
INDIAN
N AT I O N A L  M U S E U M  o f  t h e  A M E R I C A N

F A L L  2 0 1 3

 +
 TAINO 
IN THE VATICAN

THE MODERN SPIRIT 
OF PAINTER

 GEORGE 
 MORRISON

FASHION
STATEMENTS

FROM KIVA NEW TO  
PROJECT RUNWAY

NO MORE CUTE  
WARBONNETS

THOSHOGRAPHY



 

For more information, 
call the Chickasaw Nation Division of Arts & Humanities

(580) 272-5520 or e-mail artistinfo@chickasaw.net 

THE CHICKASAW NATION

“TOBACHI”

CHICKASAW SUMMER ARTS ACADEMY

New works by the Chickasaw Young Composers
CD Release Fall 2013

Juried Show - Now Calling for Artists

It is the only arts academy of its kind among tribal 
nations and is the premier youth arts academy in 

southeastern Oklahoma.
July 15 — 27 2013

Showcase, Saturday, July 27
East Central University, Ada, OK

Opening October 4 – 5 at Chickasaw Annual Meeting 
in beautiful historic Tishomingo. The show continues 

throughout the month of October at the A&H Gallery.
201 N. Broadway, Ada, OK 74820
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For more than 35 years, American Indian Art Magazine has been the premier 
magazine devoted exclusively to the great variety of American Indian art. 

This beautifully illustrated quarterly features articles by leading experts, the 
latest information about current auction results, publications, legal issues, 
museum and gallery exhibitions and events.

American Indian Art Magazine, continuing to bring you 
the best in American Indian Art.

Subscribe
Today!

American Indian Art Magazine
7314 E. Osborn Drive, Suite S
Scottsdale, AZ 85251 • (480) 994-5445
www.aiamagazine.com

Name 

Address

City                                                                    State                             Zip

Phone/Email In case we have questions.
513S

I have enclosed 
payment for my subscription:

One year $20
(Canada and foreign $30)

Two years $36
(Canada and foreign $56)

(U.S. FUNDS ONLY)

Please allow 8 weeks for 
your first issue.
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Preserving Tradition

Defining Contemporary

PRIMITIVE FIRED POTTERY

LIMITED EDITION BRONZE
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NMAI Gifts!

Celebrate the holidays with gifts from the 
National Museum of the American Indian!

To order, visit www.AmericanIndian.si.edu or call 202-633-6687

Contemporary Native Music from the  
National Museum of the American Indian
Contemporary Native MusicContemporary Native Music

1. SHAPED BY WIND AND WATER 

POSTCARD BOOK

Postcards of the National Museum of the 

American Indian / $8.95

...............................................................................

2. IDENTITY BY DESIGN NOTECARD SET

Tradition, Change, and Celebration in Native 

Women’s Dress / $9.95 
...............................................................................

3. SEASON’S GREETINGS NOTECARD SET

Notecards from the Smithsonian’s National 

Museum of the American Indian / $14.95 

2

4 5

1

4. SOUNDS OF INDIAN SUMMER

Contemporary Native Music from the National 

Museum of the American Indian

CD / $15.00
...............................................................................

¡AHORA EN ESPAÑOL! 

5. NATIONAL MUSEUM OF THE AMERICAN 

INDIAN – A SOUVENIR BOOK 

$9.95 softcover, 64 pages, 265 color illustrations

3
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A B B Y  K E N T  F L Y T H E
F I N E  A R T

P.O. Box 309 • Spotsylvania, VA 22553 • (540) 895-5012 • (540) 538-9406 or 07
abbykentflythefineart.com



Director:
Kevin Gover  
(Pawnee)

eDitor-in-chief:
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Senior Writer: 
Molly Stephey

calenDar eDitor:
Quinn Bradley 
(Navajo/Assiniboine)
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Leonda Levchuk 
(Navajo)

aDminiStrative

coorDinator:
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National Museum of the American Indian magazine (ISSN 

1528-0640, USPS 019-246) is published quarterly by the 

Smithsonian’s National Museum of the American Indian 

(NMAI), 4th Street and Independence Ave SW, MRC 590 

P.O. Box 37012, Washington, D.C., 20013-7012. Periodical 

postage paid at Washington, D.C., and at additional offices. 

National Museum of the American Indian magazine is a 

benefit of NMAI Membership and constitutes $6 of an 

individual’s annual membership. Basic annual membership 

begins at $25. 

Reprinting Articles: Articles may be reprinted in whole 

or in part at no charge for educational, non-commercial 

and non-profit purposes, provided the following details 

for the respective article are credited: “National Museum 

of the American Indian, issue date [such as “Winter 2005”], 

title of the article, author of the article, page numbers and 

© 2013, Smithsonian Institution, National Museum of 

the American Indian.” Questions regarding permission to 

reprint and requests to use photos should be directed to the 

NMAI’s Office of Public Affairs in Washington, D.C., at  

(202) 633-6985. 

Letters to the Editor are welcome and may be mailed 

to NMAI, Attn. Editor, Office of Public Affairs, P.O. Box 

23473, Washington, D.C., 20026-3473 or an e-mail  

may be sent to aieditor@si.edu. Or, you may call NMAI’s 

Public Affairs office at (202) 633-6985 or send a fax to 

(202) 633-6920, Attn. Public Affairs.

Back issues of National Museum of the American Indian are 

$5 per copy (shipping and handling included), subject to 

availability. To order, please call (800) 242-NMAI (6624) or 

send an e-mail to NMAImember@si.edu.

Member Services: To join or renew your existing member-

ship, or to submit a change of address, please call (800) 

242-NMAI (6624), visit www.AmericanIndian.si.edu/give 

or send an e-mail to NMAImember@si.edu.

You may also write to NMAI Member Services, P.O. Box 

23473, Washington, D.C., 20026-3473.

Postmaster: Send change of address information to 

National Museum of the American Indian, P.O. Box 23473, 

Washington, D.C. 20026-3473.

Jackie & Norman Cooeyate, Kolowisi (detail)

KESHi                                 
thezuniconnection

505.989.8728   
www.keshi.com

227 don gaspar  
santa fe, nm 87501

fetishes      jewelry      pottery     since 1981
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OOMINGMAK
604 H Street, Dept. AIM 

Anchorage, AK 99501 
(907) 272-9225 or 888-360-9665 

www.qiviut.com 

OOMINGMAK
604 H Street, Dept. CSM, Anchorage, AK 99501 

(907) 272-9225 or 888-360-9665 • www.qiviut.com

Nelson Island Diamond
is one of our beautiful 

traditionally-based scarf patterns
The pattern pictured below comes from 
Southwestern Alaska on Nelson Island. This 
pattern was adapted from the decorative trim 
of a parka used in the Nelson Island area. It is 
thought to represent the 
clashing of the packed ice 
as it breaks apart in the 
waters around the islands 
in the spring, leaving ice 

floes and ice in the shape of diamonds.
For more patterns visit our website.

The village of 
Tununak.
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Contents

ON THE COVER: Patricia Michaels (Taos Pueblo) 
wowed the judges of the Project Runway television 
competition with this blue dress studded with mica 
pendants; one called it “techno powwow.” The mica 
sheets, an important traditional material for the Taos 
Pueblo people, are enclosed in silver hoops forged 
in the blacksmith shop of Michaels’ stepfather and 
hand-sewn on the dress. 

Silk organza and silk crepe in winter blue, 1½” and 
2½” mica piettes, ½” silver piettes, size 6, horsehair 
headpiece in winter blue, modeled by Katrina, February 
7, 2013, Project Runway, Season 11.

22  

TAINO IN THE VATICAN
After years of restoration, officials of the Vatican 
Museum recently announced that a detail in the 
Pinturicchio frescos in the Borgia Apartment is 
probably the earliest known European depiction 
of American natives. But the six figures, very likely 
the surviving Taino brought back by Columbus on 
his first voyage, are no strangers to us. We even 
know one by name.

28  
FASHION STATEMENTS
FROM KIVA NEW TO PROJECT RUNWAY
When Patricia Michaels (Taos Pueblo), the noted 
southwest fashion designer, nearly won the 
popular Project Runway television show, she 
served notice that Indians are ready to take on 
the intensely competitive fashion industry on their 
own terms. She represents a Native breakthrough 
that has been building for three generations.

35
DESIGNING INDIANS
A new cohort of Native designers is ready to  
make its mark. 
 

36
NO MORE CUTE WARBONNETS: 
RECLAIMING INDIAN FASHION
Mainstream fashion has too often exploited the 
most revered icons of tribal life. A leading historian 
of Indian fashion says it’s time to call a halt.

38  THOSHOGRAPHY
Fashion photographer Anthony (Thosh) Collins 
is responding to misappropriation with his own 
respectful style of Native chic, showing how it 
should be done.

42
FROM CEDAR TREE TO CEDAR STREET: 
THE MODERN SPIRIT OF GEORGE 
MORRISON
The “grandfather of Native modernism,” painter 
Morrison (Grand Portage Band of Chippewa) 
had deep roots in both 20th century abstract art 
and his Lake Superior homeland. A new exhibit 
highlights his most stunning images.

PH
O

TO
 B

Y 
D

AV
ID

 M
. R

U
SS

EL
L,

 C
O

U
RT

ES
Y 

O
F 

LI
FE

TI
M

E 
TE

LE
V

IS
IO

N
.

42



SMITHSONIAN INSTITUTION 11

FALL 2013
VOL. 14  NO. 3

14

INSIDE NMAI
48  THE ANISHINAABE PLACE
Morrison’s contemporaries, and their traditional 
context, are on view in a companion exhibit Before 
and after the Horizon: Anishinaabe Artists of the 
Great Lakes at New York’s National Museum of 
the American Indian. 

50  MUCH MORE THAN A DOLL
Contemporary female crafters demonstrate the 
artistry behind Grand Procession, the Sealaska 
Gallery exhibit of figures from the Charles and 
Valerie Diker Collection.

52  FASHION PLATE
The 18th century fashion sense of the Great  
Lakes is preserved in an ensemble collected by 
Lieutenant Andrew Foster around 1790 during  
his military service at frontier forts near  
Detroit and Michilimackinac.

53  EXHIBITIONS AND EVENTS 
CALENDAR

62  MEMBER PROFILE: EDA DANIEL

35
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past, present, and future

National Museum of the American Indian
Smithsonian InstitutionWashington, D.C., and New York
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Challenges of the National Museum of the American Indian

CELEBRATE NATIVE AMERICAN CONTEMPORARY 
ART, HISTORY, AND CULTURE

American Indians/American Presidents: A History
Edited by Clifford E. Trafzer (Wyandot ancestry)
$29.99 hardcover

Most Serene Republics
Edgar Heap of Birds
Edited by Kathleen Ash-Milby (Navajo) and 
Truman Lowe (Ho-Chunk)
$20.00 softcover

HIDE: Skin as Material and Metaphor
Edited by Kathleen Ash-Milby (Navajo)
$23.95 softcover

Foods of the Americas: Native Foods and Traditions
by Fernando Divina and Marlene Divina (Chippewa/
Cree/Assiniboine descent)
$28.00 softcover

The Land Has Memory: The Native Landscape 
and the National Museum of the American Indian
Edited by Duane Blue Spruce (Laguna/Ohkay 
Owingeh) and Tanya Thrasher (Cherokee)
$45.00 hardcover, $24.95 softcover

Past, Present, and Future Challenges of the 
National Museum of the American Indian
$20.00 softcover 

��
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 N
ative cultures have long 
recognized and celebrated 
the interrelatedness of all 
life on Earth. Thousands of 
years of keen observation 
and intimate experience 
of their surroundings have 

produced a complex ecological knowledge that 
is benefiting science today. As we tackle global 
change and today’s increasingly complex 
environmental issues, this wisdom is more 
important than ever.  Since 2007, the National 
Museum of the American Indian (NMAI) has 
held annual symposia on the vital topic of cli-
mate change. These programs are at the heart 
of the museum’s ongoing dedication to dis-
seminate knowledge about sustainable living 
and advance understanding of climate change. 

Smithsonian scholars from many different 
museums and research centers are conduct-
ing research on global environmental change 
and humanity’s responses to those changes.  
A consensus has emerged that the tremendous 
pace and scope of transformations occurring 
on the Earth, with profound effects on plants, 
animals, and natural habitats, is primarily the 
result of human activities. 

Climate change is also occurring at a time 
of rapid social, economic, political, and tech-
nological transformation.  Literature and the 
arts are affected too with writers and artists 
struggling to express unprecedented social 
and environmental upheavals. The effects of 
humans on the planet, and our knowledge of 
those effects, places the world in a new epoch, 
the Anthropocene, or The Age of Humans.

Secretary Wayne Clough called for a 
pan-Institutional effort to examine the ef-
fects of climate change and other challenges 
to our environment, our biodiversity, and 
our society from the perspectives of sci-
ence, history, art, and culture.  In response, a 
consortium of Smithsonian scholars created  
the Anthropocene Committee, of which the 
National Museum of the American Indian is 
an original member. On October 11, 2012, 
 the committee hosted a high-level sympo-
sium, The Anthropocene: Planet Earth in the  
Age of Humans, to discuss and deliberate 
on these global changes. (You can find the 
symposium program at http://www/si.edu/
consortia.) Subsequently, the Secretary 
charged the committee to consider how the 
Smithsonian could confront the magnitude 
of the Anthropocene in our world. (Secretary 
Wayne Clough, Dec. 6, 2012, Climate Change: 
Connecting the Dots: http://prism.si.edu/os/)

The National Museum of the American 
Indian has been selected to serve on the 
Smithsonian Anthropocene Executive Com-
mittee. Beginning with the winter issue of 
American Indian magazine, a regular column 
will present the latest Smithsonian research, 
innovations, and programs that address the 
issue of climate change and sustainability.   
I hope you look forward to the column,  
“Living in the Anthropocene,” on one of the 
most important challenges facing the Smith-
sonian for decades to come. X
Kevin Gover (Pawnee) is director of the Smithsonian’s 
National Museum of the American Indian. You can email 
Gover at NMAI-Director@si.edu. 

P.S. The Anthropocene: Planet Earth in the Age 
of Humans is the theme for a monthly lecture 
series by Smithsonian scholars and researchers.  
For upcoming lectures and to watch videos of 
past ones, visit: http://www.si.edu/consortia/
castlelectureseries. 

LIVING IN THE 

ANTHROPOCENE 
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Tales of the People
NMAI books

�

NMAI BOOKS FOR CHILDREN 

To order, visit www.AmericanIndian.si.edu or call 202-633-6687

COYOTE IN LOVE WITH A STAR
Written by Marty Kreipe de Montaño 
(Prairie Band Potawatomi) and illustrated 
by Tom Coffi n (Prairie Band 
Potawatomi–Creek)

HOW RAVEN STOLE THE SUN
Written by Maria Williams (Tlingit) and 
illustrated by Felix Vigil (Jicarilla Apache 
and Jemez Pueblo)

BRAVE WOLF AND 
THE THUNDERBIRD
Written by Joe Medicine
Crow (Crow) and illustrated 
by Linda Martin (Navajo)

THE BUTTERFLY DANCE
Written and illustrated by 
Gerald Dawavendewa (Hopi)

$11.96
(NMAI Members)

$13.46
(Smithsonian Members)

$14.95
(Non-Members)

For 35 years, American Indian Art Magazine has 
been the premier magazine devoted exclusively to the
great variety of American Indian art. 

This beautifully illustrated quarterly features articles 
by leading experts, the latest information about 
current auction results, publications, 
legal issues, gallery and museum 
exhibitions and events.

American Indian Art 
Magazine, continuing 
to bring you the 
best in American 
Indian Art.

Subscribe Today!
I have enclosed 

payment for my subscription:

One year $20
(Canada and foreign $30)

Two years $36
(Canada and foreign $56)

(U.S. FUNDS ONLY)

Please allow 8 weeks for your first issue.

American Indian Art Magazine
7314 E. Osborn Drive, Suite S, Scottsdale, AZ 85251
(480) 994-5445 • www.aiamagazine.com

Name 

Address

City                                                                            State                             Zip
510S
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This lushly illustrated book, which accompanies a ten-year exhibition of 

the same name which opened at the George Gustav Heye Center in New York on Oct. 23, 2010, 

highlights the full sweep and splendor of the museum’s collection. Infi nity of Nations presents 

more than 200 never-before-published images of the museum’s most signifi cant objects, 

spanning more than 13,000 years of artistic achievement. Authoritative and accessible, here is 

an important resource for anyone interested in learning about Native cultures of the Americas.

visit www.AmericanIndian.si.edu or call 202-633-6687

NMAI books

$29.99 hardcover
9 x 11 inches
320 pages
225 object photographs
35 archival photographs
11 maps
Copublished with HarperCollins

“A collection that 
stuns today’s Indian 
leaders for its power 
to recapitulate so 
much lost history.”

– New York Times
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BECOME A MEMBER OF THE NATIONAL  
MUSEUM OF THE AMERICAN INDIAN 
FOR JUST $25 AND YOU’LL RECEIVE:

•   FREE 1 year subscription to our exclusive, 
full-color quarterly publication, American 
Indian Magazine

•   Preferred Entry to the NMAI Mall 
Museum at peak visitor times

•   20% discount on all books purchased 
from the NMAI web site

•   10% discount on all purchases from 
the Mitsitam Café and all NMAI and 
Smithsonian Museum Stores

•   Permanent Listing on NMAI’s electronic 
Member and Donor Scroll

Join online at www.AmericanIndian.si.edu or call toll free at 800-242-NMAI (6624) or simply 
mail your check for $25 to NMAI, Member Services PO Box 23473, Washington DC 20026-3473

JOIN TODAY FOR ONLY $25 – DON’T MISS ANOTHER ISSUE!

JOIN TODAY AND LET THE 
 MUSEUM COME TO YOU!
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Garnering acclaim from critics and visitors, the NMAI’s Mitsitam Native Foods 

Cafe serves fresh, innovative dishes based on the Americas’ truly native foods. Offering 90 of 

the cafe’s most popular recipes to home cooks for the first time. Illustrated with beautiful color 

photographs of the finished dishes and images of objects from the museum’s vast collections, 

the The Mitsitam Cafe Cookbook provides a wealth of fresh, easy-to-prepare recipes that reflect 

the diversity of the hemisphere’s Native cultures.

