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Support the Ethical Promotion of 
American Indian Arts - Join the IACA

Cliff Fragua (Jemez Pueblo) 
2005 IACA Artist of the Year

Established in 1974, the maun Arts
and Crafts Association (IACA) has a membership of 
artists, businesses, museums, associations, government 
agencies, collectors, and individual supporters - all 
working together to promote and protect the arts of the 
American Indian.

IACA PROGRAMS INCLUDE:

Artist of the Year Competition - juried competition open 
to IACA Artist Members
World’s Only Wholesale Trade Show - exclusive to 
American Indian Arts and Crafts
Membership Directory - available in book format and 
online
Educational Programs - IACA offers more than 20 
educational publications as well as seminars for artists, 
retailers and the public

Past IACA Artist of the Year winners (L-R): Bruce Contway (1998), Al Joe (2001), Lorraine Caté (2003), Jesse T. Hummingbird 
(1996), Mary Small (2002), Charles Pratt (2004).

D

% Help support our mission.
11 Purchase from IACA
5 members and reputable

businesses and become a member of IACA.

IACA Markets:
Fall - Sept. 30-Oct. i, 2005 

Phoenix, AZ 
Spring - May 6-7,2006

Albuquerque, NM

IACA, 4010 Carlisle N.E., Ste. C, Albuquerque, N.M. 87107 505-265-9149 www.iaca.com

http://www.iaca.com


Midnight, 26 x 32 inches, lithograph, edition of 100

NAVAJO GALLERY • TAOS

PO Box 1756 I 210 Ledoux Street 
Taos, NM 87571 V 505-758-3250

The complete works of R.C. Gorman, owner.
View additional Gorman works online: http://RCGormanGallery.com

http://RCGormanGallery.com


DOROTHY GRANT

www.dorothygrant.com

DC Mini Backpack
Other styles available at 

www.dorothygrant.com

DOROTHY GRANT LTD.
1656 West 75th Avenue 
Vancouver, BC 
V6P 6G2
T-604-681-0201 
F-604-681-0162
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Bear Skirt, with fringe 
vest and mother of pearl -
button trim - available,by 
custom order. -
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NEXT EXHIBITIONS:

SANTA FE INDIAN ART SHOW
The Hilton Hotel, 100 Sandoval St., Santa Fe, NM, Aug. 18 to August 21, 2005

NMAI NATIVE AMERICAN ART MARKET*
National Museum of the American Indian, George Gustav Heye Center, One Bowling Green, 
New York, NY Sept. 23, 24 and 25, 2005, 12-5 p.m.

*ln conjunction with the Museum of Arts and Design and their exhibition Changing Hands: Art Without 
Reservation 2 Contemporary Native North American Art from the West, Northwest & Pacific

http://www.dorothygrant.com
http://www.dorothygrant.com
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of SCOTTSDALE

7100 Main, #1, Scottsdale, AZ 85251 
480.481.0187 | www.kinggalleries.com

Susan Folwell Jason Garcia Rondina Huma Grace Medicine Flower 
Janice Ortiz Virgil Ortiz LuAnn Tafoya Mark Tahbo Nathan Youngblood

http://www.kinggalleries.com
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For 30 years, American Indian Art Magazine has been the premier 
magazine devoted exclusively to the great variety of American Indian art.

Beautifully illustrated articles by leading experts, the latest information 
about current auction results, publications, legal issues, museum and 
gallery exhibitions and events.

American Indian Art Magazine, continuing to bring you 
the best in American Indian Art.

SUBSCRIBE
TODAY!

City State Zip
501S
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River Trg4inq Post

Arts of Native America
w ww. ri ve rt 4 i n 9 post. co m

314- N. River Street 
Dundee, IL 60118 

847.426.6901

610 B. Canyon Ro^d 
S3nt3 Fe, NM 87501 

505.982.2805

7140 E. 1st Avenue 
Scottsdale, AZ 85251 

480.444.0001

Toll Free 866.4-26.6901



Frank Howell
1937 ~ 1997

"Crow Messenger" Lithograph, Edition of 150 28.5" x 39"

"Wounded Knee Winter" Limited Edition Serigraph 32" x 40"

"Eagle's Path" Limited Edition Serigraph 30" x 39"

"Red Mountain Morning" Serigraph, Edition of 225 40" x 32"

theFRANK
HOWELL
GALLERY
SANTA FE. NM

103 Washington Avenue, Santa Fe, NM 87501 
(505) 984-1074 toll free (866) 984-1074 

fax (505) 984-3115 
e-mail: frankhowelll@aol.com

www.FrankHowellGallery.com
On the Northeast Corner of the Plaza with 

the Large Bronze Sculptures.

mailto:frankhowelll@aol.com
http://www.FrankHowellGallery.com


Since 1968, Futures has connected mentors with more than 15,000 American Indian students, 

building relationships that provide educational encouragement and cross cultural learning

50% of American Indian children drop out of school nationally 95% of Futures for Children students are promoted or graduate

It works because of you
www.futuresforchildren.org (800) 545-6843 9600 Tennyson St. NE, Albuquerque, NM 87122

Yes! I want to mentor an American Indian child
__ I would like to mentor a: ___ Boy ___ Girl ___ Either

__ I prefer a child from the following tribe:
__ Hopi ___ Navajo ___Pueblo ___ Where needed most

School grade level preference____________  __ No preference

Payment Options: __ $35 monthly ___$420 annually

__ Enclosed is my donation to the Mentor Recruitment Fund

__ I want to make a donation of $________________

— Corporate matching gift program (please check with your company for process)

— Enclosed is my check, payable to Futures for Children

— Bill my gift to my credit card:  VISA  MC  AMEX

Card No.__________________ ■—___________________—________________

Exp. Date_______________________•—_______________________

Signature__________________________________________________________

Name_____________________________________________________________

Address___________________________________________________________ _

City___________________________________ State___________________Zip

Home Phone_______________________________ E-Mail_________________

http://www.futuresforchildren.org
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As a young girl Adelines mother told her 
“this is how you are going to live your life. ” Now, at 85 years old 

ytL Adeline has become a “living legacy” by sharing her
ancestral knowledge with her People.

Nominated by members of their community, 
First Peoples Fund’s Community Spirit Award recognizes 

indigenous artists for their true spn-it of generosity.

Adeline Miller, Confederated Tribes of the Warm Springs, OR, 2004 CSA Recipient.

fe Fi
To learn more about First Peoples Fund, a national nonprofit 

. _ organization, visit our website at www.firstpeoplesfund.org or
First PQOpICS Fund contact us at 605-348-0324. photo by HuUeah Tsinhtuihjinnie.

CLASSIC CONTEMPORARYPOTTERY

pueblo pottery, indion jewelry, zuni fetishes, and other forms of native art

native american collections, inc.
www.nativepots.com

jill giller • denver, co • 303.321.1071

http://www.firstpeoplesfund.org
http://www.nativepots.com


master carver

Guardian Spirit 
31 1/4" Total Height

HcGEE'S
INDIAN ART

Scenic Highway 264 

Keams Canyon, AZ 86034 

Toll Free: 1.800.854.1359

www.ancientnations.comSince 1938

http://www.ancientnations.com
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30 COVER STORY
At this year's la Biennale di Venezia,
James Luna (Luiseno), showcased a 
multimedia performance-exhibition 
sponsored by the National Museum of the 
American Indian. Gerald McMaster (Plains 
Cree) was there. McMaster discusses how 
Luna and Canada's representative at the 
Biennale, Rebecca Belmore (Ojibwa), 
contribute to Native contemporary 
performance art today.

16 RICK WEST
There's much to celebrate as the Mall 
Museum's first anniversary approaches 
this September. Jamie Hill (Mohawk) 
interviews Rick West (Southern 
Cheyenne), National Museum of the 
American Indian director, with the year's 
success in mind. From Washington, D.C., 
West talks about the fresh vision the 
museum brings to perceptions of Native 
peoples' past and present.

22 WES STUDI
It's a long way from Nofire Hollow, Okla., 
to Hollywood. Wes Studi (Cherokee) 
made the journey and became part of a 
historical trend where Indian actors play 
Indians roles in movies now. Wendy Banks 
speaks with Studi about his beginnings as 
a Cherokee-speaking child in Nofire 
Hollow to his dramatic role in the 
upcoming Terrence Malick's period piece. 
The New World.
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42 NATIVE PLACES: OTAVALO, ECUADOR
The marketplace in Otavalo, Ecuador, has become a hub of activity with many business opportunities available to the indigenous people who live 
there. Joyce Gregory Wyels travels to the village in the Andes and learns about local enterprises like hotels that serve local cuisine, guided tours 
to artisans' homes, and time-honored traditions of selling hand-woven textiles at the nearby Plaza de Ponchos.

38 MEDICINE WHEELS
The medicine wheel has endured from 
ancient times. There are between 75 and 
150 medicine wheels in the U.S. and Canada, 
some dating back more than 5,000 years. 
Brenda Norrell shows us how the medicine 
wheel inspires art, decoration, and healing 
today.
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Specializing in Quality Navajo Weavings for over 30 years.

From the Heart of Navajo Land

"The Navajo Churro Collection"
A PREMIER OFFERING OF CONTEMPORARY NAVAJO WEAVINGS, 

made of 100% Navajo Churro wool hand dyed and beautifully

WOVEN BY A SELECT GROUP OF MASTER NAVAJO WEAVERS

- Creating today’s treasures and tomorrow’s heirlooms -

Also offering an extensive selection of fine 
Historic Navajo Textiles 

& other Select American Indian Artforms

NIZHONI RANCH QALLERY 
By Appointment

PO Box 815 I Sonoita, AZ 85637
www.navajorug.com I 520-455-5020
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UNTAMED ft UNSPOILED ft UNDISCOVERED

Even in the land of traditional clothing, midnight sun, northern lights, 
icebergs, polar bears and whales...

A smile is still a smile — even when looking at a herd of musk ox.

Dinner — be it arctic char or caribou stew — still tastes better when it’s shared.

And laughter still makes eyes shine — even when they’re looking at you 
through caribou sunglasses.

Come — experience our uncommon culture, and discover what we 
have in common.

------------------------------------- 3 HOURS FROM ... ---------------------------------------
OTTAWA fi MONTREAL fi EDMONTON fi WINNIPEG

Visit our website www.NunavutTourism.com and Explore Canada’s Arctic. 
Toll Free in North America 1-866-NUNAVUT (686-2888)

Nunavut
TOURISM
..«.V

http://www.NunavutTourism.com
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Norval Morrisseau
originals and limited edition prints

"Human Molecule" - acrylic on canvas - 51.5" x 27.5
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www.coghlanart.com Tel: 604-644-5285

I would like to make a tax deductible donation of:
□ $20 □ $50 p$100 DÎSOD : '$1000 LI Other

Name_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

Address_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

City_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _  State_ _ _ _ _ _ _ _ _ _ _ _ Zip _ _ _

NIYLP INC.
P.0. Box 2140 
Gallup, NM 87305 
(505) 722-9176 
www.njylp.org

□ Yes I would like to receive a copy of your newsletter.
NIYLP is a 501 c3 
non-profit organization

http://www.knapptnedia.com
mailto:aieditor@nmai.si.edu
mailto:aimember@nmai.si.edu
http://www.AmericanIndian.si.edu
mailto:aimember@nmai.si.edu
http://www.AmericanIndian.si.edu
mailto:aimem-ber@nmai.si.edu
mailto:aimem-ber@nmai.si.edu
http://www.coghlanart.com
http://www.njylp.org




Q + A

Proclaiming 
our presence.

Ensuring 
our future.

