NATIONAL MUSEUM of the AMERICAN

INDIAN

FALL 2016

OUTSIDE THE WALLS
INDIGENOUS PUBLIC ART

THE ART OF
CAPTURING HORSES

TUSCARORAS IN THE
CIVIL WAR

HONORING
OUR VETERANS

A NEW MEMORIAL
~OR THE NATTONAL MALL

* Smithsonian
National Museum of the American Indian



NATIVE ART.

Santa Fe Indian Market | Inseirep.

Every year in August, since 1922

Support

Native artists
year-round and
help ensure the
continuation of
the world's
largest, most
prestigious

BEST OF SHOW JURYING Indian arts
market.

Memberships to
the Southwestern
Association for
Indian Arts
(SWAIA),

the non-profit
that produces

the Santa Fe
Indian Market,
are available at
Individual and
Business levels,
and feature a
variety of benefits.

Join online
at swaia.org
or call us at

505-983-5220
FASHION SHOW







L |



abbykentflythefineart.com

P.O. Box 309 * Spotsylvania, VA 22553 + (540) 895-5012 « (540) 538-9406 or 07




MORE THAN A CENTURY
OF RECORDINGS FROM WAX CYLINDER
TO THE INTERNET

A comprehensive overview of traditional and contem- soundtracks, and archival music listed by artists with
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a National Native American Veterans Memorial, to be
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DIRECTOR'S LETTER

SOUNU

)

BY KEVIN GOVER

ecently I was musing over the
word “patriot” as it seems to
be at the top of everyone’s
mind these days. While the
line between peacetime and
wartime blurs drastically for
so many around the world, we
now see the word patriot regularly emblazoned
in newsprint and hear it spoken solemnly on
newscasts. In thinking about the definition —
one who loves and strongly supports or fights
for his or her country — I considered that I
know many such individuals. I also realized
that the descriptor is most appropriate as it re-
lates to the NMATI’s National Native American
Veterans Memorial Project.

I am humbled by this Museum’s effort in
particular, having recently embarked upon a
cross-country series of visits to tribal com-
munities. I have met and talked with count-
less patriots — men and women who served
our nation in wartime and peace, within its
borders and abroad, and in every branch of
the Armed Services and reserve units. The
individuals I've met are proud military vet-
erans and family members of veterans, and
it gave me great pleasure to share with them
our charge from Congress: to build a national
memorial in the next four years, dedicate it on
the grounds of the Museum on Veterans Day
2020, and in so doing, give “all Americans the
opportunity to learn of the proud and coura-
geous tradition of service of Native Americans
in the Armed Forces of the United States.”

The Museum has steadfast partners in our
work to promote and fundraise for this sig-
nificant memorial, among them the National
Congress of American Indians and a special
advisory committee led by the Honorable Ben
Nighthorse Campbell (Northern Cheyenne)
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and Chickasaw Lieutenant Governor Jeffer-
son Keel. I am grateful to these leaders and
the 24 men and women who volunteer their
time and expertise as members of the com-
mittee — tribal leaders, Native veterans and
family members of veterans from across the
country — as we rely on their expert counsel
for outreach and planning for the memorial.

As a special element of our outreach, we
are soon unveiling a traveling exhibition titled
Patriot Nations: Native Americans in Our
Nation’s Armed Forces. The exhibition, made
possible with support from the San Manuel
Band of Mission Indians, will tell the compel-
ling stories of American Indian veterans as
well as of our plans to build the memorial.
It will be on display initially within the San
Manuel community in California and then
travel to tribal centers, museums and librar-
ies. 'm deeply appreciative of the support
from our exhibition sponsor and our growing
list of project supporters, some of whom are
recognized in this issue.

You may be familiar with the distinguished
record of service by Native veterans, which
spans nearly two and a half centuries of Ameri-
can history. American Indians have served in
the U.S. Armed Forces in every major military
conflict since the Revolutionary War and in
greater numbers per capita than any other
ethnic group. Such facts and many compelling
stories are featured in our Patriot Nations exhi-
bition, which we have excerpted in this issue. I
would also like to recognize the contributions
of Dr. Herman Viola, who is serving ably as our
project’s senior advisor, and in this issue he has
provided an article that is equal parts scholar-
ship and personal reflection.

Looking back at a busy summertime of
consultation visits, I always recall distinctly

ING OU
1015

the one-on-one conversations I've had with
Native veterans. This May in Pembroke, N.C.,
I had the honor of meeting Jesse Edward
Oxendine, a Lumbee veteran who served in
World War IT and also happened to be the first
American Indian pharmacist in his state. As it
happens, Jesse is a longtime friend of Henry
Hirschmann, a neighbor of my mother-in-
law. It wasn’t long before I understood why
Henry wanted me to meet his friend.

I learned that Jesse and Henry have spent
at least two decades speaking together pub-
licly about their wartime experiences. Their
stories are deeply intertwined. In 1938, Henry
was sent to the Buchenwald concentration
camp; miraculously, he was released on fam-
ily sponsorship and emigrated to the United
States, only to enlist in the U.S. Army and
return to Europe to fight his oppressors. In
May 1945, Jesse’s glider infantry unit helped
to liberate the Wobbelin concentration camp
near Berlin, Germany, when he was just 19.
As part of the 325" Glider Infantry Regiment
(82" Airborne Division), Jesse was one of
four brothers sent to war, all of whom re-
turned home safely.

Jesse’s story and commitment to recount-
ing and honoring history, like that of so many
veterans, is truly remarkable. I invite you to
join me and participate in this historic mo-
ment — for our country, for veterans and for
the Native communities whose loyalty and
passion have helped to make America what it
is today. %

Kevin Gover (Pawnee) is the director of the National Museum
of the American Indian.

To learn more about the National Native American Veterans
Memorial project, please visit www.Americanindian.si.edu.
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WORKS OF PUBLIC
ART, SCULPTURES
AND INSTALLATIONS
IN OPEN SPACES
HAVE ALWAYS BEEN
A STRONG
COMPONENT OF
THE NATIONAL
MUSEUM OF THE
AMERICAN INDIAN.

hey will become more prominent
as the Museum develops a Na-
tional Native American Veterans
memorial on our grounds.

The Veterans Memorial will join other art
works already facing the Museum and will en-
hance a growing tradition of American Indian
artists working in statuary, murals and other
installations designed for public view.

This May, Congress approved a bill for a
National Native American Veterans Memorial
which will allow “all Americans the oppor-
tunity to learn of the proud and courageous
tradition of service of Native Americans in
the Armed Forces of the United States.” The
Museum is managing the Memorial project,
working in concert with the National Con-
gress of American Indians and other Native
organizations. The Memorial’s final design
will be selected by jury. It is scheduled for
dedication in four years.

The Memorial isn’t the first public art to
complement the D.C. Museum’s striking fa-
cade and landscape of indigenous flora.

During the summer of 2007, visitors to the
Museum witnessed the creation of a group of
five clay sculptures by Nora Naranjo-Morse
(Santa Clara Pueblo). Entitled Always Be-
coming, the sculptures sit amongst the tall
grasses by the building’s south entrance. They
represent a family, each with its own name:

SMITHSONIAN INSTITUTION 15



PHOTO BY ERNEST AMOROSO, NMAI

“THE SCULPTURES’
METAPHOR OF COMMU-
NITY, HOME AND FAMILY
NOT ONLY CONVEYS A
UNIVERSAL THEME TO
ALL PEOPLES, BUT ALSO
ENHANCES VISITORS’
EXPERIENCES THAT THEY
HAVE ENTERED A NATIVE
PLACE WHEN THEY STEP
FOOT ON THE MUSEUM
GROUNDS.”
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Father, Mother, Little One, Moon Woman
and Mountain Bird. Naranjo-Morse’s design
was selected unanimously from more than 55
entries submitted by Native artists. The sculp-
tures are composed entirely of natural mate-
rials, such as clay, straw, sand, dirt and wood.
As she explained, “Native culture and the
environment served as the inspiration... The
sculptures’ metaphor of community, home
and family not only conveys a universal theme
to all peoples, but also enhances visitors’ expe-
riences that they have entered a Native place
when they step foot on the Museum grounds.”
Naranjo-Morse worked communally with
family, friends and Museum staff to build the
works, some rising 16 feet in height. Dedicated
during the building’s third anniversary, the
conical and orbicular shapes of Always Becom-
ing pair nicely with the curvilinear architecture

of golden-colored Kasota limestone.

Years later the Museum commissioned
another outdoor sculpture for its northwest
corner, overlooking the National Mall. Oregon
artist Rick Bartow (Mad River Band Wiyot,
1946-2016) designed and carved a pair of
cedar poles called We Were Always Here as
welcoming sentinels. Bartow secured the old-
growth red cedar tree from renowned carver
Duane Pasco, on whose property the 400-year-
old tree had fallen. Bartow worked on the poles
with expert woodworker John Paden in his
hometown of Newport, Ore., as community
members came to watch and carve small sec-
tions. Atop the 20-foot poles sit a bear and a
raven, principal animals in the region that act
as protectors and teachers. According to Bar-
tow, the pleated, wave-like pattern on the base
of the poles represents both “the tides changing
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ive rarely seen works on paper

by the late artist Rick Bartow

(Mad River Band Wiyot, 1946—

2016) went on view at the Yale

University Art Gallery in New
Haven, Conn., this June. The drawings date
to 1985 and 1986, the early years of Bar-
tow’s career and exhibit themes that would
continue to engage him.