To preorder visit www.AmericanIndian.si.edu or call 202-633-6687

NMAI books

P

 

  

$22.95 hardcover, 192 pages, 80 photographs. Copublished with fulcrum Publishing
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Ms. Charlotte H. Williams
Ms. Jeanne Wilson
Mrs. Carrie R. Wilson and

Mr. Wayne Wilson
Dr. J. Fred Woessner, Jr.
Ms. Cathleen Woomert
Lt. Col. Thomas H. Wright,

Jr., U.S.A. (Ret.)
Mr. Frank M. Yates
Ms. Frances Yeransian
Mr. Vance S. Zavela and 

Mrs. Jean Schiro-Zavela
Ms. Patricia M. Zell
Ms. Barbara E. Zelley
Ms. Marilyn M. Zimmerman
Ms. Lois S. Zoller
Mr. Richard Zucker and 

Mrs. Beth Zucker

Mr. Donald Zucker and 
Ms. Barbara Zucker

Mr. James Joseph Zuiches
Coushatta Tribe of Louisiana
Comanche Nation Museum

Desert Sands Circle
Ms. Kyle Adamonis
Mrs. Beryl L. Adcock and 

Mr. David C. Adcock
Mr. Syed S. Albukhary
Dr. and Mrs. Roger B. Allen
Mr. Leamond A. Allen
Ms. Pam Anderson-Taplett

and Mr. Martin Ross
Taplett

Mrs. Louise Arnold
Ms. Constance Arzigian
Ms. Wendy Ashmore and 

Mr. Thomas C. Patterson
Ms. Nancy Ayres
Ms. Bette J. Baker
Mrs. Jane S. Barrett and 

Mr. Peter Barrett
Mr. Brian Bartlett
M. Bauer
Mr. Charles Becker
Ms. Allison Binney
Mrs. George P. Bissell, Jr.
Mr. Jack W. Blackway
Mr. Richard Blanton and 

Ms. Candace H. Haigler
Ms. Edith Bley-Fuhrmann
Mr. Clayton R. Braatz
Mrs. Willard W. Brown
Mr. Frederick Brown
Ms. Andrea B. Bryant
Ms. Wylie Burke
Ms. Mary E. Carlson
Dr. Daniel J. Cave
Ms. Kristie J. Clemons and

Mr. James Markich
Mr. John E. Clor and 

Mrs. Paula Clor
Ms. Barbara A. Cochran
Ms. Judith C. Colnaghi
Mr. Sam Conner and 

Mrs. Nancy Conner
Prof. Reid Cooper and 

Mrs. Martha Cooper
Mrs. Debra G. Corbett
Ms. Gayle Cramer
Ms. Eileen Cubbison
Ms. Pamela Dale
Ms. Jane Davis
Dr. Marc Deitch
Mr. Wesley C. Dias
Mr. and Mrs. Charles 

Dickey, Jr.
Mrs. Juanita Eagle and 

Mr. Michael Eagle
Mr. Gerald Eichner
Mr. Robert J. Ekman
Mr. Robert Elder and 

Mrs. Mary Elder
Dr. Joyce M. Evans
Dr. Deborah Evans
Mr. Tod Fackler
Ms. Rebecca Fain
Tarry Faries
Ms. Mary B. Ffolliott
Ms. Kathryn Forbes
Ms. Linda M. Franks
Ms. L. S. Freed
Mr. J. Arthur Freed
Mr. William L. Freeman and

Ms. Carolyn M. Robbins
Mr. Kerry Geist
Mr. Carl Gewirz and 

Mrs. Nancy Gewirz

Mrs. Stella A. Gieseler
Ms. Gwen Gildea
Mr. Tim Goetze
Mr. Leo Gonzalez
Mr. Mervin P. Gray
Mr. Stuart Grossman
Ms. Elaine Grudzinski
Mr. James Hallowell
Mr. J. L. Hammitt and 

Mrs. Margaret Hammitt
Mr. Herbert Hansell
Ms. Betty K. Hart
Ms. Anita Harvey
Mrs. Caroline Heart
Ms. Diane E. R. Hendricksen
Ms. Helena E. Hill
Ms. Carolyn Horsman
Mr. Robert Hurlbut
Mr. Robert L. Jacob
Ms. Margaret Jacobs 
Mr. Tom James and 

Ms. Mary James
Ms. Joan Jehle
Mr. David S. Jernigan and

Mrs. Patricia H. Jernigan
C. H. Johnstone
Ms. Brenda Jones
Ms. Bernadine C. Jones
Ms. Louisa J. Judge
Mrs. Patricia Keerins and

Mr. Oliver Keerins
Mr. Donald Kerr
Dr. H. J. Khambatta
Younghee Kim-Wait and 

Alex Unjo Wait
Ms. Elizabeth Kiriazis
Mr. Carl Kopfinger and 

Mr. Stephen Weitzenhoffer
Malcolm Kottler and 

Dorian Brooks
Ms. Ellen Kurtz
Mrs. Thomas G. Labreaque
Mrs. Juanita B. Lambert
Ms. Lynn Landmeser
Ms. Ruth Larson
Ms. Mary S. Lawton
Mr. Philip Lee
Mrs. Angela Papa Leipold
Ms. Carolyn K. Lewis
Ms. Susan B. Lindenauer
Ms. Kathryn D. Lizzul
Ms. Jan W. Long
Dr. Carolyn J. Lukensmeyer
Ms. Linda K. Lyle
Ms. Beverly A. Lynch
Mr. Christopher Lynnes and

Mrs. Patricia Lynnes
Mr. Allan A. MacDonald
Ms. Nancy Lee Mack
Ms. D. E. Madison
Ms. Jamie Maher
Mr. John Manley and 

Mrs. Susanne Manley
Ms. Andrea Margolis
Ms. Jennifer Maria
Mr. and Mrs. R. Marshall
Mr. William Martin
Mr. Leslie L. Martin
Mr. Robert J. Martinez
Ms. Leslie M. Masson
Mr. Richard W. Mauntel
Mr. Stephen Mc Candless
Mr. Timothy McDowell
Mr. Jeffrey B. McLaughlin
Ms. Mary Mekosh
Mr. Michael A. Moran
Mr. Walter Morton
Mr. Merlin G. Nygren and

Mrs. Mildred Nygren

Ms. Deborah Olson
Ms. Donna Osborne and 

Mr. Donald A. Osborne, Jr.
Mr. Reed Palmer
Ms. Diane W. Parker
Ms. Dorothy T. Parris
Ms. Michelle Parrish
Mr. Richard Parsons
Mrs. Nancy Patrick
Ms. Veronique Pepin
Mr. Jacob Perea and 

Ms. Barbara Perea
Ms. Julie Phillips
Lt. Col. Joseph Pisciotta

(Ret.) and Mrs. Lee
Pisciotta

Ms. Caroline Powell
Ms. Arla Ramsey
Ms. Angela Randazzo
Ms. Katharine A. Ray
Ms. Christina Ray
Ms. Elizabeth Reinert
Mr. and Mrs. Howard

Reynolds
Ms. Marcia Rinkel
The Hon. Buford L. Rolin
Mrs. Lisa Ryan
Mr. and Mrs. Joseph J.

Sandel
Ms. Verna Savage
Mr. Thomas Schelat
Ms. Nancy L. Schlemmer
Mr. Stephen Schoonmaker
Mrs. Rozanne Seelen
Ms. Lynne C. Sendejo
Dr. Mary Ann Sens
Ms. Patricia Seubert
Mr. Ronald C. Shorb
Ms. Minnie W. Shorter
Mr. John F. Sicks, Jr.
Mrs. Robert L. Simmons

Ms. Margaret H. Smith
Mr. Michael D. Snow
Ms. Janice M. Soeder
Ms. Mary Lou Soller
Leslie Speed
Ms. Jean Stark
Mrs. Victor Steppan
Mr. Max Stites and 

Mrs. Mary Diane Stites
Mrs. Linda D. Stone and 

Mr. Richard Stone
Ms. M. Elizabeth Swope and

Mr. Patrick Kennedy
Ms. Cinda Celia Taylor
Mrs. Gaye L. Tenoso
Ms. Beverly Terry
Mr. Robert J. Torres and

Mrs. Stephenie Torres
Mr. William C. Trimble, Jr.
Mr. Michael Valdivielso
Mrs. Friederike Von Starck
Mr. David Wade and Mrs.

Sharon Wade
Mr. Kenneth A. Walz
Mr. John Ward
Mr. Mark Rylance Waters
Ms. Janice Waters
Ms. Virginia C. Webster
Mr. Frederick W. Weck and

Mrs. Eleanor A. Weck
Dr. Anita Corman Weinblatt
Mr. and Mrs. D. Bradford

Wetherell, Jr.
Mr. J. A. Williams
Ms. Dorothy Williams and 

Mr. Robert Ross
Ms. Janet Wingert
Ms. Trudy Winsberg
Ms. Lillian Wurzel
Mr. Paul Young and 

Ms. Jo Ann Young
Mr. Emil Zuberbueler

Miccosukee/Seminole boy’s foksikco.bi (big shirt), 1925–1935. Florida. Cotton cloth. Photo by David Heald. 20/3627The gifts recognized above were made before July 4, 2013.
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Barbara Ackermann, Ed.D.,
L.C.S.W.

Ms. Paulette Adams
Ms. Phyllis T. Albritton
Mr. Alfred E. Allen
Ms. Cheryl Allen
Ms. Diane Halladay Allen
Gracia J. Allen
Mr. Michael A. Allen
Zoe Allison-Rockingbear
Marcelle Amelia
Ms. Lauren J. Amsterdam
Ms. Sonja Anderson
Potter Anderson
J. Richard Andrews
Ms. Myra Appel
Christine Mary Armstrong
Sister June M. Baker, O. P.
Mr. Denman Baker & Family
Omie Baldwin
Ms. Jeanne C. Barck
J. Thomas Barclay
Mr. Steve Barnett
Ms. Georgetta Barnette
Dr. William F. Barr
Mr. Benjamin G. Bax
Mrs. Mary A. Benson
Mr. James C. P. Berry
Ms. Nancy Beveridge, Greater

Women's Club of Heyworth
Rabbi Miriam Biatch
Ms. Josephine W. Bigler
Mr. Geoffrey Biringer
Mr. John C. Black Feather
Ms. Harriet Boggi
Mr. & Mrs. David Boice
Fay Bonifield
Mr. Joseph S. Bova Conti
Ms. Georgiana S. Boyer
Ms. Helen Branscum
Donna Rae Brantner
Donna C. Britt
J. R. Brooks
Mr. David Brown
Ms. Kathleen L. Brown
Ms. Mary Arlene Brown
Ms. Kathy Buckley
Mrs. Erica R. Buffington
Dr. Delores P. Buford

Ms. Suzanne M. Burg
Chris Burns
Ms. Tina L. Calvert
Mr. Bob J. Canada
Dr. Alan Carsrud & 

Mr. Danny Babineaux
Ms. Christine A. Chaikowski
Grace Chaillier
Ms. M. Wise Chapman
Barbara Chesser, Ph.D.
Mrs. Valerie v. Choudhury
Bob Christian
Ms. Jeannie Christie
Rick's Cafe
Ms. Margaret Church
Mr. Donald G. Clontz
Ms. Janice Colvin
Mr. Tony Crowell
Mr. Albert Curley II
Ms. Christine Curtis
Ms. Linda Dahl
Ms. Amy M. Dailey
Ms. Mary L. Davidson
Ms. Frances De La Cuesta
Ms. Josephine Decker
Ms. Maria Denzler
Dr. William G. Doty
Mrs. Violet G. Driscoll
Mrs. Judy Druelinger & 

Dr. Melvin Druelinger
Donald Dyke & Marlene 

Miller-Dyke
R. D. Easterling
Ms. Alma Smoke Eckerd
Mrs. Sue B. Edwards
Gillian Ehrich
Ms. Vickie Era
Mr. Stephen Erskine
Mr. & Mrs. J. Keith Estes
Mr. Colin Fallat
Ms. Patricia Farrell
Mr. Phil Felix
Dr. Margaret Flansburg
Mr. Hans Flink
Mr. Juan Floriani
Ms. Susan Fox
Mrs. Darienne T. Franks
Mr. William D. Frantz
Mrs. Barbara Franzese

Kathy & Rick Freedman
Ms. Joan Duke Freimanis
Chellis French
Ms. Debra Frey
Ms. Rubena Friesen
Ms. Ramona K. Garcia
Mr. Morton Eugene Gatliff
Mr. James Geidel
Jim & Mary Genasci
Egland George
Mr. & Mrs. Paul E. Glaser
Mrs. Janet M. Gleason
Ms. Danielle Glenn-Rivera
Dr. Jolande Elisabeth Goldberg
Mr. David Goldstein
Ms. Maureen D. Goldston
Dr. and Mrs. Richard R. Gonzalez
David F. Good
Ms. Rani Stevens Goodman
Mrs. Elizabeth A. Goodwin
Ms. Carolyn Graetz
Mrs. J. F. Graves
Dr. Kenneth D. Graziano
Nomi B. Greber
Evelyn L. Greenblatt
Ms. Betty L. Gress
Ms. Elizabeth Griffith
Mr. Bruce Grill
Patricia H. Gruttemeyer
Ms. Helene Guinard
Mr. & Mrs. Leslie W. Gunter
Linda Gunther
Ms. Rebecca I. Haas & 

Mr. John M. Black
Mr. Charles H. Hagerty
Dr. MaryAnna Ham
Mrs. Kathy Anderson Hansen

(Kiowa)
Mr. Jeffrey Hantman
Ms. Josephine L. Hargis
Mr. & Mrs. Reuben T. Harris
Ms. Elsie Harris
H. L. Haskins
Ms. Maebelle Haslim
Mr. Isao Hatashita
Karn L. Haugen
Ms. Audrey Hawthorne
Connie Hayden
Mr. & Mrs. Donald & Gloria Herman

Sarah Hetznecker-Sheehan & 
Gary Sheehan

Ms. Maryellen W. Hicks
Ms. Susan C. Hinzpeter
Mr. & Mrs. Steven Hoback
Florence G. Hoffmann
Craig Hollingsworth
Mr. Richard Hood
Mr. David N. Houghtaling
Ms. Carol L. Houk
Jynx Houston
Ms. Rachel I. Huot
Marylee Hursh
Ms. Lynne Irion
Ms. Ruth Iseli
Mr. Darrell Jefferson
Mr. Richard Jervey
Jolyon Johnson
Clay & Linda Jones
Mr. Fred Jones
Mrs. Cynthia D. Jones & 

Mr. Richard T. Jones
Laverne Jones
Larry G. Jorgenson
Mr. Thomas Joseph
Mr. Carl Kaiser
Dianne M. Kartiala (Ojibwe)
Mr. Howard Keegan
Mr. Carl Keeler
The Rev. Joseph and 

Selena Keesecker
Ms. Betty Ruth Kemp
Ms. Kathryn W. Kemp
Mrs. Carson Kennedy
Mr. Russell Ker
Mr. James Kessler
Ms. Evelyn Kidder
Ms. Margaret Kiever
Ms. Kay Kimmel
Mr. Charles Kinard
Dr. Joe M. King
Mr. Don M. Kinney
William "Bill" Kline
Dr. Cyrus Klingsberg
Mr. Terry Knouse
Ms. Julie Koehler
Mr. Roy W. Kohler
Mr. David F. Kolbert
Father Denis Kolumber

Mr. Hebert Koranek
Josea Kramer
Mardella Kremnetz
Ms. Gloria H. Kugler
Barbara J. La Porte & 

Leslie La Porte
Mr. James T. "Buzzy" Landry
Irma M. Lara, Ph.D.
Mrs. Jennifer Lasiewicz
Ms. Gloria Lauriano
Ms. Darlene Lawler
Mrs. M. Dennis Lee
Luis R. Lee-Guin Yah Geyh
Ms. Jill B. Levine
Dr. Marjory Levitt
Ms. Evelyn M. Lewis
Ms. Sherry L. Lex
Mr. Philip Lichtenberg
Ms. Elizabeth Livermore
Mr. Roy Jesse Lobdell
Mrs. Linda R. Lochbaum
Lone Fight
Coella J. Longanecker
Patricia & Gilbert Lopez
Dr. Dorothy L. Lord
Mr. Daniel Macedo
Sister Carol A. MacKenzie
Mr. John L. Maggio
Ms. Angelina Maggio
R. N. Main
Mr. James Mangan
Ms. Avigael Mann
Susan E. Markley
Mr. Paul Marner
Kainlani Rice Marquez
Ms. Mona Marra
Mr. Larry C. Marshall
Ms. Kathleen Masterson
Mrs. Ann H. Matthews
Ms. Jeanne S. Mayer
Mr. Harry Mc Bee
Ms. Helen McCauslin
Mr. H. McNeely, Jr.
Carmen N. Medellin
Dr. Gail Megna
Roberta B. Mehegan
Catherine A. Mehler
Ed & Julie Melton
Barbara Melton
Ms. Pamela G. Meyer
Bette E. Meyer
Mr. George H. Meyers II
Ms. Mary B. Mikkelson
Mr. Robert Millard
Barry A. Miller

Deon E. Miller
Ms. Karin Mills
Ms. Adele Montgomery
Ms. Lynn C. Mooney
Mrs. Macy Ann Moore
Ms. Rhetta Kay Moorhead
Dorothy C. Moote
Maria de Los A. Morales
Ms. Sheila B. Morris
Marirose Morris
Ms. Anastasia Morze
Barbara Jean Myers
Dr. Bogdan Nedelkoff
Mr. Richard Nelson & 

Ms. Carol Enkoji
Mr. V. A. Nelson
Mr. Eric Nicholson
Mrs. Betty Baird Nickerson
Mr. Jesse L. Nieto
Mr. Kevin W. Noonan
Mr. Edward V. Norton
Mr. Ronald H. Oetting
Mr. Hector O'Leal
Mr. John Olhoft
Marie M. Olson
Ms. Susan Ondiak
Mrs. Nancy Oprsal
Russell Orr
Bill Pahdocony
Mr. Muhamed Pasha
The Rev. James B. Peden
Mr. Dean Peerman
Mr. Elliott B. Perrett
Suzanne Day Peters
G. Steele Phillips
Ms. Patricia Pierce
Ms. Mabelle Pizzutiello
Gwendolyn Poche
Mrs. Sydney J. Ponturo
Mr. Richard Procello 

(Muscogee Creek Nation)
Dr. Thaddeus Raushi
Mr. Ken Redman
Susan L. Reeves (Southern Ute)
Joan Revell
Ms. Kathryn Rhoads
Ms. Mary P. Richards
Jaynya Richards
Dr. Susan B. Richardson
Mr. Robert Ricklefs
Mrs. Margaret C. Ritzel
Ms. Patricia P. Robison
Mrs. Jeanne M. Roe
Mr. Jeffrey Rogart
Mr. James L. Rolleston
Ms. Marsha Rose
Mr. Sam J. Ross
Maggie Rowlett
Ms. Kathleen Rudaitis
Mr. Edwin Russum
Mr. Kawika Sabado
Terry Tukey Santos
Ms. Barbara Schultz
Mr. Kenneth Schupp
Ms. Debbie Schwartz
Ms. Marjorie M. Schweitzer

Mrs. Gladys Scott-Fuchs
Mr. Michael C. Seebeck
Mr. Louis Segaloff
Dr. Stephanie Sellers
Ms. Beverly Severino
Ms. Thelma Irene Shamblen
Red She Bear
Ms. Susan Shevach
George & Maja Shipley
Mr. Dave Sims
Ms. Barbara Smith
Betty Gayle Smith
Ms. Shirley Sneve
Maxwell B. Spoont
Ms. Debra White Stephens
Mr. Walter J. Stern
Ms. Susan Stoll
Ms. Maria Strunk
Anne & Glenn Summerlin
Dr. Gordon Sumner & 

Mrs. Vicki C. Sumner
Mr. Sherwin A. Swartz
Mr. Bob Sweeny
Lloyd E. Tack
Mr. Frederick Tahk
Ms. Frances Talbert
Mr. Thomas Teegarden
Mr. William A. Thorpe, Jr.
Mr. Richard P. Thrun
Mr. Cliff Timbrook
Mrs. Jeanette Titus
Dr. Zoltan A. Tokes & 

Ms. Dorcas M. Vanian Tokes
Jeanne Tonelson
Ms. Barbara J. Toney
Helen I. Towner
Mr. Danny Townsend
Ms. Lili Townsend
Mr. Floyd John Trexler
Mr. Joel Truman
Ms. Marina L. Tyson
Jane & Ed Ulery
Mr. Max J. Vallo
Arlan E. Varner
Mrs. Toni Vaughn
Ms. Audrey Vickers
Mr. David L. Vigue
Mrs. Mary E. Vogel
Mrs. Nancy Wadis
John P. & Janet H. Walters
Ms. Valerie Warren
Mr. James R. Watson
Terry "Standing Bear" Weatherby
Ms. Carol Ann Webb
Ms. Joyce C. Webb
Ms. Alice P. Welch
Ms. Sandra Wentzell
Ms. Elaine H. Weston
Frank Wheeler
Ms. JoAnn F. White Eagle
Carol F. Whitley
Mrs. Ethel Whitsett
Dr. Norman Whitten
Barbara A. Wilson
Neta Winders
Ms. Rose Winn

Ellen L. Winner
Mr. Walter Wolf
Mr. Walt Wood
Russell Worobec
Ms. Brenda Wright
Robin M. Wright
Mr. Ted Wrobleski
Mrs. Ruth M. Wulf
Barbara Yearsley-Monaghan
The Rev. Constance B. Yost
J. W. Yukluk
Mr. Thomas J. Zach
Mr. Robert Zarbock
Mr. Leonard Ziegler
Ms. Mary Zilz
Ms. Carolyn Zirbes
Ms. Bea Zizlavsky
Curtright & Son Tribal Art
Dakota Indexing
Darryl C. Bullington Revocable

Living Trust
Toni Roller Indian Pottery
Walter & Karla Goldschmidt

Foundation

2013 HONOR ROLL OF  
MUSEUM SUPPORTERS

The National Museum of the American Indian 
would like to recognize the following members for their 

support of our 2013 Conservation Campaign.