As the National Museum of the 
American Indian on the National Mall 
approaches its first birthday, we asked 

NMAI Director Rick West to pause and 
reflect on an extraordinary year for 

Native people of the Americas

INTERVIEW BY JAMIE HILL (MOWAWK)
PHOTOS BY CHRIS HARTLOVE/KLIXPIX.COM

After years of facing incredibly challenging tasks needed to 
develop and open the Mall Museum, how would you assess 
the museum's impact now?
The opening of the National Museum of the American Indian on the 
National Mall in September 2004 has had the impact vve had hoped for. 
First, the opening event itself in that week caused great public focus on 
the museum. From a media standpoint, it was everywhere. So lots of

people became aware that the National Museum of the American 
Indian is now here.

The second point is that the opening was symbolic of what the 
National Museum of the American Indian will be through time. The 
opening was a wonderful event, but it was a metaphor for a much larg
er proposition - that Native people in this hemisphere have arrived at a 
very different place in terms of cultural consciousness in the Americas.

SMITHSONIAN INSTITUTION 17



090 rickwest

Is the Mall Museum a success?
Yes, the Mall Museum is a success right from 
the start because it’s a very different kind of 
look at Native cultures and peoples. It’s also a 
different type of step in terms of the disci
pline of museum design and operation. It’s 
innovative. The National Museum of the 
American Indian is more than what people 
usually expect to see when they come to a 
museum.

In the future, our success will be deter
mined by how well we are able to change peo
ples’ perceptions of who Native people are in 
terms of the past and the present. This applies 
whether it’s with visitors or people who work 
with us in other ways.

What is the National Museum of the 
American Indian's single greatest 
achievement?
I measure this from talking with people anec
dotally who have visited us here on the 
National Mall. Native people are not simply 
some kind of ethnographic remnant sitting

"\ think the single 
greatest achievement 
is how the museum 
has helped people 
understand that we 
Native people are 
tens of millions of 
people throughout 
this hemisphere who 
are in a profound 
way people of the 
present and people 
who insist on a 
future."

around from the last 500 years or so. We are 
today hundreds of different Native commu
nities throughout this hemisphere. 1 think the 
single greatest achievement right now is how 
the museum has helped people understand 
that we Native people are tens of millions of 
people throughout this hemisphere who are 
in a profound way people of the present and 
people who insist on a future. That is a 
remarkable achievement because I think it 
challenges with such distinction what most 
people initially thought to be true, namely 
that we were all dead or dying as indigenous 
peoples.

Have there been any disappointments 
for the National Museum of the 
American Indian?
You know there is a lot of patience built into 
my genes. It’s not something that really wor
ries me for the long haul, but we departed so 
much from the usual museum type of pres
entation. I think the most significant disap
pointment that I would raise is that we face 
the challenge of having people understand, 
when they come through our doors, what 
this different kind of look at Native America 
is all about. The museum’s presentation does 
bring a fresh vision about who Native people 
are as far as what Native people have done in 
the past and what Native people do now.

In many respects the National Museum of 
the American Indian is much more than a 
grand repository of exquisite craftsmanship. 
It’s not just about having beautiful objects sit
ting in a museum, which may be what people 
are used to when they come to a museum 
about Indians. Instead, we are far more about 
being what I would call a national cultural 
center founded by Native Americans that sits 
on the National Mall in Washington, D.C. 
That’s a rather different kind of entity or 
institution than simply focusing on the pow
erful collectable.

There is a gap in perception on the part of 
some of our visitors about what they should 
be expecting to see here. We do need to do a 
better job going forward in making sure we 
are clear with everybody who walks through 
our doors about what it is exactly we are try
ing to do here. It is different from what they 
have seen in other museums about Indians.

Has the National Museum of the 
American Indian had significant impacts 
directly on the Native communities of 
the Western Hemisphere?
I believe so. I suppose that I draw upon some
thing that is on my mind right now. I have 
just returned recently from Cusco, Peru. The 
National Museum of the American Indian 
has entered into an agreement with the 
University of Cusco, one of the oldest univer
sities of the hemisphere and certainly one of 
its most distinguished. The agreement is a 
very positive development for the Native 
communities in the Quechua-speaking area 
of Peru.

Just consider this area of Peru as an 
example. The Pisac community is a 
Quechua-speaking community, which is 
maybe an hour or so away from Cusco. The 
initiative will assist them in developing their 
own community cultural institution right 
there in Pisac. Sorting out cultural issues is of 
such great importance as they affect very 
much the lives of the people living in those 
communities. It’s these kinds of engagements 
with local Native communities that I think 
are profoundly important.

Obviously we’ve had our repatriation 
program at the institution for the better part 
of a decade and a half now. That program has 
had profound impacts upon Native commu
nities. And for the future we want to make 
sure we construct our own on-ramp to the 
information highway because tremendous 
amounts of information sit inside our four 
walls in the form of digitized images of our 
collections and our photographic archives. 
Using that electronic database, we literally 
can bring the National Museum of the 
American Indian off the Mall, out of 
New York City, and right into Native 
communities.

How would you respond to those who 
say the National Museum of the 
American Indian should focus more on 
the devastating historical period 
endured by Native Americans, particu
larly during the 19th-century?
Well, I have two responses to that, and of 
course I’ve heard that comment before. I am 
sympathetic and empathetic to the concern

18 AMERICAN INDIAN
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that some people have in making that com
ment. And I make two observations. One, 
I think the comment is slightly incorrect.

Anybody who walks through this institu
tion and has their eyes and ears open when 
they’re in the Our Peoples exhibition simply 
cannot come away thinking we have not 
talked about the impact of the historical 
encounters in a very broad and even 
sometimes focused way. This includes what 
happened in the 19th-century. In that 
exhibition, there is a core area which presents 
profoundly beautiful cultural material 
produced by Native people during the period 
before anyone from Europe ever set foot in 
this hemisphere.

There is then a follow-up to the European 
encounter. Take an episode from South 
America as an example. Most of the beautiful 
gold objects Native peoples had created 
throughout much of Latin America were 
simply melted down and shipped back to 
Europe in bullion form. A section of that core 
exhibition in Our Peoples talks about guns, 
swords, and crosses, and what some of the 
very adverse impacts of that encounter were 
in terms of the devastating impacts on people 
in those earlier times. So my first comment is 
that I really believe a few people are simply 
misinformed about what some of the 
exhibitions say.

Second, if they are saying that that’s the 
only thing we should be talking about at the 
National Museum of the American Indian, I 
respectfully dissent. As a Native person 
myself, I know what happened in the 19th- 
century. I’m Cheyenne. Believe me, 1 know 
what happened in the 19th-century. It was 
devastating. It virtually destroyed our world 
as we had known it.

But the fact is, we are still here. We are still 
culturally significant and culturally viable. 
We were also that way before any of this ever 
happened to us in the 19th-century. That is 
part of our story. That is certainly part of the 
story of the Cheyenne people for example. 
It’s a part of the life of every other Native 
community in this hemisphere. And I think 
we have an obligation at the National 
Museum of the American Indian on a 
hemispheric basis to explain more than 
what happened to us in the 19th-century. 
We do need to be absolutely direct and 
honest about the 19th-century. But we also

need to explain what profoundly significant 
cultures we were before Europe ever 
showed up on the scene. And we need to 
explain what profoundly important cultures 
we continue to be in the 21st-century. 
That’s what the rest of the NMAI is about.

Where will the museum be in 10 years 
from now in its overall development?
As a profoundly humble, genuinely humble, 
director of this museum, I’m not even sure if 
I want to speculate about that. You know, an 
institution like this is always a work in 
progress, it truly is. I hope that the core values 
of the NMAI that I have always advocated as 
the director here will continue to be guiding 
lights, if you will, on our journey. There are 
three core values. The first is that everyone 
who engages the NMAI understands we are 
talking about cultures of people who exist 
across a tremendous time spectrum - from a 
path deep in the past up through to a pres
ence, absolutely, that will exist as part of the 
cultural future.

The second value is that this is an institu
tion, as complex as it is, that tries to speak to 
our audiences through a Native voice. The 
third value is that we feel a responsibility and 
obligation to support cultural continuance in 
Native communities. Those are values that 1 
would hope in 10 years from now would still 
sit somewhere near the front of the screen for 
the National Museum of the American 
Indian. As for how precisely they will stand

'Tm Cheyenne. 
Believe me, I know 
what happened in 
the 19th-century. It 
was devastating. It 
virtually destroyed 
our world as we had 
known it. But the 
fact is, we are still 
here."

out, I would want to have the humility to not 
tie somebody to the decision of what that 
might be exactly an entire decade from now.

What does the average American need 
to know about Native peoples?
What the average American needs to know 
about Native people - this again circles back 
to the questions we talked about. You know 
we all bring to a museum interaction our own 
experience and perception. Some of those 
perceptions and experiences do not always 
necessarily align completely with factual 
reality. I think that the average American 
really needs to know about Native people in 
ways that they may not have known about 
them in the past. In some respects Native 
people are wonderfully romanticized by lots 
of the non-Native people who walk through 
the doors of our museum. We’re a very 
sympathetic minority in lots of ways and 
sometimes - I can say this because I am 
one - we even play upon that slightly as 
Native peoples.

The average American may have a percep
tion of Native people as being a beautiful sig
nificant people of the past. There is the idea 
that Native people still exist in the past and 
don’t have much to do with contemporary 
life, or if we are contemporary, we cease to be 
Indians. All of those are wrong propositions 
as far as I’m concerned.

The fact is that we are profoundly people 
of the present and that our culture - just like 
anybody else’s culture - continues to evolve 
through time and is very relevant to what’s 
happening today. The fact that I wear a suit 
and work on the National Mall in 
Washington, D.C., does not mean that I am 
not, which I am, a member of a society of 
chiefs of the Southern Cheyenne and that I 
return home for Cheyenne ceremonial pur
poses many times during the year. It’s the fan
ciful perception of who Native people are 
that we need to deconstruct for all those who 
want to know Native America better. 
Sometimes it takes a little while to do that. It 
might be easier to feed people stereotypical 
visions of Native people, but that’s not what 
the National Museum of the American 
Indian is all about. The National Museum of 
the American Indian is all about the wisdom 
and beauty in the cultures of Native peoples 
and about their relevance today. *
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In both his prolific 
acting career and his 
extraordinary life, Wes 
Studi has proved to be a 
perceptive student of 
both human history and 
human behavior
BY WENDY BANKS
PHOTOS BY GWENDOLEN CATES
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STUDI (CHEROKEE) IS A BUSY MAN. THIS YEAR ALONE, HE’S
been a Los Angeles gangster with Ving Rhames, a Cheyenne/Arapaho 
leader with Steven Spielberg, and a key figure in the Powhatan 
Confederacy’s struggles with the British in Terrence Malick’s The New 
World (scheduled for release in November).

But it’s not just this year; over the past decade and a half, he’s played 
troubled heroes, cynical cops, and well-meaning villains opposite 
Hollywood luminaries from Al Pacino to Ben Stiller. Though varied, 
his roles have one thing in common: they’re all complex and round
ed. “I like playing parts that are a little bit of both, good and bad, 
because I think that’s true to what we really are,” he says over the 
phone from his home in Santa Fe. He’s soft spoken and unfailingly 
polite, with a dry sense of humor. “My least favorite role to play is the 
wise old Indian guy who has all the answers.”

On balance, his versatility and complexity make sense. He came to 
acting relatively late, after stints as a soldier, a rancher, an activist, a 
journalist, and a teacher. He’s seen a lot of situations from both sides, 
moving back and forth between different worlds: from Cherokee to 
English, from community to solitude, from enforcer of authority to 
rebel. “Having lived real life can really help an actor out,” he observes.