The drawings at Yale show how his work
often blends human and animal bodies in
what appear to be states of transforma-
tion. Bartow, who lived along the Oregon
coast, was a keen observer of ravens, coy-
otes and other creatures. He explained, “I
often think in the drawings it is more of an
ecological statement that we are no greater
than [the animals] are, and they are no
greater than we are.”

These works came into the gallery’s
collection in 2009 as part of a major gift
from Richard Brown Baker, a prodigious
collector and Yale alumnus with an eye for
emerging artists. Baker encountered Bar-
tow’s work in 1985 during a trip to Port-
land and immediately purchased three for
his Manhattan apartment. He added four
more drawings to his collection and noted
in his 1987 diary, “I cherish the hope that
Bartow will continue to produce and gain
admirers, of whom I am among the first,
I'd like to imagine, of many hundreds to
come.” Bartow, who passed away on April
2 of this year, became a widely celebrated
American artist who worked prolifically in
a wide range of media including oil pastel,
acrylic and wood.

The installation aligns with a major ret-
rospective, Rick Bartow: Things You Know
but Cannot Explain, touring American mu-
seums in the West through 2019. The Yale
showing was proposed and organized by
Sequoia Miller and this writer, two Ph.D.
candidates at Yale University. The gallery
has launched a Native American Art Initia-
tive, which raises awareness of the role of
indigenous North American artists with
works in the collection.

— Anya Montiel
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Located in downtown Albuquerque, Allan Houser’s The Future (1986) is a monumental bronze

sculpture of an Apache family.

on the mudflats” and “the movement down to
generations or up through the generations” of
families. The poles traveled across the country
and were dedicated during the autumnal equi-
nox in 2012.

Near the Museum’s east entrance, Buffalo
Dancer II stands 12 feet in height and weighs
one ton. Installed in 2009, the towering
bronze sculpture by George Rivera (Pojoaque
Pueblo) depicts a dancer, with arms raised,
giving thanks during the ceremonial buffalo
dance. Like these three works, public art takes
many forms and exists outside museum and
gallery walls. Viewers do not need to wait for
open hours or pay admission. Philosophy

scholar David H. Fisher defines public art
as that which “potentially includes all forms
of creative expression in [a] public space”
For art created by Native people, this defini-
tion could encompass ancient works such as
rock painting or carving and Mississippian
mounds, even though the original intention
has been obscured.

Likewise, public art may include works that
are memorials (a commemoration of an event
or people), murals (two-dimensional wall
paintings and mosaics), place-specific (de-
signed for a particular location) and collabo-
rations (a combined work between artists and
a community). Works can be found in places

SMITHSONIAN INSTITUTION 19
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PHOTOS COURTESY OF THE INDIAN CRAFT SHOP

PUBLIC ART CAN BE
EPHEMERAL, LASTING
FOR A SHORT TIME,

AS IN THE CASE OF
EARTHWORKS AND
OTHER ORGANICALLY
CONSTRUCTED INSTALLA-
TIONS, WHICH ARE MEANT
TO DECOMPOSE AND

TO BESUBJECTTO THE
FORCES OF NATURE.
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Allan Houser (top) and Gerald Nailor (bottom)
painting murals for the Indian Craft Shop at the
Department of the Interior in D.C.

where they are least expected, such as airports
and city sidewalks. Public art can be ephem-
eral, lasting for a short time, as in the case of
earthworks and other organically constructed
installations, which are meant to decompose
and to be subject to the forces of nature.
Murals have also been a prominent feature
of public art, especially since the public works
programs of President Franklin Roosevelt’s
New Deal. Some 10,000 artists received work
from federal programs, among them many
Native artists. In 1934, the Indian Division
of the Public Works of Art Project (PWAP)
established its headquarters at the Santa Fe
Indian School and aimed to “give artists em-
ployment at craftsmen’s wages in the embel-
lishment of public property with works of
art.” Thirty artists were selected to participate,
including Velino Herrera (Zia, 1902-1973),
Jack Hokeah (Kiowa, 1901-1969), Tonita
Pena (San Ildefonso, 1893-1949), Andy
Tsinhnahjinnie (Navajo, 1916-2000) and
Pablita Velarde (Santa Clara, 1918-2006).
The U.S. Treasury’s Section of Fine Arts
replaced PWAP and awarded commissions to
artists to decorate public buildings, including
post offices. A web-based virtual exhibition
recently organized by the National Museum
of the American Indian and the National
Postal Museum, both part of the Smithsonian,
documents the post office murals. The site
includes images of murals by Acee Blue Eagle
(Pawnee/Muscogee, 1909-1959), Woody
Crumbo (Potawatomi, 1912-1989), Solomon
McCombs (Muscogee, 1913-1980), Stephen

Mopope (Kiowa, 1898-1974), Andrew Stand-
ing Soldier (Oglala, 1917-1967) and Dick
West (Southern Cheyenne, 1912-1996).

Perhaps some of the best-known murals
by Native artists are in the Department of
the Interior building in Washington, D.C. In
1937, six Native artists received commissions
to paint murals in the new building. Sur-
rounding every wall of the former employee’s
lounge or the penthouse are vibrant murals by
Crumbo, Herrera, Allan Houser (Chiricahua
Apache, 1914-1994) and Gerald Nailor (Na-
vajo, 1917-1952). They depict genre scenes
of dances, hunting and domestic life. In the
basement, the large cafeteria features frieze-
like murals of dances by Mopope and James
Auchiah (Kiowa, 1906-1974). Houser and
Nailor also painted murals in the Indian Craft
Shop on the ground level of the building.

Nailor received another major commis-
sion, funded by the Civil Works Adminis-
tration, to paint eight murals surrounding
the interior chamber of the Navajo Nation
Council House in Window Rock, Ariz. Titled
The History and Progress of the Navajo People
(1942—43), the murals read counterclockwise
and show the life of the Navajo from before
European contact to the present day. The fi-
nal mural depicts a young Navajo man and
woman in modern attire, which some inter-
pret as First Man and First Woman embodied
in today’s Navajo people.

When Houser completed the monumental
sculpture Comrade in Mourning in 1948, it
marked the first major sculptural commission
to an American Indian artist. The sculpture
honors Native students from Haskell Institute
(now Haskell Indian Nations University) who
died in World War II. From that moment,
Houser went on to create numerous three-
dimensional works, establish the sculpture
department at the Institute of American In-
dian Arts in Santa Fe and become known as
the father of American Indian sculpture.

During his lifetime, Houser produced
nearly 1,000 sculptures in wood, stone and
bronze. His bronze works are in outdoor
spaces throughout the United States. They
include As Long as the Water Flows (1988), in
front of the Oklahoma State Capitol in Okla-
homa City, and The Future (1985) in down-
town Albuquerque, both 14 feet in height.

Minnesota artist George Morrison (Grand
Portage Band of Chippewa, 1919-2000), often
known for his paintings of Lake Superior and
his intricate wood collages, has produced a
number of public artworks across his home
state. One of his first was a commission for a
monumental wood collage for the facade of



Commissioned by the State Capitol
Preservation Commission for the Okla-
homa State Capitol, the title of Allan
Houser’s As Long as the Waters Flow
(1988) refers to unfilled presidential
promises to Native people, particularly
the quote by President Monroe in
1817 that the western lands will be
Indian lands “as long as water flows, or
grass grows upon the earth.”

DEPICTING
ONATE
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Labyrinth Gateway (left and right) by Lewis deSoto is a suspended
aluminum sculpture hanging from cables which projects a shadow on
the courtyard. Located at the University of Texas, San Antonio, the title
commemorates the writings of scholar and poet Tomas Rivera.
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the Minneapolis American Indian Center.
Dedicated in 1975, the work is a series of
geometric wooden chevron shapes, spanning
98 feet in length and 18 feet high. Morrison
received several other commissions, including
Tableau in 1992, a granite and concrete mosa-
ic of more than 200 interlocking amorphous
figures on a sidewalk in downtown Min-
neapolis. Street renovations have placed the
work in storage until the city can find another
location, but as Mary Altman, Minneapolis
Public Arts Administrator commented, “it’s
probably one of the most important artworks
the city owns.”

Morrison’s art can also be found on col-
lege campuses. One of his rectangular totems,
which rises 14 feet, is located at the Minneapo-
lis Community and Technical College. His five-
foot tall Churinga, an oblong-shaped bronze
named after a sacred item of the indigenous
people of central Australia, rests on top of an
igneous rock near the entrance to the Fond
Du Lac Tribal Community College in Cloquet,
Minn. At the same campus, Truman Lowe
(Ho-Chunk) created Ojibway Stream, a ser-
pentine work of stainless steel and river rocks
which comments on the importance of water.

