) of
Spiderwoman Theater will read and discuss
her new one-woman play, Something Old,
Something New, Something Borrowed,

Something Blue. In the present, a Native
elder rediscovers the shaping influences of
culture and art in her life and searches for
an understanding of her legacy. This pro-
gram is free and open to the public.

NATIVE 
STORYTELLING
THE ECHO PROJECT’S 
KEEPING THE FIRE IN THE DARK MOON
TIMES
Tuesday & Wednesday, Feb. 26 & 27
10:30 a.m. & noon
Rasmuson Theater
The ECHO (Education through Cultural
and Historical Organizations) Project
returns to the National Museum of the
American Indian with a performing arts
collaboration: Keeping the Fire in the Dark
Moon Times. Native artists from Alaska,
Hawaii, and Massachusetts share a perform-
ance piece infused with oral traditions,
dance, and music from each of their
regions. Presented in partnership with the
Peabody Essex Museum, the New Bedford
Whaling Museum, the Bishop Museum, the
Alaska Native Heritage Center, the Inupiat
Heritage Center, and the Mississippi
Choctaw. For reservations for student
groups, please call 202-633-6644 or TTY
202-633-6751.

TIDES & THE TEMPEST
Based on The Tempest, by William
Shakespeare, and the Story of Naatsilanei of
the Dakl’aweidi People, adapted by David
Hunsaker (Tlingit).
Saturday, March 15
3:30 p.m.
Rasmuson Theater
Tlingit legend and Shakespearean drama
intertwine in this tale of revenge and for-
giveness. Glacier Valley Elementary School
in Juneau, Alaska, which was selected by
Carnegie Hall in New York City to examine
the musical concept of melody in The New

World Symphony, contributed to this pro-
duction through studies of music, visual
arts, dramatic arts, dance, mask making,
and historical/cultural studies.

WOMEN’S HISTORY
MONTH CELEBRATION

MEET BUFFY 
SAINTE-MARIE 
Wednesday, March 19 
Noon & 6:30 p.m.
Rasmuson Theater
Acclaimed musician, songwriter, visual
artist, activist, and 1982 Academy Award
winner for her song Up Where We Belong
from the movie An Officer and a Gentleman,
Buffy Sainte-Marie (Cree) will speak about
her numerous musical compositions and
song lyrics. Sainte-Marie holds a doctorate
in fine arts from the University of
Massachusetts. She is the official spokesper-
son for UNESCO Canada and founder of
the Cradleboard Teaching Project, which
distributes K-12 curricula in school subjects
as seen through indigenous perspectives.

SMITHSONIAN INSTITUTION 67

CONTINUED E

The ECHO (Education through Cultural and Historical Organizations) Project is a performing
arts collaboration celebrating the bonds of cultural groups of the United States: the
Wampanoag of Massachussetts, Native Hawaiians from Hawai’i, and the Yup’ik and Inupiat
from Alaska. Each shares stories, music, dance, and drama from their respective cultures. 

Buffy Sainte-Marie
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TRADING POST

Featuring fine quality Native 
American art, jewelry and gifts 

from the Northern Plains.

Akta Lakota Museum 
& Cultural Center
1301 North Main Street

Chamberlain, South Dakota
1-800-798-3452

www.aktalakota.org

Save 10% when you shop online • Use promo code NMAI8

The University Press of kentucky
at bookstores • 800-839-6855 • www.kentuckypress.com

“A book of spirits and
shimmering apparitions.”
—Debra Magpie Earling

“Honest, true, raw, brilliantly 
conceived. An important 

contribution to illuminating 
our past and making it alive.” 

—Natalie Goldberg

When Winter Come
The Ascension of York

Frank X Walker

THE JOHNS HOPKINS 
UNIVERSITY PRESS

1-800-537-5487 • www.press.jhu.edu

“From the first great super 
bowls of America, those 
heroic, spiritual contests 
played out on mile-long 
arenas for days at a time, 
to the modern box game 
on struggling reservations, 
Indian lacrosse is a telling 
thread in our national 
tapestry, and Tom Vennum 
has brought it to life.” 

—Robert Lipsyte, New York 
Times sports columnist

$24.95 paperback

A ppraisals of Fine A rts & 
N a ti ve A m e r i can Art s

Art Va l u e LLC

Accredited Member
AMERICAN SOCIETY OF APPRAISERS
Special Designation in Native American A r t s

ch r i s t y @ a r t va l u e i n f o . c o m
w w w. a r t va l u e i n f o . c o m

602 695 2749

C h r i s ty A . Ve zo l l e s , A M

• Insurance

• Estate or

...Probate

• Donation

• Private or

...Corporate

• IRS Qualified • USPAP Compliant

ArtValueNMAIspr08  1/22/08  1:28 PM  Page 1

Saturday & Sunday, 
May 17–18, 2008
10 a.m. – 4:30 p.m.  

1350 El Prado • San Diego, CA 92101 619-239-2001 • www.museumofman.org

25TH ANNUAL
SAN  DIEGO MUSEUM OF MAN

Jewelry • Beadwork • Basketry • Pottery • Paintings • Carvings 
Demonstrations • Children’s Activities • Traditional Food  & Performances

© Tim Stahl Photographics
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CELEBRATINGA CENTURY OF
INTELLIGENT BOOKS ON QUESTIONS THAT MATTER

SAR

SAR PRESS · School forAdvanced Research
888-390-6070 · fax 505-954-7241
press@sarsf.org · www.sarpress.sarweb.org



















Experience the 
Most Northern Point 
in North America...
the Top of the World, Barrow, Alaska  

Ancient Eskimo Culture

Northern Lights

Midnight Sun

Arctic Circle

Packaged Tours

800-882-8478
www.tundratoursinc.com
Top of the World Hotel/Tundra Tours Inc. P.O. Box 189, Barrow, Alaska 99723

ART UNDER OAKS
ART SHOW

April 6 – 30, 2008

ART UNDER OAKS 
MARKET & FESTIVAL

Vendors, Entertainment, and Food
April 19 and 20, 2008

10:00 to 5:00 daily

Five Civilized Tribes Museum
Honor Heights Drive

Muskogee, Oklahoma
Call 918-683-1701

Handicap Accessible - Group Rates - Bus parking

Arctic and Indian arts
for the 21st century

26 Maine Street
Kennebunkport, Maine

207 967-2122 

Shop online: www.homeandawaygallery.com
Sculpture | Prints | Jewelry |Beadwork
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EXHIBITIONS+EVENTS CALENDAR
FEBRUARY / MARCH / APRIL / MAY 2008

NATIVE MUSIC
BUFFY SAINTE-MARIE IN CONCERT 
Friday, March 21
7:30 p.m.
Rasmuson Theater
Buffy Sainte-Marie (Cree) became known
as a writer of protest and love songs in the
1960s that became huge hits and classics of
the era performed by hundreds of artists,
including Barbra Streisand, Elvis Presley,
Chet Atkins, Janis Joplin, Roberta Flack,
Neil Diamond, Tracy Chapman, and the
Boston Pops Orchestra. France named
Sainte-Marie the Best International Artist of
1993. Sainte-Marie was inducted into
Canada’s Juno Hall of Fame for her lifelong
contribution to music in 1995 and won a
Gemini Award in 1997 for the Canadian TV
special Buffy Sainte-Marie: Up Where We
Belong. She received a Lifetime Achievement
Award from the National Aboriginal
Achievement Foundation in Canada in
1998 and was made an Officer of the Order
of Canada. In 1999, she received a star on
Canada’s Walk of Fame. TSA/NMAI mem-
bers - $20; senior members - $18; general
admission - $25; and students - $15. For
tickets, please call 202-633-3030 or visit
www.ResidentAssociates.org.