He’s certainly lived his fair share of it. He spent his early years in a 
multigenerational home, surrounded by relatives in Nofire Hollow,

Okla., a wooded canyon named for his mother’s family. At the age of 
five, on the advice of an aunt, he was sent away to a home for orphans 
near Muskogee.

“To her mind, the education I would get there was better than any 
I could hope for at the schools near Nofire Hollow,” he says.

“I spoke only Cherokee at the time, but I guess I must have had a 
crash course in English, because by the time the first year was over, I 
had been promoted to the second grade. But when I got home, I had 
forgotten how to speak Cherokee.”

It was his first experience of the importance of preserving his first 
language, but it wouldn’t be his last. He relearned Cherokee by the 
summer’s end and entered the second grade fluent in both languages. 
By the time his second year of school was through, however, his par
ents had decided to leave Nofire Hollow to seek ranch work.

“We moved away from our family and friends, from other 
Cherokees,” he says. “So I grew up immersed in a small-town Anglo 
world. I always felt like the outside guy who didn’t fit in, so my 
younger days were made up of a fairly fanciful imaginative life.”

The family moved three times in six years, which didn’t help his 
solitude. But things improved when he turned 13 and moved north 
to board at his father’s alma mater, Chilocco Indian School. “It was an 
adventure. And it was the first time I learned about other Indians.” He 
went to powwows with his friends in the summer and played bass 
clarinet in the school marching band during the school year. The 
lonely kid had found his niche.

Back then, he never considered acting. “The closest I came was 
watching The Lone Ranger and asking my dad if Tonto was played by 
a real Indian,” he says. (It turned out he was—Jay Silverheels, né 
Smith, of Six Nations.) “But Tonto was the only image 1 saw that 
might have inspired me—my dad told me you had to be six feet tall 
and blond to be an actor.”

Instead, he took a vocational course in dry cleaning and joined the 
National Guard. Before he finished his obligation, though, he gradu
ated from high school and found his first job. His Guard duties went 
by the wayside. As a result, in 1967, he was activated into the Army 
and sent to Fort Benning, Ga., to a company with a lot of returning 
Vietnam veterans.

“I sat there listening to these guys telling stories about Vietnam, 
and I got interested,” he recalls. “I wasn’t all that socially aware of 
what was going on in the larger picture. So I started thinking I’d like 
to find out what I would do in those situations. The upshot is, I vol
unteered to go to Vietnam, with about one year left in my six-year
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obligation. For me, at the time, it was anoth
er adventure.”

They shipped out, only to arrive in April 
1968, two weeks before phase two of the Tet 
Offensive. The new recruits had just complet
ed their training when they were urgendy 
required in Saigon. “It was a huge onslaught. 
We had a heck of a time learning what urban 
warfare was all about.”

In retrospect, the war had a sinister reso
nance with his own history. “We would go in 
and take over entire villages, have them pile 
all their belongings into these big nets, and 
helicopters would take them and move them 
to other places,” he says. “It was an odd posi
tion to be in. You know, these are little brown 
people, and we’re the Army, and not that 
many years ago, we were the little brown peo
ple and they were the Army moving us 
around from place to place.”

He came back to the United States in 1969 
and drifted for a while, readjusting to civilian 
life and catching up with old friends. 
Eventually, he took advantage of the GI Bill to 
go back to school and entered junior college 
in Tulsa, Okla., where he began studying 
political science and sociology. Before long, 
he was swept up in the activist scene on cam
pus, performing acts of civil disobedience 
with the National Indian Youth Council and 
the American Indian Movement, ultimately 
spending a week in jail for participating in 
the siege of Wounded Knee.

“After that, things began to slow down,” he 
recalls. “I guess you could say that the gov
ernment won. So members decided the best 
thing to do was to go back to the local level, 
to accomplish things within the tribal struc
ture.” It was through one of these local initia
tives that Studi reconnected with his linguis
tic roots, teaching Cherokee classes at 
Tahlequah University.

It was a productive time. He married 
Rebecca Graves and opened a business breed
ing Morgan horses. At the same time, he 
helped found a newspaper for the Cherokee 
Nation called the Cherokee Advocate. His 
journalism career was brief but colorful. He 
wrote a column called Anyway, James. “It 
voiced the gripes people had about the tribal 
government,” he says. About two years in, 
after some critical columns that disclosed 
details of controversial land rights negotia
tions, they showed him the door.

Shortly ' after that, he and Rebecca 
divorced, so he liquidated the horse farm and 
moved back to Tulsa. There, he discovered 
that some of his friends had started up a the-

At the age of five, Studi was sent to an
orphanage in order to receive an education

Studi was activated into the Army in 
1967 and did a tour in Vietnam

"THE CLOSEST I 
CAME TO ACTING 
WAS WATCHING THE 
LONE RANGER AND 
ASKING MY DAD IF 
TONTO WAS PLAYED 
BY A REAL INDIAN."
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The New World (2005)
Into the West (2005, TV)
A Thief of Time (2004, TV)
Coyote Waits (2003, TV)
The Lone Ranger (2003, TV) 
Skinwalkers (2002,TV)
Mystery Men (1999)
Deep Rising (1998)
Crazy Horse (1996, TV)
Lone Justice 2 (1995)
Street Fighter (1994)
Ceronimo: An American Legend (1993) 
The Last of the Mohicans (1992)
The Doors (1991)
Dances with Wolves (1990)
Powwow Highway (1989)
source: Internet Movie Database

ater company. They invited him to a work
shop. “I liked the look of it very much. I was 
divorced, and the ratio of men to women 
there was very much higher on the female 
side. So I joined up.”

After a few shows touring around nursing 
homes and community centers, the company 
decided to aim higher. It hired professional 
actors for the major roles in its next show, but 
Studi landed several of the smaller parts. The 
show was a success, and in 1984, in his late thir
ties, he realized that he had found his calling.

“It was after that that I finally decided that 
if I wanted to do acting as a career, I’d have to 
go to L.A.,” he recalls. It was slow going at 
first—“I moved a lot of furniture,” he says— 
but in 1988, a few commercials and a western 
pilot led to a role in a film called Powwow 
Highway. His next couple of roles were less 
than inspiring; he played “the Toughest 
Pawnee” in Dances with Wolves and then did 
a walk-on, as “the Indian in the desert,” in a 
movie about the Doors.

But his persistence paid off. Six years after 
moving to Los Angeles, he landed Magua, the 
part in The Last of the Mohicans that broke 
his career wide open. All of his years in the 
real world were finally starting to pay off. 
“What I had to do as Magua was relive histo
ry in my own mind, which, having been part 
of the militant movement, wasn’t such a very 
hard thing to do,” he explains. “It was actual
ly pretty good therapy.”

Good acting, too, and technically demand
ing. Magua’s dialogue took place in four lan
guages—English, French, Mohawk, and

Huron (which became part Cherokee for 
want of a Huron translator). The Oscar buzz 
was deafening, although in the end he didn’t 
receive a nomination.

Oscar or no Oscar, Magua won the atten
tion of critics and producers. Studi’s next 
part was the title role in another period 
drama, Walter Hill’s Ceronimo: An American 
Legend. Just as his militant experience had 
informed his performance in Mohicans, his 
year in Vietnam helped here. “The kind of 
world that Geronimo grew up in was a world 
of war,” he says.

.Since then, he’s kept busy, acting in 35

"WHAT I HAD TO DO 
AS MAGUA IN LAST 
OF THE MOHICANS 
WAS RELIVE HISTORY 
IN MY OWN MIND, 
WHICH, HAVING BEEN 
PART OF THE MILI
TANT MOVEMENT, 
WASN'T SUCH A VERY 
HARD THING TO DO."

films and television episodes, playing with his 
band Firecat, and acting as a spokesperson 
for the Indigenous Language Institute. 
Because of the extensive research he does for 
each part, he’s become something of an 
expert on Native American history, too.

It shows when he talks about his roles. In 
Terrence Malick’s upcoming reinterpretation 
of the Pocahontas story, The New World, 
Studi plays Opechancanough, Pocahontas’s 
uncle. “It’s about the first encounters that the 
Powhatan Confederacy had with the Brits. I 
play the brother of Powhatan, the fellow who, 
after Powhatan died, was able to wipe out six 
English villages with simultaneous attacks. I 
would call it an anthropological study of the 
Natives as well as an anthropological study of 
the Brits. It looks at all of the societal as well 
as political ramifications of these two people 
beginning to deal with one another.”

To prepare for the part, Studi had to learn 
a reconstruction of the Powhatan dialect, cre
ated by linguistics professor Blair Rudes of 
the University of North Carolina at 
Charlotte. “I like to think that the fact that I 
speak two languages, English and Cherokee, 
gives me an advantage on someone who 
doesn’t. The tongue, the mouth, the whole 
organ of speech is geared to accept, or at least 
attempt, sounds that aren’t used in English. 
It’s a help.”

English and Cherokee, aggressor and 
resister, American and Indian—it all helps. 
Wes Studi uses all the facets of his complex life 
to construct characters we can believe in. #
Wendy Banks is a freelance writer based in Toronto, Ont.
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BY GERALD McMASTER

VENICE, AN ANCIENT CITY BORNE OF THE WATERS OF THE ADRIATIC SEA, sits on several islands where 
water travel is still a necessity. This enchanting city remains as it has been depicted in Renaissance paintings, with the 
exception of some new hotels tucked alongside older ones. Every two years between June and November, art 
aficionados gather in Venice to see the latest in contemporary art at la Biennale di Venezia, the most prestigious art 
exhibition in the world.

Held since 1895, the Biennale attracts the brightest artists from countries around the world and gives them a chance 
to win new audiences. This year two contemporary Native American artists—Rebecca Belmore ( Lac Seul Band Ojibwa 
from Ontario, Canada) and James Luna (Luiseno)—were featured at the exhibition.

Rebecca Belmore, this year’s official Canadian representative, is the first Aboriginal woman to be presented in the 
Canadian Pavilion. Her work was curated by Jann Bailey and Scott Watson (See page 34 for more). The performance 
and multimedia exhibition of James Luna, who appeared at the Eondazione Querini Slampalia, was sponsored
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by the National Museum of the American Indian.
Opening day saw thousands of people enter the Giardini and head 

toward various national pavilions. Outside the Giardini and around the 
city were many other exhibitions by artists from around the world, 
some sponsored by different art organizations. Most of these outside 
exhibitions were officially recognized by the Biennale’s A Latere pro
gram, or Collateral Events, which are often equal in quality even though
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they attract smaller audiences as a result of their off-the-beaten-track 
locations. It was there that James Luna made his appearance.

Luna is the preeminent Native American performance artist, and 
has also been both subject and object of his performances. The Artifact 
Piece, his most quoted work, was performed in an anthropology muse
um in 1987 as an artistic retort to the relentless framing of Native 
Americans as historic artifact for American audiences. Luna almost
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single-handedly gave voice to Native artists to 
take back control and assume authority over 
their representation. No other work speaks as 
loudly and clearly through the deceptively 
simple use of Luna’s still, prone body, in a 
long glass display case, as object. This is

Luna’s representation of how Native people 
have always been seen — dead. As those who 
have seen this performance will attest, how
ever, when he arose “from the dead,” stepped 
out of his condition, startling anyone who 
happened to be nearby, and walked out, the

effect was remarkable.
The performance was resonant of illustra

tions of the story of Saint Sebastian, barely 
standing, almost near death, body riddled 
with arrows. For Luna, the arrows were rep
resentations of the continuing prejudices,

PAINTING VENICE RED BY GERALD McMASTER

BORN IN UPSALA, ONTARIO, REBECCA BELMORE is a perform
ance artist who has created some challenging art forms over the 
years. Both Belmore and James Luna share an unusual characteris
tic as performance artists: they are often both subject and object, 
performer and performed, of their work. While the performance is 
typically live, Belmore's performance in Fountain is presented 
through the medium of film.