University campuses across the country
feature more works by Native artists. Lewis
deSoto (Cahuilla), for example, created Laby-
rinth Gateway at the University of Texas San
Antonio, in 2003. The work features a steel
sculpture suspended above a courtyard by
cables and mounted to pylons. As the sun
passes overhead, it creates a large shadow of
a labyrinth on the ground. People are encour-
aged to walk its path. On the outer edges, two
large semicircular benches are incised with
quotations from Tomas Rivera (1935-1984),

THE WORK FEATURES

A STEEL SCULPTURE
SUSPENDED ABOVE A
COURTYARD BY CABLES
AND MOUNTED TO
PYLONS. AS THE SUN
PASSES OVERHEAD, IT
CREATES A LARGE
SHADOW OF A LABYRINTH
ON THE GROUND. PEOPLE
ARE ENCOURAGED TO
WALK ITS PATH.
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PHOTO BY NANIBAH CHACON

Depicting Dona Maclovia Zamora, an herbalist and curandera of the Barelas barrio of Albuquerque, artist Nanibah Chacon wanted to paint a large mural of a living elder, in
the hope that people “take the time to look and honor and appreciate this person.”

a professor at the university and a poet of
the Chicano Literary Movement. From the
ground, the labyrinth seems to float in air.
Certain cities in the United States have
a number of public works by Native artists.
In central Phoenix, at the intersection of
North Central Ave. and East Thomas Rd.,
is a monumental bronze sculpture by Doug
Hyde (Nez Perce/Assiniboine/Chippewa), a
student of Houser and an alumnus and for-
mer instructor at the Institute of American
Indian Arts. Dedicated in 1989, a Tribute to
Navajo Code Talkers depicts a seated Navajo
man, who holds a flute symbolizing com-
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munication and peace. As explained on the
plaque, the work honors the “more than 400
U.S. Marines who bravely served their country
during World War II” by creating an unbreak-
able secret code based on the Navajo language.

At the western border of the Phoenix Sky
Harbor International Airport stands a series
of tall steel sculptures, Hohokam #I (1990),
by Bob Haozous (Chiricahua Apache), each
depicting pre-Columbian bird forms sur-
rounded by airplanes. The work comments
on the erasure of the indigenous presence on
the land by technology. In 2014, the Phoenix
Office of the Arts and Culture Public Art

program along with the Phoenix Aviation De-
partment selected Janelle L. Stanley, a Navajo
weaver from Arizona, as one of the artists to
design terrazzo platforms leading to the ter-
minals. Stanley adapted Navajo weaving into
her work Diné, which depicts blue and black
strands of wool twisting together, surrounded
by grey diamond shapes. Her second work,
Haak’u/Acoma Connection, utilizes Acoma
Pueblo pottery designs surrounding a golden
yellow pathway.

Alaska is also home to a number of pub-
lic artworks by Native artists, in addition to
its numerous indigenous cedar poles, house
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Left | Passamaquoddy Tribal Governor
William Neptune (center) with members of
Company |, 106th Infantry, 26th Division, ca.
1918. Pleasant Point Reservation, Maine.
Photographer unknown. P18364

Above | War bonnets adorn uniform jackets
at a Ton-Kon-Gah (Kiowa Black Leggings

Warrior Society) ceremonial near Anadarko,
Oklahoma, 2006. NMAI, photo by
Emil Her Many Horses.



PHOTO BY NANIBAH CHACON

ABOVE: In response to the proposed reopening of a
uranium mine at Mount Taylor, a sacred mountain in
northwestern New Mexico known as Tsoodzil to the
Navajo, Nanibah Chacon painted the Protect Mount
Taylor (2013) mural in downtown Albuquerque to raise
awareness of the issue and its destructive effects on
the land and people.

RIGHT: Completed in 2011, Bobby Wilson painted this
mural as an “homage to local leaders who [are]...an
important part of the history of the Minneapolis Indian
community.”
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Painted on the east wall of the Heard Museum’s auditorium in Phoenix, The Power of Mother Earth mural by
Thomas “Breeze” Marcus highlights O’odham basket designs along with his signature linework.

posts and carvings. Outside the entrance
to the Fairbanks International Airport is a
group of five stainless-steel figures curling
and bending on steel bases. Installed in 2008,
Migrations is a work by Mark Fejes and Ron
Senungetuk (Inupiaq). Senungetuk etched
imagery of Inupiaq hunting and fishing
migrations on each surface. At the Anchor-
age International Airport is a wood panel
Old Bering Sea by Senungetuk, along with
works by other Alaska Native artists such as
the carving The Catch by Nathan Jackson
(Chilkoot-Tlingit) and Blue Jay Spirit-Helper
by John Hoover (Aleut, 1919-2011). Hoover
also created the wooden sculpture of migra-
tory birds at the Alaska Native Medical Center
and the red cedar sculpture Volcano Woman
at the Egan Center in Anchorage, which also
features the wood and whalebone sculptural
commission Eskimo Spirit Carvings, by Mel-
vin Olanna (Inupiaq, 1941-1991).

Since many Native people live in urban
areas, cities are abundant sites of murals by
Native artists. Raised in Minneapolis, Bobby
Wilson (Sisseton-Wahpeton Dakota) has cre-
ated numerous murals in his hometown as
well as in Rapid City and Phoenix. Through-
out Phoenix, the murals of Thomas “Breeze”

(Tohono O’odham) feature his
unique and intricate linework, which draws
from hieroglyphics as well as O’odham basket
patterns. Nanibah “Nani” Chacon (Navajo) is
known for her paintings of powerful female
figures, and her large-scale murals are found
in Albuquerque and Santa Fe in New Mexico
and Izhevsk in Russia. As well as being a per-
formance artist, Gregg Deal (Pyramid Lake
Paiute) has created politically charged murals
in the D.C.-area on issues such as the presi-
dential election and Indian mascots.

This is far from a comprehensive list. Na-
tive people have made public art since ancient
times. These works may take two-dimensional
or three-dimensional forms and may be com-
posed of a range of materials, from organic
to human-made. Nonetheless, these works
speak to the role art plays as communication,
connecting diverse people in public spaces.
Likewise, they stand as markers of memory
and the continued presence of indigenous
people in the United States. %

Anya Montiel, a frequent contributor to American Indian, is a
doctoral candidate at Yale University.

Marcus
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PHOTO ESSAY

“We serve this country because it’s

our land. We have a sacred purpose to protect this place.”

— JEFFREY BEGAY, DINE [NAVAJO] VETERAN —

NATLONS
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NATIVE AMERICANS IN

OUR NATION'S ARMED FORCES

merican Indians have served in our nation’s
military since colonial times. In recent de-
cades, they have served at a higher rate in
proportion to their population than any
other ethnic group. Why? For many, military
service is an extension of their warrior tradi-
tions. Others serve to reaffirm treaty alliances with the United
States. Still others serve for sheer love of home and country.

Throughout Indian Country, servicemen and women are
some of the most honored members of their communities.
Yet they remain unrecognized by any landmark in our nation’s
capital. That will soon change.

The United States Congress has charged the National Mu-
seum of the American Indian with creating a memorial on its
grounds to give all Americans the opportunity “to learn of the
proud and courageous tradition of service of Native Ameri-
cans.” Their legacy deserves our recognition.

Eagle-feather war bonnets
adorn U.S. military uniform
jackets at a Ton-Kon-Gah (Black
Leggings Society) ceremonial,
held annually to honor Kiowa
tribal veterans. Near Anadarko,
Oklahoma, 2006.
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PATRIOT

WHY DO AMERICAN
INDIANS SERVE?

t doesn’t seem to make sense: why would American In-
dians serve a government that overran their homelands,
suppressed their cultures and confined them to reserva-

tions? The reasons are complex.
For thousands of years, American Indians have protected
their communities and lands. A warrior’s traditional role, how-
ever, involved more than fighting enemies. Warriors cared for

people and helped in any time of difficulty. They would do any-

thing to help their people survive, including laying down their
lives. Many American Indians view service in the U.S. armed
forces as a continuation of the warrior’s role in Native cultures.

Members of the Ton-Kon-Gah, or Kiowa Black Leggings Society, discuss what it means
to be a veteran before the start of a ceremony in memory of those who fought. The tipi
depicts battles in which Kiowas participated and lists the names of all Kiowas killed in
combat since World War II. Near Anadarko, Oklahoma, 2014.
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WORLD
WAR 1

hen the United States
entered “the war to end
all wars” in April 1917,
Native Americans signed
up to fight in and support it. Some
3,000 to 6,000 Native men enlisted
and another 6,500 were drafted. About
two-thirds served in the infantry, win-
ning widespread praise for bravery and
achievement. But the cost was high:
about five percent of Native combat
soldiers were killed, compared to one
percent of American forces overall.
American Indians supported the war
in other ways. At home, some 10,000
Indian women joined the Red Cross,
donating time, money and clothing.
Native people also bought war bonds.
By the war’s end in November 1918,
American Indians owned $25 million
in bonds, about 75 dollars for every Na-
tive man, woman and child.
After fighting for democracy in Eu-
rope, many Native veterans expected
that the United States would reward

their patriotism by granting all of their

people citizenship and recognizing the
right of tribal self-determination.

FACING PAGE: Charlotte Edith Anderson
Monture, ca. 1919

Charlotte Edith Anderson Monture (Six Nations of
the Grand River, 1890-1996) was the first Native
Canadian registered nurse. Rejected from Canadian
nursing schools because of her Native heritage, she
sought training in the United States. In 1917, she
volunteered for the U.S. Medical Corps and served
in a hospital in France. She was one of 14 Native
Canadian women who served in the Army Nurse
Corps during World War I.
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Diné [Navajo] code talkers Corporal Henry Bahe, Jr. and Private First Class George H. Kirk.

Bougainville, South Pacific, December 1943.

uring World War I and World

War II, a variety of American

Indian languages were used

to send secret military mes-
sages — codes that enemies were never
able to break.

In World War I, Choctaw and other
American Indians transmitted coded
messages by telephone in their tribal
languages. Although not used exten-
sively, the telephone squads were key
in helping the United States win several
battles that ended the war.