MEET LANCE HENSON
Saturday, April 12
2 p.m. - Rasmuson Theater
In celebration of National Poetry Month,
the NMAI features Lance Henson
(Cheyenne/Oglala Lakota). He holds a
bachelor’s degree from the Oklahoma
College of Liberal Arts (now the University
of Science and Arts in Oklahoma) and a
master’s degree in fine arts from the
University of Tulsa. Henson has published
more than 20 books of poetry, and his work
has been translated into 25 languages,
including Cheyenne.

MEET SHERWIN BITSUI 
Saturday, April 26
2 p.m. - Rasmuson Theater
In celebration of National Poetry Month,
the NMAI features Sherwin Bitsui (Dine),
who holds an associate of fine arts degree
from the Institute of American Indian Arts’
creative writing program and is currently
completing his studies at the University of
Arizona. His poetry has been published in
American Poet, The Iowa Review, Frank
(Paris), Lit Magazine, and in his first
anthology, Legitimate Dangers: American
Poets of the New Century. Shapeshift
(University of Arizona Press, 2003) was his
first book. His poem “Birds,” which was
read at the NMAI in September 2005, is
included in the Native Writers CD antholo-
gy, Pulling Down the Clouds.

NATIVE DANCE
Friday and Saturday, May 2 & 3
7:30 p.m.
Rasmuson Theater
Daystar Dance Company and Rosalie
Daystar Jones (Blackfeet) perform her auto-
biographical dance program, No Home But
The Heart. Founded in 1980, the Daystar
Dance Company was the first dance compa-
ny in the United States created with only
Native performers. TSA/NMAI members -
$20; senior members - $18; general admis-
sion - $25; and students - $15. For tickets,
please call 202-633-3030 or visit
www.ResidentAssociates.org.

A HAWAIIAN FESTIVAL
Saturday & Sunday, May 17 & 18 
11 a.m. to 4:30 p.m.
Potomac, outdoor areas, and Rasmuson
Theater
Join in the celebration of Hawaiian culture
through art, history, language, and dance.
The festivities include hula performances by
a local Halau, hands-on demonstrations,
Hawaiian music and storytelling, special
films, lectures, and more.

MEET NOENOE SILVA
Saturday and Sunday, May 17 & 18
2 p.m. - Patrons Lounge, Fourth level 
In celebration of Asia-Pacific Heritage
Month, the NMAI features author Noenoe
Silva (Native Hawaiian of Kanaka Maoli
descent). Silva was born on the island of
Oahu and was raised in California but
returned to Hawaii in 1985. Silva has earned
a master’s degree in library and information
studies, and a doctorate in political science
from the University of Hawaii. Since 2001,
Silva has been an associate professor of
indigenous politics and of Hawaiian lan-
guage and culture in the political science
department of the University of Hawaii at
Manoa. Her book, Aloha Betrayed: Native
Hawaiian Resistance to American
Colonialism (Duke University Press, 2004),
won the Baldrige Prize for best history
book.

Dr. Noenoe Silva
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Beryl L. Adcock
David C. Adcock

Mr. Donald Aime
Mrs. Renee M. Alberts
Ms. Jane H. Alexander
Mr. & Mrs. William C. Allbert
Dr. & Mrs. Roger B. Allen
Mr. Edwin Allen
Ms. Wendy L. Allen

Ms. Clara Allison
Ms. Lynette L. Allston
Ms. Deborah Amey
Prof. John Ammons
Sigurd E. Anderson II
Ann G. Anderson

Mr. David H. Anderson
Harold Andrus
Mr. Irwyn Applebaum
Ms. Constance Arzigian
Ms. Kathryn Askins
Mr. James K. Asselstine
Ms. Bette J Davis

Ms. Nancy Ayres
Mr. Phillip Backup
Ms. Ruth Backup

Mrs. Holly Martin Baker
Mr. Brian Baker

Ms. Elaine Dee Barker
Ms. Yvonne Barry
Mr. Brian Bartlett
Mr. Raphael Bear
Mr. John T. Beaty Jr.
Mr. & Mrs. T. E. Beck Jr.
Mrs. Robert H. Benea
Dr. John Benson
Dr. Lynn Benson

Ms. Susan Berresford
Ms. Margaret A. H. Bertin
Ms. Lorraine W. Besch
Ms. Donna Bhatnagar
Ms. Evelyn Billingsley
Judith Bishop
Laughing Coyote

Ms. Beth Black
Richard Blanton
Candace H. Haigler

Dr. Jane Ann Blumenfeld
Ms. Eleanor Bookwalter
D. Boose
Mr. Clayton R. Braatz
Mr. Robert Braitman
Mrs. Mary Beth Braitman

Mrs. Yvonne Brockman
Mrs. Willard W. Brown
Sharman W. Brown
Mr. Paul Bruegger
Peter Bruno
Mr. John H. Buckner
Mr. Kenneth D. Buhrmann
Mr. Hardy Mcnew

S. M. Burgess
Mrs. Janet Burhans
Mrs. James J Butler
Mr. Warren F. Buxton
Ms. Lola L. Cabaniss
Ms. Phyllis Cade
Christopher John Cali
Mr. Charles Cannon
Mrs. George Carleton
Dr. Jan D. Carline
Ms. Janet Carrus
Joan Chapman
Stan Chapman

Ms. Sandra Charles
Mr. John T. Chenery
Mrs. Virginia Chessnoe
Ms. Ann Chiller
Dr. Kenneth W. Ciriacks
Kristie J Clemons
James Markich

Ms. Jane E. Coates
Mr. Joseph Colebut

Mr. Paul F. Condon
Ms. Marcia Connell
Mrs. Rosemary Hail Conner
Mr. David Conner

Ms. Catherine M. Conover
Ms. Constance Conrader
Sidney Cook
Ms. Gale C. Cooke
Mrs. Debra G. Corbett
Ms. Marilyn Cowger
Ms. Gayle Cramer
Dr. Robert B. Craven
Mrs. Carol M. Craven

Ms. Kathleen Cregan
Ms. Jewell Creigh
Ms. Carey Crimmel
Ms. Virginia M. G. Crossley
Mr. Tom Crouse
Ms. Kay Enokido

Mr. John B. Cullens
Mr. David Curnow
Ms. Marcia Cypress
Randi Daehnfeldt
Mr. & Mrs. Charles A. Davis
Mrs. Anna M. Day

Joan Dayton
Ms. Emilie De Brigard
Ms. Regina M. Deanehan
Mrs. Victoria K. DePalma
Wesley C. Dias
S. Dick
Ms. Joan Diette
Ms. Barbara E. Dittmann M.D.
Miss Patti Dixon
Ramona C. Douglass
Marvin Droes
Nellie Droes

Ms. Mary N. Dryden
Mr. George Gill Ducharme
Mrs. Juanita Eagle
Mr. Mike Eagle

Mr. C. Walter Ebell
K. C. Edwards Jr.
Ms. Karen Elting
The Hon. Robert Feinerman
Mrs. Sarah Feinerman

Mr. Lance C. Finney
Ms. Elizabeth W. Fischer
Mr. Joe Fisher
Ms. Susan Fisher
Ms. Nancy Fitzgerald
Mr. Steven Flavin
Ms. Maryann R. Foard
Ms. Cynthia Fondriest
Kathryn Forbes
Mr. & Mrs. Peter Forster
Elvin L. Fowler
Mr. Milden J Fox Jr.
Ms. Mary P. Fox