Although the work is entitled Fountain, most appropriate for the 
Venice venue, Belmore's use of water surprises us. Set deep inside 
the pavilion. Fountain features falling water, but not a fountain as 
we know it. Upon entering a darkened room, the public hears only 
the sound of rushing water. As the viewer approaches, the steady 
sound and coolness of the falling water create an ethereal atmos
phere. A short narrative film that is viewed through the falling
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stereotypes, and misunderstandings directed 
at the Indian body politic.

Luna’s new work, Emendatio, created specif
ically for the Venice Biennale, appears in two 
parts: the first was a performance that lasted 
for four days before, during and after the offi
cial press days; the second was an exhibition in 
the Querini Stampalia for the remainder of the 
Biennale.

The Fondazione Querini Stampalia is an 
old Venetian building of several floors that 
houses its permanent collection of art and 
archives. Luna’s exhibition, shown on the 
bottom floor in several rooms, is organized 
around a 19th-century man named Pablo 
Tac, an ancestor of Luna’s Luiseno people, 
who spent his last days in Rome. There he 
wrote about the conversion of his people to 
Christianity. Emendatio (a Latin word mean
ing “correction”) is dedicated to Pablo Tac,

who was brought from Mission San Luis Rey 
to Rome in 1834 to study to become a mis
sionary.

The Chapel for Pablo Tac, an installation 
representing an indigenous Catholic altar, 
contains excerpts from lac’s account of a 
California mission. The fairly dense, small 
rooms contain Luna’s various multimedia 
works. In the large room a syncretic installa
tion combines Christian and Native symbols 
in an Indian chapel-like display.

Luna put himself through an exhausting 
regimen of presentations in Venice during 
which he danced and changed costumes. He 
moved in a circle, the four compass points 
marked by arrows and cans of Spam, shaking 
rattles and brass bells, wearing a headband 
and sunglasses, loincloth, eagle feathers, 
moccasins, a bead cape, and carrying arrows. 
At one point he wore the hat and striped shirt

of a Venetian gondolier.
Why would he subject himself to this 

before large audiences or only five people and 
a handful of rooftop pigeons watching? 
Because audiences now demand to be enter
tained, and the variety of his dress and 
actions were designed in part to entertain the 
audience. Although Luna repeatedly denied 
he was performing a ceremony or ritual, it 
had all the signs of one.

Ceremonies and rituals, however, require 
not only full participation but complete 
understanding of the implications. Many 
Native people will see this only as classic Luna 
humor with an edge, but Emendatio is 
like Belmore’s Ayum-ee-aawach Oomama- 
moxvan: Speaking to Their Mother ( 1991 ). In 
that performance, she took a large mega
phone to various sites and asked different 
people to say anything they wished, whether

water is projected from the rear onto this water "screen."
This surprising and emotionally draining film was shot at Iona 

Beach, an industrial beach near land belonging to the Musqueam 
Indian Band, where the city of Vancouver spews its sewage. The film 
is divided into three parts. The first scene takes us over a beach of 
strewn logs toward a pyre that spontaneously bursts into flame. The 
deep and haunting sound of the flames envelops the audience. In

the second scene, we see Belmore flailing around in the water with a 
pail in her hand. In the final scene, she emerges, bucket in hand, 
and walks toward the camera. Still wet from the fountain, she lifts 
the bucket, and in one slow motion moment heaves the liquid 
toward the camera. The black oily liquid is blood. She stares 
unflinchingly before us—her image distorted. The film replays over 
and over, a reminder of the continuous betrayal of the beach.
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James Luna stands by a large photograph of his 
groundbreaking work. The Artifact Piece, in the 
National Museum of the American Indian

anyone was listening or not. The questions 
posed were, “Do listeners and watchers mat
ter? Does performance necessarily predicate 
an audience? What about the more-than- 
human audience?” These are questions I pon
dered as viewer, and it is this challenge that 
Luna and Belmore contribute to Native con
temporary performance art.

In 1995, while working with the Canadian 
Museum of Civilization, I served as the

Canadian commissioner/curator to the 
Venice Biennale. The artist we sponsored 
was Edward Poitras (Metis). Since then, 
Native contemporary artists have redefined 
their art and grown in maturity. Their 
confidence in their art has been gratifying 
to watch. Poitras, Belmore, and Luna have 
set new standards and begun a discourse 
that bodes well for the future of 
performance art. *

Gerald McMaster (Plains Cree and member of the Siksika 
Nation, Alberta] is an artist, curator, and cultural theorist 
based in Ottawa, Ont.

A new NMAI book James Luna: Emendatio, edited by 
NMAI curators Truman Lowe (Ho-Chunk) and Paul 
Chaat Smith (Comanche), provides an absorbing 
exploration of James Luna's art. It is accompanied by a 
DVD featuring footage of a rehearsal of Luna's 
performance for the Emendatio exhibition, as well as 
conversations between the artist and the book's 
editors.The book may be purchased for $20 ($16 for 
NMAI members) at www.Americanlndian.si.edu or by 
calling 202-633-6687.
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Radmilla Cody
Spirit of a Woman
Radmilla Cody continues her musical 
exploration of the cultural treasures of 
the Dine in these newly composed songs.

Northern Cree
Nifewio - "Sing!"
Feel the thunderous intensity and beauty 
of this multi-award winning pow-wow 
drum group.

Canyon pecords

R. Carbs Nakai & 
Keola Beamer
Our Beloved Land
Native American flutist R. Carlos Nakai 
journeys to the islands of Hawaii to 
create a new sound with famed 
slack key guitarist Keola Beamer.

Lav* WÛl N*r*r VU

Ranôÿ Wooô 
Our Love 
Will Never Die

Black Lodge
More Kids'
Low-Wow Songs
This recording is a follow-up to GrammŸ* 
nominee Black Lodge's earlier hit - 
Kids’ Row- Wow Songs.

Louie Connie

i

Grammy* nominee Randy Wood sings 
romantic lullabyes of everlasting love 
in these round dance songs.

Sacred Mountains
Includes gentle vocals of meditation 
inspired by the sacred mountains 
which surround the vast homeland 
of the Diné.

For a free color catalog will? 80 minute CD sampler 
of Native American music call (800) 268-1141.

Listen at www.CanxfonKecords.com 
Native American Music Since 1951.

http://www.CanxfonKecords.com
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Dreams

BY BRENDA NORRELL

AN ENDURING UNIVERSAL 
SYMBOL OF UNITY,
THF MFDICINF WHFFL 
REPRESENTS AN ANCIENT 
SPIRITUAL LINK BETWEEN 
MAN, EARTH AND THE 
CREATOR. AN INSPIRING 
REMINDEROETHE 
CIRCLE OF LIFE THAT 
CONNECTS US ALL. >
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The
medicine

has endured from 
ancient times, representing the sacred hoop 
and circle of life. In popular culture, the med
icine wheel appears on everything from 
embroidered jean jackets to bumper stickers 
and key chains. Intricate tattoos and delicate 
flower gardens are fashioned after the medi
cine wheel, while traditional nutrition charts 
and holistic health guides reflect the wheel 
model.

When Hock E Aye VI Edgar Heap of Birds 
(Southern Cheyenne/Arapaho) was commis
sioned for an art installment in 1996, he went 
to Bighorn Medicine Wheel for a pipe cere
mony with his two sons. Bighorn Medicine 
Wheel is a site for ceremonies, sweat lodges, 
and vision quests where medicinal herbs and 
ceremonial plants are gathered by medicine 
people from numerous Indian nations in the 
region. The medicine wheel and the earth 
renewal ceremony inspired Wheel, an instal
lation dedicated at the Denver Art Museum 
this year, at sunrise of the summer solstice, 
the day of the Cheyenne New Year.

The red Wheel installation, 48 feet in 
diameter, is a circle of “trees,” two of which 
mark the summer solstice with their position 
at the northeast and northwest points of the 
circle. These Y-shaped forms, 12 feet tall, are 
adorned with powerful messages of the 
Indian rights struggle.

Heap of Birds, a University of Oklahoma 
professor, hopes Wheel will inspire spiritual 
realization. “If they can relate to the sun and 
the Earth and the solstice,” he said of the peo
ple who come to admire the installation, 
“then maybe a personal identity can be found 
and they might be more kind to the environ
ment.”

Heap of Birds’ inspiration came from 
Bighorn Medicine Wheel, located on 
Medicine Mountain in the Alpine forest 
region of northern Wyoming. Here, traces of 
American Indians span 7,000 years. The cen
tral cairn of the Bighorn Medicine Wheel, like 
the nucleus of an atom, is energy. While much 
of the power of the Medicine Wheel remains 
private, between the seeker and the Creator, 
the wheel signifies infinite healing and cre
ative power for individuals and the Earth.

The medicine wheel, which according to

"THE SACREDNESS 
OF THE MEDICINE 

WHEEL IS THE 
EQUIVALENT OF THE 
VATICAN, OF MECCA, 

OR OF OTHER 
INSTITUTIONS' 

PLACES OF 
WORSHIP."

Indian elders represents the circle of life, 
teaches that the life journey ends with a 
return to earth and spirit. Among the teach
ings of Plains elders is the reminder of the 
medicine wheel - that what is given out in life 
is returned full circle.

Bighorn Medicine Wheel is among the 
largest and most intact medicine wheels in 
the region near the border of the United 
States and Canada. There are between 75 and

150 medicine wheels, some dating back more 
than 5,000 years, in the Blackfeet and Cree 
homelands of Alberta and Saskatchewan and 
in the Plains tribes’ homelands of Montana, 
South Dakota, and northern Wyoming.

The medicine wheel in the Bighorn 
National Forest, on the western peak of 
Medicine Mountain, is at an elevation of 
9,642 feet. With a diameter of 75 feet, the 
wheel has 28 radial rows of rock extending 
out from a central cairn. This wheel, reflect
ing the pattern of the majority of the medi
cine wheels in the region, was listed in the 
National Register of Historic Places in 1968.

Because the remote medicine wheel sites in 
the United States and Canada have been van
dalized and, at times, targeted for logging and 
development, American Indians feel there is a 
need to protect and preserve these ancient 
medicine wheels as a universal symbol for all 
tribes.

Manny Pino (Acoma Pueblo), American 
Indian Studies program director and 
Scottsdale Community College sociology 
professor, says the medicine wheel is an inter
tribal symbol representing all that is sacred. 
“The medicine wheel is significant to the 
Earth, cosmos, our religion, and our way of 
life,” says Pino.

Pino learned of the sacred significance of 
the Bighorn Medicine Wheel from Northern 
Arapaho spiritual leader Francis Brown. “The 
sacredness of the medicine wheel is the 
equivalent of the Vatican, of Mecca, or of 
other institutions’ places of worship.”

In contemporary tribal governments, the 
medicine wheel continues to reflect tradi
tional teachings. The Sault Ste. Marie Tribe 
of Chippewa Indians of Michigan chose the 
medicine wheel for its tribal flag. With the 
four directions - East, South, West, and 
North - sacred colors, and sacred animals 
manifest, the flag echoes the wheel’s 
reminder to be thankful.

The power of the medicine wheel and its 
teachings are being used to transform lives in 
recovery programs. While struggling with 
addiction, those in recovery are guided by the 
wheel to heal from trauma and abuse, insti
tutionalized racism in boarding schools, and 
historical genocide.