Child’s parka, Niuam (Comanche), 
ca. 1890. Lynx skin/fur. 

Collected by M.R. Harrington in 1909. (02/1503)
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Barbara Ackermann, Ed.D.,
L.C.S.W.

Ms. Paulette Adams
Ms. Phyllis T. Albritton
Mr. Alfred E. Allen
Ms. Cheryl Allen
Ms. Diane Halladay Allen
Gracia J. Allen
Mr. Michael A. Allen
Zoe Allison-Rockingbear
Marcelle Amelia
Ms. Lauren J. Amsterdam
Ms. Sonja Anderson
Potter Anderson
J. Richard Andrews
Ms. Myra Appel
Christine Mary Armstrong
Sister June M. Baker, O. P.
Mr. Denman Baker & Family
Omie Baldwin
Ms. Jeanne C. Barck
J. Thomas Barclay
Mr. Steve Barnett
Ms. Georgetta Barnette
Dr. William F. Barr
Mr. Benjamin G. Bax
Mrs. Mary A. Benson
Mr. James C. P. Berry
Ms. Nancy Beveridge, Greater

Women's Club of Heyworth
Rabbi Miriam Biatch
Ms. Josephine W. Bigler
Mr. Geoffrey Biringer
Mr. John C. Black Feather
Ms. Harriet Boggi
Mr. & Mrs. David Boice
Fay Bonifield
Mr. Joseph S. Bova Conti
Ms. Georgiana S. Boyer
Ms. Helen Branscum
Donna Rae Brantner
Donna C. Britt
J. R. Brooks
Mr. David Brown
Ms. Kathleen L. Brown
Ms. Mary Arlene Brown
Ms. Kathy Buckley
Mrs. Erica R. Buffington
Dr. Delores P. Buford

Ms. Suzanne M. Burg
Chris Burns
Ms. Tina L. Calvert
Mr. Bob J. Canada
Dr. Alan Carsrud & 

Mr. Danny Babineaux
Ms. Christine A. Chaikowski
Grace Chaillier
Ms. M. Wise Chapman
Barbara Chesser, Ph.D.
Mrs. Valerie v. Choudhury
Bob Christian
Ms. Jeannie Christie
Rick's Cafe
Ms. Margaret Church
Mr. Donald G. Clontz
Ms. Janice Colvin
Mr. Tony Crowell
Mr. Albert Curley II
Ms. Christine Curtis
Ms. Linda Dahl
Ms. Amy M. Dailey
Ms. Mary L. Davidson
Ms. Frances De La Cuesta
Ms. Josephine Decker
Ms. Maria Denzler
Dr. William G. Doty
Mrs. Violet G. Driscoll
Mrs. Judy Druelinger & 

Dr. Melvin Druelinger
Donald Dyke & Marlene 

Miller-Dyke
R. D. Easterling
Ms. Alma Smoke Eckerd
Mrs. Sue B. Edwards
Gillian Ehrich
Ms. Vickie Era
Mr. Stephen Erskine
Mr. & Mrs. J. Keith Estes
Mr. Colin Fallat
Ms. Patricia Farrell
Mr. Phil Felix
Dr. Margaret Flansburg
Mr. Hans Flink
Mr. Juan Floriani
Ms. Susan Fox
Mrs. Darienne T. Franks
Mr. William D. Frantz
Mrs. Barbara Franzese

Kathy & Rick Freedman
Ms. Joan Duke Freimanis
Chellis French
Ms. Debra Frey
Ms. Rubena Friesen
Ms. Ramona K. Garcia
Mr. Morton Eugene Gatliff
Mr. James Geidel
Jim & Mary Genasci
Egland George
Mr. & Mrs. Paul E. Glaser
Mrs. Janet M. Gleason
Ms. Danielle Glenn-Rivera
Dr. Jolande Elisabeth Goldberg
Mr. David Goldstein
Ms. Maureen D. Goldston
Dr. and Mrs. Richard R. Gonzalez
David F. Good
Ms. Rani Stevens Goodman
Mrs. Elizabeth A. Goodwin
Ms. Carolyn Graetz
Mrs. J. F. Graves
Dr. Kenneth D. Graziano
Nomi B. Greber
Evelyn L. Greenblatt
Ms. Betty L. Gress
Ms. Elizabeth Griffith
Mr. Bruce Grill
Patricia H. Gruttemeyer
Ms. Helene Guinard
Mr. & Mrs. Leslie W. Gunter
Linda Gunther
Ms. Rebecca I. Haas & 

Mr. John M. Black
Mr. Charles H. Hagerty
Dr. MaryAnna Ham
Mrs. Kathy Anderson Hansen

(Kiowa)
Mr. Jeffrey Hantman
Ms. Josephine L. Hargis
Mr. & Mrs. Reuben T. Harris
Ms. Elsie Harris
H. L. Haskins
Ms. Maebelle Haslim
Mr. Isao Hatashita
Karn L. Haugen
Ms. Audrey Hawthorne
Connie Hayden
Mr. & Mrs. Donald & Gloria Herman

Sarah Hetznecker-Sheehan & 
Gary Sheehan

Ms. Maryellen W. Hicks
Ms. Susan C. Hinzpeter
Mr. & Mrs. Steven Hoback
Florence G. Hoffmann
Craig Hollingsworth
Mr. Richard Hood
Mr. David N. Houghtaling
Ms. Carol L. Houk
Jynx Houston
Ms. Rachel I. Huot
Marylee Hursh
Ms. Lynne Irion
Ms. Ruth Iseli
Mr. Darrell Jefferson
Mr. Richard Jervey
Jolyon Johnson
Clay & Linda Jones
Mr. Fred Jones
Mrs. Cynthia D. Jones & 

Mr. Richard T. Jones
Laverne Jones
Larry G. Jorgenson
Mr. Thomas Joseph
Mr. Carl Kaiser
Dianne M. Kartiala (Ojibwe)
Mr. Howard Keegan
Mr. Carl Keeler
The Rev. Joseph and 

Selena Keesecker
Ms. Betty Ruth Kemp
Ms. Kathryn W. Kemp
Mrs. Carson Kennedy
Mr. Russell Ker
Mr. James Kessler
Ms. Evelyn Kidder
Ms. Margaret Kiever
Ms. Kay Kimmel
Mr. Charles Kinard
Dr. Joe M. King
Mr. Don M. Kinney
William "Bill" Kline
Dr. Cyrus Klingsberg
Mr. Terry Knouse
Ms. Julie Koehler
Mr. Roy W. Kohler
Mr. David F. Kolbert
Father Denis Kolumber

Mr. Hebert Koranek
Josea Kramer
Mardella Kremnetz
Ms. Gloria H. Kugler
Barbara J. La Porte & 

Leslie La Porte
Mr. James T. "Buzzy" Landry
Irma M. Lara, Ph.D.
Mrs. Jennifer Lasiewicz
Ms. Gloria Lauriano
Ms. Darlene Lawler
Mrs. M. Dennis Lee
Luis R. Lee-Guin Yah Geyh
Ms. Jill B. Levine
Dr. Marjory Levitt
Ms. Evelyn M. Lewis
Ms. Sherry L. Lex
Mr. Philip Lichtenberg
Ms. Elizabeth Livermore
Mr. Roy Jesse Lobdell
Mrs. Linda R. Lochbaum
Lone Fight
Coella J. Longanecker
Patricia & Gilbert Lopez
Dr. Dorothy L. Lord
Mr. Daniel Macedo
Sister Carol A. MacKenzie
Mr. John L. Maggio
Ms. Angelina Maggio
R. N. Main
Mr. James Mangan
Ms. Avigael Mann
Susan E. Markley
Mr. Paul Marner
Kainlani Rice Marquez
Ms. Mona Marra
Mr. Larry C. Marshall
Ms. Kathleen Masterson
Mrs. Ann H. Matthews
Ms. Jeanne S. Mayer
Mr. Harry Mc Bee
Ms. Helen McCauslin
Mr. H. McNeely, Jr.
Carmen N. Medellin
Dr. Gail Megna
Roberta B. Mehegan
Catherine A. Mehler
Ed & Julie Melton
Barbara Melton
Ms. Pamela G. Meyer
Bette E. Meyer
Mr. George H. Meyers II
Ms. Mary B. Mikkelson
Mr. Robert Millard
Barry A. Miller

Deon E. Miller
Ms. Karin Mills
Ms. Adele Montgomery
Ms. Lynn C. Mooney
Mrs. Macy Ann Moore
Ms. Rhetta Kay Moorhead
Dorothy C. Moote
Maria de Los A. Morales
Ms. Sheila B. Morris
Marirose Morris
Ms. Anastasia Morze
Barbara Jean Myers
Dr. Bogdan Nedelkoff
Mr. Richard Nelson & 

Ms. Carol Enkoji
Mr. V. A. Nelson
Mr. Eric Nicholson
Mrs. Betty Baird Nickerson
Mr. Jesse L. Nieto
Mr. Kevin W. Noonan
Mr. Edward V. Norton
Mr. Ronald H. Oetting
Mr. Hector O'Leal
Mr. John Olhoft
Marie M. Olson
Ms. Susan Ondiak
Mrs. Nancy Oprsal
Russell Orr
Bill Pahdocony
Mr. Muhamed Pasha
The Rev. James B. Peden
Mr. Dean Peerman
Mr. Elliott B. Perrett
Suzanne Day Peters
G. Steele Phillips
Ms. Patricia Pierce
Ms. Mabelle Pizzutiello
Gwendolyn Poche
Mrs. Sydney J. Ponturo
Mr. Richard Procello 

(Muscogee Creek Nation)
Dr. Thaddeus Raushi
Mr. Ken Redman
Susan L. Reeves (Southern Ute)
Joan Revell
Ms. Kathryn Rhoads
Ms. Mary P. Richards
Jaynya Richards
Dr. Susan B. Richardson
Mr. Robert Ricklefs
Mrs. Margaret C. Ritzel
Ms. Patricia P. Robison
Mrs. Jeanne M. Roe
Mr. Jeffrey Rogart
Mr. James L. Rolleston
Ms. Marsha Rose
Mr. Sam J. Ross
Maggie Rowlett
Ms. Kathleen Rudaitis
Mr. Edwin Russum
Mr. Kawika Sabado
Terry Tukey Santos
Ms. Barbara Schultz
Mr. Kenneth Schupp
Ms. Debbie Schwartz
Ms. Marjorie M. Schweitzer

Mrs. Gladys Scott-Fuchs
Mr. Michael C. Seebeck
Mr. Louis Segaloff
Dr. Stephanie Sellers
Ms. Beverly Severino
Ms. Thelma Irene Shamblen
Red She Bear
Ms. Susan Shevach
George & Maja Shipley
Mr. Dave Sims
Ms. Barbara Smith
Betty Gayle Smith
Ms. Shirley Sneve
Maxwell B. Spoont
Ms. Debra White Stephens
Mr. Walter J. Stern
Ms. Susan Stoll
Ms. Maria Strunk
Anne & Glenn Summerlin
Dr. Gordon Sumner & 

Mrs. Vicki C. Sumner
Mr. Sherwin A. Swartz
Mr. Bob Sweeny
Lloyd E. Tack
Mr. Frederick Tahk
Ms. Frances Talbert
Mr. Thomas Teegarden
Mr. William A. Thorpe, Jr.
Mr. Richard P. Thrun
Mr. Cliff Timbrook
Mrs. Jeanette Titus
Dr. Zoltan A. Tokes & 

Ms. Dorcas M. Vanian Tokes
Jeanne Tonelson
Ms. Barbara J. Toney
Helen I. Towner
Mr. Danny Townsend
Ms. Lili Townsend
Mr. Floyd John Trexler
Mr. Joel Truman
Ms. Marina L. Tyson
Jane & Ed Ulery
Mr. Max J. Vallo
Arlan E. Varner
Mrs. Toni Vaughn
Ms. Audrey Vickers
Mr. David L. Vigue
Mrs. Mary E. Vogel
Mrs. Nancy Wadis
John P. & Janet H. Walters
Ms. Valerie Warren
Mr. James R. Watson
Terry "Standing Bear" Weatherby
Ms. Carol Ann Webb
Ms. Joyce C. Webb
Ms. Alice P. Welch
Ms. Sandra Wentzell
Ms. Elaine H. Weston
Frank Wheeler
Ms. JoAnn F. White Eagle
Carol F. Whitley
Mrs. Ethel Whitsett
Dr. Norman Whitten
Barbara A. Wilson
Neta Winders
Ms. Rose Winn

Ellen L. Winner
Mr. Walter Wolf
Mr. Walt Wood
Russell Worobec
Ms. Brenda Wright
Robin M. Wright
Mr. Ted Wrobleski
Mrs. Ruth M. Wulf
Barbara Yearsley-Monaghan
The Rev. Constance B. Yost
J. W. Yukluk
Mr. Thomas J. Zach
Mr. Robert Zarbock
Mr. Leonard Ziegler
Ms. Mary Zilz
Ms. Carolyn Zirbes
Ms. Bea Zizlavsky
Curtright & Son Tribal Art
Dakota Indexing
Darryl C. Bullington Revocable

Living Trust
Toni Roller Indian Pottery
Walter & Karla Goldschmidt

Foundation

2013 HONOR ROLL OF  
MUSEUM SUPPORTERS

The National Museum of the American Indian 
would like to recognize the following members for their 

support of our 2013 Conservation Campaign.

Child’s parka, Niuam (Comanche), 
ca. 1890. Lynx skin/fur. 

Collected by M.R. Harrington in 1909. (02/1503)

NMAI-Recognition-Ad-713_1  7/25/13  10:48 PM  Page 1
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  In a cleaning of frescoes at the Vatican, 
from the clouding dust of centuries, 
emerge naked figures – five, maybe six 
men. Amidst horses and helmeted sol-
diers, wearing feathered headdresses, 

the men seem to dance. One man, naked, leg 
raised in movement, faces out prominently; 
another one, seen from behind, buttocks bare, 
bends a knee forward, right arm raised, per-
haps holding a feather, as if in dance.

Authorities at the Vatican, perplexed at 
first, have surmised over seven years since 
this drawing began to emerge that the figures 
represent American Indians – specifically the 
Arawak-speaking Caribbean island people, 
Taino – who greeted Christopher Columbus. 
The Vatican authorities also announced their 
conclusion that these are indeed the first im-
ages drawn of American Indians in Europe. 
Perhaps it is so. We can, with some certainty, 
even give a name to one of the figures, Diego 
Colon, the adopted Taino son of Columbus, 
the central figure in my historical novel Taino 
(Fulcrum, 2012) and a constant presence to 
me over several years of writing.

FROM THE 
SHADOWS OF 

HISTORY: 

TAINO 
 AT THE 

 VATICAN
B Y  J O S E  B A R R E I R O  
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E
ABOVE: Bernardino di Betto (Pinturiccho) (1454-1513) Resurrection of the Christ, 1492-94. 
Fresco in Borgia Apartments, the Vatican. DETAIL, LEFT: Possible depiction of Taino captives pre-
sented by Columbus at Spanish court. Inset is very likely by one of Pinturicchio’s many assistants, 
who filled in much of his backgrounds.
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 T he scene is but a sketch, almost 
ghostly, etched in a small space 
of the large fresco called Resur-
rection of the Christ by Renais-
sance painter Bernardino di 

Betto (Pinturicchio). The Vatican fresco is 
located in the Apartamento Borgia, the space 
once occupied by Pope Alexander VI, Rodrigo, 
the “Borgia Pope,” as his name indicates, from 
the prominent Spanish family whose reign at 
the Vatican was one of paramount intrigue, 
corruption and mayhem. Pinturicchio, the 
“little painter,” worked on the monumental 
fresco – an artistic act intended to celebrate the 
sanctity of the Borgia Pope – starting in 1492 
and finished at the end of 1494. The decora-

TAINO  AT THE  VATICAN

“ THE RETURN OF COLUMBUS  
FROM HIS FIRST VOYAGE AND THE NEWS OF 
HIS ‘DISCOVERY’ HAD MASSIVE DISSEMINATION 
THROUGHOUT EUROPEAN COUNTRIES. A MARVEL 
OF CALCULATED SELF-PROMOTION, COLUMBUS’ 
FIRST LETTER TO THE SPANISH SOVEREIGNS 
CONTAINED A GENIAL NARRATIVE FOR THE 
EMERGENT RENAISSANCE.”

Joseph-Nicolas Robert-Fleury (1797-1890). The reception of Christopher Columbus by King Ferdinand II and Queen Isabel of Spain in Barcelona, 1847. Musee du Grand-Palais, Paris. 
Robert-Fleury’s depiction of the presentation of the Taino captives shows some striking similarities to the Vatican fresco, especially the presence of Spanish soldiers on horseback.
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tion of the Pope’s quarters was in active execu-
tion as news of Columbus’ “descubrimiento” 
spread rapidly throughout Europe.

 Antonio Paolucci, Vatican Mu-
seums director, associates the 
newly revealed fresco figures 
with “the Indians” described by 
Columbus – most obviously in 

drafts of his First Letter to the Spanish Mon-
archs, written during his return voyage and 
posted to the Spanish Court and his other in-
vestors immediately upon his Iberian landfall 
in mid-March 1493. Not only the letters, but 
also legendary public ceremonies celebrating 
Columbus’ triumphal return provided vi-
sual representations of Caribbean Indigenous 
people for European imaginations. The Taino 
captives he brought back with him – esti-
mated initially at 10 but reduced by disease to 
six – were put on display at these events along 
with his other curiosities.

Paolucci makes a strong argument that by 
mid-1493, in Rome, Pope Alexander VI must 
have had access to Columbus’ Letter and thus 
had read the descriptions of “the Indians” he 
had ostensibly encountered, suggesting the 
prototype for the recovered figures in the Res-
urrection fresco. This is a respectable scenario 
explaining that the images are in fact of those 
first Taino captives – invented curiosities 
of the first contact, but who, as we shall see, 
achieved some early historical identity and 
gained their place in legendary narrative. 

The return of Columbus from his first voy-
age and the news of his “discovery” had massive 
dissemination throughout European countries. 
A marvel of calculated self-promotion, Co-
lumbus’ first letter to the Spanish sovereigns 
(actual title, Letter of Columbus, on the islands 
of India beyond the Ganges recently discovered) 
contained a genial narrative for the emergent 
Renaissance. In fortuitous timing, the world-
changing story rode the newly established 
power of the printing press – thus the Letter 
was republished widely and quickly, over 50 
times, in more than a dozen European capitals. 

By mid-1493, a poem praising Columbus’ 
deed based on the Letter was being recited 
and sung in street corners of Rome and Flor-
ence. No doubt, the momentous news was 
fully noted in Vatican discussions. The Co-
lumbus missive spoke of fabulous potential 
for wealth, major gains to be made in gold, 
natural resources and cheap indigenous labor. 