Ms. Antoinette Freeman
Mr. William L. Freeman
Ms. Carolyn M. Robbins

Mr. Cary J Frieze
Mrs. Michele Froyd
Dr. Shayne Gad
Anne Garfield
Joseph R. Murphy

Mr. James Garner
Dr. Michelle Gaudette
Mr. Carl Gewirz
Mrs. Nancy Gewirz

Mr. Lewis Geyer
Ms. Lucy Ghastin
Mrs. Stella A. Gieseler
Ms. Gloria Glickfeld
Paul Gluck
Joan Gluck

Ghislaine D. Godenne M.D.
Mrs. Karen Goering
Ms. Marcy Goldenberg
Ms. Dawn K. Good Elk
Mr. B. Reuben Auspitz

Mr. James O. Graham
Don Granston
Judy Granston

Ms. Lois E. Grayson
Ms. Joanne T. Greenspun
Mr. Nelson Grice
Mr. & Mrs. Garth Griffith
Ms. Barbara M. Grose
Ms. Marilyn Grossman
Ms. Peggy Grove
Ms. Nancy Grove
Ms. Elaine Grudzinski
Mario Gutierrez
Ms. Gail A. Hager
Mr. Robert D. Haight
Mr. Thomas Hall
Ms. Pamela Hall

Mr. Bob Hallameck
Ms. Elizabeth Hambleton
Mrs. Maureen Hamilton
Mr. Richard Hamilton

Mrs. Jeanne H. Hansell
Mr. Herbert Hansell

Mrs. Marthajane Hapke
Ms. Ann Harbison
Jane A. Harf
Steve Harris
Roddie Harris

Ms. Jane Harris
Mr. & Mrs. Robert Hart
Ms. Marguerite Hartl
Mrs. Ruth P. Healy
Ms. Diane E. R. Hendricksen
Ms. Rose Herrmann
Ms. Sonia Herson
Mr. Joseph Herson

James Hickman
Ms. Joan Hill
Mr. Eugene Hill

Helena Hill
Mary Hines
Mr. P. J Holden
Mr. Mike Holmes
Mrs. Pam Holmes

Mr. Stephen P. Holmes
Ms. Nikki D. Hooser
Ms. Susan Hopkins
Mrs. Dorothy Hopper
Ms. Catherine Horne
Ms. Josephine Owen

Mr. Eric Horowitz
Mr. Ron Houston
Ms. Deborah Howell
Barbara Hunter
Mr. Elliott H. Igleheart
Ms. Betty R. Igleheart

Ms. Sheron Ingram
Mr. Karl Irons
Ms. Ellen P. Isan
Mrs. Florence Jaffe
Mr. Tom James
Ms. Mary James

Mr. David S. Jernigan
Mr. Everett Johnson
Mr. Charles T. Johnson
Mr. Ken Johnson
Ms. Carolyn M. Johnson
Mr. Michael S. Jones
Mrs. Carl Jordan
Ms. Melinda Kaiser
Mr. Christopher Kane
Ms. Helen F. Kaplan
Mr. Sheldon T. Katz
Mrs. Audrey W. Katz

Ms. Pamela Kendall
Hope Kerley
Dr. H. J Khambatta
Dr. Clara Sue Kidwell
Mrs. Ruth Barnes Kinsolving
Mr. Laurence Kinsolving

Mr. Hank Kirsch
Ms. Gayle Kirsch

Mr. Peter M. Klein
Mr. Douglas Kliever
Mrs. Virginia Kliever

Mr. W. R. Konneker
Mrs. Ann Lee Konneker

Evelyn Krusko
Mechelle Kulesza

Ms. Kelley Kupfer
Ms. Marlis Langi
Marion Lardner
Ms. Diane Larew
Ms. Denise C. Le Clair-Robbins
Ms. Rose Marie Le Gros
Dr. Yvonne T. Le Melle (Atakapa)
Philip Lee
Ms. Mary Lehman
Mrs. Angela Leipold
Mr. Wade Leon
Mrs. Margaret Lerner
Mr. Robert A. Lertora
Ms. Gudrun M. Letica
Ms. Carolyn K. Lewis
Ms. Paulette Lewis
Ms. Elsa Limbach
Mr. Tom Lindenfeld
Ms. Anne Lindenfeld

Mr. Blake Lipham
Michael Littleford
Kathryn D. Lizzul
Ms. Anne Llewellyn
Ms. J Lockett
Mr. Harry D. Ludeman
Mrs. Helen Ludeman

Carolyn J Lukensmeyer
Kayrene Lunday
Christopher Lynnes
Patricia Lynnes

Mrs. Audrey R. Magee
Ms. Rachel Makool
Ms. Sheila Maloney
Mr. John Manley
Ms. Susanne Manley

Ms. Nancy D. Marek
Ms. Sandra Marquez
Ms. Jacqueline Badger Mars
Mr. David Martin
Mrs. Virginia Martin

Dr. Tomoyoshi Matsuda
Alaina Matthews
Mr. Richard W. Mauntel
Mrs. Peter Max
Mr. & Mrs. W. T. Mayfield
Eve Mc Arthur
Ms. Mary H. Mc Connell
Philip Mc Loughlin
Rose Mc Loughlin

Ms. Mary McConnell
Ms. Michele McDermott
Mr. Junius C. McElveen Jr.
Dr. Kevin McFarlane
Mrs. Ellen L. McHugh
Mr. Marshall McKay
Ms. Christine McLaughlin
Mr. John McLaughlin

Ms. Mae D. Mercereau
Mr. Seymour Merrin
Dr. Carol F. Meyer
Ms. Monica M. Michael
Ms. Louise Middlemiss
Ms. Diane M. Miller
Ms. Marie B. Miller
Mr. Lynn Russell Miller
Ms. Diane Elton Miller

Mr. James E. Mills
Ms. Jane G. Mitchell
Ms. Iris M-L Model
Ms. Marcy Montgomery
Mrs. Betty M. Montgomery
Vivian B. Morales
Anne M. Morgan
Paul Morgan

Ms. Jeanne Morrel-Franklin
Ms. Patricia Morris
Catherine Morrison
William T. Golden

Jo Ann Mulcahy
Ms. Kathleen Murphy
Mr. William E. Sudow

Ms. Mary E. Murray
Mrs. Helen Murway
Mrs. Ronda Muschenheim
Mr. R. Carlos Nakai
Ms. Sakura Namioka
Dr. Sharon Nelson-Barber

Ms. Katherine Neville
Mr. Karl Pribram

Mr. John Bulica Nicholson
Mrs. Paul M. Niebell Sr.
Ms. Anna Belle Nimmo
Mr. Joseph E. Nordsieck
Mr. Brian Olds
Mr. William Olson
Mr. Victor Onufrey
Mr. John B. Osborn
Mr. Paul Owen
Ms. Brenda Owen-Milano
Mr. Stephen Oxley
Mr. David Palermo
Ms. Sandra Palmer
Ms. Julie Rochman

Mr. Kent Papsun
Ms. Elizabeth A. Parker
Sallyann Paschall
Ms. Dottie Peacock
Crow Canyon

Mr. Charles J Peckham Jr.
Ms. Jill Perelman
Mr. Robert Perkin
Mrs. Thomas Perkins
Mr. Lewis Perkiss

Mr. Ray N. Perrault
Mrs. Gail Perrault

Ms. Antoinette Peskoff
Ms. Priscilla Pete
Cecily Pilzer
Wilson Pipestem
Brenda Pipestem

Mr. John Porter
Ms. Joanne Pospisil
Ms. Patricia Pratt
Ms. Bonnie Ram
Ms. Katharine A. Ray
Ms. Vicki Lane Ray
Mr. Walter Herbert Ray