Among the sobriety and recovery move
ments is White Bison, Inc., based in Colorado 
Springs, Colo. At this facility, the Medicine 
Wheel Program combines the principles of 
the medicine wheel with the 12-step program 
of Alcoholics Anonymous and the spiritual 
teachings of elders. The program, which 
began in Idaho prisons, trains “firestarters” to
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carry out the wellness program.
Lenny Foster (Navajo), a nationwide 

activist for American Indian religious prison 
rights, lives in Window Rock, Ariz. As an 
advocate for sweat lodges, talking circles, and 
traditional prayers for inmates in prison, 
Foster says the medicine wheel is the spiritu
al concept of the Four Directions teachings 
and spiritual knowledge.

“Sobriety and responsibility lie in the 
wheel and teachings, as those who look to it 
for guidance learn from their mistakes and 
their experience of being incarcerated and 
removed from their loved ones and home
land,” says Foster.

The East, South, West, and North direc
tions, according to Diné cultural and tradi
tional beliefs, are thinking, planning, life 
essence and faith, and values and beliefs, all 
providing a spiritual foundation for the 
prayers, songs, and teachings.

Driving through Pine Ridge tribal land in 
South Dakota, it is common to see medicine 
wheels attached to the sun visors of cars and 
rearview mirrors, and even included as logos 
on bumper stickers. In tribal offices, the med
icine wheel has become a symbol of infinite 
truth and power, adorning everything from 
tribal stationery to sleek rodeo jackets, buck
skin bags, and computer briefcases. The 
design is incorporated into necklaces and 
chokers, etched onto high school notebooks, 
and fashioned into decals.

Even on city streets, contemporary medi
cine wheels - circles of four colors with two 
feathers - are common. As art and decoration 
on storefront windows, powwow advertise
ments, and business logos, the medicine 
wheel endures as a reminder of the sacred
ness of the circle of life. *
Brenda Norrell is a staff reporter for Indian Country Today 
and has covered Indian country for national and American 
Indian newspapers for 22 years.

QIVIUT
“PLEASE SEND ME more yarn, my fin
gers are sad, they want to knit,” was one of 
the calls that came into the co-op head
quarters in Anchorage. The majority of the

The perfect gift for someone special.

ALASKAN HAND KNITS
by Musk Ox Producers’ Co-Operative

over 200 members live in remote villages 
in Alaska where few jobs are available. 
Most of the summer and fall are spent har
vesting fish and berries to be used during the 
winter and knitting becomes a wel
come change. Members love the idea that 
satisfied customers from around the world 
purchase their intricate hand-knitted 
wearable masterpieces. Each eventual 
owner appreciates the unusual softness 
and warmth of their luxurious yet practi
cal garments made of qiviut, the downy 
soft underwool of the Musk Oxen.

OOMINGMAK
Downtown Location • Corner of 6th & H • Little brown bouse with musk ox mural

604 H Street, Dept. AIM, Anchorage, AK 99501 
(907) 272-9225 or 888-360-9665 • www.qiviut.com
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t NATIVE PLACES
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tavalo
winds north from Quito
along the Pan American Highway, crosses the equator, slices 

through canyon walls, then emerges into a valley of breathtaking 

beauty. Past patchworked green fields interspersed with small 

villages, the road spreads across the flanks of the Andes. Waterfalls 

cascade down mountain slopes, and lakes mirror the cloud- 

11 wreathed volcanoes of Imbabura and Cotacachi. This is the home 

of the Otavalo people, one of Ecuador’s most recognizable and 

prosperous indigenous groups. »

BY JOYCE GREGORY WYELS
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Above: Landscape of the Imbabura region.

Otavalo is known for its marketplace,
especially the dazzling display of woven goods that spill out of the maze of stalls in its Plaza de Ponchos. The bracingly clear mountain air of 
this Andean valley etches the patterns and colors of blankets, bags, sweaters, and shawls with sparkling clarity. On Saturdays the activity 
reaches a crescendo as the plaza draws vendors from distant towns, buyers from throughout Ecuador and beyond, and busloads of tourists 
from Quito.

Otavalenos like José Conterôn and Diocelina Ramos have moved to Otavalo from outlying communities to be closer to their businesses. 
“We used to travel here from Human,” says José, as he stacks vivid striped fabrics. “But about five or six years ago we moved to town.”

Other Otavalenos have taken advantage of increased opportunities to launch successful tourist enterprises. Twenty years ago, Alfonzo 
Santellân and Luzmila Quinchc opened Hotel El Indio, with its restaurant serving local cuisine, near the plaza. “We get everybody here - indi- 
genas, Europeans, Americans, everyone,” says Euzmila. “A few years ago we opened another hotel, El Indio Inn.” Their daughter, Maria

Continued on page 4H

44 AMERICAN INDIAN FALl ZOOS



TEXAS INSTRUMENTS CONGRATULATES THE NMAI 
ON THE SUCCESS OF ITS SIGNATURE FILM 

"A THOUSAND ROADS"
"Though we journey down a thousand roads, all our roads lead home. "

C I N E M A“
A TEXAS INSTRUMENTS TECHNOLOGY

THE MUSEUM'S SIGNATURE FILM, "A THOUSAND ROADS" WILL BE SHOWN DIGITALLY 
FEATURING DLP CINEMA” TECHNOLOGY DONATED BY TEXAS INSTRUMENTS





Clockwise from facing page, top:

Master weaver Miguel Andrango cards wool.

Diocelina Ramos at the Otavalo Market.

Young Otavaleiios and Otavalenas parade to celebrate the 
innauguration of the new mayor.

In Otavalo, even common plates can make a feast of color.

Luis and Pilar Morales, with daughter Cindy bring their 
weavings to market form Agato.
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KESHi
the zuni connection

providing the best

in Zuni arts and

crafts since 1 981

www.keshi.com
227 don gaspar santa fe, nm 87501

505.989.8728

Santellân, points out the hand-carved 
wooden furniture and Otavaleno art, 
including a mural of the famous market
place, that set the inn apart from non-native 
lodgings.

Zulay Sarabino says her family was 
among the first to sell their textiles in the 
plaza, “...before there was so much compe
tition.” Now the indigenous businesswoman 
operates Zulaytour, which conducts guided 
tours to the artisans’ home workshops. “We 
share the profits,” she says, adding that the 
visitors often make purchases from the 
weavers.

The local indigenous artisans excel at 
weaving for a very good reason: they’ve been 
at it for centuries. Recently they’ve updated 
their designs for the Western consumer, 
adopting modern dyes and acrylics, and 
varying styles to suit the market.

But some weavers, like Miguel 
Andrango, still hew to traditional motifs 
and materials. His family’s weavings are in 
such demand that he no longer travels to 
the market in Otavalo. Knowledgeable buy
ers follow rural mountain roads beyond 
Otavalo, past Peguche and its sacred water
fall, where valley residents seek ritual purifi
cation during the Inca festival of Inti 
Raymi. In the village of Agato, a sign read
ing “Tahuantinsuyo” marks the location of 
the Andrango family workshop. The 
Quichua name evokes the four territories 
that made up the vast Inca Empire just 
prior to the Spanish conquest.

Unfazed by visitors, Don Miguel patient
ly passes a coarse-toothed carder through 
tuffs of wool, then repeats the brushing 
motion with a finer implement. His wife, 
Josefina, spins the resulting fluffy rolls into 
yarn that will form the warp and woof of 
her husband’s backstrap loom.

Now 70, Miguel Andrango has been 
weaving since he was seven. In recent years, 
says Don Miguel, backstrap weaving has 
been dying out. “Much of the weaving now 
is done on machines,” he says. “I prefer to 
work using the old methods.” His family 
also sells their textiles at nearby Hacienda 
Cusin and at a shop in Santa Fe, N.M.

In the midst of their increasing prosper
ity, the industrious Otavalenos take pains to 
preserve ancient customs. Quichua, the 
language they adopted from the Incas, can 
still be heard in Otavalo and surrounding 
villages. Otavalena women who travel 
abroad, like Zulay and the Andrangos’ 
daughter Luz Maria, can be recognized by

their traditional dress - embroidered white 
blouse, dark anaku (wrapped skirt), 
multiple gold necklaces, and bracelets of 
coral.

Among other cultural ambassadors are 
the musicians who perform the haunting 
music of the high Andes in European and 
U.S. cities. Dressed in the traditional white 
pants with dark poncho, a single braid down 
the back, they can also be identified by the 
instruments they play - notably panpipes 
like the Ecuadorean rondador.

Alfonso Cachiguango, leader of the 
group Nanda Manache, was one of the first 
local musicians to travel abroad, perform
ing in venues as far afield as Finland. His 
goal, he says, is to establish a foundation 
that will foster traditional music in the next 
generation of Otavalenos. “I want to teach 
musical performance, but also instrument
making and traditional songs and dance.” 

Zulay encourages younger Otavalenos to 
wear traditional clothing and to speak 
Quichua. “I would never give up my native 
language,” says Zulay. “If we cut our hair, 
and forget our customs, and lose our lan
guage...” she pauses, “...if we lose all that, 
then we lose who we are.” *
Joyce Gregory Wyels is a California-based writer who 
specializes in cross-cultural topics.

ABOUT OTAVALO:
The small city of Otavalo lies in an 
Andean valley in the province of 
Imbabura, in northern Ecuador.

POPULATION: 50,000, including Otavalo and out
lying villages—among them Human, Agato, and 
Peguche. Most residents are Otavaleno.

TRANSPORTATION: The drive north from Quito 
along the Panamerican Highway takes about two 
hours by bus, one and one-half hours by taxi.

FOR MORE INFORMATION:

Hotel El Indio Inn
Calle Bolivar 904 y Abdôn Calderon 
Otavalo, Imbabura, Ecuador 
Tel. 593 6 292 2922 
Telefax 593 6 292 0325

Zulay Sarabino, General Manager
Diceny Viajes Cia. Ltda.
Sucre 10-11 y Colon 
Otavalo, Imbabura, Ecuador 
Telefax 593 6 292 1217

Miguel Andrango
Tahuantinsuyo Weaving Workshop 
P.0. Box 53
Otavalo, Imbabura, Ecuador 
Telefax 593 6 292 3682

http://www.keshi.com


TORONTO STAR

ROW WOW
Featuring the International 
Row Wow Competition

www.canab.com

Seventh Annual 
Canadian 
Aboriginal 
Music Awards
November 25 
John Bassett Theatre 
Metro Toronto Convention 
Centre
255 Front St. W., Toronto

OTHER ATTRACTIONS:
• Market area
• Performance arts
• Art exhibit
• Traditional teachings
• Lacrosse skills 

competition
• Traditional foods
• Fashion shows
• Music Café... and more!

INFORMATION:
For information on trade 
booths, pow wow, music 
performances, etc. please 
call 519-751-0040 
or email info@canab.com

TICKETS:
Call Ticketmaster at 
(416) 872-1111 or visit 
www.ticketmaster.ca

Ontario Cultural 
Attractlont Fundm Citytv 1 TORONTO STAR Canadian

Heritage
Patrimoine
canadien C)reamcatcher [ tind
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The Hard Facts: ufe on the
Cheyenne River Indian Reservation

• 46% of Native Americans on the Cheyenne 
River Reservation are living in poverty.

• Per Capita Income: $7,026.00

• 45% of the population is under the age of 18.

• 27% of teens, ages 16-19 are not in school 
and are unemployed.

• 61.2% of youth under the age of 18 in 
2iebach County and 38.2% in Dewey County 
are living below the poverty line. These two 
counties comprise the Cheyenne River Sioux 
Indian Reservation.

• Suicide is the second leading cause of death 
for American Indian Youth ages 10-25.