The promise was of power to set in motion 
a major colonization of lands, peoples and 
goods without measure. In the language of 
the church, this was a grand opportunity for 
“harvesting souls” via the evangelization of 
whole new peoples.

A major scene, quickly legendary, was pub-
licly enacted at Barcelona on May 15, 1493: 
the Spanish monarchs, King Fernando of 
Aragon and Queen Isabel of Castilla, grandly 
feasted the returning hero Admiral. The whole 
city attended, and many foreign dignitar-
ies and potential new investors spread word 
of the momentous occasion. The six captive 
Tainos brought to Spain by Columbus were 
prominently featured and a young man from 
Guanahani, the first island claimed by Colum-
bus, caught the queen’s eye. Columbus would 
adopt the Taino adolescent, and he would 
become known to history as Diego Colon, the 
adopted son and interpreter for the Admiral 
in his second voyage. (Diego or “Dieguillo” is 
the first-person narrator of my novel Taino.)

The Pope, particularly the geo-politically 
ambitious Borgia, was immediately deep in the 
thicket created by the news from Spain. Two 
major powers, Portugal and Spain, nearly at war 
over claims of colonial discovery, first in Africa 
and now in the “Orbo Novo,” or “New World,” 
required a theological and political framework 
to define their increasingly global dispute. In 
the very rooms of the Apartamento Borgia, 
perhaps even as Pinturicchio and his under-
lings were painting the now famous fresco, the 
Borgia Pope, Alexander VI, settled the ques-
tion. He issued Inter caetera, his Papal bull of 
1493, which, in a sequence of such papal bulls, 
once again reclaimed the “pagan” world for 
Christian dominion. It divided the bulk of the 
“New World” – partly for Portugal and mostly 
for Spain. Alexander’s bull would become the 
basis for the 1494 Treaty of Tordesillas, which 

“ THE SIX CAPTIVE TAINOS  
BROUGHT TO SPAIN BY COLUMBUS WERE 
PROMINENTLY FEATURED AND A YOUNG 
MAN FROM GUANAHANI, THE FIRST ISLAND 
CLAIMED BY COLUMBUS, CAUGHT THE QUEEN’S 
EYE. COLUMBUS WOULD ADOPT THE TAINO 
ADOLESCENT, AND HE WOULD BECOME KNOWN  
TO HISTORY AS DIEGO COLON...”

E
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further detailed the division of the world for 
Christian nations. The thinking inherent in 
the treaty gave rise to the infamous Doctrine of 
Discovery, the legal construct that justified the 
dispossession of American Indigenous nations 
by European powers.

The scene of dancing Tainos is depicted 
in but a small frame within the huge topic 
of the Christian Resurrection. Painted in 
white, colorless in a sea of color, “the Indi-
ans” are framed behind the right shoulder 
of a Roman soldier and the edge of his red 
tunic. The soldier gazes up in astonishment 
at the rising body of Jesus. The Borgia Pope 
himself appears kneeling in prayer at the left 
side of the mural, observing not only the 
resurrected body of Jesus, but also the danc-
ing figures. It makes sense; in the waning of 
his own papal influence, Alexander VI is in-
strumental in the division of this new world 
– either paradise or inferno – from which 
come these strange, certainly distinct, new 
human beings. Revealed during his pontifi-
cate, the grand “discovery” of a “new world” 
and a new type of human being, generated 
the immediate question: Who are these new 
people? What do they represent?

TAINO  AT THE  VATICAN

Columbus had written, in the Letter: “…
they are so guileless and so generous with all 
that they possess, that no one would believe 
it who has not seen it. They refuse nothing 
that they possess, if it be asked of them; on 
the contrary, they invite any one to share it 
and display as much love as if they would give 
their hearts…”

 D ismissing the expectation that 
these characteristics denote 
lesser intelligence, Columbus 
adds, “to the contrary…they 
are…of a very acute intelli-

gence and they are men who navigate all those 
seas, so that it is amazing how good an account 
they give of everything…”

Columbus did not hesitate, however, in 
“capturing…Indians,” and would from the 
onset consider their peaceful nature an asset 
toward their potential enslavement. He was 
likely referring to the specific people later 
depicted in the Borgia fresco when he wrote, 
“in the first island…I took some of the natives 
by force, in order that they might learn and 
might give me information of whatever there 
is in these parts.”

Alexander VI died in 1503, just as a Spanish 
governor friar, Nicolas de Ovando, was hang-
ing the Taino queen Anacaona and burning 
ni-taino caciques by the dozen-plus-one, to 
signify Jesus and the twelve apostles. With the 
Pope’s death, the rooms of the Borgia Aparta-
mento were closed untouched for nearly 400 
years, shunned because of his bad reputation. 
Only late in the 20th century was restoration 
work fully engaged. As a people, the Taino, 
too, were relegated to the obscurity of de-
clared extinction, shut behind closed doors by 
subsequent histories of the Caribbean. 

From the group of mostly unidentified 
captive dancers in the Borgia apartment, we 
have one with clear, variously documented 
name and narrative – Diego Colon, Lucayan 
Taino interpreter from the Bahamian cays 
northeast of Cuba, specifically Guanahani, 
the first island sighted by Columbus. Diego 
would become the Admiral’s adopted Taino 
son, and his primary interpreter during the 
second voyage and other explorations. A 
good list of writers, including this one, have 
touched or been touched by this character 
from documented history who was transi-
tional and dialectical at the Taino’s principal 

“ COLUMBUS 
HAD WRITTEN, IN THE 
LETTER: ‘…THEY ARE 
SO GUILELESS AND SO 
GENEROUS WITH ALL 
THAT THEY POSSESS, 
THAT NO ONE WOULD 
BELIEVE IT WHO HAS 
NOT SEEN IT. THEY 
REFUSE NOTHING THAT 
THEY POSSESS, IF IT BE 
ASKED OF THEM...’”

Eugene Delacroix (1798-1863), The Return of Christopher 
Columbus, 1839. Oil on canvas, 33 ½" x 45 ½".  Thomas A. 
DeVilbiss Bequest Fund, 1938.80.
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historical moment, at the pivotal beginning of 
the modern world. He is a historical character 
and dream-mind with whom I once shared 
long writing evenings over several years work-
ing on my novel.

One important witness in the novel is 
Father Bartolome de las Casas, the historical 
“defender of the Indians,” whose chronicle, 
History of the Indies, led me to find Diego 
Colon’s final trails. Las Casas, the “good friar,” 
was the most vigorous lifelong advocate for 
the humanity of American Indians in all co-
lonial history. 

The Indian Diego – I like to think he is per-
haps the one facing front, or the one holding 
the feather – lived to the 1530s in a convent in 
Santo Domingo, where las Casas places him, 
and where the mind’s eye of my novel finds 
him, an old man full of the memory of his 
momentous times and, in the novel at least, 
also full of admonitions to the coming gen-
erations of his people who even today, after 
centuries of ghostly absence and much like the 
dancers at the Vatican, make a reappearance, a 
Caribbean Indigenous resurgence, in this new 
era, this post-modern world. X
Jose Barreiro (Taino) is director of the office of Culture,  
History and Latin American Affairs at the National Museum  
of the American Indian.

Cactus 
  Wren 
 Gallery 

Fine Quality Native  
American Jewelry & Art

CactusWrenGallery.com 
406 Delaware St., New Castle, DE 19720
302-328-7595  l  Fax: 302-328-7594
info@CactusWrenGallery.com

Artists: 
Orville Tsinnie,  

Causandra &  
Michael Dukepoo
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Design by Patricia Michaels with micaceous 
and silver piettes, Project Runway, Season 11, 
Mercedes-Benz Fashion Week 2013.
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NATIVE FASHION DESIGNER PATRICIA MICHAELS 
(Taos Pueblo) was already well known in the Southwest when 
the invitation came that made her a national TV celebrity.

Her listing on a website for booking fashion models 
brought her to the attention of the producers of the influ-
ential cable TV competition Project Runway. In its recently 
completed 11th season, the show invited Michaels to be its 
first contestant of American Indian descent. Surviving week 
after week in the often-catty competition, Michaels fre-
quently drew the judges’ praise for producing “something 
we’ve never seen before.” One other contestant complained 
that for host Heidi Klum, the famed model and entrepre-
neur, Michaels “could do no wrong.”

In the final episode, timed for New York’s Fashion Week, 
Michaels startled the runway audience with a blue dress cov-
ered, elk-tooth fashion, with handcrafted mica pendants and 
an undulating head piece whose filaments veiled the model’s 
face. Judge Zac Posen, the noted designer, called it “techno pow-
wow.” In the end Michaels came within a horsehair of winning, 
a showing that in itself became a rallying cry for Indian fashion.

Michaels’ performance was a revelation for a national au-
dience deeply ignorant about contemporary Native fashion. 
As Michaels noted, mainstream fashion thought “that a roach 
meant a cockroach.” But she was working within a 70-year 

KIVA NEW 
TO PROJECT 
RUNWAY: 
NATIVES MAKE 
THEIR OWN

FASHION 
STATEMENT
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Patricia Michaels working on 
Project Runway Season 11. 

              I just knew that when you go  
out there and you do your [dance]  
performance competitively, you don’t 
give it a conservative moment, you 
give it everything you have. You have 
every bit of conviction that when you 
take that turn that you’re going to keep 
spinning and be flying at least three 
inches off the earth as you’re turning 
and dancing. I wanted my collection  
to feel that way. I wanted it to be in 
flight! I wanted that flight to be felt  
in that moment.”

– PATRICIA MICHAELS (Taos Pueblo)

‘‘ 

B Y  T H E R E S A  B A R B A R O
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FASHION  STATEMENT

tradition of famed Indian designers bring-
ing a Native vision, without compromise, to 
the commercial mainstream. She follows the 
trail of the major figures Lloyd Kiva New and 
Wendy Ponca, and her current generation is 
blossoming with new talents.

Michaels grew up near Canyon Road in 
Santa Fe, N.M. She visited the art galleries 
there while attending parochial school and 
became inspired by the paintings. She strug-
gled in her studies because of dyslexia but 
excelled in her creativity and artistic abilities. 
She found a way to be a part of scholastic 
success by drawing or painting beautiful bor-
ders around the container where her fellow 
classmates’ golden star papers would go on 
the chalkboard. She changed it every month. 
“Everyone loved it! I found a way to be up 
there,” she said. She is proud to be “a person 
who would change things around when I 
couldn’t be a part of it from the beginning.” 

She studied design at the Institute of 
American Indian Arts in Santa Fe, which then 
had a flourishing program in fashion design. 
She then followed the example of her mentor 
Lloyd Kiva New and enrolled in the Chicago 
Art Institute.

Her textile designing flourished and, four 
years ago, she set up a company, PM Waterlily 
LLC. The label combines her initials and her 
native name Waterlily. She explains that the 
plant, “was a medicinal trade pre-Columbus. 
Our trade routes went down into Mexico all 
the way to Canada. People would come to our 
village to trade. Unfortunately, we don’t know 
how we used it as a medicine. No medicine 
man or woman is around to know how it was 
used. My name itself has taught me to realize 
our voice has been muffled, because it hasn’t 
been our voice for so long.”

Although creating a label seems like the 
most logical step to take, she said, it took a 

while “to stumble your way in that direction.” 
“There weren’t a lot of examples of ‘how to’ 

or a source I could look to for tools on what 
helps you earn your space in the competitive 
fashion industry. On the other hand, everyone 
else is ready to tell you how to design Native 
attire, and yet they’re not Native nor are they 
designing professionally.

“Misrepresentation by non-Natives in it-
self, has to change. An authentic voice has to 
be the standard. We have to embrace what’s in 
our hearts and ‘own it’ in order for all of us to 
move forward as a people.” 

In recovering this voice and bringing it to 
the modern fashion world, Michaels is taking 
a course that might have startled her televi-
sion viewers. But it has forerunners like Lloyd 
Kiva New and Wendy Ponca. The Institute of 
American Indian Arts (IAIA) recently honored 
their contribution in an exhibit now available 
online: iaia.edu/museum/exhibitions/online/ 
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Designs by Patricia Michaels, Project Runway, Season 11. Mercedes-Benz Fashion Week 2013. 
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LLOYD KIVA NEW: 
EDUCATOR, DESIGNER, 
ADVOCATE

            People and cultures – like any 
living organisms – have to adapt to 
environmental changes; those that 
don’t, die. The relationship of the 
past to the future has been stated 
in many ways – I like the declaration 
that ‘the future lies in the future, 
not in the past.’”
        –  LLOYD KIVA NEW, from All 

Roads Are Good: Native Voices 
on Life and Culture. (Smithso-
nian Institution Press, 1994.)

THIS JOURNEY BEGAN IN THE 1940s, 
with the work of Lloyd Henri New, profes-
sionally known as Lloyd “Kiva” New. Begin-
ning in 1941, New, of Cherokee and Scotch-
Irish descent, taught at the Phoenix Indian 
School. Later, from 1946 to 1957, he estab-
lished the Kiva Center in Scottsdale, Ariz., 
where he began a successful business career 
as an entrepreneur, drawing on his skills in 
fashion design, property development and 
fabric manufacturing. He is perhaps best 
known as the first art director of the IAIA 
in 1961. He became the Institute’s second 
president in 1967, a post he held until his 
first retirement in 1978.

As an important leader on many non-
profit arts and museum advisory boards, he 
contributed to institutions such as the Indian 
Arts and Crafts Board. He helped develop the 
Smithsonian’s George Gustav Heye Center 
in New York, the National Museum of the 
American Indian in Washington, D.C., and 
the Plains Indian Museum in Wyoming.

New became famous in the 1950s as the 
first Indian to show at an international fash-
ion show. He created the first Native fashion 
label, employing up to 15 assistants in a col-
laborative fashion house following the Euro-
pean model. His “Kiva bags” sold in national 
department stores. Even First Lady Eleanor 
Roosevelt wore his designs!

His story will become even better known 
to scholars in coming years. The archives at 
the IAIA has recently opened his papers to 
the public.

‘‘ 

Designs by Lloyd Kiva New, clockwise from top, shirt with desert-inspired colors, ca. 1950s. Private collection; blue 
sleeveless shirt, ca. 1950s. Private collection; sleeveless mini-dress with blue water design, ca. 1950s. Private collection.
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WENDY PONCA’S 
AVANT-GARDE
New’s tradition at the IAIA carried on through 
Kimberly “Wendy” Ponca (Osage), a high 
school student there during New’s last years. 
She returned to the IAIA in 1982 as a tradi-
tional techniques instructor and transformed 
the course into an important fashion design 
program. She encouraged her students to 
combine new materials with traditional sto-
ries. She invoked the legacy of Spider Woman, 
who taught weaving to Native peoples.

Ponca helped found a fashion collective 
called Native Uprising, which brought a fresh 
and, in the words of the IAIA, “rebellious” 
perspective to the Santa Fe scene. According 
to the IAIA, the work of this group compelled 
the Southwestern Association for Indian Arts 
to add new categories to the Santa Fe Indian 
Market competition.

THE THIRD 
GENERATION
This energy found a new forum in 2009 
with the blog Beyond Buckskin. Designed 
and inspired by Dr. Jessica Metcalfe (Turtle 
Mountain Chippewa), it began as a space to 
introduce Native designers and their work 
and to educate viewers on the importance 
of indigenous design and aesthetic. Says 
Metcalfe, “It’s really about creating our own 
space and pushing forward. Artists are our 
culture-bearers – the ones who carry our 
cultures to the next generation. We should be 
promoting and supporting them.” She added 
the Beyond Buckskin Boutique in May 2012, 
to provide a place where people could shop 
for clothing and jewelry created by many of 
these designers. 

 One person to benefit from this energy 
was Patricia Michaels.

In 2010, Michaels was the first winner of 
the Indian Market’s Textiles classification 
to use a contemporary design. This break-
through, competing against traditional Native 
textiles, came by unanimous vote. It was her-
alded as the onset of “a new Native chic.”

This Native chic reached the national scene 
this spring via Project Runway. As one of the 
last three designer-contestants to present her 
collection at Mercedes-Benz Fashion Week 
2013 in New York, Michaels addressed the au-
dience in her native language Tiwa and wowed 
viewers with a varied collection, the likes of 
which had not been seen before. 
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Designs by Alano Edzerza: Jus-
tin, Charlene, Lee, and Jessica 
for Native American Apparel.

Design by Alano Edzerza: 
Jessica Rose Dombro 
wearing the turquoise 
Chilkat leggings.
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Cotton Batik and glossy 
suede-cloth dress by 
CPascual Design. Spiral 
armband by Consuelo 
Pascual. 

PH
O

TO
 B

Y 
V

IC
TO

R
 P

A
SC

U
A

L/
D

G
TL

 N
VJ

O
PH

O
TO

 B
Y 

CO
N

SU
EL

O
 P

A
SC

U
A

L

SMITHSONIAN INSTITUTION 33

Plaid taffeta vest, cotton 
pleated top and pants by 
CPascual Design. 

Designs by Alano Edzerza: Charlene and 
Jessica wearing the Limited  

Summer tunics by 
Native American  

Apparel.
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Her finale look featured 150 micaceous 
piettes and 1,200 silver piettes. Mica is an im-
portant resource to the Taos Pueblo people, 
known for its use in pottery and architecture. 
“I wanted to use something significant about 
the beauty of Taos Pueblo,” said Michaels. 
“I chose to use mica and create these huge 
piettes.” She made them in her stepfather’s 
unheated blacksmith shop in the cold of De-
cember in Santa Fe. Each piece started with 
a length of wire rod wrapped around a pipe. 
Then the circles were cut and soldered. Next, 
they were pounded, buffed and polished. 
Michaels then shaped the mica to each form 
and drilled a hole in them. Finally, she had 20 
people to help sew them onto the dress. The 
remaining piettes were finished by her associ-
ate Shaunte Bernal.

“We’re a very proud nation, and I wanted 
to show how we use our natural resources,” 
she said. “It’s our moment to shine. I wanted 
to talk about Native Americans from the per-
spective of being a Native American. I know 
that Fashion Week in New York is about 
ready-to-wear. I just felt that I wasn’t going to 
have somebody tell me how to create in my 
own country.” 

Michaels says her inspiration during the 
show came from trees – more specifically, the 
energy of trees. During a difficult time in her 
life, she says, a friend took her to the highest 
part of the mountains in Taos to hug a tree. “I 
just felt the tree’s energy and I started to picture 
how the roots are all grounded; they intertwine 
and stay connected no matter how the weather 
changes. Those trees stay really strong, tall and 
old – reaching up to the sky, and they’re danc-
ing with their leaves. I felt all that energy and 
strength.” She wished everyone could have this 
healing moment, to work toward staying as 
grounded in one’s life as a tree.

Metcalfe remarks, “Patricia is so concep-
tual, and she is thinking deeply about it. The 
work is not a literal interpretation because it’s 
not supposed to be. It’s deeper than any pos-
sible stereotypical fringe that may be used.” 

Metcalfe sees Michaels’ success on the show 
as a significant moment. “Native designers 
now see their possibilities. ‘Success in this in-
dustry can be accomplished, and I can do this,’ 
is now said by many. It is really changing how 
we position ourselves, how we see ourselves 
and our possibilities.” X

Theresa Barbaro is a freelance journalist based in New York 
and contributes to education and programming at the Smith-
sonian’s National Museum of the American Indian, George 
Gustav Heye Center in New York City.

Jessica Rose Dombro wearing the white 
and black Chilkat tunic
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DESIGNING INDIANS
THE NEW GENERATION 
The future of Native fashion design looks brighter than ever as a new generation rides the 
Internet to wider exposure. Blogger Dr. Jessica Metcalfe (Turtle Mountain Chippewa) features 
numerous new talents in her Beyond Buckskin Lookbook and offers their goods through her 
Beyond Buckskin Boutique. Here are three.