Ms. Christina Ray
Mr. Vincent Paul Reed Jr.
Ms. Barbara A. Reichardt
Ms. Ruth Rice
Shirley Ann Richardson
Alonza J Richardson

Mrs. Grace D. Riggs
Lucille R. Rights
Susan Riley
Ms. Esther H. Rivinus
Lynne King Roberts
Mrs. Jo Rainie Rodgers
Mr. George Rodgers

Ms. Mary Rogers
Mr. Will A. Rohlfing
Tia Rosengarten
Ms. Mary Ross
Mrs. Shari Rowlett
Mr. Thomas Rowlett

Mrs. Anna Majure Royston
Mr. Lawrence A. Ruh
Marcella Ruland
Ms. Nancy Ruskin
Mrs. Wilbur W. Russell
Ms. Christina Ryan
Mr. Gary Ryan
Ms. Karen Ryan

Ms. Carol Sakata
Ms. Teresa Sanchez
Donald J Sasser
Mr. J Charles Saunders
Mr. Paul G. Schee
Mrs. Norma L. Schee

Ms. Joan C. Schmitt
Ms. Gwenellen Scupholm
Ms. Dolores A. Sena
Ms. Kathleen Shannon-Yano
Mr. Harris Shapiro
Ms. Kate M. Sheehy
Mr. Christopher J Sheldon
Ms. Lisa Shifrin
Mr. Peter J Shomer
Mr. Ray Shoults
Ms. Marion Buckley Shoults

Mr. Rocco Siciliano
Mrs. Marion Siciliano

Gail Sigler
John Sigler

Mrs. Robert L. Simmons
Patricia Skinner
Jeanie Smart
Ms. Margaret H. Smith
Ms. Shirley Smith
Mr. Walter J Smoyer
Mrs. Walter J Smoyer

Michael D. Snow
Ms. Janice M. Soeder
Ms. Mary Lou Soller
Mr. & Mrs. Morton I. Sosland
Mrs. Anne F. Spencer
Mrs. Sydney B. Spofford
M. G. Sprague
Dr. Henry E. Stamm IV
Jean Stark
Mr. David L. Stearman
Mr. Richard Andrew Steed
Mr. Paul Stelmaszek
Barbara Stephanic
Mrs. Joan Sterne
Albert H. Stevenson
Mr. & Mrs. Richard W. Stickle
Jim Stinson
Athena Stinson

Mr. Max Stites
Mrs. Mary Diane Stites

Lucy B. Stroock
Taylor Stuckey
Ms. Dorothy Sumner
Mr. Leland Scowcroft Swaner Jr.
Ms. June K. Swango
Mr. Ross O. Swimmer
Mrs. Margaret Swimmer

Mary Tapley
Mr. Robert J Terkanian
Lynn B. Thomas
J Ann Tickner
Terry A. Travis
Mr. Andreas Ueland
Mr. Louis R. Unzelman
Mr. & Mrs. Karl J Urda
Mr. David E. Van Iderstine
Mr. John Vance III
Ms. Barbara Vanhanken
Sten Vermund
Pilar Vargas

Mr. David Wade
Mrs. Sharon Wade

Mr. Dean Wade
Ms. Nancy Waichler
Mr. Richard Waichler

Kenneth A. Walz
Mr. Stephen L. Wasby
Ms. Janice Waters
Ms. Barbara Ann Watkins
Ms. Mary Alice Waugh
Mrs. Ruth L. Webb
Mr. Ray T. Weeks
Ms. Marjorie Weinberg-Berman
Dr. Ralph F. Wells
Selman I. Welt
Mr. & Mrs. John A. Wesner III
Dr. Cheryl Wilga
Mr. Robert Willasch
Ms. Charlotte Williams
Ms. Dorothy Williams
Mr. Robert Ross

Mr. Keith N. Williams
Miss Kathleen Williams

Mr. and Mrs. John H. T. Wilson
Mrs. Carrie Wilson
Mr. Wayne Wilson

Char Wiss
Mr. Steven Wynn
Mrs. Renee Wynn

Mr. Donald P. Yacko
Ms. Ann Zann
Maxine Zarrow
Jack Zarrow

Ms. Barbara E. Zelley
Mr. Richard Zucker
Mrs. Beth Zucker
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Desert Sands Circle andDirector’s Council of Friends

members for their generous support.
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EXHIBITIONS+EVENTS CALENDAR
FEBRUARY / MARCH / APRIL / MAY 2008

NATIVE MUSIC
BUFFY SAINTE-MARIE IN CONCERT 
Friday, March 21
7:30 p.m.
Rasmuson Theater
Buffy Sainte-Marie (Cree) became known
as a writer of protest and love songs in the
1960s that became huge hits and classics of
the era performed by hundreds of artists,
including Barbra Streisand, Elvis Presley,
Chet Atkins, Janis Joplin, Roberta Flack,
Neil Diamond, Tracy Chapman, and the
Boston Pops Orchestra. France named
Sainte-Marie the Best International Artist of
1993. Sainte-Marie was inducted into
Canada’s Juno Hall of Fame for her lifelong
contribution to music in 1995 and won a
Gemini Award in 1997 for the Canadian TV
special Buffy Sainte-Marie: Up Where We
Belong. She received a Lifetime Achievement
Award from the National Aboriginal
Achievement Foundation in Canada in
1998 and was made an Officer of the Order
of Canada. In 1999, she received a star on
Canada’s Walk of Fame. TSA/NMAI mem-
bers - $20; senior members - $18; general
admission - $25; and students - $15. For
tickets, please call 202-633-3030 or visit
www.ResidentAssociates.org.

MEET LANCE HENSON
Saturday, April 12
2 p.m. - Rasmuson Theater
In celebration of National Poetry Month,
the NMAI features Lance Henson
(Cheyenne/Oglala Lakota). He holds a
bachelor’s degree from the Oklahoma
College of Liberal Arts (now the University
of Science and Arts in Oklahoma) and a
master’s degree in fine arts from the
University of Tulsa. Henson has published
more than 20 books of poetry, and his work
has been translated into 25 languages,
including Cheyenne.

MEET SHERWIN BITSUI 
Saturday, April 26
2 p.m. - Rasmuson Theater
In celebration of National Poetry Month,
the NMAI features Sherwin Bitsui (Dine),
who holds an associate of fine arts degree
from the Institute of American Indian Arts’
creative writing program and is currently
completing his studies at the University of
Arizona. His poetry has been published in
American Poet, The Iowa Review, Frank
(Paris), Lit Magazine, and in his first
anthology, Legitimate Dangers: American
Poets of the New Century. Shapeshift
(University of Arizona Press, 2003) was his
first book. His poem “Birds,” which was
read at the NMAI in September 2005, is
included in the Native Writers CD antholo-
gy, Pulling Down the Clouds.

NATIVE DANCE
Friday and Saturday, May 2 & 3
7:30 p.m.
Rasmuson Theater
Daystar Dance Company and Rosalie
Daystar Jones (Blackfeet) perform her auto-
biographical dance program, No Home But
The Heart. Founded in 1980, the Daystar
Dance Company was the first dance compa-
ny in the United States created with only
Native performers. TSA/NMAI members -
$20; senior members - $18; general admis-
sion - $25; and students - $15. For tickets,
please call 202-633-3030 or visit
www.ResidentAssociates.org.