Beginning in 1940, the army used
American Indian recruiters to find
Native-language speakers who were
willing to enlist. The Marine Corps
recruited Diné [Navajo] code talkers in
1942 and very soon established a code-
talking school.
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PATRIOT

WORLD WAR 1I

merican Indians enlisted in overwhelming numbers after the attack on Pearl Harbor in 1941. Forty-
four thousand of a total Native American population of 350,000 saw active duty, including nearly 800

women. For this service they earned at least 71 Air Medals, 34 Distinguished Flying Crosses, 51 Silver

Stars, 47 Bronze Stars and five Medals of Honor.
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PHOTO COURTESY OF DEBBIE EMHOOLAH

“People ask me, ‘Why did you go? Look at all the
mistreatment that has been done to your people.” Somebody’s

got to go, somebody’s got to defend this country. Somebody’s got

to defend the freedom. This is the reason why [ went.”

— CHESTER NEZ (DINE [NAVAJO]), WORLD WAR II AND KOREAN WAR VETERAN —

John Emhoolah (Kiowa/Arapaho, b. 1929) was one
of five brothers who served in the military. Upon his
return from the Korean War, he became active in the
fight to restore Native Nations’ treaty rights.

KOREA

he Korean War began in
June 1950, when Communist
North Korean troops crossed
the 38th parallel dividing the
Korean Peninsula. For the next three

years, American forces — including ap-
proximately 10,000 American Indian
soldiers — along with troops from 15
other nations, fought to prevent a Com-
munist takeover. Considered a “police
action” because Congress issued no for-
mal declaration of war, the Korean War
was nevertheless bloody and brutal.
Some 33,739 American soldiers died in
battle, including 194 Native Americans.

VIETNAM

f the 42,000 American Indi-

ans who served in the U.S.

armed forces during the

Vietnam conflict (1964-75),
90 percent were volunteers. Approxi-
mately one of every four eligible Native
people served, compared with one of
12 in the general population. Of those,
226 died in action and five received the
Medal of Honor.

Like many other Vietnam veterans,
American Indians were often deeply
traumatized by what they experienced.
Some noticed similarities between the
Native and Vietnamese colonial expe-
riences. As one veteran observed, “We
went into their country and killed them
and took land that wasn’t ours. Just like
the whites did to us. We shouldn’t have
done that. Browns against browns. That
screwed me up, you know.”

When the veterans returned, many
found solace and healing in their com-
munities’ ceremonies and honors. Many
also joined political organizations, such
as the American Indian Movement and
the National Indian Youth Council, to
work for social justice and change.

Donna Loring (Penobscot, b. 1948) served in 1967 and
1968 as a communications specialist at Long Binh Post
in Vietnam, where she processed casualty reports from
throughout Southeast Asia. She was the first woman
police academy graduate to become a police chief in
Maine, serving as the Penobscots’ police chief from
1984 to 1990. In 1999 Maine governor Angus King
commissioned her to the rank of colonel and appointed
her his advisor on women veterans’ affairs.

SMITHSONIAN INSTITUTION 35

PHOTO COURTESY OF DONNA LORING



NATIONS

GLOBAL CONFLICTS IN
THE 21°' CENTURY

ince the Gulf War (1990-91), the United Private First Class Lori

Ann Piestewa (Hopi,
1979-2003) was the first
of conflicts, primarily in Afghanistan and woman killed in action dur-
Irag. American Indian men and women ing Operation Iraqi Freedom
. . . and the first known Native
continue to serve in high numbers at home and abroad. TR e (o dRalt
According to the Department of Defense, more than combat.

24,000 of the 1.2-million current active-duty service-

men and women are American Indians.

States has been engaged in an ongoing series

PHOTO BY PIESTEWA FAMILY/GETTY IMAGES

BE PART OF A HISTORIC MOMENT:

The National Native American Veterans Memonral

ative Americans have participated in every

“ThZS lS a tremendou S ly major U.S. military encounter from the

Revolutionary War to today’s conflicts in

Zmportant eﬁo rt tO recog nlze the Middle East, yet no landmark in our

Na tn/e Am 87’1 can 5’ S 67'1/1 ce nation’s capital recognizes this contribution.
. . The Smithsonian’s National Museum of the
tO thlS Tlath 1. We have SO American Indian will create that landmark: the Na-
» tional Native American Veterans Memorial. The an-
muCh to Celebrate' ticipated dedication of this tribute to Native heroes

— THE HONORABLE BEN will be on Veterans Day 2020.

NIGHTHORSE CAMPBELL The National Museum of the American Indian
(NORTHERN CHEYENNE) is depending on your support to honor and rec-

ognize these Native American veterans for future
generations.

Visit www.Americanindian.si.edu/support/national-native-
american-veterans-memorial

Excerpts from a traveling exhibition made possible by the generous support
of the San Manuel Band of Mission Indians.
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PATRIOT NATIONS

THE ART OF
CAPTURING

AURSES

BY HERMAN VIOLA
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apturing a prize horse from an enemy

was the dream of every aspiring Plains

Indian warrior. Young men risked their

lives to sneak into an enemy village and

leave riding a splendid war horse that

had been tethered next to its owner’s
tipi. The successful horse thief had every right to
boast about his exploit for the rest of his life and,
lest anyone forget, he might depict it in a pictograph
drawing on his tipi cover, he might wear beaded vests
or shirts featuring the horse he had captured, or he
might carve a wooden effigy that he would hold as
he danced in an honor ceremony or participated in
other important community events.

These traditions have survived even into the 21*
century. Nowhere is this more evident than on the
Crow Reservation in southeastern Montana, the
home of the Crow Indians, a people who still cherish

Highbird Capturing Enemy Horses, 2012

Chester Medicine Crow (Apsaalooke [Crow], b. 1973)
Graph paper, colored pencil, graphite, ink

26/8971

Raiding an enemy’s horses is a tradition that survived
even into 20"-century warfare. As a group of German
officers was retreating near the end of World War I,
Highbird (Joe Medicine Crow) and his platoon followed
them. When the officers camped for the night, Highbird
captured 50 of their horses.
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PATRIOT NATIONS

I SAID, ‘MAYBE I
SHOULD GET THOSE
HORSES OUT OF THE
CORRAL BEFORE YOU

ATTACK BECAUSE SOME

OF THOSE S.S. GUYS
MIGHT BE ABLETO
ESCAPE ON THEM. IT
WOULD ONLY TAKE ME
ABOUT FIVE MINUTES!

THE C.O. LOOKED AT ME

FUNNY FOR A SECOND,

BUT HE PROBABLY HAD

AN IDEA OF WHAT I

WAS UPTO. "

their horses and their warrior tradition —as I
learned from my adopted brother, Dr. Joseph
Medicine Crow. Medicine Crow, who has an
honorary doctorate from the University of
Montana, grew up listening to the stories of
his grandfather White Man Runs Him and
the other aged veterans of the Indian wars.
Thanks to World War I1, he got the chance to
capture his own horse in the finest tradition
of a Plains Indian warrior.

It was near the end of the war, and the Ger-
mans were retreating on all fronts. As Medi-
cine Crow recalls, one night his platoon was
following a group of S.S. officers on horseback
who had abandoned their men and were just
trying to get away. Since they were riding their
horses on an asphalt road, the U.S. soldiers
could hear the clop, clop of the hooves ahead
of them. Near daybreak, the horsemen went
to a farm about three miles down a dirt road,
where they planned to hide during the day.
“We followed their trail in the moonlight and
arrived at a villa. We came there and found a
little pasture with a barn”

The commanding officer sat down with the
platoon leaders to discuss how best to handle
the situation, Medicine Crow recalls: “All I
could think about was those horses in the pad-
dock” As the C.O. started telling the platoon
leaders to take their men this way and that way,
Medicine Crow mentioned the horses.

“I said, ‘Maybe I should get those horses
out of the corral before you attack be-
cause some of those S.S. guys might be
able to escape on them. It would only
take me about five minutes. The C.O.
looked at me funny for a second, but
he probably had an idea of what I was
up to. I was the only Indian in the out-
fit, and he always called me ‘Chief. He
said, ‘O.K. Chief, youre on’ That’s all I
needed. I took one of my buddies and
we sneaked down towards the corral
and the barn. Nothing was moving. The
horses were tired, just standing around.
I crawled through the paddock fence
and came up to one of them. I told him,
‘Whoa. Whoa. He snorted a little bit, but
settled down. I had this little rope with
me that I used to tie my blanket. It was
about six feet long. I tied a loop around
his lower jaw like the old-time Crow
warriors used to do, and then I tried to
get on, but it was a tall horse, and my
boots were so muddy and caked up, I
couldn’t do it. Finally, I led the horse to

the watering trough and stood on that to
get on its back.

Meanwhile, I told my buddy that I
was going to the other end of the pad-
dock behind the horses. ‘As soon as I get
there; I said, ‘T will give a little whistle,
and when I do you open the gate and
get out of the way. Well, I got back there,
gave the whistle, then a war whoop, and
started the horses moving. The kid took
off and here they come.

Just about that time our boys
opened fire on the farmhouse. There
was lots of commotion. I just took
off. There was some timber about half
mile away, so I just headed that way.
By that time it was daylight, so as we
galloped along I looked at the horses.
I had about forty or fifty head. I was
riding a sorrel with a blaze, a real nice
horse. So I did something spontane-
ously. I sang a Crow praise song. I sang
this song a little bit, and rode around
the horses. The horses looked at me.
Finally, I left them in the woods, but I
stayed on my horse and headed back to
the farmhouse. The firing had stopped
by now. The Germans had surrendered
real quick. So I came back.

After we finished mopping up, the
company commander said, ‘Let’s go,
and we took off. There was a gravel
railroad bed nearby, which made the
walking a little better. As the guys took
off down the railroad track, I was still
on my horse. It was good, better to
ride than walk, so I just stayed on the
horse about a mile. Finally, the C.O.
said, ‘Chief you better get off. You make
too good a target. When I got back to
the Crow Reservation after the war, the
elders gave me credit for that coup just
like it was done in the old days.”