» CONSUELO PASCUAL
Consuelo Pascual (Navajo/Mayan) grew up in New Mexico in the Navajo Nation in the Four Corners 
region. As a child on the reservation, she didn’t have that many toys. Consuelo recalls, “I was really 
imaginative and would make things out of paper while envisioning they were made out of real fabric. 
I was creating things at such a young age with no proper supplies.” She learned to sew when she was 
a teenager, beginning with pillows and aprons. In high school, she started sewing clothes for herself 
when she could not find anything that caught her interest on the store racks. 

Part of Consuelo’s inspiration comes from astronomy, nature, texture and architecture. “Growing 
up on the reservation,” she remembers, “there were such great views of the night sky. I loved to go 
outside and look at the stars. I was such a stargazer!” She and her brother grew up watching science 
fiction movies, fascinated with space and time travel, including landscapes, spaceships and the cyber-
futuristic concepts of design. She loves the challenges that will continue to come. “What else do I 
want to say? What else am I going to be inspired by? How do I express and create that?” 

» DAVID GAUSSOIN
David Gaussoin (Navajo/Picuris Pueblo) comes from a family of jewelers; his mother and brother also 
participate in this artistic profession. His techniques range from Tufa casting and hand stamping to 
wax castings and lapidary. His designs have a Pueblo and Navajo background, but are not literal at 
all. “People need to see the conceptual side,” he says. His work is very sculptural, and he found that 
designers had trouble featuring their work alongside his.

Gaussoin decided to create his own clothes to fit his jewelry better. The constructions are very 
“bold and make a statement. It needs to be seen on the body,” he says. He began to create fashion 
shows so this could be accomplished. The clothes are couture, handmade, and without any ready-to-
wear. Everything is very sleek, modern and fashion forward. Generally, Gaussoin’s creations are usually 
inspired by nature – southwestern landscapes, and water, since rain is so important in the region. He 
also uses found and recycled objects that people give to him.

Gaussoin is excited by working with new materials, which he says sometimes brings him flak. He 
reports the complaint, “You’re not working with traditional materials.” But, he says, “It has always 
been our tradition to use whatever materials are available to us to make whatever beautiful pieces 
possible.” As items came into the Southwest, he says, “Our ancestors used them the best ways 
they could.” He incorporates these elements into his designs to the best of his ability. “I’m just the 
continuum: the next evolution in Native American jewelry. Without those innovators, I wouldn’t have 
the opportunity to do what I do today. I greatly respect them.” 

» ALANO EDZERZA
Alano Edzerza (Tahltan/Tlingit) comes from the northwest corner of British Columbia. Tahltan people 
have maintained a territory rich in resources for thousands of years. They have two clans: Tsesk’iye 
(Raven clan) and Ch’iyone (Wolf clan). Belonging to the Raven clan, Edzerza echoes the Tahltan 
creation story featuring the Raven in his designs.

He says his inspiration comes from art ranging from the Northwest Coast and Japan to Russian 
textiles and art nouveau. “The more I‘ve studied old masters, the more they have affected my 
taste. My taste changes really fast. It’s all about the right place and composition of the design.” 
He combines these influences with his own approach. Edzerza grew up around pop culture and 
animation, along with portraits and drawings. He uses these influences to make his work “pop” 
that much more. He credits his artistic training to apprenticeships with leading artists such as Mark 
Preston, Rick Charlie and Rick Adkins. Edzerza explains, “I am always trying to make my next piece 
better than my last piece.” 

–  T H E R E S A  B A R B A R O

Consuelo Pascual

David Gaussoin

Alano Edzerza

PH
O

TO
 B

Y 
A

N
TH

O
N

Y 
‘T

H
O

SH
’ C

O
LL

IN
S 

(P
IM

A
/O

SA
G

E)
PH

O
TO

 B
Y 

W
AY

N
E 

N
EZ

 G
A

U
SS

O
IN

, M
O

D
EL

 T
A

ZB
A

H
 G

A
U

SS
O

IN
PH

O
TO

 B
Y 

CO
N

SU
EL

O
 P

A
SC

U
A

L



36  AMERICAN INDIAN FALL 2013

T
he photograph was almost 
unbelievable. Three non-
Native women stood on a 
runway, posed and wearing 
neon-pink feathered head-
bands and holding plastic 

tomahawks in a mock beheading scene. An 
emblem of a cartoon monkey donning a Na-
tive headdress smiled in the background.

The photo captured a moment from a 
fashion party held by lifestyle brand Paul 
Frank. Known for their children’s accessories 
emblazoned with their mascot, Julius the 
Monkey, the company hosted the bash as a 
‘powwow’-themed event in Los Angeles. Yet 
it was completely disconnected from the In-
digenous people upon whom this party was 
supposedly based.

Why did the Native-inspired fashion trend 
take a terrible turn for the worse, and when 
did cultural sharing turn into stealing, stereo-
typing and downright disrespect?

Native-inspired clothing has come in and 
out of ‘fashion’ since contact. But when com-
panies today try to cash in on the tribal trend 
with mass-produced collections of items that 

misrepresent Native people, these brands and 
their collections are met with increasingly 
critical eyes, and rightfully so.

Native designers have worked diligently 
in the past several decades to promote con-
temporary versions of ‘the Native’ in fashion. 
They draw upon their rich cultural heritages, 
as well as their own personal experiences, to 
fight stereotypes and bring forth creativity in 
wearable art. Their work is chronicled on my 
website Beyond Buckskin, where stories about 
the ground-breaking work of Lloyd Kiva New 
in the 1950s appears alongside the recent ac-
complishments of Patricia Michaels on Project 
Runway. I have sought to create a space where 
Native-made fashion takes center stage, so 
that the general public can easily explore the 
vitality, diversity, creativity and talent that  
sits at the core of the contemporary Native 
fashion movement.

Four young American Indian designers 
have even collaborated with the Paul Frank 
company to help it atone for the company’s 
“misstep” and to create a more proper, cul-
turally-nuanced collection. Through this his-
tory-making collaboration, these ambitious 

designers create a model for future companies 
to follow suit.

The list of violators who promote and 
profit from ‘playing Indian’ seems to grow ev-
ery month. It includes the following: fashion 
retailers Urban Outfitters, Victoria’s Secret, 
Adidas, Diesel, Forever 21 and Topshop; 
fashion designers Proenza Schouler, Ralph 
Lauren and Tom Ford; and musicians such 
as Gwen Stefani, T.I. and Snoop Dogg. From 
local or small operations to international ad 
campaigns, the images and products that 
these icons and their respective companies sell 
likewise range from the supremely cheap to 
the hard-to-obtain expensive.

In the past three years, these questionable 
collections have included ‘Navajo’ panties, 
logos of ‘Weekend Warriors’ and images of 
‘sexy squaws.’ The Plains Indian headdress, 
however, is located at the center of some of the 
biggest misappropriations and at the heart of 
some of the most passionate discussions. 

The Native headdress is identifiable by 
its feathers. Traditionally, eagle feathers are 
earned when somebody accomplishes a great 

B Y  J E S S I C A  R .  M E T C A L F E ,  P H D  ( T U R T L E  M O U N TA I N  C H I P P E W A )
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B Y  A N YA  M O N T I E L

A stream of controversies has emerged this 
past year over the misappropriation of Native 
motifs and regalia by global apparel compa-
nies, pop singers and even lingerie models. Na-
tive people immediately turned to social me-
dia networks to protest and demand change. 
Others, like Native photographer Anthony 
“Thosh” Collins, have resolved to enlighten 
the fashion industry through their example, 
showcasing authentic and appropriate images 
of Native people and indigenous fashion.

This spring Collins launched the 
Re:appropriation Project, an ongoing series 
of photographic works identical to a fashion 
magazine spread. Collins wanted to avoid 
reacting to the fashion controversies, and, 
instead, to respond positively and proactively. 
He had been corresponding with Canadian 
model and actress Ashley Callingbull (Cree) 
who felt the same way. Callingbull searched 
through her grandfather’s closet and found his 
vintage beaded vests, moccasins and blankets. 
Callingbull and Collins then worked together 
to create the fashion looks Collins refers to as 
“vintage twist.”

They put together outfits such as mocca-
sins worn with a long black skirt or the beaded 
vest over a blouse, and Collins photographed 
Callingbull wearing each outfit. They followed 
the principles of no nudity, no explicit poses 
and no use of ceremonial or sacred items. 
The Re:appropriation Project is an example 
inside and outside of Indian Country. It sets 
standards any designer or photographer can 
follow. The looks are Native chic – sexy yet 
tasteful, modern while classic, and authentic, 
not faux, Indian.

Collins grew up on the Salt River Indian 
Reservation in Scottsdale, Ariz.; his father 
is Akimel O’odham from Salt River, and his 
mother is Osage, Seneca and Cayuga from 
Oklahoma. His interest in photography began 
16 years ago when he was a student at the New 
School for the Arts in Scottsdale. Upon gradu-
ation Collins received the T.C. Cannon Schol-
arship (named after the renowned Kiowa and 
Caddo artist) to attend the San Francisco Art 

Institute. There he became interested in por-
traiture and fashion photography.

After two years, Collins left San Francisco 
for Los Angeles. There he met Native actors 
and models, many of whom needed head-
shots. He also shot the still photography for 
the documentary American Indian Actors di-
rected by Sterlin Harjo (Seminole/Creek) for 
the Screen Actors Guild President’s Task Force 
for American Indians; the film highlighted the 
experiences of Native actors in Hollywood. 
Collins continued to explore various pho-
tographic subjects through projects relating 
to portraiture, fashion, landscape and urban 
scenes. In 2009, Collins launched his company 
Thoshography, whose purpose is to “creat[e] 
professional quality images of people [which] 
promote positive cultural identity through the 
use of digital photo media.” Whether working 
with Native or non-Native people, he strives 
to portray his subjects positively, to dispel ste-
reotypes and to counteract pre-existing and 
harmful representations.

His career requires him to travel often. 
Collins recently spent more than two weeks in 
Vancouver, followed by a trip to Manhattan. 
He has traveled throughout the United States 
and Canada, especially to many Native reser-
vations, reserves and villages. He has worked 
with numerous Native designers, such as Sho 
Sho Esquiro (Cree/Scottish/Kaska Dene), 
Jamie Okuma (Luiseno/Shoshone-Bannock/
Okinawan), Virgil Ortiz (Cochiti Pueblo) and 
Bethany Yellowtail (Crow/Northern Chey-
enne). He also spent time in Canada photo-
graphing First Nations musicians, actors and 
models for the Aboriginal Peoples Television 
Network. He has shot for the non-Native 
companies Handbag Lab in Los Angeles and 
the athletic brand MICHI. 

While he has had many proud moments, 
Collins was humbled to be chosen as the sole 
photographer for the Beyond Buckskin Look-
book, an entirely Native-produced fashion 
book. Beyond Buckskin features Native models 
wearing a range of fashions from couture to 
casual apparel created by more than seven-
teen Native designers. Jessica Metcalfe (Turtle 
Mountain Chippewa) provided the text, 

Bethany Yellowtail acted as art director and 
Victor Pascual (Navajo) handled the layout 
and design. It is the first of its kind. 

Collins has causes beyond fashion photog-
raphy. His upcoming project is a campaign 
promoting health, nutrition and fitness from 
an indigenous perspective. He is a board mem-
ber of Native Wellness in Oregon that organizes 
programs and trainings to strengthen Native 
communities. “It will look like a fitness cam-
paign but with a modern Native edge,” he ex-
plains. At the moment, five Native people who 
have made significant, positive life changes are 
highlighted. The project will be adaptable to 
different communities and will provide man-
ageable solutions for others to follow.

Although Collins is often on the road, ei-
ther driving across state lines or sitting on in-
ternational flights, he finds strength through 
the people he meets. They have entrusted 
him to represent them accurately. He feels 
responsible for the image he captures and 
disseminates. Through each print and digital 
image, Collins is countering the decades of 
misappropriation. His resolve is steadfast. As 
a Native photographer, the camera is his tool 
and mirror. X
For more information, visit thoshography.com.

Anya Montiel (Tohono O’odham/Mexican), a frequent 
contributor to American Indian magazine, is a doctoral  
student at Yale University.

THOSHOGRAPHY THE FASHION PHOTOGRAPHY OF

THOSH COLLINS
Anthony “Thosh” 
Collins
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Photographs from the Re:appropriation 
Project, a fashion series by Thosh Collins 
and Ashley Callingbull designed to 
feature Native apparel and jewelry in a 
tasteful and appropriate manner.
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deed for their community. These good deeds 
range from being a brave warrior to earn-
ing an educational degree. Feathers can be 
earned and worn by men and women, but 
they are worn in a respectful manner since 
the feathers come from Eagle – an important 
messenger and intermediary between us, the 
Human Beings, and the Creator. These earned 
feathers can also be gifted to others who have 
accomplished much, and in some instances 
the feathers can be used as a form of voting 
or demonstrating support. Sitting Bull, a sig-
nificant Lakota chief of the late-1800s and a 
current symbol of resistance, was gifted a war 
bonnet in this manner. His floor-length head-
dress was comprised of feathers earned and 
owned by others who knew he would fight 
for the betterment of the tribe and would 
continue to work for the symbolic value of the 
feathers. Through the gifting of the feathered 
headpiece, Sitting Bull was thus chosen as the 
leader of the community.

Now, in mainstream media, we see the 
headdress on a cartoon monkey, on a drunken 
music festival attendee, on various non-Native 
musicians and even on a scantily-clad lingerie 
model. While the headdress continues to be 
respected and revered in many Native com-
munities, there appears to be no restriction on 
the level of disrespect that is placed upon the 
headdress in popular culture.

Furthermore, the tribal trend isn’t restricted 
to this continent alone: its misuse knows no 
bounds and has been spotted in various coun-
tries throughout the world. For example, Vogue 
magazines in Russia, Germany and the United 
States have all featured multi-page edito-
rial spreads of models dressed as ‘warriors’ and 
‘savages.’ In Vogue Spain, one nearly-naked fe-
male model ‘stoically’ donned a headdress for a 
feature that was dubbed algo salvaje (something 
wild) on the cover of the magazine.

Fashion scholar and author Susan Scafidi 
once stated, “Fashion makes no secret of ran-
sacking the world’s closets in search of inspira-
tion. The world, however, isn’t always thrilled 
to see someone else in its favorite dresses.” If 
we accept the notion that we currently live 
during a time when we can inspire one an-
other throughout the world instantaneously, 
how then do we ensure that ‘inspiration’ does 
not translate to ‘theft’ or ‘destruction’?

Fashion critics, theorists, lawyers and oth-
ers have offered up suggestions as to why the 
tribal trend is so rampant right now. Some 
have posited that for us in the United States, 
in times when our sense of security is threat-
ened by outside forces such as war, terrorism 
or economic instability, we look inward to 
that which separates this country from the 
rest of the world: the Indigenous peoples of 
this land. This option or ability to appropriate, 
or disregard, aspects of Native cultures to suit 
certain needs is built upon an historic legacy 
of colonialism. 

In his book In the Courts of the Conqueror: 
The 10 Worst Indian Law Cases Ever Decided, 
Walter R. Echo-Hawk stated, “The central 
purpose of colonialism was to provide riches 
and land for European elites. To that end, 
a massive one-way transfer of property oc-
curred in most colonies.” While ‘property’ can 
be understood as including land, resources 
and objects, he continued, “The appropria-
tion extended to intellectual property.” Ameri-
can Indian names, symbols and art practices 
have all been a part of this one-way transfer of 
cultural wealth out of Indigenous hands. 

The current movement to critique stereo-
types in fashion is related to other movements 
of critiquing racist mascots and deep-seated 
misrepresentations in Hollywood. Indeed, the 
new ‘trend’ may be to call out racist trends. 
For many of us, we see how systematic efforts 
to erase or delegitimize Native people are car-
ried out by appropriating images of Native 
cultures to an excessive and dangerous degree. 
Our concerns are also related to notions of 
power: who gets to represent ‘the Native’ in 
popular culture? This is one of the reasons 
why Native fashion designers are so impor-
tant. They offer alternative versions of ‘the Na-
tive’ in fashion and give options that are based 
upon traditional cultural concepts as opposed 
to those that are completely dependent upon 
overused one-dimensional stereotypes. They 
can provide new perspectives on how to view 
fashion, how to engage with the act of adorn-
ment and how to understand cultural sharing 
and appreciate diversity in the world. X
Jessica R. Metcalfe owns and operates the Beyond Buckskin 
website and Boutique, which specializes in promoting  
and selling Native-made fashion. She is based in her tribe’s 
traditional homelands of the Turtle Mountains of the  
northern plains.
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Whether you want to teach your children about 
America’s original inhabitants or give yourself a brief 
history lesson, the straightforward answers coupled 
with engaging photographs in Do All Indians Live in 
Tipis? help break down the barriers between America’s 
native and non-native populations.”  —American Spirit

Well-researched, thoughtful and informative . . . Do All 
Indians Live in Tipis? is an essential resource for just 
about all teachers and librarians.  —Oyate

“

If you’ve ever wondered whether Pocahontas really 
rescued John Smith, why wooden Indian figures stand in 
front of cigar stores, or what’s wrong with naming sports 
teams after Indian tribes, this lively book provides the 
answers. Tackling topics that range from clothing, food, 
origins, and sovereignty to romance, art, music, and 
casinos, ten Native writers at the museum answer nearly 
100 of the most commonly asked questions about tribal 
histories and current issues. Accessible and informative, 
Do All Indians Live in Tipis? is the perfect introduction 
to Native American history and contemporary cultures.

Introduction by Wilma Mankiller, former principal 
chief of the Cherokee Nation of Oklahoma

$14.95 paperback · 240 pages · 6 x 9 inches
50 black-and-white illustrations

Totem Poles? Tipis? Tonto?
How Much Do You Really Know?

TO ORDER THIS OR ANY NMAI BOOK OR CD
 Visit our online Bookshop at www.AmericanIndian.si.edu or
 Send an email to nmai-pubs@si.edu or
 Call us at 202-633-6687

NMAI members receive a 20% discount on NMAI books 
ordered through our Publications Office via any of the  
above methods.

”?

NMAImag_pubsAd_Sum08_mech.indd   1 3/6/08   5:34:52 PMSPRING 2010.indd   62 2/8/10   7:15:27 PM
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FROM CEDAR TREE 
TO CEDAR STREET: 
THE MODeRN 
SPIRIT OF 

GeORGe 
MORRISON
   B Y  J O H N  H A W O R T H 

 George Morrison (Grand 
Portage Band of Chip-
pewa) has been called the 
“grandfather of Native 
Modernism”; he kept deep 
connections both to 20th  

century abstract expressionism and to his home- 
land on the north shore of Lake Superior. 

Morrison was part of that bohemian world 
of post-World War II painters and beat writ-
ers who hung out in Greenwich Village at the 
Cedar Street Tavern. He also had deep con-
nections to his Chippewa homeland and the 
ages old Spirit Little Cedar Tree near Lake Su-
perior. As an artist and a Native man, he was 

the composite of many places: cosmopolitan, 
urban, activist, world traveler, teacher and in-
tellectual. His world included both the Cedar 
Tree and Cedar Tavern. 

For most Natives, the connection to the 
land and tribal community informs their 
worldview and animates the way they live. As 
important as these traditional, long-standing 
connections may be to Indians, and contrary 
to some of the stereotypes about them, they 
also are connected to a global world with all 
its complexities. As revealed in the lives they 
lived and the art they made, many Native art-
ists drew inspiration from the duality of their 
particular homeland and its deeply personal 

tribal roots, as well as their worldly experi-
ence. This intersection of the Native Universe 
and the art world is very much in play in two 
current exhibitions on view at the National 
Museum of the American Indian in New York. 