A HAWAIIAN FESTIVAL
Saturday & Sunday, May 17 & 18 
11 a.m. to 4:30 p.m.
Potomac, outdoor areas, and Rasmuson
Theater
Join in the celebration of Hawaiian culture
through art, history, language, and dance.
The festivities include hula performances by
a local Halau, hands-on demonstrations,
Hawaiian music and storytelling, special
films, lectures, and more.

MEET NOENOE SILVA
Saturday and Sunday, May 17 & 18
2 p.m. - Patrons Lounge, Fourth level 
In celebration of Asia-Pacific Heritage
Month, the NMAI features author Noenoe
Silva (Native Hawaiian of Kanaka Maoli
descent). Silva was born on the island of
Oahu and was raised in California but
returned to Hawaii in 1985. Silva has earned
a master’s degree in library and information
studies, and a doctorate in political science
from the University of Hawaii. Since 2001,
Silva has been an associate professor of
indigenous politics and of Hawaiian lan-
guage and culture in the political science
department of the University of Hawaii at
Manoa. Her book, Aloha Betrayed: Native
Hawaiian Resistance to American
Colonialism (Duke University Press, 2004),
won the Baldrige Prize for best history
book.

Dr. Noenoe Silva
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Beryl L. Adcock
David C. Adcock

Mr. Donald Aime
Mrs. Renee M. Alberts
Ms. Jane H. Alexander
Mr. & Mrs. William C. Allbert
Dr. & Mrs. Roger B. Allen
Mr. Edwin Allen
Ms. Wendy L. Allen

Ms. Clara Allison
Ms. Lynette L. Allston
Ms. Deborah Amey
Prof. John Ammons
Sigurd E. Anderson II
Ann G. Anderson

Mr. David H. Anderson
Harold Andrus
Mr. Irwyn Applebaum
Ms. Constance Arzigian
Ms. Kathryn Askins
Mr. James K. Asselstine
Ms. Bette J Davis

Ms. Nancy Ayres
Mr. Phillip Backup
Ms. Ruth Backup

Mrs. Holly Martin Baker
Mr. Brian Baker

Ms. Elaine Dee Barker
Ms. Yvonne Barry
Mr. Brian Bartlett
Mr. Raphael Bear
Mr. John T. Beaty Jr.
Mr. & Mrs. T. E. Beck Jr.
Mrs. Robert H. Benea
Dr. John Benson
Dr. Lynn Benson

Ms. Susan Berresford
Ms. Margaret A. H. Bertin
Ms. Lorraine W. Besch
Ms. Donna Bhatnagar
Ms. Evelyn Billingsley
Judith Bishop
Laughing Coyote

Ms. Beth Black
Richard Blanton
Candace H. Haigler

Dr. Jane Ann Blumenfeld
Ms. Eleanor Bookwalter
D. Boose
Mr. Clayton R. Braatz
Mr. Robert Braitman
Mrs. Mary Beth Braitman

Mrs. Yvonne Brockman
Mrs. Willard W. Brown
Sharman W. Brown
Mr. Paul Bruegger
Peter Bruno
Mr. John H. Buckner
Mr. Kenneth D. Buhrmann
Mr. Hardy Mcnew

S. M. Burgess
Mrs. Janet Burhans
Mrs. James J Butler
Mr. Warren F. Buxton
Ms. Lola L. Cabaniss
Ms. Phyllis Cade
Christopher John Cali
Mr. Charles Cannon
Mrs. George Carleton
Dr. Jan D. Carline
Ms. Janet Carrus
Joan Chapman
Stan Chapman

Ms. Sandra Charles
Mr. John T. Chenery
Mrs. Virginia Chessnoe
Ms. Ann Chiller
Dr. Kenneth W. Ciriacks
Kristie J Clemons
James Markich

Ms. Jane E. Coates
Mr. Joseph Colebut

Mr. Paul F. Condon
Ms. Marcia Connell
Mrs. Rosemary Hail Conner
Mr. David Conner

Ms. Catherine M. Conover
Ms. Constance Conrader
Sidney Cook
Ms. Gale C. Cooke
Mrs. Debra G. Corbett
Ms. Marilyn Cowger
Ms. Gayle Cramer
Dr. Robert B. Craven
Mrs. Carol M. Craven

Ms. Kathleen Cregan
Ms. Jewell Creigh
Ms. Carey Crimmel
Ms. Virginia M. G. Crossley
Mr. Tom Crouse
Ms. Kay Enokido

Mr. John B. Cullens
Mr. David Curnow
Ms. Marcia Cypress
Randi Daehnfeldt
Mr. & Mrs. Charles A. Davis
Mrs. Anna M. Day

Joan Dayton
Ms. Emilie De Brigard
Ms. Regina M. Deanehan
Mrs. Victoria K. DePalma
Wesley C. Dias
S. Dick
Ms. Joan Diette
Ms. Barbara E. Dittmann M.D.
Miss Patti Dixon
Ramona C. Douglass
Marvin Droes
Nellie Droes

Ms. Mary N. Dryden
Mr. George Gill Ducharme
Mrs. Juanita Eagle
Mr. Mike Eagle

Mr. C. Walter Ebell
K. C. Edwards Jr.
Ms. Karen Elting
The Hon. Robert Feinerman
Mrs. Sarah Feinerman

Mr. Lance C. Finney
Ms. Elizabeth W. Fischer
Mr. Joe Fisher
Ms. Susan Fisher
Ms. Nancy Fitzgerald
Mr. Steven Flavin
Ms. Maryann R. Foard
Ms. Cynthia Fondriest
Kathryn Forbes
Mr. & Mrs. Peter Forster
Elvin L. Fowler
Mr. Milden J Fox Jr.
Ms. Mary P. Fox

Ms. Antoinette Freeman
Mr. William L. Freeman
Ms. Carolyn M. Robbins

Mr. Cary J Frieze
Mrs. Michele Froyd
Dr. Shayne Gad
Anne Garfield
Joseph R. Murphy

Mr. James Garner
Dr. Michelle Gaudette
Mr. Carl Gewirz
Mrs. Nancy Gewirz

Mr. Lewis Geyer
Ms. Lucy Ghastin
Mrs. Stella A. Gieseler
Ms. Gloria Glickfeld
Paul Gluck
Joan Gluck
Ghislaine D. Godenne M.D.
Mrs. Karen Goering
Ms. Marcy Goldenberg
Ms. Dawn K. Good Elk
Mr. B. Reuben Auspitz

Mr. James O. Graham
Don Granston
Judy Granston

Ms. Lois E. Grayson
Ms. Joanne T. Greenspun
Mr. Nelson Grice
Mr. & Mrs. Garth Griffith
Ms. Barbara M. Grose
Ms. Marilyn Grossman
Ms. Peggy Grove
Ms. Nancy Grove
Ms. Elaine Grudzinski
Mario Gutierrez
Ms. Gail A. Hager
Mr. Robert D. Haight
Mr. Thomas Hall
Ms. Pamela Hall

Mr. Bob Hallameck
Ms. Elizabeth Hambleton
Mrs. Maureen Hamilton
Mr. Richard Hamilton

Mrs. Jeanne H. Hansell
Mr. Herbert Hansell

Mrs. Marthajane Hapke
Ms. Ann Harbison
Jane A. Harf
Steve Harris
Roddie Harris

Ms. Jane Harris
Mr. & Mrs. Robert Hart
Ms. Marguerite Hartl
Mrs. Ruth P. Healy
Ms. Diane E. R. Hendricksen
Ms. Rose Herrmann
Ms. Sonia Herson
Mr. Joseph Herson