Such exploits continue to fire the imagina-
tions of later generations of Crow soldiers.
Carson Walks Over Ice, Medicine Crow’s
nephew, fought in Vietnam as a Green Beret.
His goal, too, was to count coup on the enemy
and he did so many times, but to his regret he
never got a horse. “I did get two elephants, and
that should have counted for something,” he
says, “but the elders did not see it my way.”

Herman Viola is Curator Emeritus, Smithsonian Institution,
and senior advisor for the NMAI's Native Veterans Memorial
Project. Dr. Viola’s essay is reprinted from A Song for the
Horse Nation: Horses in Native American Cultures. To learn
more about the book and exhibition, visit www.Americanin-
dian.si.edu.
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REMEMBERING
JOSEPH MEDICINE CROW

President Obama awards Joseph Medicine Crow (Apsaalooke [Crow], 1913-2016) the Presidential Medal of Freedom, Washington, D.C., August 2009.
The Apsaalooke people named Medicine Crow a war chief for his military exploits in Europe during World War I1.

f this were Japan, Joseph Medicine

Crow, or High Bird (1914-2016),

would have been considered a liv-

ing cultural treasure, for he was

a unique individual by any stan-

dard. The first member of the Crow

Nation to graduate from college, he was

working on his doctorate in anthropology

at the University of Southern California

when World War II interrupted his studies
and he enlisted.

Although offered a commission because

of his advanced education, Medicine Crow

42 AMERICAN INDIAN FALL 2016

declined on the grounds that a warrior must
first prove himself in battle before leading
men into combat. As he later confided to me,
it was the worst mistake he ever made, be-
cause the U.S. Army did not follow the prin-
ciples of the Crow people. Medicine Crow
entered and left the Army as a private. No
matter. Descended from a long and famous
line of Crow war chiefs, Private Medicine
Crow went on to distinguish himself on the
battlefields of Europe.

I first met Medicine Crow in 1973 when
he came to the Smithsonian Institution to

do research on Crow history. We struck up
a friendship that deepened over the years
and culminated in his adoption of me as his
brother. He named me One Star, after the
grandfather who raised him. I came to ap-
preciate High Bird, the name the Crow peo-
ple accorded Medicine Crow upon his return
from World War II, more and more during
my many visits to his beloved Crow country.
And thanks to him, after each visit I would
walk away with an increased appreciation for
the Crow people and their place in history.

— Herman Viola
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ARIVY
L OGIC

THE TUSCARORA COMPANY
IN THE CIVIL WAR

BY LAURENCE M. HAUPTMAN

eterans call it “Army Logic.” Wartime deployments sometimes

produce unintended, but deeply meaningful, ironies. One lead-

ing example in the distinguished history of American Indian

military service was the career of the Tuscarora Company in the

American Civil War. Raised from Iroquois volunteers in New
York State, this unit found itself stationed in the homeland of its
namesake, the territories in North Carolina from which the Tuscarora people had

been expelled 140 years earlier. Furthermore, it played a major role in defending

its post against an attack led by top generals of the Confederacy, in fighting the

War Department described as “heroic.” This is their story.

THE TUSCARORA COMPANY
IN THE TUSCARORA HOMELAND

During the Civil War, “D” Company of the
132" New York State Volunteer Infantry was
one of the more important Union military
units composed of American Indian soldiers.
D Company included 25 Haudenosaunee
from the Allegany, Cattaraugus, Onondaga,
Tonawanda and Tuscarora Reservations.
Besides these Six Nations volunteers, many
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soldiers in Company D were naturalized
citizens of German birth recruited at Buffalo,
Brooklyn, Lewiston, Manhattan and Syra-
cuse. Despite the overwhelming presence of
these German Americans, this Union force
was known as the “Tuscarora Company”
since its leader was Lieutenant Cornelius C.
Cusick, a Tuscarora.

The letters of its company’s third sergeant
and color bearer, (Isaac) Newton Parker, have
survived and are now housed in the library at

the Buffalo History Museum. Newton was the
younger brother of the more prominent Ely
S. Parker, Tonawanda Seneca sachem and the
first American Indian to serve as United States
Commissioner of Indian Affairs. The letters
tell a story of heroism, but they also reveal a
bizarre side of “army logic.” Much of the unit’s
involvement in combat under the banner of
the United States ironically occurred in the
same territory of North Carolina from which
the Tuscaroras, the Haudenosaunee’s sixth
nation, had been driven out in a war of exter-
mination nearly a century and a half earlier!
In the first 11 months of the Civil War,
the Haudenosaunee were repeatedly rejected
for military service by the New York State
Adjutant General. Recruiters turned away
members of the Six Nations because of overt
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PATRIOT NATIONS

Confederate Maj. Gen. Robert Frederick Hoke, circa
1863-1865. Carte de Visite printed by E., & HT.
Anthony, New York. Approximately 2 %2" by 4".

racism and because at that time almost all
Indians were not United States citizens and
there were no laws on the books specify-
ing the legality of Indian military service.
Although Natives were allowed immediate
entry in other areas of the North such as
Pennsylvania, they were time-and-time again
rejected in western New York State.

This policy changed as a result of wartime
exigencies to raise additional troops to fill
quotas after Union casualties mounted and
because of persistent lobbying by Haudeno-
saunee and their non-Indian allies. Lieuten-
ant Cusick, soon to be the Tuscarora Com-
pany commander, and Cayuga Chief Peter
Wilson were prominent in persuading the
New York State Adjutant General’s Office to
lift the ban. Local New York recruiting offi-
cers were finally allowed to accept Haudeno-
saunee enlistments in the spring of 1862.

Most Haudenosaunee volunteers in
Company D served as ordinary volunteers
and received the same pay as their white
counterparts. One Haudenosaunee served
as corporal, two as sergeants and one as
lieutenant in Company D. Parker’s writings
and letters of his white comrades in the 132"
New York State Volunteer Infantry reveal
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that mutual admiration existed and male
bonding occurred between Indian and
non-Indian soldiers. These Haudenosaunee
soldiers were cited for meritorious service
on several occasions in the United States De-
partment of War’s Official Record of the War
of Rebellion. Although there was prejudice
in initially denying Indian recruitment in
western New York, little, if any, evidence of
racial prejudice in D Company is reflected in
Parker’s letters.

Cusick, a Tuscarora sachem, did much of
the recruitment in Six Nations communities.
Cusick was born on the Tuscarora Indian
Reservation in western New York on Aug. 2,
1835. His was among the most prominent
families in Tuscarora history. Cusick’s grand-
father was Nicholas Kaghnatsho [Cusick], the
interpreter for General Marquis de Lafayette,
during the American Revolution. According
to the autobiography of Clinton Rickard, the
eminent Tuscarora chief who founded the
Indian Defense League of America in 1926,
Cusick was his grandfather’s half brother.
(Rickard himself had served with distinction
in the Philippine Insurrection following the
Spanish American War and was one of 10 sol-
diers assigned to protect Theodore Roosevelt,
then Vice President of the United States, on
his visit to Buffalo in 1901.)

Although there were accusations that Cu-
sick as well as Parker profited from recruiting
Six Nations soldiers, no evidence of these
charges has been substantiated. Later, after
the Civil War, Cusick served with distinction
as a captain in the regular army on the Trans-
Mississippi frontier until his retirement in
1891. Subsequently, he was appointed as hon-
orary and special assistant in the Department
of American Archaeology and Ethnology at
the Columbian Exposition in Chicago.

The Haudenosaunee troops were trans-
ferred into the 132 New York State Volun-
teer Infantry when the 53 New York State
Volunteer Infantry, a fancy-dressed Zouave
regiment, was disbanded in the summer of
1862. After receiving assurances of getting a
$25 bounty, a $2 premium and a month’s pay
of $13 for enlisting, the 25 Iroquois were sent
to Camp Scrogg in New York City. There they
trained on the parade grounds and received
regimental inspection. On Sept. 28, 1862, the
regiment was sent to Washington, D.C., and
temporarily encamped adjacent to the Capi-

THE TUSCARORA
COMPANY WAR RECORD

The 132" New York Regiment was
originally part of the second Regiment
of the Empire, or Spinola’s Brigade and
Hillhouse Light Infantry. It was formed
in July 1862, out of several earlier
incomplete units, including the 53 New
York State Volunteer Infantry, known as
the Vosburg Chasseurs.

- Commanded by Peter J. Claassen,
a non-Indian, the 132" New York
Regiment was associated with the 2™
Brigade, 5t Division, 18" Army Corps
from March 1863;

+ Unattached, on outpost duty, at

Batchelor’s (Batchelder’s) Creek near
New Bern, N.C., from May 1863;

« In Palmer’s Brigade, Peck’s Division,
18 Army Corps, from January 1864;

- In the Department of Virginia and
North Carolina from April 1864;

- In the Provisional Corps, North
Carolina from March 1, 1865;

- In the 1 Brigade, 2™ Division, 231
Army Corps from April 2, 1865;

- At Salisbury, N.C., from May 1865;

« Relieved of its duties and transferred
to New York City, honorably mustered

out of Union military service on June
29, 1865.
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PATRIOT NATIONS

tol. A week later, the Haudenosaunee were
mustered into service for three years and sent
to Suffolk, Va., for reconnoitering, construct-
ing works of defense and outpost duty at
Camp Hoffman in Fort Monroe. They were
under the command of General John Peck of
Syracuse, N.Y.