The Museum, on Battery Park in lower 
Manhattan, is the first leg of a major national 
tour of Modern Spirit: The Art of George Mor-
rison. Organized by the Minnesota Museum of 
American Art and Arts Midwest, with the Plains 
Art Museum, Modern Spirit includes many of 
Morrison’s most visually stunning paintings, 
works on paper and wood collages, and fol-
lows his artistic journey and career throughout 
most of the 20th century. W. Jackson Rush- 
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George Morrison at the exhibition Standing in the Northern Lights: 
George Morrison, a Retrospective, Minnesota Museum of Art, 
Landmark Center, St. Paul 1990. 
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ing III, one of the most brilliant scholars and 
writers working in the Native art field, is the 
curator. It will be on display here from October 
5, 2013 through February 23, 2014 and will 
continue on national tour through 2015. 

Simultaneously in an adjacent gallery, the 
Museum is presenting Before and after the 
Horizon: Anishinaabe Artists of the Great Lakes, 
juxtaposing more than 100 contemporary and 
modern works with historic, ancestral objects 
revealing Anishinaabe life in the Great Lakes 

GeORGe  MORRISON

region. Running through June 15, 2014, it fea-
tures Morrison along with other notable mod-
ern masters. (See Inside NMAI on page 48)

Morrison was born in 1919 in Chippewa 
City, an Indian village located on the north 
shore of Lake Superior, about two miles from 
Grand Marais, Minn. As the third of 12 chil-
dren (only nine who survived childhood), and 
growing up in modest circumstances, he got 
his start as an artist carving pieces of found 
wood, making toys from castoff objects and 

junk, and making drawings by copying images 
from illustrations in books. He spoke his na-
tive Chippewa language until he began school. 
When he was nine, he was sent to the Hayward 
Indian School, a boarding school run by the 
Bureau of Indian Affairs in Hayward, Wisc.

Throughout high school, he worked for 
the Depression-era Works Progress Adminis-
tration, mending books and making sets and 
scenery for plays. He enrolled in the Minne-
apolis School of Art at age 18. When he was 
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24, he moved to New York City where in his 
first years, from 1943 to 1946, he studied at the 
Art Students League. Five years later, he had 
his first solo exhibition in New York City at 
Grand Central Art Galleries. 

Morrison embraced the creative artistic and 
bohemian worlds of New York, spent summers 
in Provincetown, and was awarded a Fulbright 
scholarship to study in France in 1952. From 
1963 to 1970, he taught at the Rhode Island 
School of Design. Upon his return to his home 

state in 1970, he taught at the University of 
Minnesota until he retired in 1983.

As artist Kay WalkingStick (Cherokee) 
articulates so well, Morrison “never made art 
with feathers and beads; he did not paint po-
nies and war bonnets; he did not paint about 
‘identity politics’. (He) was an abstract expres-
sionist.” In Morrison’s own words, “I always 
just stated the fact that I was a painter, and I 
happened to be Indian.” In the contemporary 
Native arts field, especially in the fine-arts do-
mains of painting and sculpture, an ongoing 
polemic debates whether an artist is a “Native 
artist” or an “artist who happens to be Na-
tive.” Morrison certainly made art reflecting 
both his artistic era and his surroundings. His 
Native cultural roots were augmented by his 
training, artistic influences and where he lived 
much of his adult life. Clearly, his work ex-
pressed a profound cultural link to his direct 
experience on Lake Superior. 

Although his home community was his 
primary Native place and “bohemian” New 
York City was where he matured as an art-
ist, he also made Indian connections in New 
York and made plenty of art at home in the 
Great Lakes. Working with wood, including 
driftwood found on different shores, Morri-
son was a master of the collage and assembly. 
Artistically, he drew from all sources, yet he 
was true to his core. He lived in many different 
locations and always pursued his intellectual 
and artistic interests wherever he happened to 
be. He was able to find inspiration from all of 
the diverse sources, and all of them enriched 
and informed his work. Morrison’s connec-
tion to the land and the water was profound, 
as was his obsession with the horizon line. The 
result was powerful, culturally informed work. 

Although Morrison avoided a market-
driven Native style of art, he had considerable 
manual skills and knew how to construct 
and make things that were well crafted and 
polished. He had both an awareness of mate-
rial and an interest in nature, especially water. 
Curator Rushing observes that Morrison was 
a Native artist doing non-traditional things; 
he was the first Native artist to respond to 
surrealism and deeply engage in abstract ex-
pressionism. Modern art is very much a tool 
to express Native content, and he did just that. 
There is a geometric quality evident in both 
his paintings and constructed wood pieces. 
Morrison avoided falling into the realm of the 
ethnographic. With a strong awareness both 
of European modernism and the post-World 

ABOVE: Red Rock Variation. Lake Superior Landscape. 
1997, acrylic on canvas 30" x 62". From the permanent 
collection of Aubrey Danielson.

LEFT: Spirit Path, New Day, Red Rock Variation: Lake 
Superior Landscape, 1990, acrylic and pastel on paper, 
22½" x 30½". Collection Minnesota Museum of 
American Art, Acquisition Fund Purchase.
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GeORGe  MORRISON

War II New York School, his work was highly 
structured, yet quite improvisational, which 
likely related to his interest in psychological 
investigation and the subconscious. 

Coming of age as an artist after World 
War II, during a period when artists chal-
lenged what art looked like, and drawing from 
deep emotional and psychological sources, 
Morrison incorporated the styles of abstrac-
tion, expressionism, cubism and surrealism 
into his work. Yet, throughout his career, he 
was deeply engaged socially, culturally and 
politically with Indian people and concerns. 
Although there are no explicit and literal Na-
tive themes, icons, stereotypes or symbols in 
his paintings or sculpture, a close look at his 
body of work makes clear that the land, sky, 
air and water from his Indian homeland both 
inspired and informed what he created. The 
local and the worldly were both important in-
fluences (and complementary as well). While 
his paintings in particular are best understood 
within the context of abstract expression-
ism, the Native influences were present in his 
work throughout his entire career. Joe Horse 
Capture (A’aninin), associate curator at the 
National Museum of the American Indian, 
observes that Morrison’s surroundings were 

part of him, and his reservation informed his 
deep sense of place. Morrison had what Horse 
Capture refers to as a “Native spiritual back-
bone.” With his particular worldview, he had 
no need to be either militant or a victor. His 
contributions were visual, his legacy art.

As curator David W. Penney articulates in 
his introductory essay “Water, Earth, Sky” for 
Before and after the Horizon: Anishinaabe Art-
ists of the Great Lakes: 

“Morrison created a visual language 

for painting based upon a lifelong com-

mitment to modernist artistic practice and 

urbane experience as one of the leading 

practitioners of abstract expressionism. 

While worldly in technique (he studied and 

taught modern painting in universities), 

his work almost invariably references the 

sky, water, and shore of his Lake Superior 

homeland. The Red Rock paintings, named 

for his studio on the Lake Superior shore, 

offer introspective meditations on the tran-

sient light that shimmers over the elemental 

substances of rock, water, cloud and atmo-

sphere. Weather- and water-worn drift-

wood add material and temporal dimen-

sion to his conceptual landscapes, arranged 

to create intricate shoreline topographies 

Red Painting (Franz Kline Painting), ca. 1960, oil on canvas, 47" x 79". Loan courtesy of Dorit and Gerald Paul.

Red Totem I, 1977, stained redwood panels on plywood 
form, 144¼"  x 15¼" x 15 ¼". Minneapolis Institute  
of Arts, The Robert J. Ulrich Works of Art Purchase 
Fund, 2012.5
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visible in Morrison’s many wood collages. 

Although initiated as a series while in New 

England, Morrison later said that the origin 

of the wood collages lay in his homesick-

ness for the Lake Superior shore and his 

childhood habit of beachcombing, for 

driftwood. While Morrison eschewed any 

‘Indian’ references in his work, was it plan 

or coincidence that his signature horizon 

line, the structuring device for nearly all his 

art, corresponds to the horizontal strata of 

the traditional Anishinaabe cosmos, which 

is composed of water, earth and sky?” 

For the Anishinaabe, the relationship with 
the material world simultaneously shapes and 
expresses a distinctive Anishinaabe identity 
tied directly to place and a way of living. Mor-
rison’s journey was global, yet always richly 
informed by his cultural base. 

In 1985, when Morrison was in his mid-
60s, he was diagnosed with a rare lymph sys-
tem disorder, which he struggled with until his 
death in 2000. In special healing ceremonies 
in 1986, he was given two Chippewa names by 
his tribal elder and distant cousin Walter Cari-
bou: Wah Wah Teh Go Nay Go Bo (Standing 
in the Northern Lights) and Quay Ke Ga Nay 
Ga Bo (Turning the Feather Around). How 
fitting that this exceptional non-objective art-
ist who never made art with feathers was given 
this particular Native name! In his Red Rock 
Variation: Lake Superior Landscapes paintings, 
we viewers encounter the artist’s interpreta-
tion of this powerful northern light. 

Morrison’s wife, Hazel Belvo, also an artist, 
confirms that for Morrison, being an Indian 
was “present in every part of his life and work.” 
This aesthetic was expressed in everything he 
did both in his daily life and his art. Accord-
ing to Belvo, Morrison had a richly informed 
intellectual life, loved reading The New York 
Times from cover to cover, had an extensive 
library and always kept updating his reading 
list. For Morrison, these literary connections 
were especially important and informed his 
work. He also was close to his contemporary 
artist colleagues Franz Kline, Jackson Pollock, 
Clyfford Still and Willem de Kooning, who 
he knew in New York in the 1940s and 1950s. 
One of Morrison’s large paintings (47" x 79") 
was hung in the home of Kline and was aptly 
given the title Red Painting (Franz Kline Paint-
ing). Like so many of the artists in his circle, 
he was interested in depth psychology and the 
work of Freud and Jung. 

Throughout his life, Morrison was politi-
cally and culturally active in Native life both in 
his homeland and away from it. He frequently 
returned to his reservation and over the years, 
also served in teaching positions in his home 
state. He had close Native friends in New 
York, many who lived in Brooklyn, and he 
regularly went to Indian dances on 28th Street. 
In his early 50s – around 1970, the year when 
he permanently returned to Minnesota – he 
joined the American Indian Movement and 
even helped raise funds to support its work. 

Looking closely at both his paintings and 
collages, it is clear that Morrison had a deep 
connection to his tribal roots, based largely 
on his direct experiences on Lake Superior 
and the surrounding sights and sounds. The 
significance of place is central to his work 
and daily life. From a formal perspective, he 
gave painterly attention to particular places. 
Technically, there was much layering of paint 
thickly applied on the picture plane, often 
with the effect of the horizon point extended 
far into the distance. Morrison was a strong 
colorist, using complex mixtures of rich and 
saturated colors, the deep colors present in his 
home landscape.

In the mid-1970s, he and Belvo acquired 
land near Grand Portage and built their 
home and studio, calling it Red Rock. This 
special place was about 30 feet from the 
north shore of Lake Superior and was where 
he continued working, through their divorce 
in 1991, and the difficulties of illness in his 
final years. He died in 2000, having returned 
to his own Native place. X
The author acknowledges these two publications and the 
symposium as sources for this article:

Modern Spirit: The Art of George Morrison, W. Jackson 
Rushing III and Kristin Makholm, University of Oklahoma 
Press in cooperation with the Minnesota Museum of American 
Art, 2013.

Native Modernism: The Art of George Morrison and Allan 
Houser, edited by Truman T. Lowe, National Museum of the 
American Indian in association with University of Washington 
Press, Seattle and London.

.... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Symposium: George Morrison: Art, Life, and Legacy,  
presented to mark the debut of the exhibition, Plains Art  
Museum, Fargo, N.D., June 16, 2013 (notes from presenta-
tions by W. Jackson Rushing III, Hazel Belvo, Joe Horse 
Capture, Colleen Sheehy).

... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

The first comprehensive retrospective of a key Native 
modernist, Modern Spirit: The Art of George Morrison includes 
drawings, paintings, prints and sculpture that bring together 
concepts of abstraction, landscape and spiritual reflection 
in the mind and eye of this important 20th century artist. 
Half of the 80 works in the exhibition issue from the largest 
and most important collection of Morrison’s artwork in the 
country, the Minnesota Museum of American Art in St. Paul, 
Minn. The other 40 stem from important public and private 
collections from across the country. The exhibition is curated 
by W. Jackson Rushing III, Adkins Presidential Professor of Art 
History and Mary Lou Milner Carver Chair in Native American 
Art at the University of Oklahoma. Rushing’s teaching and 
scholarship explore the interstitial zone between (Native) 
American studies, anthropology and art history.

Modern Spirit: The Art of George Morrison is organized by the 
Minnesota Museum of American Art and Arts Midwest, with 
the Plains Art Museum. The exhibition and its national tour 
are supported by corporate sponsor Ameriprise Financial and 
foundation sponsor Henry Luce Foundation. Major support 
is provided by the National Endowment for the Arts and the 
generous contributions of individuals across the Midwest.

... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

John Haworth (Cherokee) is director of the National Museum 
of the American Indian, New York.

Dawn and Sea, c. 1948, oil on canvas, 24½" x 47¼". Collection Cook County School District ISD 166.
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W
hen Samuel de Champlain 
described his encounter 
with a resident of an An-
ishinaabe community liv-
ing along the eastern shore 

of Georgian Bay in 1615, he wrote, “I inquired 
in regard to the extent of his country, which 
he pictured to me with coal on the bark of 
a tree.” With the exhibition, Before and after 
the Horizon: Anishinaabe Artists of the Great 
Lakes, curators David W. Penney of the Na-
tional Museum of the American Indian and 
Gerald McMaster, recently of the Art Gallery 
of Ontario, ask Anishinaabe artists the same, 
albeit expanded question: How can their work 
reveal not only the extent of their country, but 
also the nature of Anishinaabe perspectives 
about and experiences of it? 

The word Anishinaabe simply means “per-
son, or human being,” although it has come to 
refer to American Indian people from nations 
now known as the Ojibwe, Chippewa, Ottawa, 
Odawa and Potawatomi, all of whom speak 
variations of the Anishinaabe language. The 
Anishinaabe homeland is located in the heart 
of North America, a broad territory surround-

ing the Great Lakes and straddling the border 
between the U.S. and Canada. More than 
300,000 people today identify as Anishinaabe.

Anishinaabe experiences, narratives and 
stories of origin are inscribed upon Great 
Lakes terrain. Many of its landforms, islands, 
rocky cliffs and other features are recognized 
as locations where important events took 
place. Its fishing grounds, deep forests, migra-
tory flyways, stone quarries and fasting places; 
its birch, ash, elm, willow and basswood trees; 
its sweetgrass and medicinal plants, all pro-
vide the materials and spiritual necessities of 
Anishinaabe life.

The title of the exhibition, Before and after 
the Horizon, evokes the work of one of the 
most accomplished 20th century Anishinaabe 
masters, George Morrison. The “horizon line” 
became a signature motif for his paintings. For 
him, he said, it represents not only the place 
where earth, sky and water came together in 
the Great Lakes landscape, but also the border 
between what is perceived and what remains 
hidden, the known and unknown, which, of 
course, shifts all the time depending upon 
one’s vantage point. By choosing this title for 

FINDING THE 
ANISHINAABE PLACE

Bonnie Devine (Ojibwa), b. 1952 Letter to William, 2008, giclee print, graphite, and cotton thread on paper 24" x 72". National Museum of the American Indian 26/9026

the exhibition, the curators acknowledge that 
they can only offer us a glimpse of the vast 
creativity and deep cultural knowledge gener-
ated by those artists who include themselves 
among the many Anishinaabe nations. The 
curators, guided by many friends and col-
leagues, and many conversations, chose not to 
attempt or claim any comprehensive overview 
of Anishinaabe art or material culture. Instead 
they offer us a vantage point, a perspective, a 
point of view. 

In addition to Morrison, the exhibition 
includes work by Norval Morrisseau, Patrick 
DesJarlait, Blake Debassige, Daphne Odjig, Ar-
thur Shilling, Robert Houle, Michael Belmore, 
Bonnie Devine and many others. Also featured 
are creations made by artists whose names 
have been lost to history, the makers of beaded 
shoulder bags, embroidered pouches, carved 
ash-wood bowls, birchbark boxes decorated 
with porcupine quills and many other catego-
ries of artistic object. Some of the artifacts in 
the exhibition may be as many as 3,000 years 
old; others date to the recent 21st century. 

These many Anishinaabe artists offer snap-
shots of the Anishinaabe worldview, and yet 
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ABOVE: Blake Debassige (Ojibwa), b. 1956. One Who 
Lives under the Water, ca.1978, acrylic on canvas,  
50" x 38". On loan from the Royal Ontario Museum, 
Toronto, Canada.

LEFT: Odawa or Ojibwa maker unknown. Mat, 
1775–1800, deerskin, porcupine quills, dyes  
41½" x 34". National Museum of the American Indian,  
Gift of Daniel Carter Beard 14/3269.

an emphasis of personal perspective emerges 
as a powerful characteristic of any definition 
of “Anishinaabe art.” The points of view are 
as varied and individualistic as the life expe-
riences of the artists. In this “slice” of Anishi-
naabe artistic production, the concept of place 
as a spiritual and ancestral homeland ties the 
works together. Land and people change, but 
the place remains the same. – David Penney
David Penney is associate director for museum scholarship at 
the National Museum of the American Indian – Smithsonian.
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MUCH MORE THAN A DOLL:
THE ARTISTRY OF GRAND PROCESSION

A
s a solar prism above cast rain-
bows onto the 22-foot totem 
pole behind them, three gen-
erations of Assiniboine/Sioux 
artists sat quietly at a table in 

the museum’s Potomac Atrium earlier this 
year, demonstrating the beading, quillwork 
and intricate sewing that results in some of 
the most detailed and beautiful contemporary 
Native artwork in the world. 

The Growing Thunder family – Juanita, 
Joyce and Jessa Rae – were surrounded by 
museum visitors looking on in wonder and 
curiosity. Some visitors stepped forward to 

ask questions, but most just stepped closer for 
a better look at a centuries-old tradition made 
contemporary. To call the family’s artwork 
“dolls” seems almost to dismiss the hours of 
technique and talent it took to create them. 
This public demonstration not only served 
to showcase their finished work, but also to 
reveal the patience and skill required to do so. 

Upstairs, in the museum’s Sealaska Gal-
lery, more examples of doll work stood in 
brightly lit glass cases as part of Grand Proces-
sion: Dolls from the Charles and Valerie Diker 
Collection, an exhibition open through Janu-
ary 5, 2014. Along with the Growing Thun-

der women, the exhibition also showcases 
the work of Rhonda Holy Bear (Cheyenne 
River Lakota) and Jamie Okuma (Luiseno 
and Shoshone-Bannock), two of the world’s 
premiere Native American dollmakers. 

Through brightly colored designs and ac-
coutrements, each of the exhibition’s 23 dolls 
tells a unique story about a specific time and 
place. Holy Bear’s Maternal Journey, for ex-
ample, depicts how a Crow woman caring for 
twins would have appeared as she traveled with 
her family across the Plains. The mother doll’s 
jingle dress and the horse’s regalia pay tribute 
to the magnificent beadwork and impressive 

PH
O

TO
 B

Y 
K

IY
O

SH
I T

O
G

A
SH

I

RIGHT TO LEFT: Netakoda, Assiniboine Warrior by Joyce Growing Thunder; Buffalo Chaser by Jessa Rae Growing Thunder 
and Juanita Growing Thunder Fogarty; Teton Sioux Chief by Juanita Growing Thunder Fogarty; Ghost Dancer by Rhonda Holy Bear; 
Northern Plains Chief by Juanita Growing Thunder Fogarty; Enzo, Blackfeet Man by Jamie Okuma; Oren, Crow Warrior by Jamie 
Okuma; Assiniboine Chief by Juanita Growing Thunder Fogarty; Assiniboine Chief by Joyce Growing Thunder.
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equestrian parades for which the Crow are 
known, while the male and female twins in the 
travois represent a Lakota origin story.