James Hickman
Ms. Joan Hill
Mr. Eugene Hill

Helena Hill
Mary Hines
Mr. P. J Holden
Mr. Mike Holmes
Mrs. Pam Holmes

Mr. Stephen P. Holmes
Ms. Nikki D. Hooser
Ms. Susan Hopkins
Mrs. Dorothy Hopper
Ms. Catherine Horne
Ms. Josephine Owen

Mr. Eric Horowitz
Mr. Ron Houston
Ms. Deborah Howell
Barbara Hunter
Mr. Elliott H. Igleheart
Ms. Betty R. Igleheart

Ms. Sheron Ingram
Mr. Karl Irons
Ms. Ellen P. Isan
Mrs. Florence Jaffe
Mr. Tom James
Ms. Mary James

Mr. David S. Jernigan
Mr. Everett Johnson
Mr. Charles T. Johnson
Mr. Ken Johnson
Ms. Carolyn M. Johnson
Mr. Michael S. Jones
Mrs. Carl Jordan
Ms. Melinda Kaiser
Mr. Christopher Kane
Ms. Helen F. Kaplan
Mr. Sheldon T. Katz
Mrs. Audrey W. Katz

Ms. Pamela Kendall
Hope Kerley
Dr. H. J Khambatta
Dr. Clara Sue Kidwell
Mrs. Ruth Barnes Kinsolving
Mr. Laurence Kinsolving

Mr. Hank Kirsch
Ms. Gayle Kirsch

Mr. Peter M. Klein
Mr. Douglas Kliever
Mrs. Virginia Kliever
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EXHIBITIONS+EVENTS
CALENDAR
FEBRUARY / MARCH / APRIL / MAY 2008

Exhibitions
LISTENING TO OUR
ANCESTORS:
THE ART OF NATIVE LIFE
ALONG THE NORTH PACIFIC
COAST
Through July 20, 2008

BEAUTY SURROUNDS US
Through Summer 2008

JAMES LUNA: EMENDATIO
March 1 to April 20

SMITHSONIAN’S NATIONAL
MUSEUM OF THE AMERICAN
INDIAN IN NEW YORK CITY

AMAZONIA INDIGENA: 
A VIEW FROM THE VILLAGES 
May 1 to 5
Symposium 
Thursday, May 1
4 p.m.
George Gustav Heye Center Auditorium
This presentation of award-winning video
productions by indigenous videomakers
from the Amazon Basin of Brazil will take
place at the NMAI’s locations in New York
City and Washington, D.C., with additional
venues in both cities. Amazonia Indigena
honors the outstanding work of Video Nas
Aldeias (VNA), an organization that has
provided resources for Native mediamakers
in the Brazilian Amazon for 20 years. All
screenings will be presented by indigenous
videomakers and VNA directors. A View
from the Villages is funded in part by the
Smithsonian Latino Center. Please visit
www.nativenetworks.si.edu for an updated
program.

PUBLIC PROGRAMS
ANIMATION CELEBRATION!
Thursday & Friday, Feb. 21 & 22
Session I at 10:30 a.m. – for ages 8 to12.
Session II at 2 p.m. – for ages 13 to16.
Renowned Native digital media artist Joseph
Erb (Cherokee) will discuss animation and
storytelling techniques. He will conduct a
workshop in which participants will build
claymation figures and capture them on
camera to create a short, stop-motion film.
REGISTRATION REQUIRED.
For reservations and program details,
call (212) 514-3716.

The ECHO Project’s 
Keeping the Fire in the Dark Moon Times
Saturday, March 1
1 p.m.
Diker Pavilion
The ECHO (Education through Cultural
and Historical Organizations) Project
returns to the National Museum of the

American Indian with a performing arts
collaboration: Keeping the Fire in the Dark
Moon Times. Native artists from Alaska,
Hawaii, and Massachusetts share a perform-
ance piece infused with oral traditions,
dance, and music from each of their
regions. Presented in partnership with the
Peabody Essex Museum, the New Bedford
Whaling Museum, the Bishop Museum, the
Alaska Native Heritage Center, the Inupiat
Heritage Center, and the Mississippi
Choctaw.

CHILKAT WEAVING DEMONSTRATIONS
Thursday to Saturday, March 6 to 8
2 p.m. to 4 p.m.
Museum Gallery
A regalia designer for 30 years, Clarissa
Hudson (Tlingit, Sea Tern Clan) will
demonstrate her skills.

STORYBOOK READINGS AND
WORKSHOP
Saturday, March 8
Noon
Resource Center
Participants will read stories and talk about
the roles of Taino women, then design and
paint a gourd with Taino petroglyphs to
take home.

ARTIFACT PIECE, REVISITED
Thursday, April 3
2 p.m. to 5:30 p.m. with a 6 p.m. lecture
Friday, April 4
10 a.m. to noon
2 p.m. to 4 p.m. 
Saturday, April 5
1 p.m. to 4 p.m.
Diker Pavilion
Join us for a performance by artists Erica
Lord (Inupiaq/Athabaskan) as she re-enacts
and reanimates James Luna’s seminal per-
formance work, the Artifact Piece.
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NATIVE VOICES NATIVE CULTURES
BOOKS AND RECORDINGS FROM THE NATIONAL MUSEUM OF THE AMERICAN INDIAN

Do All Indians Live in Tipis?
Questions and Answers from the National Museum  
of the American Indian
 
INTRODUCTION BY WILMA MANKILLER (CHEROKEE NATION OF OKLAHOMA)

Do Indians do rain dances? Did Pocahontas really rescue John Smith? Why do 
wooden Indians stand in front of cigar stores? What’s wrong with naming sports 
teams after Indian tribes? In this lively and informative Q&A, ten Native researchers 
from the National Museum of the American Indian take on nearly 100 of the most 
commonly asked questions about Native history and contemporary life. Covering 
topics such as sovereignty, origins, clothing, languages, art, music, and casinos, the 
authors debunk widespread stereotypes and explain Native histories and current 
issues from a Native perspective.

$14.95 softcover • 256 pages • 6 x 9 inches, 
ISBN: 0-06115301-3

A Song for the Horse Nation
Horses in Native American Cultures

EDITED BY GEORGE P. HORSE 
CAPTURE (A’ANININ)  
AND EMIL HER MANY HORSES 
(OGLALA LAKOTA)
Replete with photographs 
of horse ornaments and 
objects with horse motifs 
from the NMAI collec-
tion as well as historical 
photographs of North 
American Indians and 
their horses, this richly 
illustrated book documents in essays, poems, stories, and songs the 
central role horses have played in North American Native cultures from 
the 1700s to the present.

$14.95 softcover • 120 pages 
7 ½ x 7 ½ inches, 
ISBN: 1-55591-112-9

Pulling Down the Clouds
Contemporary Native Writers Read Their Work at the  

National Museum of the American Indian

The only CD compilation of contemporary Native writers, this record-
ing features 70 minutes of readings by renowned authors, including 
N. Scott Momaday (Kiowa), Louise Erdrich (Turtle Mountain Chippewa), 
Simon Ortiz (Acoma Pueblo), Susan Power (Standing Rock Sioux), and 
Joy Harjo (Mvskoke/Creek). Recorded live at the museum from 2004 
to 2006, fifteen of North America’s most engaging and provocative 
Native writers honor their communities’ languages and traditions in 
stories and poems that speak to contemporary Native realities.

$15.00 • CD recording
ISBN: 1-933565-09-5

Contemporary 
Native Writers 
Read Their Work

at the National Museum
of the American Indian

TO ORDER THESE OR ANY NMAI BOOKS AND CDS:
 
• Visit our online Bookshop at www.AmericanIndian.si.edu
• Send an email to nmai-pubs@si.edu
• Call us at 202-633-6687 
 
NMAI members receive a 20% discount on NMAI books ordered 
through our Publications Office via any of the above methods.