THE BATTLE OF NEW BERN

n Christmas Eve, 1862, the unit

was transferred to New Bern,

N.C., which had been captured

by Union General Ambrose

Burnside in March. They were

now assigned to guard the
Union railways and prevent the Confederacy
from re-supplying its forces by sea.

In early January 1864, General Robert E.
Lee recommended that Confederate Presi-
dent Jefferson Davis order an attack on New
Bern in order to capture the large amounts of
Union army provisions stored there. Lee was
also intent on recapturing the Union railroad
at New Bern, which had been guarded by the
Tuscarora Company and other Union forces.

Drumming or dancing,
the music begins on
the inside.

Keep the beat strong.
Sign up for health
insurance.
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The Confederate commanding general need-
ed the rail-line to re-supply his beleaguered
Army of Northern Virginia. However, Lee
badly underestimated his enemy’s abilities
and chose the wrong commander, General
George E. Pickett, to lead the strike.

The result was the second Battle of New
Bern. With 13,000 men and 14 navy cutters,
General Pickett moved on New Bern on Jan.
30, 1864, dividing his troops into three col-
umns. Confederate General Seth M. Barton
and his men were to cross the Trent River
near Trenton and proceed to the south side
of the river to Brice’s Creek below New Bern.
He was to take the forts along the Neuse and
Trent rivers and then enter New Bern via the
railroad bridge, thus preventing Union rein-
forcement by land or water. Colonels James
Dearing and John N. Whitford and their men
were to move down the Neuse River and cap-
ture Fort Anderson.

According to historian John Barrett in
his book, The Civil War in North Carolina,
Generals Robert F. Hoke and Pickett and the
remainder of the expeditionary force were to
“move down between the Trent and the Neu-
se, endeavor to surprise the troops on Batch-
elor’s Creek, silence the guns in the star fort

Sign up at
healthcare.gov/tribal
or call 1-800-318-2596

S/é HealthCare.gov

, @CMSGov #CMSNativeHealth

and batteries near the Neuse, and penetrate
the town in that direction.” The Confeder-
ate navy was to descend the Neuse, capture
Union gunboats and join up with the three
Confederate columns.

According to Barrett, General Pickett
“bungled the New Bern operations,” al-
though he shifted blame to Generals Barton
and Hoke. In his previous planning, Pickett
had underestimated, as Lee did, the task
at hand. Although General Hoke moved
quickly to reach Batchelor’s Creek, the firing
of pickets had warned the Union forces of
the enemy’s approach. During the engage-
ment, Union forces, composed of the 99
and 132" New York State Volunteers and 12
New York State Cavalry, faced this consider-
able Confederate onslaught. Eleven Haude-
nosaunee were part of the Union picket post
holding access to Batchelor’s Creek on the
Neuse Road Bridge and at an old mill near
the railroad. They defended the bridge un-
til overcome by overwhelming Confederate
numbers. According to the Official Record of
the War of the Rebellion, the Union forces in
Company D held their ground at the bridge
until the Confederates brought up their ar-
tillery pieces. After delaying the enemy, they
then blew up the bridge to prevent the Con-
federate advance.

Regimental commander Peter ]. Claas-
sen later cited the Haudenosaunee in the
Tuscarora Company for heroism, a com-
mendation repeated by Generals Butler and
Peck. Claassen described the bravery of 11
Haudenosaunee in Company D, “who hero-
ically held that all important point [at the
bridge] for over one hour against thousands
of the enemy.”

The Confederates stalled elsewhere. Gen-
eral Hoke failed to capture the Union railway
line and thus could not make his entrance
into the city. Instead, Hoke’s men adapted to
the circumstances and cut down trees to help
them ford Batchelor’s Creek. Two of Hoke’s
regiments then crossed over the creek and
routed the Union reinforcements. His men
then marched to within a mile of New Bern
waiting to join General Barton’s forces.

Barton’s men never reached Hoke. After
passing through low swamp country with
vast mud holes caused by winter show-
ers, Barton came in view of the enemy’s
breastworks close to Brice’s Creek at 8 a.m.
on February 1. Instead of attacking imme-
diately, which might have caught the Union
forces by surprise, he ordered a reconnais-
sance while bringing up his artillery. The



reconnaissance found that Union forces were
more entrenched than previously thought.
Historian Barrett has pointed out that Bar-
ton then reported to General Pickett that
his troops were “unprepared to encounter so
serious” and “insurmountable” a defense. In
the meantime, Union forces were alerted and
their artillery began to hit Barton’s position.
Pickett then ordered Barton to join the troops
before New Bern for an assault on that front.
Yet to do so, Barton had to cross the Trent
River and retrace his steps, which would have
taken more than two days with his large force.
When Pickett was informed that Barton and
his men could not reach him until Febru-
ary 4, Pickett withdrew on February 3 and
admitted failure. Although the Union forces
suffered more than twice as many casualties
— 100 compared to the Confederate 45 — the
Confederates failed to capture the supplies
they so desperately sought.

In the Official Record of the War of Rebel-
lion, Capt. Charles G. Smith, the General
Officer of the Day (February 10, 1864) of the
132" New York State Volunteer Infantry,
commended Cusick and several other com-
manders at Batchelor’s Creek for their “in-
dividual instances of coolness and heroism.”
After lauding one “Lieutenant Haring” for
his bravery in defending the Neuse bridge,
Smith added: “In this he [Haring] was nobly
seconded by Capt. Thomas B. Green, Lieu-
tenant Cusick, and Companies D and G, with
Lieutenants Gearing & Ryan, who were both
badly wounded, the respective companies
losing heavily.” Later, Capt. R. Emmett Fiske,
also of the New York State Volunteer Infantry,
wrote of the fight: “Lieutenant Cusick with
some thirty of his warrior soldiers of his tribe,
engaged the rebel advance in a sharp skirmish
for several hours and by desperate fighting
prevented the dislodgement of the picket re-
serves and the capture of the outpost camp.”

The bloody skirmish was later described
by Newt Parker in shorthand fashion. The
Seneca sergeant wrote about the swampy
terrain, made a map of the battlefield, and
mentioned the capture of Private William
Kennedy, a Seneca Indian, who was sent off
to Andersonville Prison where he later died.
Indeed, the regiment paid a price for their
heroism under fire. The 132" New York State
Volunteer Infantry lost five men, six others
were wounded and 80 of its members were
captured.

In June 1864, Colonel Claassen’s men were
sent on a forced march — 73 miles in 39 hours
— to the vicinity of Kinston, N.C. Cusick’s

actions on reconnaissance at Jackson’s Mills
were also lauded in the Official Record of the
War of Rebellion. The official record noted that
Cusick, “leading his Indians in a flank move-
ment, distinguished himself by materially
assisting in the capture of the commandant
of Kinston, N.C. ... together with five of his
officers and upwards of 50 of his rank & file.”
They also captured 51 non-commissioned
officers and privates and inflicted 30 to 40
casualties. Capt. Thomas B. Green, his officers
and men were cited in the official record for
the success of the operation, which was attrib-
uted to their “endurance and determination.”
Claassen later wrote that at Jacksons Mills,
N.C., Cusick and his “dusky warriors” lying
in wait in a “roadside thicket, with instruc-
tions to closely guard the rear,” completely
trapped the rebels.

The Tuscarora Company’s last major en-
counter with Confederate forces occurred on
March 7 to 10, 1865, at Wyse Forks, N.C. One
of the casualties at the skirmish was Foster
J. Hudson, 7 Sergeant of the company and
a Seneca Indian from the Cattaraugus Res-
ervation. The Seneca had been shot in the
left knee joint. After falling with his wounds,
Confederate soldiers robbed him of his
watch. D Company re-captured him, and he
was then sent to the military hospital at New
Bern, since the bullet was lodged deep in the
joint. Subsequently, military surgeons am-
putated his leg. Although there were hopes
of recovery, Hudson died on March 23 of a
hemorrhage, just 17 days before the end of
the Civil War.

The Haudenosaunee in Company D had
distinguished themselves in the Civil War and
two of the 25 had made the ultimate sacrifice.
Most were “grunts,” volunteers in a war that
to most, if not all of them, was not about
slavery or anti-slavery. Undoubtedly, their
involvement was more for cultural reasons,
family traditions of military service, eco-
nomic survival and the hope that by enlisting,
Washington and Albany officials would stop
encroaching upon their lands and lives. Like
many of their fathers and grandfathers, they
once again joined in a war made by outsid-
ers, this time by officials in Washington, D.C.,
and in Richmond, Va. Yet the irony remains,
namely they had been led by a Tuscarora back
to his people’s homeland to fight Carolineans
who had expelled these Haudenosaunee a
century and a half earlier. %

Laurence M. Hauptman, a frequent contributor to American
Indian magazine, is SUNY Distinguished Professor Emeritus
of History.