For Holy Bear, seeing her dolls on display 
at the Smithsonian’s National Museum of the 
American Indian brings her work full circle. 
As a teenager who had just moved from South 
Dakota’s Cheyenne River Sioux Reservation to 
Chicago, she says she stayed connected to her 
indigenous roots by visiting the Plains Indians 
collection at the Field Museum. It was there 
that she discovered the delicate artistry of tra-
ditional dolls like the ones she creates today, 
though she has since replaced the cloth rags 
and cotton balls she used to make her first doll 
with century-old Venetian glass beads, turkey 
feathers, shells, animal hide and carved wood, 
among other materials.

Okuma’s designs are not only inspired by 
historic photographs, but also from more 
unexpected places, like the carpet of the Bel-
lagio hotel in Las Vegas. Describing the Sho-
shone as an eclectic tribe, Okuma says her 
artwork similarly embraces the traditions of 
many Native cultures.

“It must be passed on in my DNA because 
I don’t want to be pigeon-holed or boxed-in 
because I’m only from this tribe,” said Okuma. 
“There’s so much beauty in Native peoples’ 
culture, I just hope I can do it justice.”

For the Growing Thunders, creating dolls 
has always been a family affair. Born on the 
Fort Peck Reservation in Montana, Joyce 
Growing Thunder began learning bead-
work and quillwork as a 10-year-old child 
and later handed down these skills to her 
daughter, Juanita, and granddaughter, Jessa 
Rae. One of the exhibition’s objects, Buffalo 
Chaser, not only represents a collaboration 
between grandmother and granddaughter, it 
also symbolizes the passing of tradition from 
one generation to the next. Today, Joyce and 
Juanita continue to make dolls together in 
their household in California.

People young and old seem to be drawn 
to the dolls. Their universal appeal can be 
witnessed across cultures. For much of hu-
man society, miniature human likenesses 
have been used to teach children about roles 
and customs, as well as to provide entertain-
ment and comfort. “It’s a childlike glimmer,” 
Juanita Growing Thunder Fogarty says when 
describing how people’s eyes often light up 
when they see her work. “It brings them back 
to their childhood.” 

But the figures of these exhibitions repre-
sent much more than that. As one Washington 
Post reporter put it in a review of the exhibi-
tion, these handmade figures seem to “emit a 
quiet power.” And as the title of the exhibition 

suggests, these dolls represent actual regalia 
historically worn during “grand processions,” 
or the opening of a powwow during which 
participants enter the powwow arena wearing 
dazzling outfits meant to convey pride, tradi-
tion and, often, a family’s wealth.

Similarly, the dolls themselves have be-
come symbols of wealth, tradition and status. 
Two years ago, the Cheyenne River Sioux 
community honored Holy Bear’s work by be-
stowing her with the name Wakuah Yupiqa, or 
“Making or Forming Beauty With Exceptional 
Skill,” during a special naming ceremony, feast 
and giveaway. “The kids of my reservation 
told me it translates as ‘mad skills,’” Holy Bear 
recalled with a laugh. 

During the hands-on demonstration in the 
Potomac Atrium in April, a museum visitor 
asked Jessa Rae how she first started making 
such elaborate, intricate dolls. She smiled and 
replied simply, “I’ve just always been around 
it.” Even as a little girl, Jessa Rae said she can 
remember her mother and grandmother wak-
ing before dawn and getting right to work at 
a shared table in their home. From morning 
until nightfall, that is where she could find 
them. Every day. This is how they work. This 
is what they do. – Molly Stephey
Molly Stephey is a senior writer for the magazine and a public 
affairs producer at the Museum.

LEFT: Artist Rhonda Holy Bear (Cheyenne River Lakota) stands next to her work, Maternal Journey, at the April 17th opening of the exhibition, Grand Procession, highlighting 
the traditional attire of Plains and Plateau tribes through 23 colorful and meticulously handmade dolls from the private art collection of Charles and Valerie Diker. RIGHT: Native 
artists Juanita Growing Thunder Fogarty (Assiniboine/Sioux) and her mother Joyce Growing Thunder (Assiniboine/Sioux) attend the opening of  Grand Procession, which features 
intricately handmade dolls made by three generations of the Growing Thunder family.
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tive. By accepting their gift, Foster would have 
recognized his kinship with the Anishinaabeg. 
Equally important, the status conveyed by the 
outfit would have identified Foster as a leader. 
Ritual adoption was designed to compel Brit-
ish officers to mobilize all of the power at their 
disposal to protect and serve the interests of 
their new relatives.

It would be a mistake, however, to inter-
pret the adoption of British soldiers  as a sign 
of political dependence. The Americans 
sent armed forces into the Ohio Valley 
twice in 1790 and 1791, intent on break-
ing up an alliance of Native peoples 
that included Great Lakes Indians such 
as Anishinaabeg and Huron-Wendat. 
Both expeditions ended in defeat for 
the American forces, adding strength to 
the Native alliance, but also raising the 
stakes for the U.S. government.

During the late 18th century, the 
Anishinaabeg constituted a demo-
graphic majority in the Lake Superior region. 
The United States would be forced to come 
to terms with their power again when it lost 
posts at Detroit and Mackinac to warriors 
fighting as British allies in the War of 1812. 
Anishinaabe diplomacy resulted in social rela-
tionships with diverse Native peoples,  the Da-
kota at the edge of the Great Plains, the Cree 
peoples of the northern boreal forests and the 
coast of Hudson Bay, and the Huron-Wendat 
at Detroit and in the Ohio River valley.

 No matter how Foster acquired his outfit, 
in their design and in combining material ar-
tifacts from other important Native peoples, 
these garments reflect the power and political 
aspirations of  the Anishinaabeg. X

                  –  Ruth B. Phillips and Michael  
Witgen (Ojibwe)   

Ruth Phillips is Canada Research Chair in Modern Culture 
and professor of art history at Carleton University in Ottawa. 
Michael Witgen is assistant professor of American culture and 
history at the University of Michigan and consultant for the 
exhibit Infinity of Nations, a title he suggested.

This article is adapted from their essay in Infinity of Nations: 
Art and History in the Collections of the National Museum of 
the American Indian, edited by Cecile R. Ganteaume. (Harper, 
in association with the National Museum of the American 
Indian – Smithsonian: 2010).

  

Great Lakes Man’s outfit, ca. 1790. Michilimackinac, 
Fort Miami; Michigan. Shirt: cotton cloth, silver 
brooches, linen thread. Also, birchbark, cotton, linen, 
wool, feathers, silk, porcupine quills, horsehair, hide, 
sinew. Collected between 1790 and 1795 by Major 
Andrew Foster (1768-1806), British Army officer at 
Fort Miami or Fort Michilimackinac. (24/2000-2004, 
24/2006, 24/2012, 24/2016, 24/2022, 24/2034).
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T
he Anishinaabe and eastern 
Plains clothing and ceremonial 
items acquired by Lieutenant 
Andrew Foster during his mili-
tary service in North America 
represent one of a handful of 

18th century collections that have come down 
to us relatively intact and that can be docu-
mented to a specific region and time. 

In their diversity, the items in the Foster 
collection speak eloquently of the mingling 
of many different nations in the central Great 
Lakes between the Revolutionary War and the 
War of 1812. The leggings, shirt, trade-silver 
ornaments, and otter-skin Midewiwin bag are 
probably Anishinaabe, while the moccasins 
ornamented with loom-woven quillwork may 
have been made by a woman from the Huron-
Wendat community living near Detroit. 

This magnificent outfit most closely re-
sembles an outfit presented to Lieutenant 
John Caldwell on the occasion of his adop-
tion by Anishinaabeg in the Ohio Territory in 
1780. Between 1763 and 1796, Foster’s regi-
ment was posted to frontier forts at the Miami 
Rapids near Detroit and Michilimackinac, in 
the heart of the Great Lakes region.

Family traditions hold that Foster was “tak-
en prisoner by some Red Indians” and “made a 
chief.” Mrs. Simcoe, the wife of the first gover-
nor of Upper Canada, described Anishinaabeg 
she met “from near Lake Huron” around 1795 
as wearing almost identical garments.

Anishinaabe  makers would have acquired 
the luxury goods used to make the outfit, in 
combination with traditional materials of 
hide, eagle feathers and porcupine quills, ei-
ther through the fur trade or as presents given 
by the European to seal alliances. Although 
it is impossible to know exactly how Andrew 
Foster acquired his outfit, it seems likely that 
it was presented to him as a gift. In this way, 
the ogimaag, or chiefs of the Anishinaabeg sig-
naled their ability to provide for their British 
allies, while simultaneously recognizing their 
important political status.

Such gestures were an integral part of the 
practice of ritual adoption. Anishinaabe peo-
ples recognized two categories of being - mey-
aagizid and inawemaagen, foreigner and rela-

FASHION PLATE
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EXHIBITIONS
OUR UNIVERSES: 
TRADITIONAL KNOWLEDGE 
SHAPING OUR WORLD

OUR PEOPLES:  
GIVING VOICE TO OUR 
HISTORIES

OUR LIVES: CONTEMPORARY 
LIFE AND IDENTITIES

AS WE GROW: TRADITIONS, 
TOYS AND GAMES

EXHIBITIONS
AS WE GROW: TRADITIONS,  
TOYS AND GAMES
Window on Collections,  
Third Level Overlook

This exhibition presents more than 100 ob-
jects that illustrate how Native children play; 
competing in ball games, dressing up dolls, 
playing in the snow. But Native children’s 
toys and games are more than playthings. 
They are ways of learning about the lives of 
grown men and women and the traditions of 
families and communities. The toys, games 
and clothing in these cases come from all 
over North, Central and South America and 
represent more than 30 tribes.

CERAMICA DE LOS ANCESTROS:  
CENTRAL AMERICA’S PAST REVEALED 
Open through Feb. 1, 2015
W. Richard West Jr. Contemporary Arts 
Gallery/3M Gallery,  
Third Level

This exhibition illuminates Central America’s 
diverse and dynamic ancestral heritage with 
a selection of more than 120 objects. For 
thousands of years, Central America has 
been home to vibrant civilizations, each with 
unique, sophisticated ways of life, value sys-
tems and arts. The ceramics these peoples left 
behind, combined with recent archaeological 
discoveries, help tell the stories of these dy-
namic cultures and their achievements. The 
exhibition examines seven regions represent-
ing distinct Central American cultural areas, 
which are today part of Belize, Guatemala, 
Honduras, El Salvador, Nicaragua, Costa Rica 
and Panama. 

PH
O

TO
 B

Y 
ER

N
ES

T 
A

M
O

R
O

SO

SMITHSONIAN INSTITUTION 53

Greater Nicoya tripod bowl with human and harpy eagle design and effigy feet, AD 800–1350,  
Isla de Ometepe, Lake Nicaragua, Rivas Department, Nicaragua Pottery, clay slip, paint Gift of  
Dr. Benjamin Levine, 1974 (24/9405). 
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FEATURED PUBLIC 
PROGRAMS
CERAMICA DE LOS ANCESTROS:  
CENTRAL AMERICAN FAMILY DAY 
Sept. 14
10:30 a.m.–4:00 p.m.
Potomac Atrium and various  
museum locations

Bring the whole family to the Smithsonian’s 
kickoff celebration of Hispanic Heritage 
Month!

Curators have selected objects from the mu-
seum’s collection of more than 12,000 ceramic 
pieces from the region, augmenting them with 
significant examples of work in gold, jade, 
shell and stone. These objects span the period 
from 1000 BC to the present and illustrate the 
richness, complexity and dynamic qualities 
of Central American civilizations that were 
connected to peoples in South America, Me-
soamerica and the Caribbean through social 
and trade networks that shared knowledge, 
technology, artworks and systems of status and 
political organization.

GRAND PROCESSION: DOLLS FROM  
THE CHARLES AND VALERIE DIKER 
COLLECTION 
Open through Jan. 5, 2014
Sealaska Gallery, Second Level

This exhibition celebrates Native identity 
through 23 meticulously crafted objects that 
are much more than dolls. Traditionally 
made by female elders using buffalo hair, 
hide, porcupine quills and shells, figures 
like these have long served as both toys and 
teaching tools for American Indian com-
munities across the Western Hemisphere. 
Outfitted in the intricate regalia of a powwow 
procession, these figures – on loan from 
the Charles and Valerie Diker Collection – 
represent Plains and Plateau tribes and the 
work of five contemporary artists: Rhonda 
Holy Bear (Cheyenne River Lakota), Joyce 
Growing Thunder (Assiniboine/Sioux), 
Juanita Growing Thunder Fogarty (Assini-
boine/Sioux), Jessa Rae Growing Thunder 
(Assiniboine /Sioux) and Jamie Okuma 
(Luiseno/Shoshone-Bannock). Their superb 
craftsmanship and attention to detail imbue 
these figures with a remarkable presence and 
power, turning a centuries-old tradition into 
a renewed art form.

This festival is inspired by the exhibition 
Ceramica de los Ancestros: Central America’s 
Past Revealed, which was co-organized by the 
National Museum of the American Indian 
and the Smithsonian Latino Center. Learn 
more about Central America through food 
demonstrations by the museum’s Mitsitam 
Cafe and to make and wrap your own 
tamales. Take a closer look at the animals, 
flutes and pottery in the museum’s latest 
exhibition, and create a clay medallion 
or clay pot based on designs found in the 
museum’s collection. Enjoy a Maya pottery 
inspired dance performance by Aval. Learn 
from the creations of Carlos Chaclan and 
Ranferi Aguilar, Quiche Maya artists from 
Guatemala who specialize in recreating pre-

Horse and Rider, 2003 Wood, hide, cloth, 
glass beads, paint, hair, quill, and metal 
31.2010 . Joyce Growing Thunder Assiniboine 
/ Sioux (Dakota) Montana, born 1950 Juanita 
Growing Thunder Fogarty Assiniboine / Sioux 
(Dakota) Montana, born 1969. 
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Hispanic clay wind instruments. Learn about 
how Mayan artists made pigments and tools 
using things found in nature. Use ancient 
Mayan glyphs and contemporary symbols to 
create your own Mayan inspired art and tell 
the story of you! Featuring Evelyn Orantes 
and Joaquin Newman.

This program received federal support from 
the Latino Initiatives Pool, administered by the 
Smithsonian Latino Center. This program is 
presented in partnership with the Smithsonian 
Center for Learning and Digital Access.

INDIAN SUMMER SHOWCASE CONCERT: 
C.J. CHENIER AND THE RED HOT  
LOUISIANA BAND
Sept. 21
5:00 p.m.
Mall Museum
Outdoor Welcome Plaza  
(Rain location in the Potomac)

C.J. Chenier is the Creole son of the Gram-
my-award winning Louisiana pioneer, Clifton 
Chenier, also known as the King of Zydeco. 
Following in his father’s footsteps, C.J. now 
leads his father’s band as an accordion 
performer and singer of Zydeco, a blend of 
Cajun and Creole music. Zydeco is the music 
of Southwest Louisiana’s Black Creoles, a 

group of people of mixed African, Afro-
Caribbean, Native and European descent. Put 
on your dancing shoes and join us for the 
Museum’s ninth anniversary celebration!

DIA DE LOS MUERTOS:  
DAY OF THE DEAD
Oct. 26 and 27
10:30 a.m.–4:30 p.m.
Potomac Atrium and various  
museum locations

View several ofrendas (altars), and special 
programming that includes demonstrations 
of traditional foods for the dead around the 
outdoor firepit (weather permitting); music 
and dance performances in the Potomac, 

The Mexican group Los Tecuanes performs during the Los Dias de los 
Muertos/Day of the Dead Festival in the museum’s Potomac Atrium.
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featuring Los Tecuanis (Mixtec) performing 
la Danza de Los Tequanis (Dance of the 
Jaguars) and la Danza de los Viejitos (Dance 
of the Old Men), as well as other cultural 
demonstrations, including sugar skulls, 
flute music of Oaxaca in honor of those 
that have passed on, performed by Ernesto 
Olmos (Mazatec), an Alfombras de Asserin 
(sawdust carpets) by Ubaldo Sanchez (Mam 
Maya) and special film screenings in the 
Rasmuson Theater.

Sandra Cisneros, acclaimed author of The 
House on Mango Street and Caramelo, has  
created an installation in the tradition of Dia 
de los Muertos ofrendas at the National Mu-
seum of American History. The work, titled A 
Room of Her Own: My Mother’s Altar, honors 
Cisneros’ mother, Elvira Cordero Cisneros. 
Cisneros will be doing a presentation in our 
Rasmuson Theater on Saturday only, followed 
by a book signing.

Hands-on activities in the imagiNATIONS 
Activity Center include creating your own 
papel picado, paper marigolds and decorating 
plaster skulls. Tickets are required.  
Get your free timed-entry ticket in the 
imagiNATIONS Activity Center.

This program is presented in partnership with 
the National Museum of American History 
(NMAH) and the Smithsonian Latino Center.

QUINOA: A FUTURE SOWN  
THOUSANDS OF YEARS AGO
Nov. 2 and 3 
10:30 a.m.–4:30 p.m.
Potomac and various museum locations

Experience quinoa, a healthy grain that 
is being showcased by Central and South 
American countries that produce this 
traditional indigenous crop. Join in a panel 
discussion on food security and how quinoa 
can help. Taste some delicious quinoa 
recipes! And, as with every Bolivian festival 
here, there will be music and dance for audi-
ence enjoyment and participation!

The Mexican group Los Tecuanes perform during the Los Dias de los Muertos/Days of the Dead Festival in the 
museum’s Potomac Atrium. 
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NATIVE DANCE: IMAMSUAT
Nov. 4
11:30 a.m., 1:30 p.m., 3:30 p.m.
Potomac Atrium

Imamsuat is a multi-generational group of 
Sugpiaq (Alutiiq) people from the Alaska 
and Lower Kenai Peninsulas, Kodiak and 
Afognak Islands in Alaska. Members of the 
group are also from the Inupiaq culture 
of the Bering Sea. The group was formed 
to preserve and promote Sugpiat culture 
through dance, song and stage performances 
and to educate the world about our people, 
values and traditions. 

RAVEN STEALS THE SUN: A FAMILY  
CELEBRATION OF TLINGIT CULTURE
Bring the whole family to the Smithsonian’s 
kickoff celebration of Native American 
Heritage Month!

Nov. 9 and 10
10:30 a.m.–5:30 p.m.
Potomac Atrium and various  
museum locations

Meet Tlingit storyteller and writer Maria 
Williams, who shares stories about Raven 
Stealing the Sun from her children’s book. 
Divide the teams of Wolves and Crows – and 
learn games that teach about Tlingit clan 
structures, sign a familiar song in the Tlingit 
language, learn to weave a cedar bracelet, 
enjoy music and dance of the inland Tlingit, 
watch a food demonstration and much more. 
This program is presented in partnership 
with the Smithsonian Center for Learning 
and Digital Access and the Smithsonian’s 
National Museum of Natural History. 

CHEROKEE FESTIVAL
Nov. 22 and 23
10:30 a.m.–5:00 p.m.
Potomac Atrium and various  
museum locations

The three federally recognized Cherokee 
Nations – Eastern Band, Cherokee Nation 
and United Keetoowah Band – celebrate their 
tribal history and heritage with three days of 
food, workshops and performances. 