“Celebrates the treasured relationship  
between horses and Native Americans, 
with intriging historic images and color 
plates of spectacular artifacts.”  
            —NEW MEXICO MAGAZINE
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AN EVENING WITH N. SCOTT MOMADAY
Thursday, April 10
6 p.m.
Diker Pavilion
Recently named the 2007-2008 Oklahoma
Centennial Poet Laureate, N. Scott
Momaday (Kiowa) is best known for his
Pulitzer Prize-winning House Made of
Dawn.

STORYBOOK READINGS AND WORKSHOP
Saturday, April 12
Noon
Resource Center
Listen to stories about the people of the Northwest Coast and, after-
ward, learn about button blankets and make a hanging of your own.

TRADITIONAL DANCE SOCIAL WITH THE THUNDERBIRD
INDIAN DANCERS AND SINGERS
Saturday, April 19 
7 p.m. to 10 p.m.
Diker Pavilion
Join the Thunderbird Indian Dancers and Singers in an evening of
traditional social dancing.

CHILDREN’S FESTIVAL
Saturday & Sunday, May 17 & 18
Noon to 5 p.m.
This year’s festival celebrates the cultures of the North Pacific Coast
and includes interactive performances from the renowned Git-Hoan
Dancers, storytelling, and hands-on workshops.

FILM & VIDEO SCREENINGS
AT THE MOVIES: In April, At the Movies will be presented 
in cooperation with the 2008 Tribeca Film Festival, April 23 to
May 4. For reservations and program information, visit
www.nativenetworks.si.edu or contact us at fvc@si.edu.

ANIMATION CELEBRATION!
Through March 2 
Daily at 10:30 a.m. & 1 p.m. and at 5:30 p.m. on Thursdays
The Screening Room, Second floor

See Public Programs listing for workshops on Feb. 21 
and 22.

MAQ AND THE SPIRIT OF THE WOODS 
(2006, 8 min.) Canada. Phyllis Grant (Mi’kmaq). A young boy learns
a valuable lesson with the help of a gentle being he meets in the for-
est. New York City premiere.

THE RACE 
(2005, 5 min.) United States. Produced by the American Indian
Resource Center, Tahlequah, Okla. In Muscogee Creek with English
subtitles. Wolf learns he has spoken too soon when he challenges a
determined turtle to a race. New York City premiere.

RACCOON AND THE CRAWFISH 
(2007, 8 min.) United States. Four Directions
Productions. In an Oneida legend, a hungry
raccoon encounters a prideful crawfish. Who
will win? New York City premiere.

WAPOS BAY: A TIME TO LISTEN 
(2006, 24 min.) Canada. Dennis Jackson (Cree). Missing sled dogs
and a pile of homework are just a couple of the things a young Cree
boy has to deal with before going out on the trapline with his father.
United States premiere.

AYDAYGOOAY 
(2007, 5 min.) Canada. Mary Code (Sayisi Dene).The Sayisi Dene
legend of how Aydaygooay brought the caribou back to his people.
United States premiere.

EXHIBITIONS+EVENTS CALENDAR
FEBRUARY / MARCH / APRIL / MAY 2008
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Buffalos: Seen in Herd

800-305-0185

(Clockwise from top) Pot, “The Last Buffalo”,
Tom & Patty Padilla,Santa Clara; Carving, Picasso marble,

Lena Boone, Zuni; Carving, white marble, Sammy Smith &
Jeremy Lucero, Navajo; Carving, Zuni rock, Vince Chavez, Zuni

3500 Maple Ave, 17th Floor • Dallas, Texas 75219
214-528-3500 • 800-872-6467 • HA.com

Annual Sales Exceeding $500 Million • Over 325,000 Registered Online Bidder-Members

Auctioneer: SAM FOOSE, TX license #00011727  
This auction is subject to a 19.5% buyers premium. 

Seeking Quality Consignments for Our Spring Auction

A M E R I C A N  I N D I A N  A R T  A U C T I O N

To receive a free catalog of  
your choice, register online  
at HA.com/NMAI8235 or call  
866-835-3243 and mention 
reference #NMAI8235.

WE INVITE YOU TO CONSIGN

• Generous cash advances available 

• Competitive consignment terms

• Outstanding prices realized

• Industry-leading website, HA.com

• Effective marketing strategies

• Timely payments to consignors 
 since 1976

For inquiries, please contact: 
Delia E. Sullivan  
Consignment Director 
214-409-1343 • DeliaS@HA.com

An Apache beaded hide shirt
circa 1880 
Sold for $31,070

8235
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Red Cloud 
Indian Art Show
The Heritage Center 
at Red Cloud Indian School

June 1 to August 10, 2008

Hope. Alive.
100 Mission Drive  
Pine Ridge, South Dakota 57770 
www.redcloudschool.org  605 867 5491

41st Annual
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A charitable gift annuity is a popular way to make an extraordinary gift to the 
National Museum of the American Indian — one you may not have thought possible.

Under the terms of a gift annuity, you make a gift of cash or securities to NMAI, and 
receive fixed payments for the rest of your life.  Gifts of appreciated assets may help
you partially avoid capital gains taxes.  You also receive an initial charitable deduction
for your gift.  Payment rates are based on your age(s) at the time of your gift.

For example, a 75 year old who establishes a gift annuity of $25,000 cash receives
a fixed annual payment of $1,775 (approximately $1,000 of which is tax free for 
11 years) and a charitable deduction of approximately $11,000.

Most importantly, you are able to make a generous gift to the NMAI and help us
bring enriching and exciting educational experiences to children.  

For additional information, please contact:
Christina M. Berube
202-633-6937 NMAI-LegacyGiving@si.edu

Smithsonian
National Museum of the American Indian 

Expand a child’s worldview while 
meeting your own financial needs.

� Without obligation, please send me information on a charitable gift annuity with NMAI
Birthdate(s): ____/____/______ and ____/____/______ (min. age 50)
Amount:  � $10,000    � $50,000    � $100,000    � _________

� Please send information on including NMAI in my will.
� I have already included NMAI in my will or other estate plan.

Send to: National Museum of the American Indian
Attn: Christina M. Berube
P.O. Box 23473, Washington, DC 20026-3473
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Auctioneer
Bruce Burnham

2008 AUCTION SCHEDULE
March 8th – 10th Annual Smoki Winter Navajo Rug 
Auction. Smoki Museum, Prescott, AZ. Preview at 9am 
auction at 1pm. www.smokimuseum.org

April 5th & 6th  Autry National – Southwest Museum 
Navajo Rug Auction, Autry National Center, Griffith Park, 
LA. Saturday April 5th, Rug Appraisal Clinic 10am-4pm. 
Sunday April 6th, Auction Preview at 10 auction at 1pm

May 10th  Eleventh Bi-Annual Friends of Hubbell Indian 
Art Auction. Hubbell Trading Post, Ganado AZ. Preview 
9-11, Auction at Noon DST, www.friendsofhubbell.org

May 24th – Third Annual Pagosa Fiber Arts Festival 
Rug Auction, Pagosa Community Center, Pagosa 
Springs, CO. Preview 10-4, Auction at 4pm. 
www.pagosafiberfestival.com

June 14 – Museum of Northern AZ/Flag Cultural Partners 
Navajo Rug Auction, Location and time TBA

July 25-26 – Tenth Annual Smoki Indian, Art and Navajo 
Rug Auctions. Smoki Museum, Prescott, AZ. Friday July 
25, Cowboy & Indian Auction. Preview 12-4, Auction at 
5 pm. Saturday July 26, Navajo Rug Auction. Preview 
9-12, Auction at 1 pm. www.smokimuseum.org