For ticket information or to 
make a donation contact: t

Running Strong for American Indian Youth 
(703) 317-9881 • Gala@lndianYouth.org 

2550 Huntington Avenue, Suite 200 
Alexandria, Virginia 22303

To make an on-line donation visit: 
www.indianyouth.org 

and click on "20th Anniversary Gala"

] Where are these 
1 children headed?

Despite the community's commitment to 
the next generation, many teens on the 
Cheyenne River Sioux Reservation in 
South Dakota are slipping through the cracks. 
Without a place of their own and constructive 
activities designed especially for them, many 
will become further examples of tragic 
Reservation statistics.

HELP US BUILD A TEEN CENTER AND 
A FUTURE FOR AT-RISK YOUTH 

BY SUPPORTING

Running Strong for 
American Indian Youth's«

Anniversary Gglg
TO BE HELD AT THE

NATIONAL MUSEUM OF THE AMERICAN INDIAN 
ON APRIL 22, 2006

All proceeds will be used to complete the 
construction of this much needed teen center.

mailto:Gala@lndianYouth.org
http://www.indianyouth.org


‘Modern ‘Traditions
Contemporary Twentieth Century Paintings

and Select Ceramics
A glimpse of American Indian art movements from 

the reservation based Artist Hopid 
to the schools of Santa Fe, 

this exhibit is an opportunity 
to purchase work created 

from1970 to 1996.

sales exhibit artists
David R Bradley 
Quick-to-see-Smith 
Harry Fonseca 

^ Dan Namingha 
1 Andy Tsinajinnie
1 Michael Kabotie 

Milland Lomakema 
Neil David, Sr. 
Delbridge Honanie 
Darren Vigil-Gray 
Beatien Yazz 
Jack Jean

« Thomas Polacca |s ”
s Blue Corn

- ' a •

new work by 
northern Arizona artists
Michael Kabotie 
Delbridge Honanie 
Shonto Begay 
W. B. Franklin 
Ramson Lomatewama 
Patrick Smith 
Baje Whitethorne, Sr.

www.delriogallery.com 
Thursday • Friday • Saturday 

10-5 and by appointment 
telephone 928.213.9025 

fax 928.213.9026 
312 N Sitgreaves St 
Flagstaff, AZ 86001

http://www.delriogallery.com


To Our Valued supporiermhiink You
The National Museum of the American Indian is very grateful to the following individuals 

and organizations that provided support for the 2005 National Powwow.

AIROS

Estate of Polly Arace 

BET

Booz Allen Hamilton 

Canada Council for the Arts 

The COM Group, Inc. and Mr. Vincent R. Castro 

Citizen Potawatomi Nation of Oklahoma 

Embassy of Canada 

Gardner, Carton & Douglas, LLP 

Holiday Inn Capitol 

Homer Law

Mohegan Tribe of Indians of Connecticut 

National Geographic Society 

Native Threads 

NBC4

National Indian Gaming Association 

NOVA Gaming, LLC 

Seminole Tribe of Florida 

Shakopee Mdewakanton Sioux Community 

Mr. and Mrs. Albert H. Small 

Verizon Communications 

WAMU 88.5 EM

Smithsonian
National Museum of the American Indian



CALENDAR OF EVENTS

SMITHSONIAN'S NATIONAL MUSEUM OF THE AMERICAN INDIAN 
NATIONAL POWWOW
Friday, Saturday and Sunday, Aug. 12-14 
Friday and Saturday, Aug. 12-13 
10 a.m. to 10 p.m.
Sunday, Aug. 14,10 a.m. to 8 p.m.

MCI Center, 601 F Street NW 
Washington, D.C.

TICKETS ON SALE NOW!
To order: www.Ticketmaster.com 
202-397-SEAT (7328), TTY: 202-661-5066. 
Ticketmaster service fees apply.
For powwow schedule, visit 
www.Americanlndian.si.edu.

POWWOW SHUTTLE SERVICE!
Free roundtrip shuttle service to/from 
the Mall Museum and the MCI Center.

• Mall Museum to the MCI Center: Bus 
departs from the Mall museum every hour 
on the hour* from 11 a.m. to 5 p.m. from 
the south side of the museum on 
Maryland Avenue, SW, near 4th Street 
and Independence Avenue, SW.

• MCI Center to Mall Museum: Bus departs 
from the MCI Center near 601 F Street, 
NW, every hour on the half hour* from
11:30 a.m. to 4:30 p.m.

(*Bus will depart regularly once it is full.)

Note: Re-admission to the Powwow may 
require a hand-stamp or admission ticket.

PANEL DISCUSSION: ORIGINS AND 
EVOLUTION OF POWWOW 
Thursday, Aug. 11, Noon 
Rasmuson Theater
A discussion on powwow traditions - past 
and present - with members of NMAI 
National Powwow Head Staff.

POWWOW SOCIAL 
Thursday, Aug. 11,2-5 p.m.
Potomac Atrium
Everybody Dance! Dance demonstrations, 
songs, and audience participation with host 
drums, Midnite Express (Chippewa and 
Sioux from Minnesota), Yellow Hammer 
(Ponca from Oklahoma), and Bear Creek 
(Sault Ste. Marie Chippewa from Canada).

SMITHSONIAN INSTITUTION 53
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NATIVE CRAFT DEMONSTRATIONS 
BASKETWEAVERS LISA TELFORD AND 
LAURA WONC-WHITEBEAR 
Saturday & Sunday, August 27 & 28,11 
a.m., 1, and 3 p.m.
Potomac Atrium
Lisa Telford (Haida) comes from a long line 
of Haida weavers, including her grand
mother, mother, aunt, and cousins. Using 
red and yellow cedar as well as spruce root 
in her traditional basketry, her work cele
brates the beauty of nature. Laura Wong- 
Whitebear (Colville) is a fiber artist working 
primarily with beadwork and basketry. Both 
are Native Arts Program Visiting Artists at 
the National Museum of the American 
Indian. Presented by the departments of 
Public Programs and Community Services.

The National Museum of the American 
Indian will host a series of public 
programs in September to celebrate the 
museum's first anniversary! Below are 
some of the many programs that will be 
offered. For a complete calendar, visit 
www.Americanlndian.si.edu.

MONTHLY LECTURE SERIES

JIM PEPPER HENRY: REPATRIATION 
Friday, Sept. 2, Noon 
Rasmuson Theater
Assistant director for Community Services, 
Jim Pepper Henry, a member of the Kaw 
Nation of Oklahoma and the Muscogee 
Creek Nation of Oklahoma, will discuss 
repatriation.

NATIVE ROOTS 
Friday, Sept. 6, 6:30 p.m.
Outdoor Welcome Plaza
Listen to some high energy Native reggae by 
this Albuquerque band! Native Roots blends 
Native influences such as traditional drums 
and rattles, chants, language and flute, with 
a variety of reggae styles including ragamuf
fin, one drop, rockers, and dancehall.

BILL MILLER 
COCHISE ANDERSON 
Friday, Sept. 9, 7:30 p.m.
Rasmuson Theater
GRAMMY-winner singer and songwriter 
Bill Miller (Mohican) and storyteller 
Cochise Anderson (Chickasaw and 
Mississippi Choctaw). Co-sponsored with 
The Smithsonian Associates. Tickets 
required. To order tickets, please call 202
.357-3030.

NATIVE WRITERS SPECIAL EVENT 
NATIVE UNIVERSE: VOICES OF INDIAN 
AMERICA
Tuesday, September 20, 6:30 p.m.
Editors Gerald McMaster (Plains Cree and 
member of the Siksika Nation) and Clifford 
E. Trafeer (Wyandot ancestry) discuss 
Native Universe, published by NMAI in 
association with National Geographic, 
2004)for the grand opening of the museum, 
and to complement the museum’s inaugural 
exhibitions. Program Moderator: Tim 
Johnson (Mohawk)

LARRY REDHOUSE TRIO 
Friday, Sept. 23, 6:30 p.m.
Mitsitam Native Foods Cafe
Hear the hip sounds by jazz pianist Larry 
Redhouse and his band.

El Festival Boliviano
Saturday, Oct. J and Sunday, Oct. 2
Enjoy indigenous Bolivian music, dance 
and films, and observe crafts and boat
building demonstrations. For a complete 
schedule, visit www.AmericanIndian.si.edu.
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Red Earth Storybook reading in the Resource Center.

NATIVE SOUNDS 
DOWNTOWN
RED EARTH
Thursday, Aug. 18, 5:30 p.m.
Outdoor concert 
(if rain, in Auditorium)
NMAI Cobblestone
Red Earth is one of the most experimen
tal bands in Indian country. Their 
kitchen-sink style is a mix of reggae, 
rock, funk, punk, rockabilly, soul, jazz, 
ska, and Native rhythms all jumbled 
together in what they call “tribal stew.” 

This program is generously supported 
by the Alliance for Downtown New 
York.

LA CASITA: A HOME FOR THE HEART 
Wednesday, Aug. 31, 2005, 5:30 p.m. 
Outdoor concert (if rain, in 
Auditorium)
NMAI Cobblestone
This multicultural presentation is a col
laboration with Lincoln Center Out of 
Doors and features the words and music 
of poets and ensembles representing the 
oral traditions of their cultures. Native 
artists include John Trudell (Santee), 
Annie Humphrey (Anishinabe), 
Manuelcha Prada (Quechua), George 
Kahumoku (Native Hawaiian), and the 
SilverCloud Singers; Kevin Tarrant 
(Hopi/Winnebago) is the program’s 
emcee.

Lincoln Center Out of Doors is spon
sored by Dorothy and Lewis B. Cullman, 
with additional generous support from 
foundations, corporations, individuals, 
and government agencies.

PUBLIC PROGRAMS
CLAY PINCHED POT FAMILY WORKSHOP 
Thursday, Aug. 4, 4:30 p.m.-6 p.m. 
Education Classroom, second floor
Angela Friedlander (Métis) will lead 
families through the First American Art:
The Charles and Valerie Diker Collection 
exhibit to look at clay alias, then lead a clay 
pinched pot hands-on workshop following 
the tour.

CHILDREN'S STORYBOOK READING 
AND WORKSHOP 
Saturday, Aug. 13, noon 
Resource Center, second floor
Listen to selected readings from the book 
Native American Games and Stories, by 
James and Joseph Bruchac; illustrated by 
Kayeri Akweks. After the readings, make a 
ring-and-pin game in a hands-on 
workshop.

BEADED PORCUPINE QUILL EARRINGS 
Thursday, Sept. 8, 4:30 p.m.-7:30 p.m. 
Thursday, Oct. 6, 4:30 p.m.-7:30 p.m. 
Education Classroom, second floor
Make beaded porcupine quill earrings in 
this hands-on workshop led by Cielo Goto 
(Chickasaw). Preregistration is required for 
each class. Call (212) 514-3714. Materials 
fee is $15 ($12 for members). Appropriate 
for ages 16 years and up.

CHILDREN'S STORYBOOK READING AND
WORKSHOP
Saturday, Sept. 10, noon
Resource Center, second floor
Listen to readings of Love Flute, written and 
illustrated by Paul Goble; The Flute Player: 
An Apache Folktale, retold and illustrated by

Michael Lacapa; and Native Heartbeat, by 
Paricia Cronin Marcello. Then make pan
pipes using straws in a hands-on workshop 
with Jose Montano (Aymara).

CHILDREN'S STORYBOOK READING 
AND WORKSHOP 
Saturday, Oct. 8, noon 
Resource Center, second floor
Listen to readings of Days of the Dead, by 
Kathryn Lasky, with photographs by 
Christofer G. Night; Pablo Remembers the 
Fiesta of the Day of the Dead, by George 
Ancona; and Day of the Dead: A Mexican- 
American Celebration, by Diane Hoyt- 
Goldsmith, with photographs by Lawrence 
Migdale. Decorate a papier-mâché skull in a 
hands-on workshop following the readings.