NYC EXHIBITIONS
CIRCLE OF DANCE 
ONGOING

INFINITY OF NATIONS:  
ART AND HISTORY IN THE 
COLLECTIONS OF THE 
NATIONAL MUSEUM OF THE 
AMERICAN INDIAN 
ONGOING

MAKING MARKS: PRINTS 
FROM CROW’S SHADOW 
PRESS 
ONGOING

MODERN SPIRIT: THE ART OF 
GEORGE MORRISON 
THROUGH FEB. 23, 2014

BEFORE AND AFTER THE 
HORIZON: ANISHINAABE 
ARTISTS OF THE GREAT LAKES 
THROUGH JUNE 15, 2014

SMITHSONIAN’S NATIONAL 
MUSEUM OF THE AMERICAN 
INDIAN IN NEW YORK CITY

EXHIBITIONS + EVENTS
CAlendar
SEPTEMBER/OCTOBER/NOVEMBER 2013

PUBLIC PROGRAMS
STORYBOOK READINGS AND  
HANDS-ON ACTIVITY 
Saturday, Sept. 14
1 p.m.

When Animals Were People: A Huichol Indian 
Tale; Cuando los animales eran personas: Un 
cuento huichol, retold by Bonnie Larson, 
based on a story told and illustrated by 
Modesto Rivera Lemus (Huichol). Learn 
about the Huichol people of Mexico and 
create a colorful yarn painting to take home. 
Led by Genesis Tuyuc (Kaqchikel Maya). 
English/Spanish. 

JARANA BEAT
Saturday, Sept. 14
2 p.m.

Jarana Beat fuses elements of Mexico’s 
African and Amerindian traditions in music 
that incorporates son jarocho, mexika, son 
huasteco and contemporary influences. 
Brooklyn-based band members Juan Lucero, 
Claudia Valentina, Hugo Moreno, George 
Saenz, Andres Lemons, Keli Rosa Cabunoc, 

Brooke Lyssy, Daniel Herrera, Jonathan 
Cornejo and musical director Sinuhe Padilla 
Isunza, formed their group in Argentina 
as part of the 2007 Encuentro of New 
York University’s Hemispheric Institute of 
Performance and Politics.

AT THE MOVIES:  
OJO DE AGUA | NEW WORKS
Thursday, Sept. 19
6 p.m.–8:30 p.m.

Filmmakers from Ojo de Agua Comunica-
cion, Mexico’s dynamic independent indig-
enous media collective, screen recent works 
from Guerrero and Oaxaca, the states with 
the largest indigenous populations in Mexico. 
Discussion with the filmmakers follows each 
screening. Silvestre Pantaleon (2011, 65 min.) 
Roberto Olivares Ruiz and Jonathan Amith. 
The film follows the life of Silvestre Panta-
leon, who lives in a Nahuatl-speaking village 
in Guerrero and is one of the last to handcraft 
sisal rope from agave plants. All works shown 
with English subtitles.

SMITHSONIAN INSTITUTION 57

Day of the Dead dancer. 
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INTERMEDIATE BEAD PENDANT  
WORKSHOP: PARTS 1-3
Thursdays, Sept. 19, Sept. 26, Oct. 3
6 p.m.–8 p.m.

Led by Cody Harjo (Seminole/Otoe), partici-
pants will learn beading techniques and make 
a pendant. Enrollment is for all three classes. 
Reservations required: (212) 514-3704. $60 
($50 for Museum members.)

AT THE MOVIES:  
OJO DE AGUA | NEW WORKS
Saturday, Sept. 21
2 p.m.–4:30 p.m.

Filmmakers from Ojo de Agua Comuni-
cacion screen recent works from Guerrero 
and Oaxaca states. Discussion with the 
filmmakers follows each screening. Indig-
enous languages in the justice system and 
farmers’ efforts at water sustainability are 
the focus of Justicia sin Palabra/Mute Justice 
(2011, 22 min.) and Sembradores de Agua 
y Vida/Sowing the Seeds of Water and Life 
(2010, 30 min.) Both works are by Sergio 
Julian Caballero (Mixtec). Triqui children 

introduce their community in Respondan 
a esta Video Carta/Reply to this Video Letter 
(2012, 20 min.) Guillermo Monteforte. All 
works shown with English subtitles. 

AMAZON SHOWCASE: VIDEO  
IN THE VILLAGES
Thursday, Oct. 3, 6 p.m.–9 p.m.
Saturday, Oct. 5, 1 p.m.–5 p.m.

Celebrate the 25th anniversary of Video nas 
Aldeias/Video in the Villages (VNA), Brazil’s 
groundbreaking indigenous media collec-
tive. Returning to New York with new works 
are Divino Tserewahu (Xavante) and Ariel 
Ortega (Guarani-Mbya). Also introducing the 
work of director Patricia Ferreira (Keretxu). 
Featuring screenings and discussions with 
VNA’s founder and executive director, Vincent 
Carelli, and the filmmakers. Presented by 
NMAI’s Film and Video Center in partnership 
with New York University’s Center for Media, 
Culture and History and Center for Latin 
American and Caribbean Studies. 

MODERN SPIRIT: THE ART OF  
GEORGE MORRISON
Saturday, October 5

The first comprehensive retrospective of a key 
Native modernist, George Morrison. Includes 
drawings, paintings, prints and sculpture 
that bring together concepts of abstraction, 
landscape and spiritual reflection in the mind 
and eye of this important 20th century artist. 
Organized by the Minnesota Museum of 
American Art and Arts Midwest, with the 
Plains Art Museum. The exhibition and its 
national tour are supported by corporate 
sponsor Ameriprise. Financial and foundation 
sponsor Henry Luce Foundation. Major sup-
port is provided by the National Endowment 
for the Arts and the generous contributions of 
individuals across the Midwest.

CURATORIAL PANEL AND  
EXHIBITION RECEPTION
Thursday, Oct. 10
6 p.m. panel; 6:30 p.m. reception

Gerald McMaster (Anishinaabe), W. Jackson 
Rushing III and David Penney discuss the 
highlights of Before and After the Horizon: 
Anishinaabe Artists of the Great Lakes and 
Modern Spirit: The Art of George Morrison. 
RSVP for reception at NYRSVP@si.edu or 
212-514-3750.

OPEN HOUSE NEW YORK
Saturday, Oct. 12–Sunday Oct. 13
10 a.m.–5 p.m.

The federal agencies housed in the U.S. Cus-
tom House celebrate our historic building. 
The Collector’s Office will be open all day; 
building tours at 1 p.m., 2 p.m. and 3 p.m.

STORYBOOK READINGS AND  
HANDS-ON ACTIVITY
Saturday, Oct. 12
1 p.m.

Celebrate Hispanic Heritage Month with 
Jessica Marrero (Taino), who will read Taino 
stories from the Caribbean and then provide 
attendees with a ceramic Taino sun design to 
paint and take home.

The Jarana Beat performs 
Saturday, Sept. 14.
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PANEL DISCUSSION: SELF-DISCOVERY 
AND INDIGENEITY IN THE CARIBBEAN
Saturday, Oct. 12
1:30 p.m.–4:30 p.m.

Scholars and Taino community leaders 
discuss historical aboriginal influences and 
contemporary indigeneity among the peoples 
of the Caribbean. Panelists include NMAI 
scholar Jose Barreiro (Taino); scholar James 
Lovell (Garifuna); and thought-leaders and 
artists Robert Mukaro Borrero (Taino, Puerto 
Rico-N.Y.) and Irka Mateo (Taino, Domini-
can Republic–N.Y.). Co-sponsored with the 
Smithsonian Latino Center.

AN ARTIST TOUR GUIDE
Saturday, Oct. 12
2 p.m.

Brooklyn-based Canadian artist Maria Hup-
field (Anishinaabe) presents an interactive 
performance piece “tour” of the exhibition, 
Before and After the Horizon: Anishinaabe 
Artists of the Great Lakes. Her in-the-moment 
artist encounter emphasizes the value of 

shared, lived experience in the creation and 
memory of a work of art.

BEADWORKERS’ GATHERING
Thursdays, Oct. 17, Oct. 31, Nov. 14
6 p.m.–8 p.m.

Bring your own projects and meet fellow 
beadworkers. Show works in progress and 
share techniques. Educator and expert 
beadworker Cody Harjo will be on hand to 
provide pointers.

DIA DE LOS MUERTOS/ 
DAY OF THE DEAD CELEBRATION
Saturday, Nov. 2
Noon–5 p.m.

Honor the ancestors in a day full of activities 
for the entire family, including hands-on 
workshops and dance performances by 
Cetiliztli Nauhcampa (Mexica).

STORYBOOK READINGS AND  
HANDS-ON ACTIVITY
Saturday, Nov. 9
1 p.m.

Listen to Giving Thanks: A Native American 
Good Morning Message, written by Chief Jake 
Swamp (Mohawk) and illustrated by Erwin 
Printup, Jr. (Cayuga/Tuscarora). Learn how 
to make a cornhusk doll to take home.

DANZA DE LAS TIJERAS/ 
THE SCISSOR DANCE
Saturday, Nov. 16
1 p.m. and 3 p.m.

The Scissor Dance is a vibrant, traditional 
indigenous Andean dance inherited by the 
Quechua from their Inca ancestors. It was 
performed in the central and southern high-
lands of Peru as a form of resistance during 
the period of Spanish colonization, and today 
is presented at Quechua feasts and festivals 
throughout the world.

George Morrison,  Sun and River, 1949, watercolor and crayon on paper, 15¾" × 21". From the permanent collection of the Plains Art Museum, Fargo,N. D.. Museum Purchase.
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ABOVE: Sleeve bag, Potawatomi maker unknown
Sleeve bag, ca. 1880, wool, cotton, glass beads, metal  
fasteners, mother-of-pearl buttons, thread, 19.7" x 9.3".
National Museum of the American Indian, Gift of 
Mrs. Thea Heye 10/6149
 
RIGHT: Wall pocket, Ojibwa maker unknown
Wall pocket, late 1800s, birchbark, porcupine quills,  
vegetal fiber, thread, 14.7" x 5.5".
National Museum of the American Indian 25/0441
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DAILY FILM + VIDEO 
SCREENINGS 
The Screening Room, Second Floor,  
unless otherwise indicated

CELEBRATE MEXICO NOW!  
EYE ON OAXACA
Monday, Sept. 9–Sunday, Sept. 29
Daily at 1 p.m. and 3 p.m.,  
and Thursdays at 5:30 p.m.

El Fantasma de la Milpa/Phantom of the 
Milpa (2003, 2 min.) Mexico. An anima-
tion produced by Triqui children. Dulce 
Convivencia/Sweet Gathering (2004, 18 min.) 
Mexico. Filoteo Gomez (Mixe). Produced by 
Ojo de Agua Comunicacion. In Mixe with 
English subtitles. A filmmaker focuses on the 
production of panela (raw brown sugar) in 
his hometown in Oaxaca. Nuestro Pueblo/
Our People (2000, 27 min.) Mexico. Juan Jose 
Garcia (Northern Sierra Zapotec). Produced 
by Ojo de Agua Comunicacion. In Zapotec 
and Spanish with English subtitles. Vibrant 
community organizations support the way 
of life in a Zapotec town in the northern 
mountains of Oaxaca.

ESPECIALLY FOR KIDS
Monday, Sept. 9–Sunday, Dec. 8
Daily at 10:30 a.m. and 11:45 a.m. 

Join us for family-friendly screenings 
of live-action shorts and animations. 
Program descriptions are available at  
the information desk and at  
nmai.si.edu/explore/film-video. 

VIDEO IN THE VILLAGES |  
CLASSIC WORKS
Monday, Sept. 30–Sunday, Oct. 27
Daily at 1 p.m. and 3 p.m.,  
and Thursdays at 5:30 p.m.

Meeting Ancestors (1993, 22 min.) Brazil. 
Vincent Carelli and Dominique Gallois. In 
Waiapi with English subtitles. Some nudity. 
A portrayal of the engaging first encounter 
between the Waiapi and the Zo’e. Marang-
motxingmo Mirang/From the Ikpeng Children 
to the World (2001, 35 min.) Kumare Txicao 
(Ikpeng), Karane Txicao (Ikpeng) and 

Natuyu Yuwipo Txicao (Ikpeng). In Ikpeng 
with English subtitles. Some nudity. Ikpeng 
children send this video letter to introduce 
their village.

IN OUR LANGUAGE
Monday, Oct. 28–Sunday, Dec. 8
Daily at 1 p.m. and 3 p.m.,  
and Thursdays at 5:30 p.m.

The Amendment (2007, 4 min.) Canada. 
Kevin Papatie (Algonquin). Produced 
by Wapikoni Mobile. The aftermath of 
one northern Quebec family’s boarding 
school experience. Our First Voices Series 
(2010, 12 min. total) Canada. Films by Zoe 
Leigh Hopkins (Heiltsuk/Mohawk), Lisa 
Jackson (Ojibwe) and Helen Haig-Brown 
(Tsilhqot’in) celebrate First Nations lan-
guages in British Columbia. Horse You See 
(2007, 8 min.) United States. Melissa Henry 
(Navajo). In Navajo with English subtitles. 
Ross, a Navajo horse, explains himself. Cry 
Rock (2010, 29 min.) Canada. Banchi Hanuse 
(Nuxalk). A filmmaker honors her culture.

HOLIDAY SCREENINGS:

AS NUTAYUNEAN/WE STILL LIVE HERE
Monday, Nov. 18–Monday, Nov. 25
Daily at Noon and 2 p.m. 
Diker Pavilion, First Floor

(2010, 56 min.) United States. Anne Make-
peace. The story of Jesse Little Doe Baird’s 
(Wopanaak) efforts to restore Native lan-
guage fluency to members of southern New 
England’s Wampanoag communities also 
innovatively reflects on the long-reaching 
impact of early British settlement. 

Ojo de Agua|New Works is presented 
in cooperation with CinemaTropical, 
Celebrate Mexico Now! and National 
Museum of the American Indian in D.C., 
and with support from the Mexican 
Cultural Institute of New York. 



 Diffusing understanding of Native life 
is a task to which even the newest 
members of the National Museum 
of the American Indian can make 

great contributions. Take the example of 
Eda Daniel, who recently joined our fam-
ily. Through the community wide program 
Malden Reads, she has helped lead her town 
of Malden, Mass., to a better appreciation of 
Native cultures and histories.

Part of the national One City, One Book 
reading program, Malden Reads encour-
ages all residents to read a selected book and 
then participate in series of free and low-cost 
events to discuss its themes. The choice for 
2013, made by vote, is The Absolutely True Di-
ary of a Part Time Indian, by Sherman Alexie. 

 Daniel has been a committee member with 
Malden Reads for three years. Because Malden 
is one of the most racially and ethnically di-
verse towns in the state, Daniel explains, the 
committee always selects a book “that reaches 
a broad audience and has something impor-
tant to say about our world.” 

 With the support of the Malden school 
district’s superintendent, the committee was 
able to integrate the novel into curriculum 
for all grade levels. In addition, three books, 
all written by Joseph Bruchac (Abenaki), were 
selected as companions to Alexie’s novel for 
students in kindergarten through middle 
school. Seven community book discussions 
were scheduled between February and April 
2013. One meeting was for teens only and 
gave them an opportunity to address the 
youth-specific issues of the novel. 

Malden Reads has expanded to film screen-
ings, musical performances, sports events and 
community meals. “Almost all events are free 
and all are very accessible,” Daniel says. “It’s an 
opportunity to reach out to the entire commu-
nity. It’s easy for everyone to get involved.” The 
committee used the novel’s themes of sports, 
equality, tolerance, community and art as self-
expression to reach out to different groups. 

After finishing the novel, Daniel turned to 
the National Museum of the American Indian 
to help with her own research into Native 

culture. One of her favorite sources of infor-
mation was the Museum’s publication Do All 
Indians Live in Tipis?: Questions and Answers 
from the National Museum of the American 
Indian. “It literally answered hundreds of 
questions,” she says. 

Daniel helped bring in Native speakers 
as part of the program’s events, including 
an online chat with author Sherman Alexie, 
a presentation by scholar Claudia Fox Tree 
(Arawak-Yurumein) and a performance by 
storyteller and flutist Joseph Firecrow (Chey-
enne). Additionally, she and Linda Zalk lead 
the film committee that organized several 
free community screenings. They specifically 
focused on recent history and contemporary 
native issues such as the enforcement of 
boarding schools, language preservation and 
multicultural identity. Films included The 
Only Good Indian, Up Heartbreak Hill and We 
Still Live Here: As Nutayunean. The screening 
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EDA DANIEL: SPREADING THE WORD

of We Still Live Here was so well attended that 
they scheduled an encore presentation. 

Daniel is especially proud of the initiative 
to bring together Malden Eats and Malden 
Reads, a collaboration that she spearheaded 
with local chef David Stein. This gala featured 
five courses of local ingredients. Each dish was 
a modern spin on foods that the local Wam-
panoag might have shared with the Pilgrims. 
The menu included squash raviolette, roast 
oysters, stuffed turkey breast and maple maize 
pudding. Food was cooked and served by 
local volunteer chefs assisted by high school 
students aspiring to pursue culinary careers. 

Malden Reads was so successful this year 
that instead of wrapping up the program in 
April as originally planned, “they will likely 
wait until the fall to say goodbye to the novel,” 
says Daniel. – Rachel Greiner Feliciano
Rachel Greiner Feliciano is an assistant in the Museum’s 
membership department. 

L-R: Eda Daniel, Tracy Kelley, Toodie 
Combs, Karen Colon-Hayes, Jodie Zalk.
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NMAI IN NEW YORK CITY

HOURS: The museum is open daily 10 a.m.–5 p.m.,
Thursdays until 8 p.m.; closed Dec. 25. 
Free admission.

LOCATION: National Museum of the American Indian in
New York, One Bowling Green, New York, NY 10004

NMAI ON THE NATIONAL MALL
IN WASHINGTON, D.C.

HOURS: 10 a.m.–5:30 p.m. daily, closed Dec. 25.

LOCATION: 4th St. and Independence Ave. SW,
Washington, D.C. 20560 (Located on the National Mall
between the Smithsonian’s National Air and Space
Museum and the U.S. Capitol)

PHONE: (202) 633-1000 
TTY: (202) 633-5285
www.AmericanIndian.si.edu

NEAREST METRO STATION:
L’Enfant Plaza (Blue/Orange/Green/Yellow lines). 
Take the Maryland Avenue/Smithsonian Museums exit.

ADMISSION: Free to the public. 

DINE & SHOP: Eat in the critically acclaimed Mitsitam
Native Foods Cafe; open daily from 10 a.m. to 5 p.m. 
The full menu is available from 11 a.m. to 3 p.m., with a
smaller menu from 3 p.m. to 5 p.m. Shop for unique 
gifts in the Roanoke Museum Store; open daily from 
10 a.m. to 5:30 p.m.

GROUP ENTRY: Groups of 10 or more may schedule 
an entry time for admission through the reservations
office via the education office: (202) 633-6644 or (888)
618-0572 or email NMAI-GroupReservations@si.edu.
School groups can also arrange for an educational visit by
calling the numbers above.

museumguide

SHOP: The Gallery Shop features a large collection of 
books on Native cultures as well as authentic pottery 
and handcrafted jewelry and has a variety of children’s 
books, posters, toys, souvenirs and musical instruments. 
Open daily 10 a.m.-5 p.m. Call (212) 514-3767 for 
more information.

FREE HIGHLIGHTS TOURS: Free, daily highlights 
tours led by Native cultural interpreters. Visit the 
Welcome Desk the day of your visit for tour times.

All programs are subject to change. For membership information, call (800) 242-NMAI. 
Produced by NMAI. Molly Stephey and Quinn Bradley (Navajo/Assiniboine), Calendar Editors. 

Call (212) 514-3700 for more information. For 
program updates, visit www.AmericanIndian.si.edu 
and click “events.” For Film and Video updates call 
(212) 514-3737 or visit http://nmai.si.edu/explore/
film-video/programs/ 