September 13 – Third Annual Blair's Trading Post 
Indian Art Auction Gun Smoke Saloon Page, AZ. Preview 
12-2:30, Auction at 3pm. www.blairstradingpost.com

September 27-28 – First Annual Cortez Navajo 
Rug Auction, Cortez Cultural Center, Cortez, CO. 
Location and time TBA

October 4th - 11th – Bi-Annual Friends of Hubbell 
Native Art Auction, Hubbell Trading Post, Ganado AZ. 
Preview 9-11, Auction at Noon DST, 
www.friendsofhubbell.org

November 15 – 2nd Annual UNM Press Navajo Rug 
Auction, Location and time TBA

November 21-22 – 3rd Annual Pueblo Grande Museum 
Rug Auction, 4619 E. Washington, Phoenix, AZ. Nov. 21 
Lecture & Preview 7-9 pm. Nov. 22 Preview 10 am, 
Auction at Noon. www.pueblogrande.org

Discount coupon at 
www.plimoth.org/nami

Open 9 am to 5 pm daily through November 30

... 
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78 AMERICAN INDIAN SPRING 2008

EXHIBITIONS+EVENTS 
CALENDAR
FEBRUARY / MARCH / APRIL / MAY 2008

XANI XEPIKA/THE LAZY BOY 
(2007, 7 min.) Mexico. Dominique Jonard.
In Purhepecha with English subtitles.
A Purhepecha folktale with illustrations and
voices by Purhepecha children.
New York City premiere.

BY THE RAPIDS 
(2005, 4 min.) Canada. Joseph (Dega) Lazare
(Mohawk). A Mohawk city boy is shown the
ropes on the Kahnawake reservation.

INCIDENT AT ROCK ROE 
(2007, 7 min.) United States. Roy Boney Jr.
(Cherokee). In Muscogee Creek with English
subtitles. A Muscogee father’s courage pro-
vides hope for his family and community
members as they are forced from their
homes to the West. New York City premiere.

LE VIEIL HOMME ET LA RIVIÈRE 
(2007, 5 min.) Canada. Steven Chilton
(Attikamek). In Attikamek with English sub-
titles. One morning, a young man is awak-
ened by his grandfather, who sweeps him
away on a magnificent journey along the
course of a river. New York City premiere.

LOS CHULPAS 
(2006, 7 min.) Spain. Alex Moya. In the days
before the sun existed, the Chulpas living in
the Atacama desert of Chile worshipped the
moon, until one day.... United States 
premiere.

DAILY SCREENINGS
Daily at 1 p.m. and 3 p.m. and
Thursdays at 5:30 p.m.
The Screening Room, Second floor
Every day, the NMAI screens works by
Native filmmakers from throughout
the hemisphere. Check
www.nativenetworks.si.edu for details.

ESPECIALLY 
FOR KIDS
Daily at 10:30 a.m. and 11:45 a.m.
The Screening Room, Second floor 
Join us for a selection of shorts chosen just
for younger audiences.
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fine art • native american 

arts + crafts • water colors 

acrylics • oils • prints

beadwork • traditional art

Promoting the Heritage  
of Native Americans

333 Central Avenue  
P.O. Box 1629 
Browning, Montana 59417

www.blackfeetnationstore.com

406.338.5661

ART / WEATHER DANCER
TERRANCE GUARDIPEE

Blackfeet
HERITAGE 

CENTER 

& ART 

GALLERY

ad-INDIAN-MAG_2-2008.indd   1 2/1/08   2:34:28 PM

Winter 2008.indd   79 2/7/08   10:04:28 PM



All programs are subject to change. For membership information, call (800) 242-NMAI. 
Produced by NMAI. Leonda Levchuk (Navajo) and Ann Marie Sekeres, Calendar Editors. 

NMAI IN NEW YORK CITY

HOURS: The museum is open daily 10 a.m.–5 p.m.,
Thursdays until 8 p.m.; closed Dec. 25. 
Free admission.

SHOP: The museum offers two shops – the Gallery Shop 
and the Museum Shop. The Gallery Shop (on the main level)
features a large collection of books on Native cultures as
well as authentic pottery, handcrafted jewelry, and Native
music recordings. The Museum Shop (on the lower level)
has a variety of children’s books, posters, toys, souvenirs,
and musical instruments. Open daily 10 a.m.-5 p.m. 
Call (212) 514-3766 for more information. 

LOCATION: National Museum of the American Indian in
New York, One Bowling Green, New York, NY 10004

Call (212) 514-3700 for more information.
For program updates call (212) 514-3888 or
www.AmericanIndian.si.edu click events.
For Film and Video updates call (212) 514-3737 
or visit www.nativenetworks.si.edu.

80 AMERICAN INDIAN SPRING 2008

NMAI ON THE NATIONAL MALL
IN WASHINGTON, D.C.

HOURS: 10 a.m.–5:30 p.m. daily, closed Dec. 25.

LOCATION: 4th St. and Independence Ave. SW,
Washington, D.C. 20560 (Located on the National Mall
between the Smithsonian’s National Air and Space
Museum and the U.S. Capitol)

PHONE: (202) 633-1000 
TTY: (202) 633-5285
www.AmericanIndian.si.edu

NEAREST METRO STATION
L’Enfant Plaza (Blue/Orange/Green/Yellow lines). 
Take the Maryland Avenue/Smithsonian Museums exit.

ADMISSION: Free to the public. 

FREE HIGHLIGHT TOURS: Free, daily highlights tours
led by Native American cultural interpreters. Visit the
Welcome Desk the day of your visit for tour times.

DINE & SHOP: Eat in the critically acclaimed Mitsitam
Native Foods Cafe; open daily from 10 a.m. to 5 p.m. 
The full menu is available from 11 a.m. to 3 p.m., with a
smaller menu from 3 p.m. to 5 p.m. Shop for unique gifts
in the Chesapeake and Roanoke Museum Stores; open
daily from 10 a.m. to 5:30 p.m.

GROUP ENTRY: Groups of 10 or more may schedule 
an entry time for admission through the reservations
office via the education office: (202) 633-6644 or (888)
618-0572 or email NMAI-GroupReservations@si.edu.
School groups can also arrange for an educational visit by
calling the numbers above.

museumguide
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IFC

info@rbravens.com          www.rbravens.com

Ranchos de Taos, New Mexico
Monday - Friday 10 am to 5 pm or By Appointment

4146 State Highway 68
505-758-7322 • 866-758-7322

Ranchos Plaza (next to the Ranchos Church)
Monday - Saturday 10 am to 5 pm

#62 Ranchos Plaza • Ranchos de Taos, NM 
505-758-1446

FRITZ SCHOLDER

19th & 20th Century Navajo Textiles • Pottery • Kachinas • Jewelry

Featuring Contemporary Works by America’s Finest

RB Ravens Gallery

red indian, 1970     oil on canvas     27" X 21"

RBRavens.KnappMedia.2-2008.FINAL  1/24/08  10:43 AM  Page 1

Winter 2008.indd   4 2/7/08   10:04:44 PM



N AT I O N A L  M U S E U M  o f  t h e A M E R I C A N

S P R I N G 2 0 0 8
INDIAN

FRITZ 
SCHOLDER

A STUDY IN 
CONTRADICTIONS

THE GRAND RIVER
HAUDENOSAUNEE

&THE WAR OF 1812

ROOSEVELT’S
ROUGH RIDERS

THE INDIAN
CONTINGENT

NATIVE PLACES
PUEBLA, MEXICO
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