PAPEL PICADO WORKSHOP 
Thursday, Oct. 27, 4:30 p.m.-6:30 p.m. 
Education Classroom, second floor
Join artist Nadema Agard 
(Cherokee/Lakota/Powhatan) as she leads 
adults in making papel picados using tissue 
paper. Appropriate for ages 16 years and up.

EL DIA DE LOS MUERTOS/DAY OF 
THE DEAD
Saturday, Oct. 29, 2005,1 p.m.-4 p.m. 
Museum-wide
Honor the memory of ancestors, family, 
and friends who have departed in this cele
bration that has roots in the indigenous cul
tures of Mexico. Join NMAI staff in a day of 
activities, which include dance performanc
es by Danza Mexica Cetiliztli Nauhcampa; 
storytelling by Michael Heralda; and hands- 
on workshops featuring papel picado, paper 
flowers and skulls.

Continued »
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SMITHSONIAN'S NATIONAL 
MUSEUM OF THE AMERICAN 
INDIAN IN NEW YORK CITY

EXHIBITIONS
FIRST AMERICAN ART: THE CHARLES 
AND VALERIE DIKER COLLECTION OF 
AMERICAN INDIAN ART 
Through April 9, 2006
This collection celebrates the rich aesthetics 
of North American Native peoples through 
the display of more than 200 objects from 
the private collection of Charles and Valerie 
Diker. The organization of the exhibition is 
based on discussions about the Diker col
lection with contemporary artists and 
scholars. The exhibitions presentation 
emphasizes the Native voice and reveals the 
way Native people see the world through 
their objects.

GEORGE CATLIN AND HIS INDIAN 
GALLERY
Through Sept. 5, 2005
Organized by the Smithsonian’s American 
Art Museum, this exhibition will present 
more than 100 works by George Gatlin 
(1796-1872), a lawyer turned painter who 
chose to devote himself to recording the life 
and culture of American Indians of the 
Plains.

The exhibition is organized chronologi
cally and tells the story of Gatlin’s epic jour
neys across the Plains following the Lewis 
and Clark trail. The exhibition and accom
panying book describe, for the first time, 
Gatlin’s connections to the Smithsonian 
Institution.

NEW TRIBE: NEW YORK 
Through April 9, 2006
This exhibition series about mid-career 
Native artists who live and work in New 
York continues on September 17 with the 
works of Alan Michelson (Mohawk).

In a variety of multimedia works created 
over the past 15 years — mapping the 
absent Indian of New York in No York 
(1997), projecting a video about industrial-

Danza Mexica Cetiliztli Nauhcampa 
performing at Day of the Dead.

ization on white turkey feathers in Mespat 
(2001), watching the activity near a nuclear 
power plant in Twilight, Indian Point (2003) 
— Michelson’s work focuses on both the 
city and state of New York and reveals his 
continuing interest in history and origins.

The Michelson installation closes on 
January 1,2006.

Continued »

Learn how to

draw, paint and 
carve in the Pacific 
Northwest Coast 
Native Indian Art 
Styles.

plus
Cross stitch 
(beading) pattern 
books

Instruction & Reference Guides
www.ravenpublishing.com

Raven Publishing Inc.
P.O. Box 325, Union Bay, B.C. Canada V0R 3B0 
Call toll-free 1-877-333-0723

REVOLUTIONIZING
BASKETRY

Cast bronze gourd with bundle-coiled bear grass

TERROL DEW JOHNSON
917.693.0865 www.terroldewjohnson.com
INDIAN MARKET BOOTH #F56PLZ
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IOIN or give a GIFT MEMBERSHIP
for as little as $20 by visiting www.AmericanIndian.si.edu and clicking on SUPPORT, 
or by calling 1-800-242-NMAI (6624).

RECEIVE
four issues of our full-color quarterly magazine, American Indian, and preferred access 

to the Museum, as well as other benefits of membership.

CELEBRATE
as a Charter Member on our first anniversary, September 21, 2005, and throughout the year.

http://www.AmericanIndian.si.edu


Cup’ik
Eskimo Originals
ALASKA NATIVE ART

Artist/Owner Franklin F. Matchian wearing authentic 
hunting hat, harpoon and rain gut parka.

Pictured: Ivory loon mask. Also available: Chevak 
Ivory dolls, Ivory and whalebone carvings/sculptures, 
Ivory masks and many Eskimo items, artifacts and 
one-of-a-kinds.

Tel. 907-727-1885
www.ceoarts.org
E-mail: matchian@gci.net

MasterCard/Visa

Nadema Agard leading papel picado workshop.

FILM AND VIDEO
5TH ANNUAL NATIVE CINEMA 
SHOWCASE
Wednesday, Aug. 17-Sunday, Aug. 21
Held during Santa Fe Indian Market, the 
annual Native Cinema Showcase cele
brates Native American creativity in the 
movies, presenting outstanding recent 
works and classics — feature films, short 
fictions, and documentaries — with par
ticipating filmmakers, actors, writers and 
other speakers. Features this year include 
Trudell, with director Heather Rae 
(Cherokee); 5th World, with director 
Larry Blackhorse Lowe (Navajo); A 
Thousand Roads with director Chris Eyre 
(Cheyenne/Arapaho); and Powwow 
Highway, with director Jonathan Wacks 
and lead actor Gary Farmer (Cayuga).

The showcase is a joint program of the 
National Museum of the American 
Indian’s Film + Video Center and the 
Center for Contemporary Arts, in associ
ation with the All-Indian Pueblo Council 
and the Institute for American Indian 
Arts. For 2005 program information, go 
to “FVC Programs” at www.nativenet- 
works.si.edu.

DAILY SCREENINGS
Daily at 1:00 p.m. and 3:00 p.m., and
Thursdays at 5:30 p.m.
The Screening Room, State Street Corridor,
second floor

Aug. 1-Aug. 28

STORYTELLERS OF THE PACIFIC -
IDENTITY (1996, 55 min.)
Australia/Canada/New Zealand/United

States. Segment directors: George Burdeau 
(Blackfeet), Llew Cleaver (Indigenous 
Australian), Heather Haunani-Giugni 
(Native Hawaiian), Phil Lucas (Choctaw), 
Lurline Wailana McGregor (Native 
Hawaiian), Tainui Stephens (Maori), and 
Maria Yatar (Guam). Segment producers:
Jeff Bear (Maliseet), Cleaver, Lucas, Francis 
Peters (Kamilaroi/Uralarai), and Stephens. 
Produced by Australian Broadcasting Corp., 
TVOntario, TVNZ Television, Native 
American Public Telecommunications in 
co-production with Pacific Islanders in 
Communications and in association with 
the Nebraska Educational Television 
Network. An international indigenous tele
vision project from Pacific Rim countries 
examines the question of how people come 
to have an identity among the Miwok of 
California, Chamoru of Guam, and Native 
peoples in American Samoa and Hawaii.

Aug. 29-Sept. 25

VIS-À-VIS: NATIVE TONGUES (2003, 58 
min.) United States. Directors: Steve 
Lawrence and Phil Lucas (Choctaw). 
Produced in association with Native 
American Public Telecommunications. 
Indigenous performance artists James Luna 
(Luiseno/United States) and Ningali 
Lawford (Walmajarri/Australia) compare 
perspectives on life and society, communi
cating via satellite to share dialogues, scenes 
of their performances, and video diaries. For 
information on James Luna’s exhibition 
Emendatio at the 2005 Venice Biennale, go 
to www.americanindian.si.edu.

Continued »
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Navajo/Pueblo Textiles, Jeuielry, California & Southwest Baskets, Historic Patte 
19th é? 20th Century Paintings 0/ the Southwest

526 Canyon Road Santa Fe New Mexico 87501 
505.995.1013 Fax 505.995.1011 www.michaelsmithgallery.coin_______ -

http://www.michaelsmithgallery.coin


• • i » #• ^ i University of British Columbia
■-  ̂m. ^ British Columbian Quarterly Buchanan l’162,1866 Main Mall

Vancouver, BC, Canada V6T1Z1 
^ TT T: 604-822-3727 • !«': 604-822-0606

- JL. F: writc_us^hcsïudies.com

^journal of informed writing on British Columbia's cultural, political and economic life, past and present.

RECENT NATIVE THEME ISSUES
Native Geographies
Summer/Autumn 2003, 
nos. 138/139, $22

'Ethnographic Eyes
Spring/Summer 2000, 

i nos. 125/126, $20

Terspectives on 
S\horiginaC CuCture

Autumn 2002, no. 135, $20

The Msg a 'a Treaty
Winter 1998/99, no. 120, sio

Willie Seaweed (Siwiti), pho 
graphed by W.M. Heick, 1951.

FIRST NATIONS SETS
Due to the demand for our Native theme issues, several of them have 
been grouped together into full- and half-sets.

The Half-Set consists of ten recent Native theme issues for sgo.
The Full-Set consists of fifteen recent Native theme issues for *125.

• A Subscription is only S20 when purchased with a full- or half-set.
• Receive a 10% discount on orders of three or more issues from the First Nations Set.

For more information please visit our website at www.bcstudies.com.

BC î?mdieVgrarefuny acknowledges rhe support of the Canadian Magazine f'und. SSvnv.l.or'vum

ANNUAL SUBSCRIPTION RATES
Individuals: S40.00 • Institutions: S55.00 • Students (with valid ID): *25.00 

IN CANADA, PLEASE ADD 7% GST. OUTSIDE OF CANADA, PI .EASE PAY IN SUS FUNDS.

w -w w .Ibcstudies.co m

Sept. 26 — Oct. 26

LOS PUEBLOS INDIGENAS: THIS IS 
HOW WE THINK (2000, eight min.) 
Produced and distributed by CEFREC- 
CAIB.

QAMASAN WARMI: WOMAN OF 
COURAGE (1993,42 min.) Bolivia. 
Director: José Miranda (Aymara Mestizo). 
Produced by the Centro Gregoria Apaza. 
Distributed by CEFREC-CAIB.

Set in the 19th century, the latter drama 
portrays the movement for an indigenous 
voice in Bolivia in an homage to Gregoria 
Apaza, who led the 1871 Aymara uprising 
against the Spanish. This is preceded by a 
documentary in which indigenous media 
makers from various regions of Bolivia 
speak about the vital role Qamasan Warmi 
plays in their communities. For informa
tion on Bolivian indigenous media, go to 
“Close-ups” or “Primer piano” at 
www.nativenetworks.si.edu or 
www.redesindigenas.si.edu.

Oct. 27 - Oct. 31
Daily at 11:30 a.m., 1:00 p.m., and 3:00 
p.m., and Thursdays at 5:30 p.m.

LA OFRENDA: DAYS OF THE DEAD 
(1998, 50 min.) United States. Director: 
Lourdes Portillo.

TURIX/DRAGONFLY (2003,33 min.) 
Mexico. Produced by Yoochel Kaaj. In 
indigenous languages and Spanish, with 
English subtitles.

The first film, a lively and non-traditional 
look at the Days of the Dead, evokes the 
familiar and sometimes ironic nature of 
Mexican and Mexican-American attitudes 
toward death. This is paired with an inno
vative video magazine from Mexico show
ing productions from Mayan, Zapotec, and 
Mixtec video workshops in Yucatan and 
Oaxaca.

ESPECIALLY FOR KIDS
Daily at 10:30 a.m. and 11:30 a.m.
The Screening Room, second floor
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Contemporary art
at the Eiteljor^ Museum

The Eiteljor^ Fellowship for 
Native American Fine Art 
Nov. 5, 2005, through Jan. 29,2006.