THE REGIMENT PAID

A PRICE FOR THEIR
HEROISM UNDER FIRE.
THE 132ND NEW YORK
STATE VOLUNTEER
INFANTRY LOST FIVE
MEN, SIX OTHERS WERE
WOUNDED, AND 80 OF
ITS MEMBERS WERE

CAPTURED."
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207 967-2122

2016 Cape Dorset Annual Print Collection
Visit homeandawaygallery.com for details

Exhibitions

Through — December 31, 2016

Rick Bartow: Akunnittinni:

Things You Know But A Kinngait Family Portrait
Cannot Explain, Pitseolak Ashoona

a Retrospective Exhibition Napachie Pootoogook

. Annie Pootoogook
Lloyd Kiva New: Art
Visions and Visionaries

Forward:
Eliza Naranjo Morse Through July 31, 2017

Rick Bartow, From Nothing Coyote Creates Himself, 2004, wood, metal, 41"x 84" x 16”,©
Rick Bartow / Froelick Gallery
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shop online: www.homeandawaygallery.com
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MEMORIES

DIANE
FRAHER

(Osage/Cherokee)

started working [at the Museum]

just as it had become a part of the

Smithsonian from 1993 to 1996. I

think that as a person who’s an art-

ist and comes from the community

there’s a very different experience
than what a scholar or museum professional
might bring to the table. I always felt that it was
a double-edged sword.

On the one hand, it was deeply important
that these artifacts and material culture were
given the greatest of care and that we start
to properly preserve them for generations to
come. At the same time, it was a struggle to es-
tablish cultural protocols and to establish that
these cultural protocols for Native people were
just as important as the institutional ones were.
I have a deep and profound respect for the
items in the collection and the long and tortur-
ous journey they had been on to get there. I was
keenly aware of that. That was hard.

The mainstream does things from a top-
down hierarchy and native cultures do things
with a peer group hierarchy. There can be con-
flict going forward. It was strange to see people
wanting to climb and have a career path.

When the U.S. Marshals came and took out
the high value pieces from the vault, it was a
strange moment. They still had that value to
them — the human value because of who had
made them and how they had come there and
what they represented. There were all these
marshals around. So then you think about the
history of Native people and the government
and it was like being in a strange mystery play.
Where’s this going now at the end of the day?
It was deeply emotional and very hard. They
were being moved to the Annex and then
down to Maryland.

It took about three years for the artifacts to
be moved to the Bronx and then to be moved
down to Maryland. It was the same dynamic
that it always had been. The government or the
people wanted what the Indians had. In this
case it was possessions, and they were being

Diane Fraher, founder
and director, American
Indian Artists, Inc.
(AMERINDA).

moved. The same way we were moved — two
or three times. It was deeply important that we
instituted traditional care because a lot of them
were sacred items to the people that made them
and the cultures they came from.

It was a complex relationship. It was also
inspiring for me to be able to select a staff
comprised of Native people and to have that

opportunity to have a job and to work on
something that had such great meaning and
value. That was really inspiring — the skills
and the confidence and all the things that
come with a positive experience like that.
They were able to take that with them going
forward and be able to establish traditional
care for the items.

*In the centennial year of George Gustav Heye's institution, long-time staff members of the National Museum of the American Indian look back on its history.
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SMITHSONIAN’S NATIONAL
MUSEUM OF THE AMERICAN
INDIAN ON THE NATIONAL
MALL IN WASHINGTON, D.C.

WASHINGTON

EXHIBITIONS

OUR UNIVERSES:
TRADITIONAL KNOWLEDGE
SHAPING OUR WORLD

AS WE GROW: TRADITIONS,

TOYS AND CAMES

WINDOW ON COLLECTIONS:

MANY HANDS, MANY VOICES

RETURN TO A NATIVE PLACE:

ALCONQUIAN PEOPLES OF
THE CHESAPEAKE

KAY WALKINGSTICK:
AN AMERICAN ARTIST
CLOSING SEPT. 18, 2016

FOR A LOVE OF HIS PEOPLE:

THE PHOTOGRAPHY OF
HORACE POOLAW

OPENING NOVEMBER 2016

UA MAU KE EA:

THE SOVEREIGN
HAWAIIAN NATION
THROUGH JANUARY 2017

THE GREAT INKA ROAD:
ENGINEERING AN EMPIRE
THROUGH JUNE 2018

NATION TO NATION:
TREATIES BETWEEN THE
UNITED STATES AND
AMERICAN INDIAN NATIONS
THROUGH FALL 2020
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EXHIBITIONS + EVENTS

CALENDAR

PUBLIC PROGRAMS

MAYA CREATIVITY AND
CULTURAL MILIEU!

Maya weavers, knowledge keepers, filmmak-
ers and graphic artists addressing innovation
and tradition in Guatemalan communities
and abroad.

Enjoy a two-part celebration of Maya cultures,
arts and histories for Hispanic Heritage Month
2016 at both the Washington and New York
Museums. This group of Maya artists and knowl-
edge keepers will share stories about the historic
impacts affecting Maya peoples and the ways

in which each community adapts to the times.
These community representatives will discuss the
challenges of maintaining traditions and the value
of traditions that have transformed to become
something new, and will show examples of
continuity and ingenuity that resulted from, and
or in spite of, migration and immigration.

Friday, Sept. 16 and Saturday, Sept. 17
10a.m. -5 p.m.

Sunday, Sept. 18

10a.m. -2 p.m.

Maya Traditions Foundation weavers, accom-
panied by local Maya weavers from Weaving for
the Future, a Washington, D.C., cooperative, will
demonstrate traditions distinct to each of their
family’s lineages along with collective community
designs. Representatives of Indigenous Design
Collective, a D.C.-based Maya graphic arts initia-
tive to educate people about Maya symbolism, will
provide hands-on activities for all ages.

Maya speakers from Indiantown, Fla., will
present details about their community life and
the growing cultural mecca of Maya peoples in
Florida; and filmmakers associated with Unlock-
ing Silent Histories will screen shorts and offer a
post-screening discussion.

* SEE PAGE 59 FOR NEW YORK
EVENT DETAILS =
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EXHIBITIONS + EVENTS

CALENDAR

INSIDE NMAI

INDIVISIBLE EXHIBITION TO HONOR
OPENING OF NATIONAL MUSEUM
OF AFRICAN AMERICAN HISTORY
AND CULTURE

The National Museum of African Amer-
ican History and Culture, located on

the National Mall in Washington, D.C.,
is the 19™ museum in the Smithsonian
Institution. The 400,000-square-foot
museum sits at the foot of the Washing-
ton Monument on five acres of land. It
exists to provide for the collection, study
and establishment of programs and
exhibitions relating to African-American
life, history, art and culture. It will be a
place where people can learn about the
richness and diversity of the African-
American experience —a place of
meaning, memory, reflection, laughter
and hope.

The National Museum of the
American Indian in Washington, D.C.,
will present the banner exhibition Indi-
Visible: African-Native American Lives
in the Americas through September in
celebration of the grand opening of the
National Museum of African American
History and Culture on September 24.

The companion book for the
IndiVisible project is available via the
Museum’s website at www.americanin-
dian.si.edu/bookshop.
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DIA DE LOS MUERTOS/

DAY OF THE DEAD

Saturday, Oct. 29 and Sunday, Oct. 30
10:30 a.m. — 5:30 p.m.

Potomac Atrium and Rasmuson Theater
This year’s program includes hands-on
activities, workshops and demonstrations
with traditional artists, featuring the symbol
of the migrating Monarch butterfly. National
Endowment for the Arts National Heritage
Fellow Veronica Castillo, celebrated for her
ceramic arboles de la vida (trees of life),

will create a special altar installation that
demonstrates the range of styles and tradi-
tions associated with the Day of the Dead.
Award-winning Mexican-American author
Carmen Lomas Garza will demonstrate papel
picado (traditional paper banners) techniques
and give artist talks to contextualize Day of
the Dead, ranging from its indigenous roots
to contemporary, cross-cultural celebrations.
Acclaimed alternative Mexican folk band

Las Cafeteras will bring the funky sounds

of son jarocho and cumbia for a special Sun-
day concert. See page 61 for NY event details.

“NATIVE AMERICAN WOMEN WARRIOR"”
HONOR GUARD PRESENTATION
Veterans Day, Friday, Nov. 11

11 a.m., 12 p.m. & 1 p.m.

Potomac Atrium

VALOR IN BLACK AND WHITE:

WAR STORIES OF HORACE POOLAW
Friday, Nov. 11

2 p.m.

Rasmuson Theater

Decorated U.S. Marine Corps veteran Robert
“Corky” and Linda Poolaw (two of Horace’s
four children, both Kiowa/Delaware), will
discuss Horace Poolaw’s photography, with
particular attention to the photographer’s
pictures on the subject of American Indi-

ans and the military, demonstrated in his
compelling and insightful images of genera-
tions of Native servicemen during the wars in
Europe, Korea and Vietnam. Horace Poolaw’s
grandson, multimedia artist Thomas Poolaw,
will join the conversation with an exploration
of his grandfather’s work and reflection on
Horace Poolaw’s artistic and cultural legacy.
The Museum’s Alexandra Harris will
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EXHIBITIONS + EVENTS

CALENDAR

Mike Dangeli (Tsimshian).
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moderate. Book signing to follow. To learn
more about the Museum catalogue For a
Love of His People, visit www.americanindian.
si.edu/bookshop or call 1-800-242-6624.

NATIVE FINE ART IN MOTION:
PROCESS AND PRODUCTION

Monday, Nov. 14 - Wednesday, Nov. 23
10a.m.-5p.m.

Potomac Atrium

In recognition of Native American Heritage
Month, NMAT hosts Native artists from
throughout the Northwest Coast to
showcase art-making processes in a pop-up
public gallery.

Mike Dangeli (Tsimshian), Delores
Churchill (Haida) and Tommy Joseph
(Tlingit) will each produce an item of dance
regalia showcasing the complexities of
creating fine art rooted in deep tradition that
incorporates new design and form. Come

. « C o A NATIVE AMERICAN HERITAGE
visit the “open studios” for a limited time.