Eiteljorg Museum
of American Indians and Western Art

Downtown Indianapolis
www.eiteljor^.or^

The Eiteljorg Museum’s 2005 season 
is presented by Guidant Foundation.

QrSSSi-—

First alliance partner, Smithsonian National Museum of the American Indian

The Art of

The Arctic
"K EAGLE

Authentic and timeless interpretations of traditional warriorart 
Shoshone-Yokut warrior artist

August 20 & 21. 2005

Santa Fe 
Indian Market

Booth #1141 FR

Studio: 209 754 9220

“Deep Midnight Sky with 
Double Lightning Strikes” 
breastplate \\7 antique beads 
(approx, lb’ x 44” x 2")

warriorart.com
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TO ORDER, CONTACT STRONG WIND RECORDS 
55 PO BOX 47, MASSENA, NY 13662

VISIT DECEMBER WIND AT 315-769-2552
www.decemberwind.comwww.strongwindrecords.com

1 >
1:

1 L
P

Attention Artists. Grafters & Merchants : Now You Can 
Visa, MasterCard, AmericanExoress. Discover. Credit & Pi 

YOUR MERCHANT ACCOUNT SET-UP IS GUARANTl 
PLUS - YOUR FUNDS DEPOSITED TO ANY CHECKING

ALL BUSINESSES- 
Start-Ups, Home-Based - 

NOW APPROVED!
Instant

Wireless
aMMQHffl

RADIO TRANSMITTERS- 
No Phones, No Cords, 
No Electricity Needed! 

New Technology For All 
Mobile Professionals -

Betty David

1408 Post Alley 
Seattle WA 98I0I
between Pike & Union below the 
Pike Place Market

Open Mon -Sat Noon -5 

(206) 624-7666
www.bettydavid.com

Future Shows:
August I2-I4 National Powwow,Washington DC 
August I8 -2I Southwest Native American Art Show, Santa Fe
August 20 -2I Santa Fe Indian Market, Santa Fe
September 23 - 25 Native American Art Market, New York

62 AMERICAN INDIAN

http://www.decemberwind.comwww.strongwindrecords.com
http://www.bettydavid.com


ê 3 Smithsonian
^ National Museum of the American Indian

Editorial Board Editorial Committee

Tim Johnson (Mohawk) 
Karen Lincoln Michel 

(Ho-Chunk)
José Barreiro (Tamo) 
Leslie Logan (Seneca) 
Liz Hill (Red Lake 

Ojibwe)
Charlotte Heth 

(Cherokee)

James May 
(Keetoowah Band of 
Cherokee)

Luci Tapahonso (Navajo) 
Mark Trahant 

(Shoshone-Bannock) 
Russ Tall Chief (Osage)

Thomas VU Sweeney 
(Citizen Potawatomi) 

Millie Knapp 
(Kitigan Zibi 
Anishinabe)

Terence Winch 
Bruce Bernstein 
Ramiro Matos (Quechua) 
Gabrielle Tayac 

(Piscataway)

Gerald McMaster 
(Plains Cree)

Marty Kreipe de Montano 
(Prairie Band 
Potawatomi)

Helen Scheirbeck 
(Lumbee)

Edison R. Wato, Jr. (Zuni)

Board of Trustees

Dwight Gourneau, Chair 
(Turtle Mountain Chippewa) 

James A. Block
Mark F. Brown (Mohegan Tribe 

of Connecticut)
Lonnie Bunch, III 
Sheila P. Burke 
Peggy Cooper Cafritz 
Charles M. Diker 
Keller George 

(Oneida Indian Nation) 
Brian C. McK. Henderson

Norbert Hill, Jr.
(Oneida Indian Nation) 

Hon. Daniel K. Inouye 
Valorie Johnson 

(Seneca-Cayuga of 
Okla./Eastcrn Band of 
Cherokee)

Charlene Jones 
(Mashantucket Pequot)

Julie Johnson Kidd 
Hartman Lomawaima (Hopi) 
Henrietta Mann (Southern 

Cheyenne)

Nancy Fields O'Connor 
(Shawnee/Crow)

Allen Pinkham (Nez Perce) 
Mari Carmen Serra Puche 
Lawrence M. Small 
Faith Smith

(Lac Courtes Oreilles Ojibwe) 
Wayne J. Stein

(Turtle Mountain Chippewa) 
David Hurst Thomas 
Della Warrior 

( Otoe-Missouria)
Rosita Worl (Tlingit)

George Gustav Heye Center Board of Directors

Valerie T. Diker, Co-chair 
Charles M. Diker, Co-chair 
Barbara H. Block 
James A. Block 
Wahleah Faulkner Davis 

(Cherokee)
Lois Sherr Dubin 
John L. Ernst 
Margot P. Ernst

George Guild III
Brian C. McK. Henderson
Peter J. Johnson
Bradford R. Keeler ( Cherokee)
Francesca Kress
Emily Fisher Landau
Andrew Lee (Seneca)
Ellen Liman

Nancy Fields O'Connor 
(Shawnee/Crow) 

William A. Potter 
Valerie Rowe 
Jane F. Safer 
Bernard Selz 
Howard Teich

National Council

Robert N. Snyder, Co-Chair, 
Maryland

Randall L. Willis, Co-Chair 
(Lakota/Oglala Sioux), 
Georgia

Lawrence M. Small, Honorary 
Chair, Washington, D.C.

Prof. Robert McC. Adams, 
California

Elizabeth M. Alexander, 
Virginia

Uschi Butler, Virginia 
Peggy Cooper Cafritz, 

Washington, D.C.
Vincent R. Castro, Delaware 
Richard Cohen, Maryland 
Lynn G. Cutler, Illinois 
Charles M. Diker, New York 
John L. Ernst, New York 
Jayne Fawcett (Mohegan Tribe 
of Connecticut), Connecticut

Keller George (Oneida Indian 
Nation), New York

John Guevremont 
(Mashantucket Pequot), 
Connecticut

George Gund III, California
LaDonna Harris (Comanche), 

New Mexico
Brian C. McK. Henderson, 
New York

Willie Hensley, Washington, 
D.C.

I. Michael Heyman, California
Gene A. Keluche (Wintun), 

Colorado
Julie Johnson Kidd, New York
Gale G. Kohlhagen, South 

Carolina
Steven W. Kohlhagen, South 

Carolina
Bruce S. Lane, Maryland

Dorothy McSweeny, 
Washington, D.C.

William F. McSweeny, 
Washington, D.C.

Eugene Mercy, Jr., New York 
Constance Berry Newman, 

Washington, D.C.
Marilyn Norris, Delaware 
Robert Bedford, Utah 
Alice Rogoff Rubcnstein, 

Maryland
Sargent Shriver, Maryland 
Albert H. Small, Maryland 
Catherine Ann Stevens, Alaska 
Eugene V. Thaw, New Mexico 
Stewart L. Udall, New Mexico 
C. Howard Wilkins, Jr., 

Washington, D.C.
Teresa L.M. Willis 

(Yakama/Cayuse/Nez Perce), 
Georgia

vacation you 
can imagine

In the heart of Arizona o 
cool pine country

Experience our Native American 
cultures and art firsthand. Then visit 

a world-class museum and walk 
among ancient ruins. See the Grand 
Canyon and other nearby wonders. 
Tour our famous observatory. Hike 

or mountain bike in the world's 
largest ponderosa pine forest. Cruise 

old Route 66. Ride a chairlift up 
Arizona’s highest mountain.

Later, explore our historic 1890s 
downtown filled with unique shops, 

great restaurants and live 
entertainment.

Flagstaff
They don’t make towns like this anymore. 

www.flagstaffarizona.org 
877-878-9377
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NMAI ON THE NATIONAL 
MALL IN WASHINGTON, D.C.

HOURS: 10 a.m.-5:30 p.m. daily, closed Dec. 25.

LOCATION: 4th St. and Independence Ave. SW, 

Washington, D.C. 20560 (Located on the National 

Mall between the Smithsonian's National Air and 

Space Museum and the U.S. Capitol)

PHONE: (202) 633-1000 

www.Americanlndian.si.edu

NEAREST METRO STATION:
L'Enfant Plaza (Blue/Orange/Green/Yellow lines). 

Take the Maryland Avenue exit.

ADMISSION: Free to the public. Join the "general 

entry" line at the museum's east entrance from 10 

a.m. to 5:15 p.m. daily. (Please note: Wait for entry 

may range from 10 minutes to one hour.)

OBTAIN A MUSEUM PASS* FROM THE 
FOLLOWING SOURCES:

Constitution Av

i/i
-c

Madison Dr. nw

NMAI on the National Mall 
4th Street &
Independence Ave., S.W 
Washington, DC 20560

■ r

Smithsonian
Jefferson Dr. sw

Independence Ave.sw

Smithsonian 
Air & Space Museum

L'Enfant Plaza ^

• Pick up a same-day pass at the museum's east 

entrance daily between 10 a.m. and 12 noon.

• All same-day passes will be for a specific time 

after 1 p.m.; or

■ Call Tickets.com at 1 -866-400-NMAI (6624) to 

reserve an advanced pass (service charges apply).

• Become an NMAI member by calling 

1-800-242-NMAI or by inquiring within 

the museum.

* All passholders have priority over the general 
entry line for entry.

GROUP ENTRY: Groups of 10 or more can arrange 

for free, timed entry through our registered group 

entrance by calling the reservations office via the 

Education Office: (202) 633-6644 or (888) 618

0572; or e-mail NMAIGroupReservations@si.edu. 

School groups can also arrange for an educational 

visit to the museum by calling the numbers above.

NMAI IN NEW YORK CITY

HOURS: The museum is open daily 10 a.m.-5 p.m., 
Thursdays until 8 p.m.; closed Dec. 25.
Free admission.

The museum offers two shops - the Gallery Shop and 
the Museum Shop. The Gallery Shop (on the main 
level) features a large collection of books on Native 
cultures, including catalogs from current and past 
exhibitions as well as authentic pottery, handcrafted 
Native jewelry, and traditional and modern Native 
music recordings. The Museum Shop (on the lower 
level) has a huge variety of children's books, 
educational and exhibition-related posters, toys, 
holiday gifts, souvenirs, and musical instruments. 
Open daily 10 a.m.-5 p.m. Call (212) 514-3700 
for more information.

LOCATION: National Museum of the American Indian 
in New York, One Bowling Green, New York, NY 
10004

For program updates, call (212) 514-3888 or visit 
www.Americanlndian.si.edu and click "Events."

For Film and Video updates, call (212) 514-3737 
or visit www.nativenetworks.si.edu.

All programs are subject to change. For membership information, call (800) 242-NMAI. Produced by NMAI. Amy Drapeau and Ann Marie 
Sekeres, Calendar Editors.
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GRAND reOPENING EXHIBITION
August 18, 2005

|\ /j II C r || |\ /| 108 CATHEDRAL PLACE SANTA FE, NM
|VI O l_ W IVI 505.983,8900 WWW.IAIA.EDU

MUSEUM 505.983.1666 
STORE 888.922.4242

http://WWW.IAIA.EDU


Nampeyo Storage Jar 
ca. 1890 - 1910, Hopi 
16 i/2" h x IT» /2" d 
Former Benton Collection

By Appointment Only • RO. Box 7238 • Albuquerque, NM 87194 
(505) 344-1991 • Fax (505) 344-1916 • www.silverplumetrading.com

27th Antique Indian Art Show, Santa Fe NM, Aug 15-17, Booth #106 • Marin Indian Art Show, Feb 25-26, 2006

http://www.silverplumetrading.com