MONTH CELEBRATION OF NORTHWEST
COAST DANCE

Thursday, Nov. 24 - Saturday, Nov. 26

11 a.m. -5 p.m.

Potomac Atrium

To close Native American Heritage Month,
experience a remarkable dance celebration

with internationally renowned First Nations
mask-dancing group Git Hayetsk (People of
the Copper Shield) from Vancouver, B.C.,
and the award-winning, multi-generational
Tsimshian dancers Lepquinm Gumilgit
Gagoadim (Our Own Dance in Our Hearts)
from southeast Alaska.
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AT THE MOVIES

MEKKO

Saturday, Nov. 5

7 p.m.

Rasmuson Theater

Mekko, (2015, 87 min.) United States. Sterlin
Harjo (Seminole/Creek)

In English and Mvskoke (Creek) with English
subtitles. For mature audiences.

Recently released after 19 years in prison, an
aging Creek man, Mekko [Rod Rondeaux
(Crow/Cheyenne)], finds himself on the
streets of Tulsa, Okla. Struggling to find

his way in the world after two decades
behind bars, he comes upon a community
of impoverished Natives, both chaotic and
beautiful. Finding some peace in this fringe
society, Mekko takes it upon himself to
preserve it by taking on the estekini (evil
witch or shape-shifter) he has identified in
the group’s midst. Discussion follows with
director Sterlin Harjo.

The Mitsitam Espresso Bar will offer din-
ner options available for purchase until 6:45
p.m. Seating is available on a first-come, first
served basis. Registration suggested.



SMITHSONIAN’S NATIONAL
MUSEUM OF THE AMERICAN
INDIAN IN NEW YORK CITY

NYC EXHIBITIONS

UNBOUND: NARRATIVE ART
OF THE PLAINS
THROUGH DEC. 4, 2016

CIRCLE OF DANCE
THROUGH OCT. 8, 2017

CERAMICA DE LOS
ANCESTROS: CENTRAL
AMERICA'S PAST REVEALED
THROUGH DECEMBER 2017

INFINITY OF NATIONS:
ART AND HISTORY IN THE
COLLECTIONS OF THE
NATIONAL MUSEUM OF THE
AMERICAN INDIAN
ONGOING

PHOTO COURTESY MAYA TRADITIONS FOUNDATION AND UNLOCKING SILENT HISTORIES

EXHIBITIONS + EVENTS

CALENDAR

PUBLIC PROGRAMS

STORYBOOK READING AND
HANDS-ON ACTIVITY

Saturday, Sept. 10 and Sunday, Sept. 11
1p.m.

Education Classroom

Enjoy listening to Abuela’s Weave, written
by Omar S. Castaneda and illustrated by
Enrique O. Sanchez. Learn to make a Maya
friendship bracelet to wear home.

STORYBOOK READING AND
HANDS-ON ACTIVITY

Saturday, Oct. 8

1p.m.

Education Classroom

Listen to A Gift for Abuelita: Celebrating
Day of the Dead written by Nancy Luenn
and illustrated by Robert Chapman. Make a
braided memory bracelet to wear home.

MAYA CREATIVITY AND
CULTURAL MILIEU!
Saturday, Sept. 10 and
Sunday, Sept. 11
10a.m. -5 p.m.
Diker Pavilion and Auditorium
Several Maya Traditions Foundation
artisans from a Guatemalan weaving
cooperative will demonstrate the
beauty of this traditional art and
share how their weaving has shifted
to include contemporary influences.
Translators will prompt audience en-
gagement by sharing key facts about
weaving and facilitate discussion.
Filmmakers associated with
Unlocking Silent Histories, a non-
profit organization dedicated to
empowering Guatemalan Maya youth
to document their stories, languages,
cultures and histories through film,
will screen shorts and offer a post-
screening discussion.

* SEE PAGE 52 FOR WASHINGTON
EVENT DETAILS €
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SEPTEMBER/OCTOBER/NOVEMBER 2016

INSIDE NMAI

VISTAS AND DREAMS:

CELEBRATING THE 100™ ANNIVERSARY
OF THE FOUNDING OF THE MUSEUM OF
THE AMERICAN INDIAN

Saturday, Sept. 17, NMAI-New York

2 p.m. - 5:30 p.m.

Auditorium

A special symposium at the National
Museum of the American Indian in New
York on Saturday, Sept. 17, will mark the
100" anniversary of the founding of its
predecessor institution — the Museum of
the American Indian (MAI). Fascinated by
American Indian cultures, George Gustav
Heye (1874-1957) dreamed of founding
a hemispheric American Indian museum
to serve students of anthropology and the
people of New York.

In Vistas and Dreams: Celebrating the
100" Anniversary of the Founding of the
Museum of the American Indian, distin-
guished scholars will delve into the late 19"~
and early 20"-century contexts of North
American museums, philanthropy, personal
and scientific collecting, and perceptions of
Native people. The symposium, which will
take place at the Auditorium of the George
Gustav Heye Center in lower Manhattan,
will explore how these circumstances set the
stage for George Heye’s personal collect-
ing and his establishment of a museum
dedicated to Native peoples of the Americas
in New York City in 1916.

Distinguished speakers at the symposium
will include Steven Conn, W.E. Smith
Professor of History, Miami University;
Philip J. Deloria, Carroll Smith-Rosenberg
Collegiate Professor of American Culture
and History, University of Michigan; Ann
McMullen, curator and head of Collections
Research and Documentation, National
Museum of the American Indian; Ruth B.
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ABOVE: The 155th Street side of the Museum of the
American Indian/Heye Foundation building, seen from
the southeast across Broadway, circa 1922. Photogra-
pher unknown (N20865).

RIGHT: Mrs. George (Thea) Heye, George Gustav
Heye, and Museum of the American Indian trustee
Harmon W. Hendricks installing the first objects in the
Museum’s exhibit cases, February 1918. Photographer
unknown (P11485).

Phillips, Canada Research Chair in Modern
Culture, Carleton University; and James E.
Snead, associate professor of anthropology,
California State University Northridge.
Frederick E. Hoxie, Swanlund Professor

of History and American Indian Studies,
University of Illinois, and founding trustee
of the National Museum of the American
Indian, will moderate the symposium.



NATIONAL CONVERSATION ON
RIGHTS AND JUSTICE

The Conversation on Women'’s Rights
and Gender Equality

Friday, Oct. 21

9 a.m. -4:30 p.m.

Diker Pavilion

Until April 2017, the National Archives will
facilitate a series of National Conversations
on Rights and Justice as part of its Amend-
ing America initiative, honoring the 225
anniversary of the ratification of the Bill of
Rights. This conversation will bring together
scholars, nationally recognized experts and
grassroots activists in thoughtful dialogue.

DIA DE LOS MUERTOS/DAY

OF THE DEAD

Saturday, Oct. 29

12 p.m. -5 p.m.

Museum-wide

Enjoy a fun-filled day for the entire family
at the annual celebration of EI Dia de los
Muertos, or The Day of the Dead. Musical
group Trio Trayoltiyane, representatives of
Mexico’s musical and lyrical heritage, will be
a highlight; they are presented in collabora-
tion with Universidad Veracruzana and
Celebrate Mexico Now. Traditional dances
honoring the ancestors will be performed by
Cetiliztli Nauhcampa around the community
ofrenda, or altar. Hands-on activities include
embellishing paper skull masks, decorating
skeleton puppets, creating paper flowers and
painting plaster skulls. Please see page 54 for
D.C. event details.

STORYBOOK READING AND HANDS-
ON ACTIVITY

Saturday, Nov. 12

1 p.m.

Education Classroom

Listen to A Creation Story: Tatanka and
the Lakota People, illustrated by Donald E.
Montileaux (Oglala Lakota). Learn about
the bison and the important relationship
it has with Native peoples. Make a bison
button to take home.

BUFFALO DAYS!

Saturday, Nov. 19

11 a.m. -4 p.m.

Museum-wide

Celebrate America’s national mammal, the
American bison. Join us for hands-on ac-
tivities, dancing, music and more programs
featuring the buffalo.

AT THE MOVIES

MEKKO

Thursday, Nov. 3

6 p.m.

Auditorium

Mekko, (2015, 87 min.) United States.
Sterlin Harjo (Seminole/Creek)

In English and Mvskoke (Creek) with
English subtitles. For mature audiences.
Recently released after 19 years in prison,
an aging Creek man, Mekko [Rod Ron-
deaux (Crow/Cheyenne)], finds himself
on the streets of Tulsa, Okla. Struggling to
find his way in the world after two decades
behind bars, he comes upon a community
of impoverished Natives, both chaotic and
beautiful. Finding some peace in this fringe
society, Mekko takes it upon himself to
preserve it by taking on the estekini (evil
witch or shape-shifter) he has identified in
the group’s midst. Discussion follows with
director Sterlin Harjo.
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Celebrate the inauguration of
the 45th President of the United States at the
2017 Native Nations Inaugural Ball

Join us at the Smithsonian Institution’s
National Museum of the American Indian
in Washington ©.C. on

Friday, January 20, 2017

of the American Indian has been char
Congress with building a National N
“all Americans the opportunity to learn the proud and courageous tradi
service of Native Americans in the Armed Forces of the United States.”

Funds raised from the Native Nation

For more information about sponsor
please email SupportNMAI@si.edu
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MUSEUM

NMAI ON THE NATIONAL MALL
IN WASHINGTON, D.C.

:10 a.m.-5:30 closed Dec. 25.

(1

NMAI on the National Mall
4th St. &

Independence Ave.SW
Washington, DC 20560

National
Air & Space Museum

BATTERY PARK
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